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“"MONOTYPE” MACHINES AT EARLS COURT:

MACHINES DEMONSTRATED COMPOSITION, WIILAST HUNDREDS OF CURRENT BOOKS
DEMONSTRATED THE “GOOD BEHAVIOUR” OF TWENTY FINE FACES

On these pages we illustrate and describe some of the
interesting features of the two exhibits of (he
Monotype Corporation at the Sixth Annual Sunday
4 imes National Bool Pair.

One of the exhibits was of actual composition on
“Monotype™' keyboards, and automaric casting on a
“:\ﬁ()l’llll.}'[le?‘ cml‘:_[mﬁiLiﬂn caster. This was arrm’_lgc(]
hy inviration of the Book Fair Committee, who have
for some years realized the interest which che weneral
public takes in viewing any sort of working machinery,
'\.’L‘._l')’ Pilrifi(!ll}ﬂ.r]}’ W]‘len ]LE: ]l‘l_\‘.-'ﬁl_el'ieﬂ LI I]ﬂ Hh{)\\’ﬂ T
have some reference to the very books on exhibition
at the Fair.

Round Lwo sides of Lhis ’wnrking exhibicion ran a
low wall with show-cases, in which was arranged an
exhibit of the mechods of punch- and marrix-cutting

“OTIRENDRATED TACESY

Mr. Bernard Shavw, during
i wisic, was alle Lo poinr
oul to Mr. Bernard Watsom,
Mr, T GoWilsom and Mrs,
Shaw, typical volumes of
his worls set in dilferent

[amous ”NIUI[UL}'P('.’J faces.

T |

as used at the Monotype Corpeoradon’s Works al
Redhill in Surrey. No exhibit can of cowrse equal in
interest a visit to the Works and an ios pection of
actual processcs; but it is nevercheless true that this
particular exhibit has as much interest and value to
typographers as any which has ever been shown o
the public. For one thingJ the “objects’™ nsed to
supplement the photogruphs had in many cases great
intrinsie: yvalue. Describing the three different sorts of
“originals” with which the long and complex process
of modern punch-cutting hegins, the labels were able
to refer in one case to aclual types of Joho Bell, in
another to a page from the Aldine Hypmeroromuchia
Polifili of 1499, and finally to two sets of drawings,
either one of which would he the envy of any tvpo-

gj'aphi-:‘ museum: Brie Gill's (]rig.'illﬂ] a]Phu])ELs for Gill
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The werking exhibition stand of The Monotype Corporatien at the Sunday Times Bock Fair which attracred considerable
aliention, To ackdition o che "'Moutll}'pe” Leybourdy and caster which were demonstrated to o eontinuous audience. the low
frant cases showed '"how matrices are mannfacrured for casting types oo Monolype’ maehines™. This exhibit was fully illustrated
by actnal objects and photographs. In the foreground may he seen the original working drawings of Erie Gill and Bruce Rogers lor
the Gill Sans 262 series, and Centaur 252 zeries respeceively, All the processes from the making of the pattern, the cutting of the

steel puneh, to the stamping and Lnishing of “Monelype’ matrices were shown wich deseriptive captions.



CMONOTYPET MACHINES

Sans, signed und dated, and Bruce Rogers’ final draw-
ings for Centaur. Of srarcely less documentary incerest
were the actual larce-gize trucings and measured
drawings of (ypical characters from several famous
faces, chosen to demonscrate interesting facts about,
leteer design in the twentieth century. Tn response to
suggestions reveived from typorraphic designers and
others, before the exhibit was broken up and its chief
reasures rerurned (o the Monotype Works, o photo-
graphic record was made, and will be published with
a descriptive text in the nexc issue of this journal.

