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CONTLENTS

PRINTERS FLOWERS
by Christian Barman
F.R.ILB.A,R DI, FS T.A, M, Inst.T.

VARIETY TTHROUGH SYMMLTRY

A comnmentary on the work of Mr, Bert Smith
and his fellow craftsmen, as exemplilled in
the Brilish Transporvt Commission’s
Yypography for Hospitality

ILLUSTRATIONS

Figs. 5 (1L to 1), 14 (i to xi) and 15 are reduced-scale
line reproductions. All the other illusirations are uctual-
size reproductions, in type-facsimile. The horcer on the
title-page is taken from an announcement card of the
Caledonian Hotel, Fdinburgh, The decorations on this
page arc lrom a recent menu of the Midland Horel,
Manchester.

In most cases the colours represcul, ur approximate to,
those used on the ariginal jobs, An index of borders and
type faces used is on page 24.

This number was set in “ Monotype® Baskerville
and printed at The Curwen Pross



PRINTERS FLOWERS

BY CIIRISTTAN BARMAN

BB LB A, Ry T B Tod Mo sk T

N THE LAST FOUR YLARS a process of transfor-

mation has heen going on in the hotels of the

British Transport Commission, The thirty-five
hotels in this group (a hig business with an annual
turnover of about 47 million) include Gleneagles at
one extrome and modesr establishments like the Great
Northern, Peterborough, at the other, Already many
regular visilors 1o these hotels in London, Manchester,
T.eeds, Hull, Edinburgh, Terth, Tnverncss and other
places find it hard Lo remember the unimaginative
atmaosphere that hung about them only a few years
ago. (ne of the first changes made by Mr. Vrank Llole,
the General Manager, on hiz appointment in 1955 was
to entrust most of his printing to the Publicity Division
of the British Transport Cammission. Special interest
has been aroused i the design policy adopled for
certain classes of printing as, for cxample, the wine
lists and menus lor sorne of the restaurants and dining-
rouns, and it is ahout this part of the general output
of printing that the Fditor of the Recorder has asked
me to write a [ew words,

The range of printed martter used in a modern hotel
i wider than in most businesses: a wine list, a folder
for distribution in North America, a notice about the
landing of visitors® aircrafll, & brochure ahout business
conferences, all these and many other things are part
of the normal day’s work, Four years ago British
Transport Ilotels were making considerable use of
decoralive designs reproduced in three and four colour
hall-lone and printed on coated paper. The designs
were obtaired as a rule from commercial studios; their
cost was moderate though the cost of printing was
fairly high. When Mr, Charles Mayo took aver
respansibility [or design and production, his problem
was to injeat into all these jubs not only a better design
quality but a new sense of cleanness, light and colour,
and to do all these things without increasing Lhe cost,

The rational approach wag to start with the paper,
and much thought was given o selecting a first-class
range; both while and tinted, in which gooad use was
made, for cxample, of . V. Siers’ buards and of the
Abbey Mills papers of Grosvenor, Chater, The cost,
as a rule, was little more than for the papers formerly
nsed, though the importance of the paper in this lind
of printing is such that some extra expense can often
be justified. A higher standard of composition and
machining invelved some additional cxpense, Tt was
in these circumstances that it was decided ta turn to
printers” Howers and borders instcad of proress blocks.
Designers continued o be commissioned for a small
range of special jabs, but for the main bulk of the work
the policy was to try and exlract [rom these stundard
ornaments the fillest design value they were capable
ol giving,

When, in the middle twenties, Harold Curwen and
Gerard Mueynell persuaded the Underground to use
flowers for many kinds of printing, they were able to
point to two advantages holk o which were ol obvious
practical value. The *copy” for both poslers and press
advertisements contained many short paragraphs and
short lines and the layouts were apt to prescil a some-
what ragged appearance. The lower horder was use-
ful becanse it pulled the ragged lines together. Tt gave
shape and unily to the whole. 'Lhe other advantage
was that, for all the enthusiasm of its small band of
devorees, it was sormehow still a rarity. I happened the
other day to look through the 19264 Annual of the
Deesign and Industries Assoclation, Design in Everypduy
Life and Things, to which Gilbert Russell contributed
an article called *Fitness for Purpose in Advertising”.
Though under such a title one would have expected a
plea for the most astringent austerity, the author docs
admit that once the composing shop has been rid of its
Victorian typagraphical decorations some room might
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¢ found for ‘the earlier masierpicees of the sixteenth mlellivence and skill, Tt wag largely because flower
seventeenth centuries’. Yet the surprising thing horders were so little wsed in press adverlising Jand
hardly ever in posters) that they pave to Underground
publicity a characler of its own, a special individunality
that made it stand out from other people’s. Their
‘recognilion value’, in advertising jargon, was of a
t they are those of the Pelican Press and high order. Tt is not perhaps as surprising as it may

d 1
the Monotype Corporalion?) wse this border with seemn thart this situation should have been repeated in
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PRINTLRS FLOWERS

