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104s. Typagraphy

MOTE IN REGARD TO THE INTERMEDIATE EXARMINATION IN
ENMGLAND AND WALIS, When an examination in this subject at a
stuge corresponding fo the Instituie’s Intermediate Examination is held by
an Examining Union recognized by the Minisky of Education, a Local
Edmcation Authority which Is « member of the Union will normally arrange
that ity students at that stage will take the corresponding examinztion of
the Union. The Cily ami Guilds of London Institute will accept for its
Intermaliate Exsminption a candidate or candidates from such a local
Fducation Anthority only upon the specific request of the Chicf Education
Offtcer of the Aothoriiy for Higher Bxiucation confirming (hat the Anthority,
having considered the matter, desires the City and Guilds of London Institute
to accept the candidale or cundidates for the Intermediate Examination.

THE FOLLOWING RLVISED SCHEME of examinations in Typography
has been prepared by the Institule’s Advisory Committee and adopted
by the Instiuie. The scheme is divided into two main branches,
Compositors Work and Machine and Press Work, and in cach
branch examinalions will be held at the Intermediate and Final
stages. Before procceding to the Full Technological Certificate
examination, which is common 6 bath branches, the candidate is
required to pass a qualifying examination in the branch in which he
is not specializing.

lthough English 1s not specifically included in the syllabuses,
the importance of English as a subject of study for the printer can
hardly be over-emphasized, and in the writien examinations
candidates will be expected in their answers to write simple, clear,
grammatical English, to spell correctly and punctuate appropriatcly.
Candidates should be encouraged to read widely, thereby enlarging
their vocabulary, and at the same time Jncrcaamg their appreciation
of the great herilage of English literature which 1s preserved and
transmilied by means of the printer’s craft.

The importance of instruction in Colour and Tlesign in the train-
ing of the printer has been increasingly recopnized ol recent years
and added stress is given to this subject in the revised scheme. It
is urged that students should be given opportunities of seeing great
works in colour, whether pictures, pottery, fabrics, wall-papers
or manuscripts, Where originaly are inuceessible, @ collection of
coloured reproductions 1s invaluable, and can be obtained cheaply
as post-cards and jn larger reproduclions from the Victoria and
Albert Museum, Brilish Museum, Natural [Tistory Museum, National
Gallery, Tale Gallery, and other sources. Any collection of good
reproductions in colour is of value (o students, who should be helped
to appreciate and analyse them.
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TYPOGRAPHIC TRANSIFORMATIONS

y1: HOW THEY CAN BE SHOWN TO THE PUBLIC

HT. new Exhibition and Lecture Room on the top floor of the Mono-

type School building was opened in I'ebruary 1g50 with an exhibition
of typographic restyling, consisting of 150 representative pieces of
printed matter—from books and periodicals to time-tables and leaflets
—which had been transformed in appearance by intelligent layout and
good type-faces. Each exhibit was flanked with an example of how that
samc picce looked before it was restyled. Some of the contrasts are
shown in miniature on the following pages.

A sclection of the ‘befores and afters’ from this exhibition has since
been shown in thirteen American and five Continental citics, and in
many parts of Britain, The contrast method has everywhere proved its
valuce, and has been successfully used by other bodies, notably the
Council of Industrial Design, It offers a solution of a problem which
arises wherever there is need to show the general public what typo-
eraphic design means, what importance it has as a branch of industrial
design, and how it 1s working today in the service of every kind of
organization that uses the printed word.

That problem has always been one of sclection: and it is not so much
an aesthetic as a moral problem. There are certain kinds of printed mat-
ter which are natural show-pieces—gaily coloured booklet covers, striking
labels, expertmental title-pages, impressive letterheads, and such ‘fine
editions’ as have to justify their price by their exceptional beauty. A show
consisting largely of such examples will undoubtedly serve what is,

I
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after all, the very first purpose of any exhibition of good printing to the public, namely to
draw the apathetic visitor across the threshold by the sight of something that looks interest-
ing at any distance: and thereby to register on his mind that there és such a thing as Printing,
that words and pictures do not hatch themselves on the page but have to be put there by
human skill and teamwork—and that the business of putting them there calls for creative
intelligence over and above mere technical ability.

But such a selection would give the public little or no idea of what typography, as distinct
from printing in general, is achieving today—or even what its designers are trying to do.

‘Though the word “typography’ no longer means mercly “letterpress’, it does still refer
to the usc of printers’ type for the communication of messages. It is word-printing as distinct
from picture-printing. The ar# of typography consists in using the right type in such a way
as to convey the message or scnse as clearly and pleasantly as possible. But it all starts with
the decision to use the cast metal characters called type instead of calling in the calligrapher,
hand-letterer or engraver. In ‘display’ work that decision may sometimes be arrived at
reluctantly, merely on economic grounds. The designer of even the cleverest typographic
letterhead may ruefully admit that a steel engraving, of cqual merit as a design, would have
been more impressive, The agency which has scoured Europe for something really new in
the way ol'a display face may, after seeing that same face in a rival advertisement, wish that
it had paid a brilliant letterer to think up something specially for that campaign. But when
it comes to continuous reading-matter, or reference-
matter, then the use of printers’ type 1s justified on
acsthetic grounds alone, quite apart from its cheapness
and speed. If skilled calligraphers were ten-a-penny, the
book reader would still prefer type, ahove all for its con-
sisteney. There 15 no slight human variation between one

letter ¢ and another to nag at his attention. [le
would also prefer type for its clarity and sharp-
ness of detal over photographic reduction of
either hand-lettering or typewriting. Hence it is
in “solid matter’ that type is supremeas a medium.
There, the typographic designer is at wotk on
his own home ground, doing the very sort of
thing which the decorative or pictorial artist is
Ieastable to do—namcly to achieve ‘transparency’
in the printed page and to make reading matter
look morc readable.

But there the exhibitor is on the other horn of
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his dilemma, for a collection of * pure typography’
will have little in it to beckon the visitor from
across the room. Those laymen who do come
within rcading distance will simply do what the
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cunning typographer always intended them 1o do:
they will begin to read, taking no more notice of the
type and layout than they would take of polished
window-panes between them and a view. When the
‘vicw’, the content, turns out to be uninteresting or
even frichtening to the man in the street—e.g. when
the text sets forth some abstrusc problem in physics
—the visitor will turn his eyes away from it as soon
as possible, without stopping to ask what there was
about that page that made him think that it mighs
be mmreresting. If on the other hand he finds himself
Iooking into some literary or poetic scene that he can
enjoy, he reads on, quite unconscious of the printer’s
part in enhancing that pleasure. What he is more
likely to norice is the annoyance of not being able to
reach into the case and turn the page! Tt is almost
the test of good typography that it should tempt the
hands as well 2s the eyes, and look pathetically out of
place behind a pane of glass or mounted an a screen.