L.'pwnrds of gu,000 hooklovers made the jourpey to Farls
ourt beiween the ach and 275t 0f November—ano immense increase
wver former atendance records, Mr. and Mrs, Reader, with their
relatives and children of all ages, Pﬂusﬁd ta lonk at che *“Mono.
type’” machines chiefly hecause chey made an excitiog noise; they
crowded closer to sec how printing types and spaces, that moment
cast, conld form themselves into a vegiment ol glittering lines; chey
peered into the micrnseope for proof thet the twelve-point types
being issned as souvenirs really ditl have the encire text ol the
Lord’s Prayer perfectly cast Ln raised letrers on the face. And the
whaole astonishing Lnsiness of “the machine that can spell out
words” seemed very remotc from the business ul ehionsing books for
Chrisimas presents, or hearing velebrated authors Jeeture—the
two chief ubjects for which My, and Mrs. Reader had come.

And yet the connection was there, and it bocame more apparent
when one pussed on to the biok-printers’ stands. Mesars, Clowes

A ROYAlL VISITOR:

TLEH. the Nuke of Kemt
made a derailed examination
of “Leaves ouc ol Daoks”
during his visiv on Movember

Sl

AT EARILS COURT

and Messrs. TTazell, Watson & Viney flanled the priveipal entrance
with two of the mest interesting eshibits in the hall—exhihits
which made the public realire the very greal Lnpertance of
virmes which are tou casily overloakerl: impeceable reading, good
type faces in the wide range requirved by modern publishers, aud
craftsmanly machining. The part played by “Manatype”
machines in present-day book-making was deseribed and illustrated
with particular clarity in Messrs, Hazell’s exhibic,

CREATING ROOK-OWNERLS

The Dritish ¢ Coloniaf Printer conunenied on the intelligent
4

demonsteation at the Book Fair of “the part which the printer

plays in mnking books more desirable matcrial possessions’’ and

rt’lu.a[.kﬁj 5

“Ome is glad to see that the publishing fraternity has nor by
auy means underrated the importance of (his serviec. The man
who has once taken thought fur rhe subelecies of wood Lol
production, and has ever arhmiringly held a handzome huol: i his
hand or heard of che preat dehi he owes to the intelligenc proof-
reader, is very unlikely © he content with o fewr shelves of
borrowed ‘tripe’. Tlis proprietary pride is sumulated. TTe talees
his fricnds over (o the hookshelves, and enjoys the oppertonity
which the barrower never has, of being able (0 lond or pdve away
o cherished volome to a walued [(ricnd. Respert for books as
pliysieal objects means widc.\ipreud buying of bools (instead of
cravats and tea-cosies) as Chrisumas presents; and respeet fur
raod printing is the fivst condition fur such a resalt.”

i)

THE UBIQUITY OF "MOMOTIPE" FACES

Mot far from the entranes, in & cocner stand which rapidly
became knvwn as Typographers’ Corner, the Munutype Corpora-
tion showed the publie evidence Lo suppart the proud stalement
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letrered on the back of the stand: BRITAIN LEADS THE WORLL 1N
BOOK TYPOGRAPHY D MO§1 BRITISH BOOKS ARE SET ON "MONOTYPE ™'
MALCHUN S

The word “‘most” did not, of course, do justice to the over-
whelming majority conecrned. Tr was possible to walle down
several pisles of the Boole Fair stopping al the sialls of ane eele
Lrated publisher afeer another, and gloneing intoe each exhibited
book lor the mwnent which it cakes to recognize a type tace—and
actually fuil to find a single book composed in any thing but a well-
known and distineuished “Monotype” face.

Ag o the world leadership in typography, that would be very
difficale tn deny, unless one ok the preswar atiitde that a
country’s quug:aP]J__y conld be judged solely by its exceptional
books itz “glass case” edicivny. It was felt, however, that sone
entirely new way could be found of demenstrating what can neves
be demonstrated in glass eases, namely the vhiquicy of firstrare
type faces in Great Britain: che fact that any beokshop (even,
latterly, any railway |'mnl=:sta.ﬂ} may reveal exeellent uses of as
MDY He A S0 of the finest type Tares ever cut.