Brirish “I'ransport Llotels printing thirty yvears later.
Few pivees of prinling have quite so many short lines
as an claborate bill of fare and the cffeet of the broad
and jagged rivers s parlicularly distuptive, And in
hotel printing generally the [lower border today is just
ax exceplional as it was in the Underoround’s typo-
graphical envirpnment, ‘[here were many good rea-
sons for using it, not all of them economic,

It would, T think, he (roe to say that, looking back
over four vears” work, the result has exceeded all
expectations. It s not only thal the printing has
managed to keep in step with the archirectural
mmprovements and to spread the “new look? in places
where it was badly needed, V'or in their character and
appearance, Brilish Transport Howls are a very varied
collection ; from the solid Vietorian dignity of Gharing
Cross (designed by the archileel of Covent Garden
opera house} to the twentieth-century modernity of
the Chucen’s Haotel, Teeds, they epilomize o century of
impressive development in Lnglish hotel desion. Dil-
lereni restauranis and bars appeal wo people of all ages
and of every taste. 1t was necessary that the printing
should show Hsell vesponsive o all this diversity of
atmospheres, 'U'he printers’ Howers, arranged in many
combinalions, printed i one or several colours, and
in different kinds of colour contrast with the Ly pe
seilings Lthey adorn, have shown a flesibility and
adaptahility thar is abmoest miraculovs. The sives ol
individual jobs have ranged [Tom double-crown posters
and menu carcs 21 inches deep w small announe-
ments measuring 6 inches by 4. The character and
style of presentation has been varied from robust
sinplicity Lo a rich and complicaied elepance simply
by playing an combinations of Hower arrangements,
papers and inks, And the fact that these striking im-
provements in appearance have bren achieved al no
extra cost is particularly sipnificant. Indeed, the svstem-
atic usc of flowers and barders in the bulk of the prio-
ing has done more than chat, for it has helped to
subsidize a high standard [or that class of work for
which designs are specially commissioned.

I could have wished that the Editor had inviied
Sir Franes Meynell to write this article. Vor he was,
of course, the main instigator ol (his enchanting vet
sensible revival: the printers’ Hower was almost -
known in this country at thal moment in 1gaf when
1 suddenty hegan to blaom in the work of the Pelican
Press. And indeed for many years therealier it con-
tinued 10 hold a central place in Sir Francis®s philo-
sophy of printing. When, afler the First World War, a
small group of typographers got together in an aticmpl
(which proved shortive) wo form a private publishing

(]

society it was he who then proposed the name of
Fleuron for it, and who later (in 1yuy) persuaded
Oliver Simon to give the same name to his new
periodical (e first number of which was so largely
devoted to the subject of [owers and arabesque
initdals), Tt would have been interesting to read the
comments of this new Elizabethan, this spiritual con-
temporary of Sidney and of the architects of Longleat
and Hardwick, nm the Jatest development of his
tavourite stvle,

T think Sir Francis would imdoubtedly have ex-
pressed pleasure at finding his sced falling, after thirty
vears, on so fertile a piece of ground. For we must
remember that these composite flower designs first
came i Eurnpe on the bookhinder’s hench and spread
thereafter, by way of printed cndpapers and title-
pages, to headpiece strips and colophons and those
smaller arrangements thal Mr. Morvison has des-
cribed as “Hoaring fleurons’, Later they found their
way into publishers” prospectuses and slowly, very
slowly, inro general printing and advertisements in
newspapers and magazines. Firse tooled into leather
with gold leaf thev became part of the page printed in
black ink with only occasional incorsions ol red or
some ather colour., In one of the richest arrangemerils
seen in recent vears, the jacket for Ohiver Simon’s
Printer and Playeround, the colour is sdll black. It was,
rin the whole, a rather resiricled field, The congenial
atmosphere of the modern hotel, with iw exacting
standards of housckeeping, food and drink, produced
farger and handsomer formats, finer papers, and the
passibility of developing designs in which a scale of
sensitive colours plays a dominant part. T'n anyone
practising this kind of decorated typography it mighit
well appear that therc s no Lusincss like the hodel
husiness. Thwas, ina way, the kind of chance for which
the printers’ flower had heen looking.

And vel the really important thing to remember is
that it is quite fortuitous that all this printing should
have heen done for a hotel concern. There are many
kinds of business, and many kinds ol printing, in which
decorative elegance is appropriate and desirable. ‘Lhe
printers’ fiower provides a new and inexpensive lech-
nicue for the designer aiming at ellcels ol that kind.
Better suill, when propery exploited it can be used to
show the crafts of the paper-maker, ink-maker and
printer at the top of their form. And the composilor’s,
ol course, above all. The real lesson to be drawn from
the: examples shown in this number of the Recorder
is not that printers’ flowers are splendid [ur holel
printing, but that through them the opportunitics for
the humblest jaobhing printer tn apply imagination
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o his work, and for the compositor to express
himself as a creative individual, can be increased o
thousandfold.

