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PRINTER’S N:OTE

&‘ N writing a short introductory note to this first piece of printing in my
f§ Centaur type as now made in various sizes by the Lanston Monotype
& Corporation, it is, first of all, a pleasure to record my vivid recollec-
(92 tions of the friendliness and forbearance with which, many years ago
*2 at the British Museum, Mr. Pollard met the importunities of an un-
introduced American visitor who had then only recently decided to become a printer.
The store-bouses, notonly of the British Museum Library but also of Mr. Pollard’s
own richly varied knowledge of books and printing, were readily thrown open to
me; and they have always remained open during twenty-five intervening years—
a standard by which to measure work done and a stimulus to new endeavour.

The type known as ‘Montaigne,” for which I bad been largely responsible, had
‘met bis warm approbation; for in those days we all liked heavier and cruder types
than our reconsideration of the matter now leads some of us to prefer. It may be
that my eye reacted earlier than most from the types made popular in the nineties
by the so-called revival of printing; at any rate the Montaigne type soon seemed to
meunsatisfactory, and  began to consider means for improving upon it ; but for one
reason or another it was nearly ten years later that actual work upon a refinement
of it was accomplished, in the type which is now known as ‘Centaur.”

I the meantime I had bad the good fortune to come into possession of a copy of
Jenson’s* Eusebius’ of 1470, supposedly the first of the folios printed in bis Roman
Letter, and the only one I have ever seen in which bis type appears in all its delicate
crispness of cutting and casting—a marvel of accuracy for those times.

When portions of the clearest page in my copy were enlarged to about five times
the original size I was at once struck by the pen-like characteristics of the lower-
case letters; so with a flat pen cut to the widih of the beavier lines, I wrote over
the photographic print as rapidly as I could, thus preserving the proportions, at
Least, of Jenson’s own characters. Being but an indifferent calligrapher many of
my letters were rather crudely done, but I slected those that seemed to be the most
successful and touched them up somewhat with pen and brush; and these, with




The Trained Printer and the
Amateur : and the Pleasure

of Small Books.

RINTERS, as a class, like all other craftsmen,
can only thrive by supplying their cuscomers wich
what they want at prices which they are willing to
pay. Here and there an exceptionally gifted and

courageous craftsman may rely on being able to

2 obtain a better price for better work, and be re-
1 warded for his confidence, but success will always
depend not only on himself but also on two external factors over
which he has very little control ; the existence of enough customers,
or potential customers, able to recognise better work than that
which they have been getting, and the ability and willingness of
these customers to pay a higher price for it as long as a higher price
is necessary for its production. But occasionally the discriminating
customer (or potential customer) may not find a master-craftsman
able and willing to do for him what he wants, and if so, if he cares
enough about it to be an enterprising amateur, he starts a press of
his own to print the books he wants as he thinks they ought to be
printed. Very often he fails; almost always he finds that he must
engage at least one skilled journeyman to help him through. Buc
occasionally he succeeds, and when he succeeds he brings new life
into the craft of printing.

Definitions of what constitutes an ‘amateur” have always proved
difficult. The two characteristics of the class of which T am thinking
are that they have been readers and lovers of books before they have
become printers and that they will noc knowingly print any book
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badly for the sake of making a profic off ic. As 2 rule they will only
print the books they like, and they will princ them according to
their own standards. That some of them have made a good living
by their work, does not alter their stacus.