The best demonstration of that (becauwse the Jargest in seale)
was ol course the Nonk Fair itself, with itz thousands of normal-

pr:i.cccl bools set in famuus desiges of iype. What the Monotype

Carporation did on its “Type Faces” Stand was, first ol all, w
bring together on one sei of shelves upwards of 400 current books
vhat conld be called represetutive in oue way or another. Thus
some 7o important publishers were represented, and texr-books,
scicmritic hooks and all the new re'sty]e-ﬂ Bibles were there ﬂ]ml‘;_r,
with “fiction and general” and “fine editfions”. On the spine of

each hook a siripdabel anmounced the type fave vsed.

TIIL GRYEAIS OF 'LEAVEs Oul OF BOokrs"

But the tentral franre of the stard, the maost compact “body of
evidence’” of what “Mouwiype” machines have dome for British
typugraphy, was the album Leaves out of Bocks, of which an
illustration appears as our [ronlispiece. The compilers of this
a]bm I)Eg:’l,". }J}’ J.Llﬂl.jllg a ._QllJ.‘\'T!F 0{" ﬂ‘n f}lr:‘, new LUUI‘:\S L‘liﬁp}ﬂ;}'t‘.d.
sl Mezsrs, Bumpus's bookshop exrly in October, 1936, Then they
secured the privilege of an advance glimpse of what was w be
recorded in Messes. Simpkin, Marshall’s admirable litcle journal,
Haoks of the Month.

The object of such sn exvensive general view was Lo see which
particular " Monotype” faces werein most wencral use. otes were
taken ns o the cypes used in many hundreds of Lhe most Tnperane
hooks issned by che most important publishing firms during the
seison, From these notes a sclection of books was made witl every
effort to achieve a fuir cross-section of British “fiction and general”
t}rPugraPlJ__y (leaving aside for the time being tewe-hnoks and
seientific Wo_rks), Thus o eie publisher, however famous for his
brilliant nse of “*Monotype™ faces, would be represented by mare
than a fow books, us the hooks of no fewer than 44 different
publishers were to be included. Similarly, no one book-printing

MOMOTYPE
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Louge, however rich irs repertary of faces, could be represented
disproportienately when books [rom no lewer thon 37 different
presses were selected. Alse, no two books could he “alile”. For
example, the nine current hooks chosen to vepresent different uses
of Bembo ayo include one each in the 10, 11, 14 awd ch-point
sizes, two in 1y-point chat are steikingly difTerent in leading, tune,
and surface of paper, ete., and three in z2-point, by three different
puhlishars wod three diferent. prinvers, one of which ic a charming
little {;ightmr?cml}' Nelsom Classic, whilst the vcher too aller an
extraordinarily interesting conrrast throveh differences in lending
and rome of paper. Tt was alsy necessary (o select feom every

different P{'i(_'t’.-r_:ful.i_ljj il the hooks woe oo be called “repre\senta»

tive”. Thus 31 of the chosen bovls were in the “clwap” category
{under 7s. 6el.) and 74 of these were priced at or under halla-
craown. Only ten bouls were chosen fram the "over 128, .’
group, antl the Ial-gmr. group {41’) congisted of 'normal ]_Jri.t‘.ﬁ'.”
editicns.

All bt o fow of thess books contained more chan 200 normal
CeXt Pages, 10T cotnting prelims, plates, ele—in other words, 100
lenes, any ome of which would scrve to show how o giveu sige ol
a given Face, ser (o a P;l,r[,l'rtnla.r measure, sabid or lcaded, would
loak when '|5'|'1'11rr!r| (“-"it]l g{lu& or L‘]ll-_'.':lP inle, ay the case might be,:l
on a given tone and qualicy of paper, iooa partienlar formar, with

a given amount of margin, with or without running heuads, cie.