Suo Lar, the printing for British Transport Iotels has
been desigried on traditional lines. Most of the Jowers
used are either revivals of designs by Lrench and
Ulemish masters of the sixteenth cenlury or new
designs inspired by their work and ideas. And (he
application of these flowers has largely [ollowed the
simple classical layouts of the old printers, This
approach seems natural and right for hotels whose
SICCess c[cpcnds on their gkill in the arts of howse-
keeping and hospitality. For all their central heating
and the {luorescent light in their white-tiled kitchens,
the things that do most to please and comfort the
visitor have deep roots in the pust. But there are many
printers’ customers whose business depends on being
up to date and forward-looking, It is, therefore, gTari-
lving to see the cnterprise shown by The Curwen Press
when It commissioned Paul Nash and Mr. Bawden

many years ago so actively pursued today by the
Monotype Corporarion. There should be greal SCOPE
for standard decoralive units and arransements of an
altogether new kind, and it is Lo be hoped that when
next the Recordsr reverls to this su hiect iwtwill have some
exciting progress to report. For there is nuthing ohso-
lete about the principle of design on which the wse of
these Mowers is based; un the contrary, it hus a close
bearing on the latest developments in modern indusiry,
In this age of standardization, mass production, auro-
mation, the almost limnitless scope for design opencd
up by these versatile basic units is a portent of hope.
Many times in the past, design in printing has inspired
design movements in other trades and indusiries.
Today the prinicrs’ flower is an object lesson to Lhose
industries that produce Lhings by armanging or
assembling standard componcnls because it proves,
heyond all argument, hat modern indusirial tech-
niques are nol imcompatible with freedom for de-
signers and craftsmen in shaping the things to come,

IthF

[H I PP P P P Lo

Th 5 [th th [hth|

—

I

ELECTRIC RAZORS

sl The electric current in this room is 230 volt D.C. supply =l

T
Hl

Universal sockel available in main toilet

TS

RASOIRS ELECTRIQUES

Le courant ¢lectrique dans cette chambre est de
230 volts C.C.

Llne prise de courant alternatil pour rasoirs Slectrigues se trouve disponible
aux ioilettes pour Mossieurs

ELEKTRISCHER RASIERAPPA RAT

= In diesem Zimmer ist 230 volt Gleichstrom Licferung

Bin Wuchselstrom-Anschluss filr elekirische Rasicrapparats stsht in1 Waschraur
liir Ierren rur Verfiigung

_J

[P T [ H [Th [ th [t [ [T I ThIT

P T H I E P TP LR

[T O]

= ==

E1c, 2. Dedotls of voltage ele. differ from one hatel to anotber. Tagh version of this card is mude
distingnishable ab a glance by a change of teeond colour

b



VARIETY THROUGH SYMMETRY

A GOMMENTARY ON THE WOREK OF MR, BERT SMITIH

AND HIS FELLOW CRAFTSMIN AS EXEMPLIFIED IN

THE BRITISH TRANSPORT COMMISSION'S

TYPOGRAPHY TOR TTOSPITALLITY

HE WORD 1Y¥FOGRAPHY has always meant
‘prinling with type’; that is, that &rd of printing
{graphic muliiplicalion) which invelves build-

ing up a composite master-image out of standand
¢ prefabricated” units instead of cutting or engraving
the image specially as one block, New techniques
have stretched the implications of the word and
sharpened its emphasis on design. One can speak of
‘the typography’ of a pleee that was printed by photo-
Lihography—as long as it is evident that at some slage
it called for the use of iype {instead of, say, the repro-
duction ol writing with pen or pencil]. A [lmsel book
can be chosen and eriteized as an ‘cxample of typo-
sraphy’, Il'It is agreed that the essential characteristic
of printing type is not (hat 1t consists of metal or wood
but that 1t olfers for combination standard sets of pre-
designed unitz of different sorts, so made that any
example of a given ‘sort® shall prove indistinguishahle
from the rest and so be laken as &gical, ' the tvpe of”,
thatsurl, Tneicher case a reference to ° the typography’
of the piece would call attention tothe degree of intelli-
gence and good laste shown in its presentation as a
visual chject. But in hoth cazes it would he implied
that at the very bieginning of the planning, before a
single detail had been envisaged, iU was decided that
the ihing 1o be printed was of a namre that called for
the use of type. In most cases that decision 15 macde
automatically, without even a side glance at such
alternatives as the facsimile reproduciion o hand-
wniting, hand-cograving or hand-lettering, Bur there
is good reason today to explore the irplications of the
word tvpugraphy, in view of misunderstandings that
have caused some friction between the printer, his
customer and anyone who intervenes as designer or
agent. 1t is the Trade that has most o lose by tolera-
ting uses of the word which betray a lack of respect
for the responsible part which the printer sUll has to
play in the whole typographic cttort—or a lack of
appreciation of the special nature und possibilities af

the malerial that lies reacdy in the composing-room
and of the skill that manipulates it.