In the early days of printing amateurs abounded, but not at the
very fitst. When printing was invented it was applied first of all to
multiplying a few much-used Latin grammars and calendars for
which there was a large and steady sale, because the production of
manuscript copies had been too slow and too expensive. T hese
early efforts, which have come down to us mainly in fragments
found in binding, are rude and ugly enough. There is no evidence
of any effort to make them beautiful for the sake of making them
beauriful, and there was no need to do so. Fifteenth century school-
masters did not cosset their pupils wich pretty school-books ; they
beat them. Their standard in printing was strictly utilitarian. But
swhen the adventure was once undertaken, whether it was by Guten-
berg, ot by Fust and Scheeffer, of printing large Bibles for use in
church, there was at once admitted a standard of dignity, and this
the Chutch for centuries did more than any other body to main-
tain. Furthermore when the goldsmith Fust and the scribe Peter
Scheeffer, greatly daring, set themselves to produce psalters for use
in choir which, by red printing and by large and small capitals in
red and blue, should rival the beauty of the hand-written and hand-
painted psalters then in use, to the dignity of the first Bibles there
was added beauty and charm, and in a few years bookmen all over
Europe were eager to apply the new craft o multiplying the books
in which they were specially interested. A few secular highbrows
stood aloof. As some old ladies still drive out in their carriage and
pair (a very pleasant and dignified way of getting about) and abjure
motor-cars, so there were a few great bookmen who clung to manu-
scripts and would not have a printed book in their libraries. In the
same way for some twenty years bishops looked askance at presses
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and types, and it was not until 1474 that a printed missal was
placed upon an altar, and not until 1479 that more than two edi-
tions were printed in any year, or anywhere outside Iraly. But when
Milan and Rome had continued to set the example German bishops
were content to follow it, and when they decided to princ they
found a vigorous way of maintaining a high standard. They com-
missioned the best printer they could get to do the work; they
allowed him to charge an agreed price for it, and they obliged every
Church in their province or diocese to provide itself with a copy
before a specified date.®

In France in several instances a Bishop, or the Canons of a Cathe-
dral, arranged with a printer to come to the Cathedral town and
print a missal or breviary under their supervision. These good men
were perhaps rather amateur publishers than amateur printers work-
ing private presses with a hired man to do the heavy work. But if
we choose to think of them only as customers, they were cus-
tomers who knew what they wanted and brought the printer under
their roof as the best means of seeing that they got it.

As regards the printing of secular books in the fifteenth century,
since the craft was a new one, it was necessarily run in the first

#The story of Bible-printing in England
runs on very much the same lines. As
soon as it was decided that English
Bibles were to be placed in all churches,
the printers were chosen, the price was
fixed, and every Parish was ordered to
supply itself with a copy. From that day
to this, with only a very parcial excep-
tion for a few years under Queen Eliza-
beth, the printing of the plain text of
the Bible has been a monopoly in Eng-
land. Since the 17th century it has been
kept absolutely in the hands of the
King's Printers and the Universicics of
Oxford and Cambridge. From about
1770 onwards various provincial princers

tried to circumvent this monopoly by
printing Bibles with only a nominal
amount of commentary, but hardly any
of them found it worth while to issue a
second edition. The monopolists knew
that to maintain cheir rights in the 19th
century, which made unrestricted com-
petition into a fetish, they must give
good yalue to buyers, ensure good work-
manship, and give their workmen no
ground for complainc. They have ful-
filled all three conditions, and as a result
we still have a Bible Trust in England,
which is a Tzust in the true meaning of
the word, because it is sorked in the
interests of everyone concerned.
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instance by men who had been brought up in other occupations.

In this sense nearly every native printer outside Germany was an
amateur. At the outset the new comers were largely clerks in minor
orders and professional scribes; but merchants, professors and men
of letters generally were attracted to the new craft, many of them
doubtless only to make money, others to print books in which they
were specially interested. Even more than in the case of the bishops
or canons who commissioned missals and breviaries, we must think
of this motley crowd of recruits racher as amateur publishers than
amateur printers, It may be doubted whether even Caxton (who was
by trade a mercer) in all his fiftcen years in the business, set up the

equivalent of one of hix ~nTl xlinn with hic mee horde Lo cenvrad
his press because he wanted to get his books into print as the easiest

way of circulating them; buc there are no signs that he took any
special interest in fine printing for its own sake, or took any joy in
producing a handsome book. His standards were those of a com-
petent, but unenterprising scribe, who only wanted to set his words
down accurately on the page so that they could be easily read. The
master printers all over the Continent of Europe, when they had

the courage to stand out against the pressure to cut prices or in-
crease profits by using cheaper and cheaper paper, and crowding
more on to it, were doing much better work than Caxton, and when
they found customers who encouraged them to do their best their
work altogether outclassed his.