How then 1s the typographic ‘story” to be told to
the general public?

/
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To the initiates it is an exciting story, for it has
to do with great and widespread changes in the look
of the printed word — in those fields where improve-
ment was most needed. When a publisher of fine
limited edions offers his highly critical public a
book of the quality that they expecied for their
three guineas, that is a pleasant event but hardly
a news event: it can never be as dramatic or signifi-
cant a5 the appearance of (say) a school arithmetic
in a typographic dress much more attractive than
its too-tolerant public ever dared to expect, In that
case some publisher has been led by conviction,
or forced by competition, to abandon the netion
that school-books ought to look dull and grim, thar
the sort of medicine which does you most good is
that which tastes bad. That change of attitude is part
ol a general change which has also affected the archi-
tecture of school buildings, and the texts and
methods of the teachers.

Again, 1t 18 not “news” when a manufacturer puts
out handsome printed literature, and when he
lavishes care on his advertising brochures everyone
knows that he does it because it pays. But when Her
Majesty’s Starionery Office calls in some of the
best typographic talent of our day, and brilliantly
restyles its whole vast range of publications, that
25 news. 1t means that ‘official printing”’ is no longer

being considered as something that can afford to

look dreary. Today it must lonk worihy of the
nation that produced it.

An exhibition of current (ypography should
be, first and foremost, a report on the ways in
which the typographic venaissance has changed
and 1mproved the ‘look of the printed word’
throughout the land. And there lies the way out
of the exhibitor’s dilemuma, [or it is only necessary
to reveal the naturc of the changes to give the
whole show the dramatic value it needs.

From any distance, a set of ‘before and after’
exhibits beckons the layman. * Look here upon this
picturc and on this’ is one of the most famous
theatrical devices in history—understandably, for
it reaches deep into human psychology, Long
before he has approached to reading distance the
visitor has been automatically reminded, by the
sight of the two versions of the same piece, that
what he is being asked to look at now is not (for

3




THE MONOTYPE RECORDER

instance) simply a decent-looking parish magazine,
but a piece of Lypographic evidence that someone
has thought it worth while to rake a parish magazine
scriously as a problem in layout. The mere fact that
the contrasted jobs are in effect “the same thing’
a5 texts makes it clear that the second is being shown
as govd typography. It is as if the same view were
being scen through two wmdows, one perfectly
polished and eflectively framed and curtained, the
other ‘asit was’ before the proud householder moved
in. In such a case the beholder would still look first
at the view, just as he looks first to see what the
printed pagc is saying: but in deing so he would
realize that “the same view” was somehow not the
same through grimy pancs.
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“I’he most uninformed visitor will at lcast foel some
curiosity when he finds himself challenged to tell
good from less good; and though he may clam to
know nothing about the mysterics of type and print
he very soon realizes that at least he can “see the
difference’ in this or that pair of examples —which
is mmch better than knowing and caring nothing
about the subject. The layman is actually the
quickest to grasp the broader implications of a re-
styling. TTe 15 the parent whose children are getting
those brighter schoolbooks; he is the parishioner
whao ought to feel responsible for the starveling look
of his church paper; he is the taxpayer whose stan-
dards of taste have been so complimented by
1LM.5.0. Tet him but see—by contrast—what
sort of thing has been happening to the printed
words that he reads every day, and he will soon
enough see what it has to do with Aam.

ACCIDENTS

HOW TO PREVENT THEM

AT EACTORIES, DOCKS
BUILDING OPERATIONS
AND WORKS OF
ENGINEERING CONSTRUCUTION

FACTORY BEPARTMENT




TYPOGRAPIIIC TRANSFORMATIONS

§2; TYPOGRAPHIC RESTYLINGS
AS STUDY MATERIAL

It is not only in exhibitions to the lay public that
‘before and after’ examples of restyling are proving
useful. Teachers of layout in printing schools are
now eagerly collecting them as study material,
beeause they give the student an opportunity to
imagine himself in the position of a professional
typographer faced with the pmblem of transform-
ing a given job, or investng a scries of jobs with a
new look of consistency, ease and distinetion. The
student can ask why this and that thing was done,

Inpia OQFFICE

l RULES FOR THE USE O THE LIDRARY
(Appreved L. 847738, 14tk June 1938

L. The use of the Library (including the
Beading Room) is rostricied to (8} members of
ihe establishments of the Indiz Officc and of the
Utfice of “the Migh Comnussioner for India,
t4) pereona named in the Inadic Ofee Listd
(¢} gazetled officers of the Indian Army or of
tke Brivsh Army in India, aod {d) such other
peraons 45 have ubtained tickets for thar purposc,

B AprEeations for tiekele should be made
im writing, on a form $0 be oblamed from the
Libravian.

4, Tickets may be granwed or refused at the
diseretion of the Secretary of State.  [hey will
E_'.f! grantad onlv (o rasders recommended o the
i Sevretary of Stace by perzons ol wu:gmcd
| pusition aud may be caneelled at any thoe
the diseretion of the Swerstary of State. They
will ordioasily be vald for thres years from
e date of wszue; snd may on applicatien ba
romewerd 8t the end of that period av the dis-
eretion of the Libravan. The wse of a ticker hy
acyene other than the person te whem i was
1ssnad will ertail ve fofeiture,

4, Tiekels wmust by shown on demand ; and
wigitora to the Library will oo each oceasion he

and even why the whole was considered worth the
sacrifice of standing formes. “That is particularly
good mental training for young people who arc
working in composing-rooms.