New reproduction techmiques have made it all too
casy Lo overlook the fundamental difference of inren-
tion which distinouishes *printing with type® [rom
picture printing pure and simple. In the latter case the
chject Is to reproduce with [delity something that
alveady cxists as, and was concelved as, a graphic
thing. Slavishness is there a virine. Typography, on
the other hand, is not reproduction at all but inter-
pretation: the *original® from which it works Is a text
or message in words that could also have been con-
veved In sound, and nowadays could even have been
recorded and mulliplied in sound, Any meditation on
thar fact will show the danger of singling oul as an
example of “good typegraphy” a picee in which the
compositor's contribution has been treated with an
irreverence bordering on contempt: e.g. one in which
a pink or blue half-tone has been printed over part of
a column of leat that someone might conceivably want
to read—or, one in which the designer was consciously
enjoyving his freedom to use facsimile effects that are
beyond the power of tvpe and contriry 1o ils basic
intenton. Confision on that point plays into the hands
of the facsimile specialist, whose hands are already
[ull with his own task of reproducing, without any
araphic improvement, what are in effect piclures of
work produced by stenographers. It mare attention
were paid to the nature and strong points of the *use of
type’. there might be, on the ane hand, fewer instances
ot hand-lettering that meekly imitates some master-
piece of type-dedgn when it could have made a
spirited exploration of its own freedoms; and on the
ather hand, fewer examples of ‘nearprint’ making a
similarly meek effort to imitate the look of print, in-
stead of playing its own trump card in cases where
attention could have been gained by the typewriter's
power to make a communication Jook as il il might
have heen privatcly addressed to one person.
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'I'he very word “facsimile’ implics sn aim to deceive
the eye. Typography has the opposite aim. It takes a
message or literary composition in the fornt of a4 manu-
script, ignores the laok of the “copy” as something

temporary and deceptive (because il appears as if

it were a private comrunication of which enly one or
two coples exist) and proceeds to invest that message
with a dillerent look—the unmistakable, impressive
ook of print: which is essentially an announcement to
the beholder that sowebody considered thal messape
important enough, true coough, Interestng encugh,
to justify the trouble and expense of multiplying it and
making it public,

Vypography, therelore, is essentially an interpreta-
live process, and must in its nature start with some
ronscious decision as o how the thing should be made
to look. But at different periods there can be very
difTerent understandings as to the amount of [reedom
that can be allowed in the declsion. Uniil this century
it was almost nndversally assumed that there was &
covrect style for any particular descvipuon of printed
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matter; e.g. [or ‘a novel”, or ‘a playbill’, or whatever
it might be. As long as that assumption ruled, the copy
could be seni Lo ‘the printer” with no more than a

verbal confirmation {when necessary) of what &ind of

thing It was: the foreman compositor could be trusted
to know how that kind of thing should be set up in
type. He was alile to work from a madel or ideal which
he could carry In his head—er, if he was unambitions,
consuli in the file.

Bur there have becn cxcoplinnal periods when a
desire o change and reform led the “customer” {pub-
lisher ar commissionecr of 1he worl) to play a more
active part in the decision as to how it should look.
The period of change from hlack letter was one in
which authors and ardsts had their say at the behest
of the man who paid the monev., The next radical
change of siyle, that in which ald face with ils long [
gave way to the short s, sharper cut type stvle which
we still eall * modern’, was, indecd, brought about hy
people whe could be called printers, bur only in the most
Literal sense: of the word: people (from Juhn Baskerville
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TREGENNA CASTLE HOTEL
ST. IVES

The Management has pff'asure inn announcing that

ORLANDO'S ORCHESTRA

will play daily in the Lounge during afternoon teg

And in the evenings for D ANCING in the Main Lounge

TELEPHONE: ST. LVES 254

British:

Transport

Tl ealea
British Tra nsport Aduvertis ing

l requests the pleasure of the company of

ore e four by rowd and rail of British Transport ddvertising Siies,

et Tt e el e R L ah e R S SRS

P guests kindty assemble of the Commercial Adverisement
Lhvtston’s offices at Cranbourn Clambers, eicestor Square, London,

W.C.2 whence special transport will leave at 11.0 a.on. promptly.
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VARIETY THROUGII SYMMETEY

onward) who were immensely proud of their skill
at the delicate, subtle and diffieudt art of printing
inked type on paper to perfection —in other words,
fine presswork'—and wanted such sharp-cut type-
faces and chaste Lypographic styles as would enhance
appreciation of that art which is the unltdmate craft
and nnermost mystery of “the printer’. Bul the
pioneers of that style were mainly privale printers,
typefounders and others outside the printing trade
proper, and the style did not spread and hecome cur-
rent without an unusual amount of infervention by the
customer, invelving reference to new-looking models
in place of old.