‘When we turn to the scholar-printers of the sixteenth century I
think it would be hard to deny the claim of Aldus and the Estiennes
to a disincerested love of good printing, as well as a desire to get
the books in which they were interested into print. It is true that
the rich scholars of Traly and France were used to a high standard
of excellence in the books, manuscript or printed, which they put
on their shelves, but it is to the credit of Aldus and the Estiennes
and Simon Colines and Geoffrey Tory that they catered also for the
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needs of less wealthy scholars, not by cheapening paper or crowd-
ing more old types on a page, but by designing, or causing to be
designed, new founts, with which they could print more economi-
cally without loss of beauty. Moreover, more especially at Lyons,
the new ideals of compact printing, of the small book beautiful,
were applied to printing not only in Greek and Latin, but in the
vernacular, and these sixteenth century models can still be imitated
without archaism or ostentation, which, when fifteenth century
masterpieces are followed, are often difficult to avoid.

‘A penny, I trow, is enough for books,” said one of Robert Cop-
land’s customers to him, somewhere about 1530, and the spirit of
that remark haunted the vernacular English book trade for nearly
a century and a half. Amid all the outpouring of the wonderful
Elizabethan and Jacobean literature, though no printing was al-
lowed in the provinces except at Oxford and Cambridge, there was
not a sufficient demand for books in all England to provide work
for more than about five and twenty master printers many of whom
had only a single press, with a couple of journeymen and an ap-
prentice. The Privy Council was always trying to keep down the
number, both of printers and presses, and its action in so doing is
usually represented as solely dictated by the fear of their being em-
ployed in producing seditious or schismatic pamphlets, No doubt
this fear was the main cause of the Council’s action. But if there
had been enough lawful work for twice as many printers and
presses, the number might have been doubled with no increase of
risk. The risk lay solely in the fact that a man who owned and
could use a press, if he could not get enough lawful work to give
him a living, might be tempted to take secret work. Unless they
were desperate, men would not risk hanging to eatn a few shillings
or a few pounds, but there is ample evidence that in Shakespeare’s
day some of the small master printers really were desperate, and it

was only natural that they should do bad work—as indeed they did.
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All over Burope printing at the beginning of the seventeenth cen-
tury was bad; in England it was very bad indeed.

During the second half of the seventeenth century and the
whole of the eighteenth, the wealth of England steadily increased,
and with its wealth the standard of education. There was a much
greater demand for books, and though printing was permitted after
1693 in the provinces without restrictions, there was clearly more
work to do in London. Printing became neat, and on occasion
elaborate, and throughout the eighteenth century, both in England
and Scotland, there were constant experiments and efforts to im-
prove ic, to which full justice has not yet been done. Among these
efforts to improve it there is no reason to include Horace Walpole’s
private press at Strawberry Hill, or any of the other private presses
which, possibly in imitation of his example, subsequently sprang
up, except perhaps that ac Lee Priory, The Strawberry Hill books
were handsomely printed according to the taste of the day, but they
showed no originality, such as was displayed by Baskerville or even
the Foulises, and they certainly started no style. The other private
presses of the eighteenth and early nineteenth centaries were purely
licerary in their aims, and many of the books produced at chem are
below the average good commercial work of the day.

In the middle of the ninetcenth century the greac spread of
education caused a demand for very cheap books, both for amuse-
ment and instruction, which led to some lowering of standard.
More dangerous still were the very gaudy ideals of decorative work
which found favour during the era inaugurated by the Great Ex-
hibition of 1851. There was an epidemic of bad taste among book
buyers and publishers, and therefore printers responded to it, as
they always will, whether gladly or reluctantly, respond to any
popular demand which brings grist to their mill, Meanwhile much
quite good work was being done by the Chiswick Press and other
firms, but the influence of the amateur on the professional printing
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of that period is not much in evidence, either for good or for evil.

The Daniel Press, worked as an amusement by the Rev. C. H. O.
Daniel, Provost of Worcester College, Oxford, for a good many
years, beginning about 1874, seems to me one of the best examples
of a really amateur press than can be adduced. The incerest of its
books is mainly literary, but it is also typographical, and though
the performance is usually slight, and even thin, Dr. Daniel showed
real flair in his revival of the old Fell types, his uses of italics, and
the happy knack with which the work was put on the page. I think
that Dr. Daniel’s influence may possibly be traced, though only
quite slightly, in some of the pretty books (often a little spoilt by
the weakness of the ink) published by Kegan Paul, Trench & Co.,
in the "eighties, most of them printed by Messrs, Ballantyne. If this
is true, it is so much more to Dr. Daniel’s credit.