For five centuries the composing-room, ‘the
shop’, has concentrated on teaching the apprentice
Eow to do things, with the least possible reference to
why they are done this way and not that way. When
Aldus Manutius was in effect restyling book typo-
graphy for Western Europe, his apprentices were
probably trcated like any other apprentices of that

“day from Michelangelo’s down to the tinsmith’s:

that is, they were allowed the privilege of watching
skilled men doing things ‘the right way’, and the
privilege of being cuffed if they failed to observe and
imitate their betters closely enough. The paternal

Fig. o An H.M.5.0. restyling to ‘Monotype’ Bembo, Series 270.
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wil (}T{Tlltiilii}{ he wvalid for these YEars from the derc of
issue, and may on application be renewed at the end of
that peried st he discrenon of the Librazian, The wse of
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cufls, and the commands to sweep the floor and
bring in the beer, were (and stll are) based on the
principle that human beings value and respect their
treasures in praportion to what they paid [or them,
and that the price of Skill is sweat and humulity,
Aldus’s apprentices, unlike most other lads of the
time, had fist of all to know how to spell: not
merely mother-tongue but Latin, where spelling and
orthography were no morc flexible than they are
today in English. From that day onwards appren-
rices were taught to follow copy ‘even if it went out
the window,” without asking guestions. They were
taught typographical style, or what we now call lay-
out, by a similar method. ‘ZhAs 25 Ao you set up
a title-page . . . deal with a chapter-opening . . .
compose a handbill . . . atimetable , , . * etc. The
apprentice had no need to ask why. The reason was
obvious enough then—and even today it holds good in
principle. The first thing a customer demandsof the
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printer is that the job should be recognizable tor the kid
of thing that it i5. A book must not luok like a newspaper,
an aucton-catalogue must [ook like an auction-catalogue,
and so on. All the typographic reformers and restvlers
from Aldus’s day to our own have respected that cardinal
principle that the book or job should be recognizable at a
glance as the kind of bouok, or kind of jub, that it is, But
in the composing-ronm that principle was applied very
literally by teaching apprentices to follow conventional
styles. That was safc cnough as long as the customer had
a clear image of what a title-page or a handbill cught
to look like, and trusted the printer o make it look
like that. The printer did know, and saw to it that his
apprentices knew.

But before the close of the last century, several things
happened to undermine the printer’s confidence 1 his
traditional styles. First the advertisers asked why their
newspaper spaces had to be ser in agate, in what we now
call *smalls’ style. Displayed advertisements came in,
and fought with cach other tn catch the reader’s eye by
differentness, novelty of setting. Then the newspaper
pruprietors began asking why their main headings should
not stream across two or more columns, Then, much
later, the book publishers and large-scale print-buyers
began asking why they should stick to Modern No. 1
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and Old Style No. 2 for text faces, when better ones werc
hecoming available on ‘Monutype’ machines. In 1880
any printer could have cxplained that the cases for his
roman-up-to-pica took up a lot of {loor space; that when
antiquarian-minded publishers had insisted on his laying
in an alternative roman in the ‘old’ style he had had to
double the size of his case-room; and that he could never
find room for a third series, Mechanical composition
changed all that. The printer found that the customers’
“Why?® was a rhetorical question; they stayed not for an
answer but told him what faces to put in. From every
side, ‘the shop’ was badgered by that Fhy? which is the
starting-point of all industrial design and styling; and its
craftsmen had been indoctrinated for centurics not to
ask why. The indoctrination had been no mere tyrannical
whim of the masters. It was the printer’s earliest cus-
tomers—theologians, mathematicians, poets, lawyers and
others —who made the composing-room a stronghold of
conscrvatisn.

So the duty of training the critical facultics fell upon
the printing schuols. In time it hecame the correct thing
to ‘teach the apprentice to think’ about design and styling.
As long as this meant only tcaching future Art Comps
to think up something better for jobbing than the
I.eicester Free Style of the ninenes, “the shop’ saw no
harm in it. But it was a different matter when the appren-
tices began to bring back from their evening classes
layouts that seemed to question the sanctity of the pre-
vailing styles of bookwork, tabular work and general
commercial printing. Was the school training up young
iconoclasts? If so, & corrective snub was in order. *We
don’t do it that way here, my [ad,” said a generation of
oldsters. To this day, that phrase has bitter familiarity
to teachers of layout clusses. 'Ihey know how important
it still is to alert the students ro current typographic re-
forms without sounding (to the shop) like wild-eved
reformers.

TTere a collection of “befores and afters’ comes to the
rescue of rhe teacher. A snccessful typographic restyling
is a fuit accompli. The teachers and students may use it
to deduce just why each change was called for; but ro the
conservative senior craltsmen the point is that it was
“called for’, and paid for, by some actual print-buyer.
What the composing-room dreads is not a change of
style, but changeableness and irresolution in the cus-
tomer. As Mr. Stanley Morison has said, *The printer
wants the customer to make np his mind—and he wants
him to have a mind to make up’: in other words, the
ability to reach sound decisions through reasoning. Tn
analysing the whys-and-whereforcs of a major restyling
the student is not Icarning to be ‘unconventional” in

Fig. 6. From a
peneral restyling
by Mr. Derck
Broome of

the C.LT. pub-
lications and
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his attitude to the printed word; he is rather learning
what Convention really means in typography and why
it is respected. A good restyling shows the result of a
convention, a ‘coming together’, of customer, designer
and printer to agree on certain principles of layout
and type choice with constant reference to the ulni-
mate reader; and the student has much to learn from
asking all the different ‘whys’ that must have been
asked by the different people involved—and deducing
the answers.

Unfortunately it is nane too easy to build up a good
collection of ‘befores and afters’, When, for example, the
proprietors of a chain of hotels decide to make all their
printed matter as inviting to the cye as their entrance-
lobbies or dining-tables, and when they realize how well
they have succecded in doing so, they next wish that they
had thought of it long before; at least they are not at all
anxious to remind the public how recently they have had
that change-nt-heart! By the time the news has reached
the eollector ol restylings, he will be Tucky il his re-
quest for a “before’ produccs even a tattered file copy—
precious mow for its rarity as well as for its usefulness
as an object-lesson. ‘The Monotype Corporation’s own
collection includes a number of *befores” which are the
only surviving copies of the job as it was—-and therefore
priceless as examples. The would-be collector must have
a wide personal acquaintanceship amongst the typo-
graphic designers to get advance news of restylings—
outside the periodical ficld, where changes ol dress can
easily be documented.

Fortunately for the teachers of layout in printing
schools, they have all had a chance to acquire the Ex-
amination Syllabus pamphlets of the City and Guilds of
London Institute before and after they were restyled in

7



THE MONOTYI'E RECORDER

1948 bv Mr. Charles Pickering (see frontispiece and
Fig. 3). There could be no betier starting point for a
study of restyling, for two reasons.

In the first place, the nalure of the job shows that this
was a “once and for all” change, in other words, one that
had to be argued out in terms of the rights and wrongs
of legibility, appropriateness, cte., without any reference
to what happened to be fashionable at the moment, It is
quite true to say that the earlier example Inoks “out of
date’; but that only means that certain practices (such as
nsing a relared bold instead of a elumsy Clarendon, or
dropping the redundant full point after a heading) are
now fairly wide-spread. But the designers who intro-
duced them did so for sound reasons and not simply out
of restlessness.