The third important period of change and relorm
heran with this century and differed in an importane
respect from the previous ones. They had by and large
been matters of confirming and imposing & new atyle.
Onee there was agrecment on how the kind of thing

1The word “presswork” has been substituted thraughoat this
artele for the word ‘muchining®. Some of the preatest fears of sldil
n this cifficult art have been, and are still being, perfermed with
the banid press,

Fily, 10

should look, the commissioner could resume his habi
ol sending in the copy and saving in effect ‘Get on
with it', Bur the third period was one in which the
very nolion of conlorming t a recognizable stvle was
in part challenged. An article in our *Typographic
Transformations™ number
somne of the effects of this challenge upon the erallsman
cornpositor,. and the topic is here reopened from
another angle in order o bring out the sipnificance of
the parlicular large-scale re-styling whieh this present
numbher celchrates.

: SLLTIHIIEY r95 2 :- CX[JlEJItEd

Tn display and jobbing, in the 1890, what was
criginally called *lice siyle’ became fashionable. Tt
rejecterd the automatic halancing of space which is
secured by centring the lines and quadding equally on
either side (the method which is most natural to the
compositor;. The possibilities of *off-centrng’ fasci-
nated the more adventurous jobhing compuositors, but
in the long run worked againer their prestige as respon-
sible stylists, The desire to mass white space in specific
areas and to deploy il consplenously as the counter-
baluncing element to the letierpress s one which

TROM MONDAY, T AUGUST
ANT DURTNG THT BPRRIOD OF THE FESTIVAL
THERE WILL BE
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VARTIRTY TIIROU GII SYMMELRY

demands a scnsitive eve and an almost instinctive
[eeling for the rightness or wrongness of the opposilion.
ILis an approach to siyling that cannot be taught by
rote. It is very much more atfecred by changes of copy
teg, from a long o a sherl principal line) than
centring need be. Tt discourages, when it does not
torbid, any use of typographic decoration, lor although
an agymmetrical composition may use a solid-hlock
picture or device as one of its elements, it never looks

comtortable within a symmetrical brrder-franme, Above
all, o[Feeniring demanded very precise pre-visualizing
—another facully which disunguishes the desioner az
such from the crafisman as such.

Liven the compositor with the stick in his hand
[ound it advisable (for the first time in the centuries of
his craft) 1o skerch ont what hewanted in pencl belore
reaching [ur Lis composing-stick. His off-centre job
would depend for its effeed far less upon what he coul
see at one time of metal type and quads in the stick,
and far more on the juxtaposilion on the stone of
blucks of composed wwpe and clumps of spacing
material, VWhen the modern cormpasitor satirically
speaks of “composing in furniture’, he is referring to
the unhappy tact that cven the most realistic pencil
layoul cannaot alwave forewarn the designer that a
very slight shift of a point or a line (o the lefi or right
will make all the difference to the eflect, * Slight® as i
is in termos of fractions ol an inch, 1t invalves all the
usual trouble of unlocking the forme and making re-
adjustments of the spacing malcrial.

Il the compositors had been left to themsclves as the
arbiters of typographic style, the while nolion of off-
ceniring would have lost favour as its novelly wore ofl
But even at the start il was playing inta the hands of
the customer or hiz agenr. 1t neecessitated the use of
pencil and paper—things whichh anyone is allowed w
touch without having to be indenlured o the trade,
O-centring had always been a desioner’s problem, if

as the copy lengths changod. Tt eventually found its
best friends at the Bauhaus, where it took on the dig-
nity of assariation wilh a revolulionary general move-
ment [or the reform of desipn, archicotiral as well as
mdustrial. Te ix now an accepred principle in that
typographic school of thought which s sometimes
rashly labelled avani-garde. That phrase, Tike its trans-
lation “vanguard’, implies that something is out in
front and in no danger of being overtaken, With all
respect 10 the Guardsmen, old and new, the printing
trade by and large tactiolly avoids names that take
sides, and is still content to speak of centred and off-
centre. Those labels are Gur enough, o anvone who

Imows how much clse iz ruled oul or permived either
wav,

Ar all events, the layout began to be seen nol simply
as a tentalive sketeh for the puidance of “the printer’,
but as fhe destign—a zet of intontions so forcelful and
cxplicit as to demand (o theory) nothing but obe-
cience from the composilor. It was but one step from
that Lo the point where a designer outside the trade
could he said o be ‘respunsible for the typography’.
One of the firgt and greatest men Lo whomn that phrase
was applicd was the Tate Bruce Rogers: and he was
unfortunately one of the very tew outide the trade o
whom it could b applied strictly and fully. The
flypostaphy’ of a piece of printed matter refers to the
pliysical appearance of Lthal concrete object; good
presswork ds e crowning glory and vivifier. B.R,
would never put his credit-claiming device upon a
ook without assuming blame [ any trnperfection in
the presswork: having guarded in advance against
such blame by making sure ol the reputaiion of the
house eoncerned. To him, as to any typographic
designer who is worth his sall, the desire that the job
ghould have its crowning glory was part ol the design
with which it was undertaken. It is not, however, a
glory that can be assured by wriling a command on g
piece ol paper and sending it, with the layout, to the
searest printer; and no meney can buy it [rom the
printer who i3 nearest s the hone in his estimates.
Gowml presswork is like an asparagus bed: to be pro-
ductive rhis vear 1t musi ave been planted somme vears
ago and assiduously cultivated ever since. Thal ot iy
ignoved today by many print-huyers —to the quiet
indigmation of all printing houses ol'any quality rating.
Some of those houses actually led the wav toward the
reform and enlivenment of ephemeral printing; all
have helped o rescue “commercial’ printing from
vulgarity or dullness by more spirited atwnoon o
design; and having leaned that far over to help the
custorner at the beginming of (hose actvities which
produce good iypography, they think it only decent
thal in return proper appreciaiion should be given to
the final touch . . . the controlled touch ol good ink
from a perfect face of type on the might puper under
the unhurricd vigilance of a highly skilled man.