‘We come now to the movement of which William Morris was
the leader, which placed to the credit of English typography some
of the finest books the world has ever seen. Mortis must be classed
as an amateur, and his press as a private press, because he printed to
please himself, and no offer of money, however great, would have
induced him to print anything he really disliked. We must not,
however, allow the private income which enabled Morris to carry
out his ideas without worrying over cash-returns, or the fact that
he sold most of his books by means of circulats from a private
house instead of over a counter, or any other consideration, to blind
us to the fact that he was one of the wotld’s greatest craftsmen, and
certainly, if we consider his versatility, his sureness of touch and
his imagination, the finest that the British Isles have ever produced.
If he had had the largest printing house in London, and had printed
the Kelmscott books in a special department of it to advertise the
rest, it could not haye made him more of a craftsman than he was.
He stands in a very real sense alone by virtue of his unique and

splendid personality.
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Admiration for Morris led to the setting up of several private
or amateur presses, which did excellent work in his spirit: notably
the Doves Press, conducted at first by Mr. Cobden-Sanderson, an
ex-barrister, who had produced some real masterpieces as a book-
binder, and Mr. Emery Walker, the photo-engraver, who had ever
been ready to help anyone trying to promote good printing; after-
wards by Mr. Cobden-Sanderson alone. There was also the Ashen-
dene Press of M. St. John Hornby, one of the partners in Messrs.
‘W. H. Smith & Son, who, I fancy, has done rather more of the
wotk with his own hands than most other private printers. Robert
Proctor’s Greek type, again, was brough into existence by love of
Mortis, but Proctor, like Messrs. Ricketts and Shannon, who were
responsible for the Vale Press books, had no press of his own.

The beauty of all these books reinforced the influence of the
Kelmscott Press ones, by proving that what Morris had done on
his own lines could be done by lesser men with the variations sug-
gested by their individual tastes. They reinforced also the proof
which Morris had given, that so long as it is regarded as a hobby
(or in a commercial house as an advertisement) the production of
really fine specimens of printing is not an impossibly expensive one.
Morris made no profit from the Kelmscott books as a publisher;
could allot himself no payment for all the magnificent decorative
work which he put into them with his own hands. He got nothing
from his venture save the joy of achievement and pleasure of giving
copies to his friends. But he proved the existence of a public willing
to pay for the cost of print and paper, even when both print and
paper were the best which money could buy; and I believe that
most venturers in the same field have been supported to about the
same extent. From our present point of view, this is one of the
most important results which Morris achieved. The direct influ-
ence of his work on men like Mr. Updike and Mr. Bruce Rogers
can only be reckoned very slight. But if the Kelmscott books had
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not made the success they did, neither Mr. Updike nor Mr. Bruce
Rogers would have been given his chance, and to make it possible
for younger men to get their chance is one of the finest things a
master craftsman can do.

Private presses have multiplied greatly in the last chirty years, and
some of them have done fine work. But the influence which they
are exercising on the commercial printing of the present day is not
in any way comparable to that which the Kelmscott and Doves
books exercised a generation ago. There is no virtue in a book being
printed in a small edition or in a private house, and no virtue in
producing endless specimens of printing rather than books. Mr.
Meynell and the Nonesuch Press (whose achievements I should
admire much more joyously if it had not been called a “press’) have
shown what a diversity of interesting work can be obtained from
commercial printers by a man who has good taste and knows how to
get what he wants. When fine work can be obtained in this way pri-
vate presses seem of little use save as an amusement to their owners.
But no one is as yet making full use of the revolution (a much
greater revolution than that inaugurated by the Aldine italics) which
the “Monotype’ machine has effected in modern printing just at
the moment when (owing to the economic conditions, compositors
having at last secured a fair wage) it was most needed. Thanks to
the wonderful facility with which small types can now be cut and
the greater quickness of machine-setting there is now only one ob-
stacle to anew triumph of the Small Book Beautiful ; and that is the
obsession of the paymaster, the Customer, that it is unreasonable
to expect him to pay anything approaching the same price for com-
pact books in small clear type with no needless expanse of blank
paper around the type page, as for the same number of words
printed in larger type and with much more blank paper. The ob-
session is fostered by the fact that the reprints of popular books
which have passed out of copyright and which often are produced
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in very pretty forms, are sold in large quantities at small prices, be-
cause no author has to make a livelihood out of them. But if a
book does not appeal to a large public and yet has to earn money
for its author it cannot be sold at a low price, and it is childish for
the customer to insist that this fact should be concealed from him
by books being made needlessly large in order that he may persuade
himself that he is still getting plency for his money. Publishers
and Printers and Auathors should unite to educate their paymaster