In the second place, this City and (Guilds restyling
shows the student what can be done simply by substi-
tuting a better combination of type-faces and improving
the layout with no help from better-quality paper, a
more impressive {ormat, or any other factor that comes
under the head of “spend more and get more’. Here, hoth
picees are the work of the same printer, using the same
machines and methods. 1t made not the slightest difference
to the “Monotype’ casters whether the molten metal hap-
pened to be cast in a first-rate face or a mediocre one; nor
was it any harder for the composing-room to follow clear
pencil layouts and to interpret suund new directives than
to look up the old models. The whole immense improve-
ment can, therefore, be eredited
to those who alone conld have
taken the blame if it had failed ;
the Tnstitute for having the
sense to take 1ts own medicine
(it holds examinations in fypo-
graphy!) and the designer, lor
perceiving the hasic intentions
and working them out in typo-
graphic terms. Hence it is the
kind of example which helps to
clarify the distinction between
what the printer means by
‘improving the quality” of the
job (with special emphasis on
better materials and work-
manship, which necessarily n-
creases the cost) and what the
designer means by ‘making it
more effective’—within a given
limit of cxpenditure. The dis-
tinction can easily be blurred
because there are so many joby

8

which do genuinely need to be improved in “quality” and
it is part of the designer’s general responsibility o argue
for better materials whenever they are really justified. But
both the student and the customer have the right to ask,
first of all, what can be done in the way of making the
thing more effective without increasing the cost, Onee
they arc quite clear on that point, they will be that much
more ready o scc the possible advantages of a higger
outlay.

Figure 1o dlustrates the restyling of a job which is not
part of a standardized series. It shows what happened
when Mr. E. Sydney, a distinguished librariun, restated
the text of a Jeaflct about the Leyton Public Libraries,
and then sent it to ‘The Curwen Press, where it was
typographically restated with admirable simplicity and
directness. The contrast shows the ineffectiveness of rule
underlines for emphasis and fussy decoration. Here the
customer presumahly ‘paid more to get more’” not only
better paper and a block, but all the special scrvices that
can be expected from a great printing house which is also
a typographic centre; everything from sound advice on
design through to impeccable machining. All the printed
literature ol this library has now been similacly trans-
formed, and the results show how a free public lilirary,
the cultural centre of its communiry (and in warlime its
maid-of-all-work) nught to look upon the printed word—
as something important enough to be dressed with pride
and distinction, The Public Libraries of Hornsey and
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THE MONOTYPE RECORDER

Westminster (Fig. 28) offer further good sets of examples.
"There will be many morc, now that an elementary study of
typography is recognized as 2 door to professional
advancement for librarians. Fizures 7 and 8 show another
‘msttutional” resiyling, The simplification ol the booklet-
covers (Fig. 7) reminds us that the typosrapher {in this case
Mr. James W. Wright, Head of the Printing Department
ol the Camberwell School of Artsand Crafis) has exercised
s right ro criticize the ‘wording” in the interests of
quicker conveyance of the sense. That is the last thing that
a printer or compositor would ever do. Any printer who
asks whether the copy is in fact saying all (or only) what
needs to be said in that particular area is thinking as a
designer—and flouting live centuries of eraft tradition. The
proposed change of copy may or may not be aceepted in the
specific case, but it must at least he considered il there
is any prima facie case for it, since restyling means

thinking-out the job afresh from the primary question,
“What is this printed thing supposed to be doing?’

The National Union of T'eachers must have asked
itself at some stage what its prinred literature was sup-
posed to be duing, apart from keeping its members and
potential members informed about its services. If each
piece also had the duty of representing the Union as a
proud and intclligent body, and actually combating the
image of teachers as people contented to be undecpaid
and reconciled to sparse living, then there was reason
enough to call in as sood a designer as Mr. Ruari McLean:
for an effective restyling (Fig. 12), The Workers’ Educa-
tional Association provides an egually good instance of
typography emphasizing the ‘look of pride’ (Fig. 1).

So far we have menrioned restylings which were each
carried out by a single printing office. But some of the
earliest large-scale reforms come under the head of

(eondineed on page 13)
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THE “IYPOGRAPHIC RESTYLING' EXHIBITION AT 5{ FETTER LAKIL
asoviz: Twnof the screeos in the C?\']‘.fhf'rllnn, showt 1N CRATIUCY TLPreSEning various
Lirye indusgtrial restylings *hefre nnd afler —in this case, the work of the Tondon
Typographical Desizacrs Lid. The exhibit in rhe lnrer right-hand corner 15 shovm
um o lurger scale on the sppozite page  Botish Lesion lealer,

Lerr: Mr Joseph Thorp, who opened rthe exhibition, signs 1he Vistors™ bool,
Alr, Lhorp, author of the firgt rexr-book o tepography cver addressed o the layman
print-huyer { P for Rusiness. 1018). was the firsr pracising trpegaphic
dlesiyner in Britain, His suggestions fora precise nonencluiure for type study, firse
published in Flie Manotyge Recordee, have been widely adepired.

rrLow: Mearly all of the leading typographic designers of Greal Brirain arendad
the opening of rhe exhitition, as well a5 3 number of vounger desisners of

pramise, The screens in the background were devored ro rypical *before and afrer?
examples of the massive HAT S O Lypopraphie o

hinyr.
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Fig. 14. Perpetun Tichny pives dignity and wse to this FLM.S.0.
restvling of @ hooklet cover.