EFFECT OF THE PFAPFER ON TYPR

Now vertain of thase “differences” (ie.. betwoen faces, sizes,
NERSTI0R, Inn.c]ingﬂ), can he visnalised by setting up a Lypical page
in type fuesimile and surrounding it with a dacred role vo indicate
the margin. Qur two successive volumes of “Tages Trom Boaks™
wiere marde oy u{"a'f:ln-nductinn-ﬁ of this order, but no such facsimile,
printed on one unilorm paper, canshow (for example) how certain
Faces like Perpetin. aewnalby seem to ralee on an excra besuty when
printed on very cheap paper; nor how the dilfereoce hetween a
tonedd and a deardae hite papor affects the apparent size of the trpe;
nor how certain faces (n(}tnhl:.-' Bodoni and Contant) scem sadly
disheartened by less than perfect machining, thereby confessiog
their *‘private press™ origins, whilst others, notably Bell,
Tomrnicr and the inL‘umP:Lr:s.b]e Bembw, manage to verain their
distinecive Perauualilic.'s wider all sovts of [l:lndicaps_ To show
sueh faseinating ditferences as that, cenral pages or privcded leanas
alone will do.

o “Leaves out of Books'" was comPi‘Eed by mtlk_iug T IO AR
of leaves, cach leaf cur out of a different currene hook from the
soleerion we have mentioned. So far as we know, nudhing like it
has ever uppu_\.n,rrrl Fefore. Dvery lm\b'iisher, and every bool: prioter
rc?r{‘s-:nn(‘d. in the volume received o romplimentary copy, a8 did
the Watfonal Librarics; and the fow copies remaiming of the
Inmdred  were Pre.stultuﬂ o certain extremely dist'lnguiihcd
personayes, inamd outal licerary circles, who had visited Uhe stand.

Another hundred sece of “Leaves oue of Books'" have now been



YMONOTYPE

preparced in rexponse to urgent demand, wnd (hese are now o sale
at 8z 6. a volume. We believe that students of typography will
tind "'Teeves aut of Baoks™ inits hanedsome rhadoid cover, some-
thing ol a burgain at this prive, as it containy single typical leaves
['rcctn and verso Trages of continunus t.cxt) from over 3o different
bouks, every one of which would be worth acguiring as an
interasting example of o fine face “ar work™ in o given size oma
I!_liv[‘|| .[-m..[-“'.rf.‘g'll_l'_'_[‘uu- Thl_' l_qlJ :r:l.l.'l_'l_l H.i ll‘_‘.ll\'L'S” LM “P‘l l.'Ll.II}' l'l'.?l.]lll" il]
2o different groups, according o face; chere are seven leaves in
Fournier, five in Tiell, cight in Perpera, six in Plantin 110, and
so on®, At the end are leaves from three of the most pupular
“Readers’ Bihles™ of recent times.

No complimentary copies of “Leaves vut of Boeks™ will Le
available to any individual, or to any firm other than those
specializing in bock printing or book publishing, Twenty-five
albums have heen ser aside for libracies and training schools,
Orher slbusns swill be ssued in ru,Ll,r,rr_. T ehis Mirst eeloetion will
not be repeated. Anyone who wishes to have, in a handsome bind-
ing, ome actual leal from as many handsome hooks (in 20 magnifi-
o, J—:J.t‘ﬂ":ﬁ) as ol I ] R T rlian Qigh‘l‘ teet of :sl.ll:‘l'«'if_llg, may

do o for the price of a single biography—while the allwns last.

# Oiher groups of leaves: Temho, Times 327, Baskerville 169,

Wan Dvek, Centaur, Lutetia and Goudy Modern grouped as “long
descender faces™; Doliphilus and Italian O.%. grouped wich
Plantio 110 as “lirly dark” fuees: Gureamond g6, Tmprint oz,
Caslon 128, Flantin Light 113, Walbaum 74, Bodoni 135 aud
Sewteh Roman 46.

“TYPOGRAPHERS CORNLR”

TrEe Stand had an invidng effect upon the passcr-by
for some reasons which were not superficially obvious.
It was almost the (_m]}' P] ace in that wvasc a{:reage
where ohe could sec books ““as on o book shelf™, that
is with the shrill and ephemeral dust jackers removed,
and the pleasant glow of binders’ cloth and gold-
stamping creating the image al a Tavourite corner of
a booklover's libraxy.