When it can be said thal *the typography is clever
hut the printing is deplorable’, then a good word has
been rudely split apart. A designer might sav such a
thing in wry Jest, with a half-conscions desire 1o excul-
pate himself or some fellow designer, But the printer
may well point out that the notion of iypography as
lavout may actually have been a cause of the poverty
of the presswork. Was it a case in which the cuslomer
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VARILTY THROUGII SYMMETRY
fiddled too lomg with the lavout, and rewrote the section has something to contribute w a discussiun ol
proofs to fit, and then expected the printer to make up the nature and purpose of wpography, or what is
the lost time? really being purchased, in terms of money’s-worth, by
In any case, the printing trade as a whole stands the man who “huys print’. He Is buying opportunities
to benefit cventually by any effort to put realism into to impress desired veaders by the physical appearance
A= the word lypography by insisting that *printing is an of some hondreds of thousands of ¢oncrete objects,
lnwegral part of it. Presswork, unfortunately, defies each one of which (it s hoped) will come wilhin
Mlustration by any reproduction process, Tts import- fingering distance of someone who might be made
. ance can be preached, it triumphs can be shown in attentive b the mere lock of the thing, and iz likely to
terms of actual jobs, but there is no way in hetween, be held longer to more respectut altenlinn il the lonk
To be of maximum value to the printing trade, an 15 agrecable. That pomt can hest be illustrated by
exhibition of good typography must consist of “real reference Lo actual examples  which are often more
things’ thal can be picked up in the hand; and those Numinating when they are first seen from beyond
who examine it should he prepared to realize thatthey reading distance. Tt is 2 way of indicating the *look?
aré encountering good typography as what it really is without distracting attention from it by allowing the
—an exercise in applied psychology. mind to pounce on whatever content was made to
The Rditor of the Moswehps Recordsr vecently re- SEEMT S0 Interesting,
turned from an extended lecture tour which covered Hence the Monotype Corporation’s large collection
fourieen prineipal clties of the southern homisphore ol currenl typography was ransacked [or examples that
and on more than forty occasions brought rogether would provide interesting talking-points. Ephemeral
mixed audiences of printers, prinl-buyers and graphic printing oflers the hest lield for demonstration pur-
artists, Greatly as such an audience varies in know- poses: it has to make its impression at what amounts to
ledge of how the printed words get on the paper, cach a single slance, and it offers the greatest ecdom for
18
e
8
i TIG, 14, Heduced line-blooks of Brizich Transport Filmi leaflels, each in a differont classic *Monotupe’ face
(i) TIIE LAND OT ROBERT BURKS: printed by the Westerham Press Lid. set in Centaur illustrated by Edward Bawden
(i) PEAK DISTRICT: printed by The Baynard Press sct in Plantin lustrated by Zelma Blakeley <
{iii} ROUND THE BLAND: printed Dy T Grecnaway and Sens Lid. sct in Caslon llustwated by Edward Bawden
foose tnset LANCASHIRE COAST: printed by the Westerham Press Lud. set In Van Diick illustrated by John O'Connor
| %
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THY MONOTYFE RECORDER

experiment and the most oppurlunilics w convey
‘mond’: e.g. an invitation card muse look inviting in
every sense, a restaurant raenu should Ly pographically
reflect the hospilable care that pur sparkle to the glass-
ware. The field also provides the most dramalic
‘hetore and atter’ conlrasls—which are of wvalue in
making the point that the final responsibility for the
look of the printed thing iz alwaye thar of the man who
paid for ir, The dingy Cinderella illusirates what un-
concern on his parl can lead to, and the transforma-
tion scene shows the results of his change of atiilude.
Tiis ephemeral printing, moreover, that is undergoing
the most interesting changes and relorms today, as
mass re-stylings attempt the tricky task of giving a
recognizable family likeness to the differeni descrip-
tions of stationery or printed matter issued by one
firm or institution, so that all shall somehow convey
the nature of the corporate eatity—but withour any
such rigid standardization as would make it possible
to pick up one piece in mistake for ancther,