Teantineed from pare 1)

“Lvpographic standardizations’; that ‘s, rules as to the
choice and use of type laid down by the customer for the
cuidunce of any number of contract printers m dilferent
parts of the country. The general stvle evalved by the
London and North Fastern Railway, and the waditional
Victorian stylc which it replaced, have already been illus-
trated in Fhe Monotype Recorder. The change affected
NiNCCyY Printing contracts ; 1t was largely responsible for the

ULy SLODIILETIL L0 IV'lU[IUI}}LHZ AT vdAIs LI 1Ls DLIRLLEAL

£

tiling and roman lower case into a “lamuly ™ of rwenry-
four related series. This may be taken as an exoreme
example of the customer exercising his responsihility for
design, not In terms of what Mossrs. X (the best printers
he can think of) are willing and able to de, but rather
in terms ol what he can force even Messrs. Y and £
to do under pain of losing the comract, Thar wary and
perhaps cynical attitude may have some bearing on the
popularity of Gill Sans, as an almost foolproof trpe-face
—and on the whole movement toward stark simplicity
which characterized jobbing typography reforms in the
"thartics,

"I'he restyling movemenr has, as we have seen, lended
to reveal the master printer as a man who sannor be
slamed 1 he has not bothered o tell the customer that
there are much better Lypes avalable roday, and becer
ways of using them, than there were in 1yoS, But the
customer who makes that discovery is in the mood to
blame somebody, if only himsclf, for not having nuticed

it hefore. Sometimes the prinler T o oo ddae Tavs o
COTIITA O, L JUELL 1% UIar.  rui “rilc[l tlie customer LlUfb

take the blame himself he thereby wles the credit tor any
improvement, and then the whole Trade suffers a loss ol
prestize. Certain printers, thinking as typographers,
have heen far from willing to set clear of any blame (and
credit) on matters of design. Figure 2 shows how one
printer (Messes, Tillotson), getting discontented with the
look of a popular pocket relerence-buoklet, transtormed
it after some rechnical experiment into a charming job in
Perpetua withits Bold. There arc many similar instances,
including & most interesting group or chain ol restylings
by Messrs. Lnwin Bros. of Woking—a ‘chain reaction’

(somtenaed w2 page 200
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a0 vE: Some *chean books” of the past 450

vears, including an Aldine pockel elition,

previde] e historieal hackeround for the

EAHIBEITION OF PENGUIN

EQOK TYPOGRADIILY

Licld in the Corprration’s Lecrore Poom,

1951,

LEFT: The frames held 27 Penroin Looks,

eaclione sel lua different rype face, each face

2 ‘Monotype ' classic of disunetinn. gg per

cenl of a1l Pengoin haols h&"."& been geb on

onotrpe’ compesing machines,

RIciHT : Sir Allen Lane (cenire) with M,

Hinz Sciuzoller, trpagraphic desizrer, and

Mrs. Schmoller.

BRT.OW: Some recent Penwuin, Peboun,

Putin anel celated edidinas, each identificd

by characreristics, stvle and Luruals,
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Iig. 17. "Before . . .

P 1

‘BEFORE' (LINE-BLOCKES) ., . AND

The first edirian of JTohn Dellaws's Trench-English
Dictiomiey was published 3o g, T0mensurad 44 by
24 inches and contained ahour 340,000 words. It was, of
course, composed by hund in g g-puinl Grpe specially cut
and cast for the purpose. The entire edition was printed
ont Jiamd presses in two colours and required sevenly
successive innpressions, Three vears later John Bellows
sorappod Lo oriminal seudng amd the whele work was
reset, again by hand, in a slightly larger format.

1o 1gio the pockel cdiden was supplemented by a
Crown $vo edition, the style of which {represenred by
Uw Loe=block on the ) ronained  constanl woul
1y50. Both the early examples on this page show an
inpenious wse of different suyles of type o signal* dis-
tinee categorics: an mid to reference and meddentally o
way of saving space by eliminating such lahels as subs.,
vh,, adi, mase, cte, But the resort o an gnrelated
fprol” Lype marred the peneral rypographic effect of
the page.
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CAFTER' THE RESTYLING OF
BELLOWS’S FRENCII RDICTIONARY
‘Uhe latest revision was completed under the direction
of the author's only swwviving son, bMr. J. E. Bellowa.
In consultation with Mcssrs, Lopgmun, Groen & Co.,
the publishers, the Crown Svo edition represented n
the vppusite pape was restvled 1w “Monoype' Times

MNew Roman by MNessrs. |ohn Bellows Lid., of

Gloucester. The pocket edidon, of which an actual
page is imset above, was reproduced by photographic
reduction, and the need for that treatment influenced
the desipn of the &vo letlerpress pages,

The Monatype Corpuration was commissioned to
redesipn and reeut the cap A, E and O in roman and
italic to carry the srandard French accents om the same
body ay the normul capitals,

The new style obtains the same
tinctivn® of word categories, but does so with [ar maore
harmenions effect, by emploving alphabers designed to
work togcther.

fanromatic dis-

Sl

Words commen to both langnages are gensrally given in the Freneh division only,
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[du joarr) breek of day [owv. i edyeie) giitck
[ [nnyad) Lull- slogp [zu.r un i) dot | Deux s,

() Colon | —~wivemde, {;) Semieclon | _s

coaducrenys, (.0 Leaders | & —, To lon at]
the very moment ; just in the nick of time
Letandz) o a tutn | Meore 3 [mieck] e

overhaul @ to tone up | & grel —, To what
enienl o | & quel o en el How far Las Le
&ot? | & tel — que, To such & degree that ... |
Au __, In focus | MPe an ., Focussing |
Ligire lo —, [ ] Lo take the bearinge | °Tour
m ., Muttin,” oha,, For want of 3 nail the shoeo
was losk | Sur lo e oz ..., O the point of .. |
— ARRTERE beck-utilch | de CHATNETTE
clisin-clitely | — G2 CHAUSSOMN hecring-
bone (stitch] .- de COTE, or .. 4*QLLL e
hern | Condrs & s d'omwlet, To hem | Tn
— de COTIE, a stitch in the side | SDRCIT:
DEVANT- running (stitch] Couler [or condes]
i —& devant, To ron | — d'EPIRE fearher-
stitch | — MORT- dead-centre | — KOUR
lotkstitch | — HOTLE whipping | .— de VI
pruspect [fg) sland=point @ point of view
Point: a2 no : never :oany @ ooob ooy ool
[¥. Table 77] — du rout, Iy no’ means
POINTAGE peinting : levelling : laring : a_im
[d2s noms) checking ; Heldng off [lan) sooring
PORINTF point 4 2 top : hezd @ helf-ghawl, ou
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P*einkers v, 1o poine @ in pioree [diom sabre) o
Lhrust [plentes) W spring op [olscau) 1o sonr
upepard fehoval) wo rear [les 1) to dot [ to
prick  [feliflres, et to clieck ou tick off
[rem) W ped register [canon) to lay Lmws
dot Len) to scors | 10 keep the score

MOINTELR pointer @ marker | fumneT @ seorce

PO PR stipphng : Jdobed line

Toinfillers v, to cuvil (G, 2] [aravrs) W slipple

POINTILL-ERIF cavilling @ lickering

Peiutill e -enre a0 ciptous sun, as o)
punctlions

Poigta =2 o sharp : gnbrie [espric) stff and
diseprecable

POINTURE sizc | Quelle ot vorre 7 What size
do you taka? [boats, sloves]