the Customer on this point, and it is much to their interest to do so,
for the book space which is now occupied by a couple of hundred
volumes might easily hold two or three times as many if all books
were printed with pleasant compactness. If an Amateur would arise
who would help to train Customers to pay high prices for beautiful
compact books he would be doing good service. At present most
of che finely printed books are needlessly and inconveniencly large.
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CENTAUR
siEe 72 benE
thelargestsize.
SIXTY POINT

follows as shown
in these trial lines.

FORTY-EIGHT Pt
has also been finished

asyou may see by this.




THIS FORTY-TWO
point is a very useful size
not always easy to obtain.

THIRTY-SIX POINT IS

furnished,asareall the founts,

with the figures 12345678 go.
CENTAUR: ON THIRTY PT.

can be seen in these three trial lines

which show also: AEQuES ;-1

COMPOSITION MATRICES
COMPOSITION SIZES NOW BEGIN
with 24 Pt (of which thisisa specimen) and
include 22pt, 18 pt, 16pt, 14pt, 12 pt, & 10pL.
TWENTY-TWO POINT CAN BE CAST ON

24 point bodies and supplies a convenient type for

folio volumes—caralogues of art collections, etc.




EIGHTEEN-POINT CENTAUR MAY BE STUDIED
here and provides a face which is most suitable for works in
quarto. It can be set either solid or leaded with equal success.

SIXTEEN POINT IS THE NEAREST APPROXIMATION
to the original type of Nicolas Jenson, upon which the design of
CENTAUR is based, as described in the Printer’s Note on page 3.

FOURTEEN POINT WILL PROBABLY BE THE FAVOURED
fount for standard octavo volumes, whether of essays or fiction. It can be set
solid without loss of legibility, and has no peculiarities to annoy the reader.

THE TWELVE POINT CENTAUR SHOWS THAT LEGIBILITY NEED
not be sactificed to attain beauty of design. Careful study of each separate size has
brought about such exquisite proportioning of weight that discrepancy in colotr
between the larger and the smaller sizes has now been reduced to its lowest poinr.

IN TEN POINT THE ESSENTIAL BRILLIANCE OF CENTAUR TYPE IS REVEALED
This size will cnable the printer to produce small books such as are advocated by the author of this
‘pamphler. Remarkably consistent and of a peculiarly friendly charm, Centatr at once makes reading
‘pleasant and invests the text, however unostentatiously, with ner interes, beauty and significance.

ARRIGHI ITALIC

THIS IS THE TEN POINT SIZE OF ARRICHI, A CURSIVE LETTER BASED ON ONE OF THE
ost succesifal ftalcs designed i the sixteenth century, Lis afnity with Centar i revealed by its dlicate and
imaginative contour, restrained by a gracious sobrity of evtting. I is the most ssuple and. open of the Chancery
stalics, andof ts legibilty you sy udee i these lines Take note of the very regularslope, and the evenessof colour.

THIS TWELVE POINT ARRIGHI SHIOWS, FIRST THE SPARKLING CAPITALS
5o usefil i subbeadings or small tiling lines, and thes the lower case with its disraetly calli-
graphic desgn, i hic ol ccaniicitis hav b abandocd in oder to povide  gracfil
counterpart to Centayr. Ol di ition of thick and thir

THE SIXTEEN POINT IS CAPABLE OF USE BY ITSELF IN
books of poetry, etc. ; continwous reading will not tire the eyes, and the colour of a
full page well matches that of Centaur, notwithstanding its more condensed design.

COMPOSITION SIZES NOW COMPRISE

24pt, in which these lines are composed, and include

in addition 22pt, 18 pt, 16 pt, 14.pt, 12.pt, and 10pt.