Of all the re-stylings represented in the large collec-
tion of examples that went along on the tour, the one
which attracted most Wmterest and most admiring
comnment, both from graphic artists and from maeimn-
bers of the trade, was the one with which the British
Transport Commission has been equipping its leading
hetels and restaurant cars during the past eight years,
Mo other single effort in the field of ephemeral printing
cuan have travelled so far beyond itz area of divecr use.
When printers and wypographic designers are travel-
Iing abroad Lhey arc apl to keep their eves peeled for
interesting or enticing fugitive picces, aned these menus
and wine-cards, tickets, reminder-cards, handbills and
g0 on lic under the traveller’s hand—and, so i scormns,
have often begged to be taken back and shown to
far-away fellow-collectors who could appreciate the
diserectly gay and ingenious use of fleurons and rules.
No other re-styling of reeent years has had a more
lowers®,
anvient and modern, are now springing up in all
directions; a younger generation of designersis learning
to cnvy the compositor who is able to pluck and arrange
them directly as metal types without having o coax a
few stamps from the printer for experiments on paper.

Ddost re-stvlings can tell their success stories In
terms of few lypical examples as serve o prove the

noticeable ellect on (yvpographic [ashion,

peint that some consistency in design was achieved.
But1n this case there was a fivther and very interest-
mg pomt to be made—one to which Mr. Cihristian
Barman has réforred in the previous article  which
dernanded coprous Qlustration. The use of purely ty po-
graphic decoration had not only given a recognizahle

‘likeness™ to pieces as differcnt in format and pur-
posc as a small poster iz from an invitation card;
it had also cnsured the nceessary ‘dilferentness’, dis-
tinction, for each successive item, No one could he
mistaken for another; changes of horder and of colour
assured the congtant slight impact of novelty. I Glly
or more items were lncluded, they would hint at the
adaplability of the swvle: and cach item could be
inspected In turm as a fresh adventure In decorative
typography. No designer would ever be able to say
that when hie has seen three wcrms he has in effect seen
the lot: no compositor could look through the lot
without wishing w0 see even more instances nf such
inexhaustible variety,

An appeal was made te Me, Charles Mavo, and the
Muonotype Corporation became the cnvied possessor
of the only complele collection outside the British
Transport Commission's files, of this most remarkable
large-scale demonstration, by one of Briluin’s largest
buyers of print, of the possibilities of the printer’s
decorative material in sccuring constanl variely and
freshness of impact without loss of consistency or
character; and by means which offer any inelligent
compositor an apportunity for creative collabora-
tion, Subsequent discussions confirmed what many
members of the trade, but few outside it, would have
realized: that the decision was 1aken in the interests of
eCcOnOINY  money saving and time saving —quiic as
much az with an cye w lhe psyeholooical value of
charrm and freshness in the typography of hospitality.

Any saving in purchasing cost has to be calculated
in terms of what was belng purchased. This was no
such problom of “foolproof standardization® as is
required for time-tables, platform notices or any other
matter concerncd with getung X from A to B, Tt was
the very different problem of surrounding Mr. and
Mrs. X with the atmosphere of congenial hospitality
wherever they stopped at a hotel—or tock scats in a
restaurant or buffer car. The saving ensured by the
resort to ‘typography pure and simple’ a5 againsl
the nuse of special art work and blocks—was spec-
tacular, and easily justified the use of second and third
calours, and in many cases, the use of 4 belter quality
of paper and boarc.’

The ‘no layout® system demands, of course, a
printer equipped with a range of good lfaces and the
inexhaustible supphes of separate fleuron types which
'L gshould b notzd that ic was e, Maye’s skill as a designer,
and the time and thonght swhich he pul s Qe fizst expermeniad
lavouts which reade subsegquent economy possible, The general
style’ once evolved and ratiBbed, was one that could be adapted
thereafter svithaur specific matractions cach Lme —Ilor corlain
kinds of work not recuiving illustrative bloels.



VARIETY THROUGH S¥YMMETRY

can be cheaply produced in gpare time on a
Monotype® caster, To this case il demanded, and
depended upon, the inventive ingenuity and trained
taste of some of Eogland’s premier crallsmen com-
positors such as Levionstone-born Mr, B, L. Smith,
But given a sullicient wealth of examples (o copy or
use as ingpiration models, any apprentice could turn
out sumething charming and effective in this stvle,
Treidentally he would be able o ook al the result with
more pride than he would if credit for the main impact
had o go to anartist and a block-maker: and for those
who are not pifted at rhythmic and interesting com-
binatinn patterns there is still considerable entertain-
ment and excilemernl Lo be gol simply om stamp-for-
stamp reproduction of the work of such a virtuoso as
B. E. 3Smith and others who have been responsible
fur the examples shown in these pages. Wilness to that
fact comes from the apprentices at Salfords who were
assigned the enjoyable task of composing the type-
facsimile illustrations in this issue,