POIRE peat |d potdre) powder-Aask [caoutch.)
bulb  Jaommersrs) elociric bolbposh ;o poear-
switch | Bme — pour o sedf, Something for a
rafmy day | f Quelle ! "WWint o jugglns
be 1al ' | POIRE paizy

POIREAU wart [plaute) leck [fam) ' jeppins’

POIRER white-heet [pomica

POIMER psardres | — du Japon, Tymis Fa-

1POiE poa Doy |pf] Petite —, Green pess | La
flenr iy e, Thi st of e buoeh | ¥ — pour
feve,” Til for tul | — CARRE macoowlat | o
CHICHE chbickpea | — de SENIEUR

POLSUN by

Tuissard- -z o. " Billingsgatc*

POSSARDE fel-women [Lg) Ssf-rife

Lrvrect-pea
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POl

POIGN-ANCY piquant lemotion) walisee
Poignant 2. piquant : violent
POINT [sharp _, & promondory) paine [spol,
dot, place, and in games) peint [lg) vuesifon
détail 3 trast @ esaenticl @ in [l joke) plgoEt
[of coutpass) aire de went | quart |slectr.)
contact o prise de courant | Aiarting —, F
da départ | 'I'he highest —, [of mouslain]
Le plng haut snemmet | At the — of dewth, &
Purtichs de fa merd | Frem — w — Dre disfance
codistance | In.—, To the —, & prepos | Not to
the __, Hors da propos | 0o taa . of, Sur le
‘.pomt A . Lk, Ser] On thiz __, & cor épard
£ ﬁ ca prop-os | Lo make it a — m Tir ke 0
n— of, S faire un I.].b\".l-ll. e m;fc. g 1 one
Spue manguer de | Thol is e Voild fa
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scope, canncn, and typed pointer [punctuate)
. pouctoar [masonry jolofs) jointoyer (with, de]

= T [sharpen) tazller [rope) faire mme guene-de-rai

:..a | — . [to, Lowards, vers] se lourner [dog)

Savdler | To — ook [Gg] Siznaler : faire re-
marguel  appeler @ précicar
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Fig. 1g. Below: 1pg7.

(rontinued from puze 15}
set off by the success of their redressing of a school
magazine (Iigs. ¢ and 1g). In Tig. 19 (below), the  before’
is itself better than many of the programmes printed for
lacal Dramatic Societies, but irs ¢ jobhing style” and cheap
paper pul it in contrast to the ‘after” in which * Monoty pe’
Bembo has been deployed with the same thought and
skill that would have pone to a far more profitable
larze-scale publication.

‘T'he one most resounding event in typographic re-
form during the past twenty years was the complete re-
dressing of The Times in a composition series which has
had world-wide acclaim, and a range of brilliant titlings,
bolds, etc. The story has been told in this journal and
elsewhere!. Mcanwhile periodical restyling has pro-
ceeded apace. When the Corporation’s collection was
being shown in America, ane ‘before and after” aroused
special intercst because it showed how a little parish
1 Nolably in 2 taavelling exbibitior {the fisat cver dovelsd o 6 bype-fuce iy ea évent di
ne history of Tudesirial Tazslpad arganlzed be the Dritipl Conecil Loy exzibition ohrnad,
The leiest develapmeant in [he 8160F 50 10C LI Mew Bomman is showe in tig 2a0tnie,
sl Ly pormissien of The Thres) in Wie pew “Ulavilag’ gize of Seriez 327, whereby the

roper wemnoncdales an oxira thicty lines (o svery aomurm af iz "elaszifieds’, and makcs
Giher very Hmely sdiusiments o the newserin Ahoage.

THE MONOTYPE RECORDER

magazine (Figs. 20 and z1) had been revivified by the
Vicar (the Rev. Guy Daniel) with the help of Mr. Ruari
MeLean. Incidentally, its tiny circulation was more than
doubled despite a well-justified increasc of the price to
4d. In Mr. J. Bhir-Fish's book Better Parish Magazines
(Church Assembly) and in the vigurous articles and work
of Mr. Toye Vise, onc may see that the phrase ‘parish
magazing® is no longzer necessarily a rerm of contempt
amongst typographers.

No ome pair of examples can begin to indicate the scope
and complexity of the H.M.S.0. restyling of official
publications, of which the most significant “befores and
alters” were shown for the first fime in the Corporation’s
exhibition, through the kindness of Mr. H. G. Carter,
the typoarapher most responsible for carrying out the
general principles laid down by the Committee headed
by Sir Francis Meynell. The Penrose Awmeal Ior 1930,
in an article by Mr. Charles Batey, gave particulars and
llustrations of great value to students. Figures 3, 4and 14
arc characteristic of the change and the new attitude o
“official printing” which it reveals.
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TYPOGRAPHIC TRANSFORMATIONS
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Fig. zz. Right: the Viwar's notes are now set in *Mosotype’
Times Mew Roman, legible even 1o this line-block miniature.
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A POSTSCRIPT ON
THE STYLIST AND THE CRAFTSMAN

DURING the past two vears the Monotype Corporation’s ‘Before and After” collection has
been drawn upon as illusirative marerial for over fifty lectures by members of the Corpora-
tion and others. These lectures have generally been given to mixed audiences of members
of the Trade, their customers, and the professional designers who are increasingly their
go-betweens. Typographic design is perhaps the one common ground on which all threc
elements of such an audience can carry on a useful discussion, and the chance to sce a
succession of sharp typographic comparisons in the form of actual jobs always scts ofl
lively cross-talk, What emerges most clearly from such discussions (and this seems equally
true from Chicago to Copenhagen) is that the Printing "L'rade has not yet wholly made up its
mind, or at least has not vet clearly stated, what it wants from the professional typographic
designer. It is no use saying that it wants him abolished; nor, at the other extreme, 18 it
true to say that the Trade is passively accepting the intervention of the designer who is
outside its walls, on the principle that the customer is always right, even when he chooses to
talk through a go-between. The I'rade is by no means hostile to the QOutsider who draws up
the typographic specifications; but ir does ask that he should bea wenuine cxpert and not a
fumbler; and that he should show the diplomacy which is proper in dealing with men of hgh
skill and old tradition. The importance of their demand becomes clearer when we remember
what is involved in any radical restyling.
The word ‘style’ comes from the Latin “stylus’.