The paradox of the whole affuir 1= that the effeel of
“infinite variery’ was secured by the simplest and most
matter of fact formula known to jobbing typography
—one that can be conveyed in ten words over the
phone. Teean all be hoiled down to “Centre i1, and,
where advisable, put a frame around it’. What
*eenlring” implics hevond what 10 says, e.g. in the way
of intelligent interlincar spacing, letter-spacing, choice
of faces and sizes could, as they say, [ill a book; but
there would be nothing in that book that a properly
trained compositor could nol he expected to know,
At least nine-tenths of all explicit pencil layouts of
venlred displays ought o be o waste of carcfil
dranghtsmanship; given a free sketch there should
have been no need for insulting precise reminders as
to what constitutes good style. When the vertical axis
of display is at the ceuntre there iz no inherent awk-
wardness in surrounding the rectangle with a typo-
graphic [rame; and the reasons In Lavour of doing so
arc apparcnt cnough ww anyone who has scen &
painter’s canvas unframed, itz four edges coming in
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direct collision with the rest of the room —or for that
matter the rest of the world. Almost any message
centred in a rectangle can be made to look more
important by an apt and unabtrusive border. 1ts main
purpose is ta lrterpose a protective fence between Lthe
message and the world oulside: what gocs on hetween
the near and ocuter edges of the border iz a kind of
insulation, and agreeable Jdecoration perlorms that
lunction. What makes type cast decoration agreeable
to modern eyes, when it has been well contrived, is
probably the lock of unsentimental discipline pro-
duced by combinations of replica cast uniis. They are
not pretending to be something specially drawn into
that space by an arlist's hand,

The eotire collection of the British Transport Gom-
mission’s typography of hogpitality will be on view in
the Lecture Hall al Monotype House for the fortnight
following the publication of this number, and there-
after will be divided into two or more travelling
exhibitions to fulfil the requests which have already
come in from printng schools in differenl pares of
the waorld.

Together with these will be shown the remarkable
series of leaflets which are lustrated in this issue in
miniature {Fig, 1.4, 1-x1}, and by an actual example laid
in as a loose inset. These British Transpart I'ilms leaf-
lets were composed and printed by different printers
and cach was sct in a ditferent classic *Monotype’
book [ace. Again the object was maximum efllect at
minimum expense. The “second colour’ effect was
secured by varying the hues of the cheap paper em-
ployed, and the illustrations were planned to make the
most sbriking we of a low-cost paper unsuilable for
half-tones. The series was concelved by Mr. Mayvo and
laid out by Mr. Charles [lasler, whose choice of type-
faces to convey the particular atmosphere or connota-
tions of each region iz a subtle instance of ‘allusive
typography’. Here the decision o use dillerent printers
would alone have necessitated recourse to pencil lay-
outs and a ‘responsible designer®, even iF there had
heen no need 1o plan with reference to illustrations,
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Border Unils wred 1n specivens showes

Iront cover: 230, 231, 208, 3171, 512, 514, 415, 1283
Inside front cover: 468, 469, soo. Tilde-page: oy, 210,
2liz, 468, 4860, 106y, Contents page: 310, 311, 212,
314, 315, 323, 475, 476. Fig. 1: 30, 48, 61, 70, 155,
Fig. 2: 84. Fig. 5 (1)1 15, 46, 100; {i): 911, 312, 11665;
(iii}: 178, b32. Fig. 4: 21g, abe, g14. Fig, 6 {i): 274,

451, 460, dash no. 1oy (i 42,
78, rio; (ii): 85, 86, 106, Lig. 8:
103, 111, 253, 248, Uiz, g2 247, ab1, 793, 324, O8 774,
Fig. 101 474, 475, 1300, 1510, Lig. 11: 15, 33, 42,
70. Iig. 12: 203, 203, 204, 205, 259. Tig. 13 (I} 48,

313, Loby; (it
295. Fig. ¢ (i:

LR, 206, 207, 208, 209, 496; (ii): 155, 468, 460, b32
Lailpiece: 274, 275, 468, 469, 475, 476.

Type-faces uscd in specimens shown
Fig. 2: 200, 327. Fig. 3 (i}: 505, g29; (ii): 481, 52y;
{1t} : 595, 427, Fig. 4: 256, 250. Fig 50 g74. Vig. 6 (i):
270, 401, 201; (i) 156; (iii): 16o;
156, Fig.

Ij(‘;. F]g. 7 {i:l:
ig. 8: 130 Fig. g: 250, Fig, 1o
T1: 234G, 27, Fig 120 18g. Liz. 13 (i): 200; {ii}: 250
Fig. 14 (ii: 2325 (3} 110, 128; 128; {iv): r8s5;
[‘.’:I: 127; I:V‘i:ii 250; l:‘.-'ii‘lfl; Tﬁg; I[\’;I'i:l: a7 (]'_1{}; 459,
174; (x): 46, 456; (xi): y11. Inset: 203, Fig, 15: 27

(ii): u50, k
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