The gencil with which an anthor of ancient Rome
WIrolke aowIl ms IIIUUBML& L LIS Wil A—Lifdlbotl L Lilhi

was taken as a metaphor for his litcrary style, or

the manner of expressing ideas in words which
CLETACICT AT o WLILLLL UL DLl oL rrLdis s, crunls

phrases as ‘a style of architecturc’, ‘stylish costume’
or ‘in fine style’ show how far the metaphor has
been stretched in modern times 1o cover almost
any relerence to a recognizable and characteristic
way of doing things.

But in typography the word ‘style’ has a two-
Tig, 24. Prize-winning visualization layout by an apprentice, from the fOId: eSEEIIEE .“Tlth the modern EqUI.‘r_?lECﬂt l?f the
1982 Gold Medsl Layour Competision (B.F.M.P.). ancient siylus. The proof-reader’s red pencil and
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THE MONOTYPE RECORDER

the editorial blue pencil pounce upon inconsisten-
cies or departures from the orthographic ‘style of
the honse’, that would have nagged at the reader’s
subconcious mind. The layout man’s graphite pen-
cil also hunts down inconsistencies. In a restyling it
ploughs across the page that was set in 2 combina-
trion of spindly Old Style with coarse Clarendon,
and substitutes faces designed to work together;
or, where a booklet title-page has brought together
seven unrelated jobbing faces including Engraver’:
Gothic, it shows the more consistent cffect of using
one good face in different sizes.

The layout pencil, however, is a relatively new
implement; and until the etiquctte of its use is
better established it will continue to cause havoc in
the Trade. The master prinier has seen it thrusting
Iike a wedge between him and his customer; and
to the crallsman-compositor its hard point may feel
like a very thorn in the flesh. The master printers
have had to scck and encourage layout talent
amongst their own men. How well they have suc-
ceeded may be seen in the thirty-five best entrics
to the current Gold Medal Layout Competition
held by the British Federation of Master Printers.
Most of these layouts arc at least as good as any-
thing one could expect from a provincial advertising
agency. When cach printing office has discovered
its one most talented man, and has invested him
with the layout pencil and drawing-board, the
agent or free-lance typotcct will have to retreat
to his own proper ground—press advertising and
large-scale stylings for firms that use many different
printers.

That would be a triumph for the Trade as a
whole, But the ordinary compositors, those who
were nof singled out to be set down at the drawing-
board, then might even be ina more servile state (as
craftsmen) than they are now. As things are, they
can at least get some sour amusement from nost
of the beaunfully sketched layouts that leave, or
mean to leave, nothing to their judgement and dis-
cretion. It 18 the amusement: of noticing that the
outsider, who has never touched tvpe, has sadly

'The plirsse “style ol the ouse’ refers hoth to srthugraphic style (e
punctuation) and to eypagraphic style, ar least in so Far as it concerns con-
sistent practices Lo spacing, midal-flting, ete, But because the latter torm
iy also refer to the peneral design of the job (e.z. T .gicester Free Style,

‘nff-ventre style’erc. )it is safer ro nse the please compasing stvle for marters
concerning normal *Honse” praciice.
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Fig. 25. P'rinting en tuite (Londun Typographic Desizners Led ).

muscalcnlated the number of words that will wo inta the
areas 50 necatly indicated by parallel rules. The blunder
wastes the craftsman’s time, but at least it gives him chat
little sense of superiority, and that sensc of having some-
thing to contribute, which from the beginning of time
has been essential w the enjoyment of a skilled trade.
The layout man who Aas touched type might deny him
even that sardonic comfort.

Men still living remember 2 time when the precise
working layout would have been an unheard-of insult
to the crafismen, and when it was even unnecessary to
pencil a “visualization” of how the job ought ta look.
‘That was because everyone concerned then knew per-
fectly well how the job {i.e. any job of that kind) ought
to look. Conventional styles gave the compositor a clear
mental image; variations in the copy (e.g. an abnormally
lang displayed word) gave some play ro his judgement.
Only when the cusromer ceased to be sure how the job
ought 1o look did the layout pencil come in,

Even today a compositor can produce a highly satis-
factory design with no help from the pencil—if (a) he
has had sound training in design, (b) the customer has
asked the printer simply to “make a good-looking jub of
1t” without specifying how, and (c) if it 1s a single job
such as 2 banquet menu, not a series or suite of things,
But when any one of those three conditions is altered the
peneil inrervenes. If [or example what is wanted is a
whole equipment of printed matter for a [irn—letter-
head, label, envelope, etc.- -then thatis no longer a prob-
lem of simple *designing’, but one of ‘styling” in the
specilic sense: giving consistency to a series of things so
that they shall seem to belong together. In such a case
the customer, the man who places the printing order, has
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no business to sit back and ask merely for ‘something
good-lvoking’. The question is, what stple of good-
looking print will best convey the character of his firm?
Suave dignity or brisk modernity? Gaicty or sobriety?
He is supposcd to carc, “l'o help him (and his directors)
to make up their minds, the creative printer submits
alternative sketeh layouts, Why not proofs ? Becausc pen-
cilling is the more courteous way of inviting criticism.

Or suppose that the customer was never from the
start willing to leave the designing to his printers. Then
he must show what he wants, and the pencil is his only
means, And here 1s where the problem of etiquette arises.

Lveryone knows that the outsider has a perfect right
to ‘show what he means’ by a layout. What is not sulli-
ciently realized is that whereas it is always proper and
helpful to show a craftsman what effect onc wants, it is
improper and throughly bad manners to offer to show
him how fv eblain that effect. It is a discourtesy to assume
that one’s grandmother has never yet learned the right
way to suck eggs. Even if half the grandmothers in the
country were suspected of using the wrong method,
the Efficiency Eggspert would still have to approach the
subject very diplomatically, The working layout which

indicates just where to put the hair spaces in a line of

caps for optically even spacing, just how much leading
to put here and rhere, just what point size to nse, and so
o, assumes that the compositor has not vet learned the
rudiments of good composing style and must be old as
a child 1s told, specifically to do this and that Because
Nurse Says So.

‘Mr. X, vou're making hod-carriers of us,” said the
forcman of the composing-room at the Cloister Press
in 1922, tv a young typographic designer who had
been drawing up detailed, [vol-proof layouts., "L'lec
friendly rebuke was taken to hcart; thenceforth that
designer reserved the working-layout for those rarc
occasions when it would be genuinely needed: e.o. stan-
dardizations of forms, etc. to be set by different printing
houses with different houvse-styles. Where only one
printer was concerned, it would always be possible lirst
to establish or confirm principles of good composing-
style, not as *what [ must have’, but as “what is sensiblc
and right’, and then to draw up rough sketch lavouts
with no officious little pencil-strokes for cvery detail.
The keeping of that vow can hardly be thought to have
handicapped the career of one who hecame the most
influential typographer of our dme, The intellectual
powers which make a good stylist are actually stimulated
when he stops thinking like an artist {one who wants to
do the whele thing himself) and concentrates on clarify-
g principles to be interpreted by skilled men.
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But how is the Trade 2s a whole to warn layout men
in general not to “make hod-carriers’ of craftsmen?
Anthors and learned men can instantly scc the point of
not reducing the compositor to that state in which any
fault of judgement seems to be excused by the crv ‘1 never
had any instructions about that’. The conventional
retort, *Why didn’t you use your head 7 must never lose
uts sang—as it is bound to do when evervone knows that
the speaker never meant to give the crafisman the slightest
opportunity to “use his head’, Writers know this; graphic
artists are less conscious of the danger. But a vivid jma-
gination is part of cvery designer’s stock in trade. He can
be made to picture the faces of the craftsmen who have
just received a minutely marked layout from some un-
known expert who evidently intends to have his own way
down to the last hair space, He can be made to see the face
of the apprentice, tuo, as the lad asks himself whether
he should bother to attend his layvout class that night.
Who's going to care what he thinks about layout? Or
should he attend after all, study as never before, and hope
to climb out of the Trade into an advertising agency ?

Such pictures may stir the conscience of the designer.
But the Trade is not fond of preaching morals and
manners to its customers; it would rather find some way
of making it easier for the outsider to dispense with the
insultingly precise layout. The sure way would be to
cstablish and publish
acanomn of ‘good sryle’
{orthographic  and
typographic, since the
two Lnterlock) for the
country as 4 whole, to
which cvery printing
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THE STYLIST AND THE CRAFTSMAN

office could, if it wished, make its house-style conform.
Tt is of course wholly impossible to set up such a canon.
The preliminary conferences between the Trade and the
publishers would break down at once on such elementary
questions as the priority of single or double quotes, and
the optimum space after the full point; they would never
gel as far as the fiery debate on whether a 3-em dash, set
off by thin spaces, is better than a hyphen set off by mids.
But the mere gesture of holding such conferences would
have a doubly beneficial eflect. All the crali-proud print-
ing offices would see the point of issuing impressive,
thought-out style books. And more and more print-buyers
would be induced efther to seek oul printers whom they
respeeted as arbiters of style, or fo draw up thewr own
style-instructions, but at any rate tu abandon the habit
of saving it all on the layout.

The proposal to standardize style would cause con-
sternation in hgh quarters, for it wonld offer the debat-
ing platform to a number of would-be reformers, some
of them cranks. What book publisher wants to arguc
with a man who can see nothing [unny in printing
O.8.E. a5 ‘OBE’, M. 4. as *Ma’, and M.5.1.A. 45 some-
thing that looks, without its full-peints, like ‘messiah’:
And vet the refusal to argue such matters might leave
the tiro under the impression that they were matters of
taste, s dispulandum,
and not what they are,
matters aflecting the
sense, Silence seems
to give consent. The
fastidious silence of
the literate man when
confronted with a list
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of proper names set entirely in lower-case is being mis-
interpreted as acquicscence by many fledgeling designers
in provincial printing schools.

It is, in fact, only that special tolerance which readers
extend to advertisers as a race apart. If a manufacturer
wants 1o appear as ‘john green, of reading’, it is his
funeral and not the grammarian’s if his surname turns
into an adjective and the town of Reading into a par-
ticiple. That sort of clowning is permissible in the paid
spaces, where il is not 2 style but a flouting-of-style for
the sake of being “different’. But if the literates were ever
tn be forced, by some faction of aesthetic theorists, to give
five ninutes” scrious thought to ‘Le. only” ex @ style, then
they wonld pive tongue with a vengeance. They would
not deign to argue the matier but they would at least
inguire into the motives, and ultimate aims, of those who
wished to abolish the dual-alphabet system. The sight of
such a phrase as god save the gueen all in the minuscule
form (which has never been more than a second and
secondary alphabet form) could never he dismissed as
a simple illiteracy. The need to lonk deeper than that
would help to clarify the onc basic axiom of all typo-
rraphic design, namely that Sense and Connotation must
have priority over any purcly aesthetic consideration.

£ #® *

Tt is important to remember that the ‘befores and
aflcrs’ illostrated on these pages are in no case CONtrasts

~ between pood and had printing, Very often the same

printer excented hoth jobs; almost always the ‘before’
iz a credit to the technical competence of its printer. All
that has happened is that the design and style of the job
and the chaice of faces have been thought out afresh, in
arder to make the most cffective possible usc of the now
frivhteningly expensive reams of paper. Easily four-fifths
of the most striking improvements arc the work of
“printers who are also typographers’, and in those cascs
at least we may feel sure that cveryone coneerned with
the change, [rom the customer and the ‘man with the
pencil® through to the men at the keyboard and case, had
a chanee to contribute something to the result—and now
looks back upon it with pride, as a concrete instance of
the general movement toward better industrial design.
‘he printer is Lthe ideal missionary for good design, for
his help goes out to every art, trade, industry and pro-
fession. A snccessful typographic restyling is one way
of reminding manufacturers that the look of the fimished
product can no more be taken for granted than can its
world markets,
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Upper left: @ distinguished PRINTING OFTICE abandons kand-letieving for Gill Sans normal and light.

Upper rizht: @ projessional INSTITUTTON abandons Gothéc and Copperplate (see also Fig. 6).

Lower lefi: & NEWSPADER letierhead simplified and clarifed. Titles now in Perpetua Bold.

Fower right: RELIGION #s iin longer autowmatically connected in printers’ minds with fancy Gothic type.

Centre belomw: @ TRAVEL agency no lomzer makes the correspondent hunt for its firm's name.

Desivners: Ellic Howe; Derek Browme; Stuart Rose; Pegey Lang; Leon French.

29




THE MONOTYPE CORPORATION LIMITED
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Amongst the 46 illustrations to this
‘TYPOGRAPHIC TRANSFORMATIONS

NUMBER OF THE MONQTYPE RECORDER |

are 36 examples of how different jobs

looked “before’ and ‘after’ restyling.

The text is set in “Monotype’ Ehrhardt,
Series 453: 18 pt. (p. 1), 14 pt. (p. 2),
12 pt (top p. 6), 11 pt. (from p. 6), ro pt. -
(p-29),8 pt. (captions and footnotes),
24 pt. shown here.
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