The whoele purpese of the Stand was to give tfpogrs.Phers,
whether printers or professiviul designees, the fullese possible
oppornmity to soe the best modern book-faces at work under the
widest range of conditivos. Thus a particelar type soch as
“Muonotype'” Bembo or Dournier could be stundied on fuur or five
tones and surfaces ol paper) fo almost all its sizes suitable for
bookwork; in conjunceion with different kinds of ilhustrations;
in generously-Jeaded pages and in l']ll..l“'['llg]j-' solicl colomns. A hand
round each bouk showed {rum some distaoee away the name of
the type face in whieh the bonk was print.cd.

MACHINES AT

EARLS COURT

The Litesature stand of Che VWonoryre Corporadon gt the Bool, Baiv. Cho rlee right
mar be scen the ool Lectern Bible, set in “Nanotype'’ Cantanr; the books
exhikited are thase fram which the "Leaves vut of Books'™ paces were selssred.

On the ledges and slopes cereain hooks were kept open for
inspection r,hruughout the Exlibition, while others were similadly
featied for a day or more for some topival reason. Thos on Tible
Day the regular exhibit of the preat Jubilee Bible on its lectern
was supplomented by a copy ol each of the famons recent “re-
styled” Bibles, ax well ne Lhe wost eclebrated of the recent literary
edivions, all of these having been set in handsvme “MaooCype'
faces. On Children’s Dow place was given to some outstandingly
handsome modern juveniles, including Gey Conrpany (Witherby)
—a Junior Boek Club and Time & Tide choive seL i “Mono.
type” Plantin 1no; The Land of Green Ginger (Archur Barler)
ser in Dembo; Messrs. Pitman's Laugh Anocher Tay and TTand
in “Monocype™ Caslen, tngether with some atfractive mew
schoal books from Messra. Ginng, Basil Blaclkewell, Dent, Bell
and the University Meosses.

I'he oceasion of Mr. Bernard shaw's visit o the Stand (seo
photograph) was signalized by an exhibition of representative
walomes of different editions of the greal draimatist’s works.

Mr. Shew was interested in the various typographic formacs
of these editions which comprised: three volumes of the Timiced
Editivn (1,025 eopies) set in *“Monotype” Caslon, three volumes
of the Standard Edition in “Monetype’ Fournier, the Prefaces
in the same face, the Complere Plays in “Monocype” Scotrch
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Roman, Series Mo, 137, The Black Girl in Search for (God
(“Menetype” Fournicr, with wood engravimgs by Mr. Jolo
Furleigh) atiracied particular attention from typographers.

WELL-DRERSED 'RREST-3RLLERS

Tn most eases hestsclling hooks were exhibited on the Scand
on the days when their represcotative auilors wore lectving,
In this wav special attention was drawn o Science for the
Million (Allenr & Unwin) set in Plangin tvo, Guas or Butter
(Patmam) and Laughing Diplomat (John Murray) set in
rl\'!l_‘r,ll.u[{vljl'-” Bembe. Other books whieh for some reason or
anather were outsrandingly interesting in chemselves included
Charles Lowghten & I (Faber & Faber), The Sguive (TTeine.
mamn] and The Spirit of Paris (l:'vs.tsford) set in "Monotype”
Coaramond; Cur with Romaeny Agoin (Uuiv&l's{t_v of London
Press] and The Syrian Deserd (A, & . Blark) in “Monotype”
Buooho; T Ko an Fsland (Tharrap) in *“Monotype’” Walbaum;
Bad Mawners {John Miles) in Fournier; Wild Life in Southern
Cowney (Melson) set in the same face with shortened capitals;
Janus Weathercock (Melson) a Bosk Secicly choice—sel in
“Monotype’” Baskerville. Ceeil Beaton's New York (Batstord),
Green Fingers (Herhert JE’.'I]!\"EI'N) and Wild Tone (_E}rrc &
Spnr.t.'fswnn&e) were amony the seversl atlraclive oew books
deessed in “Monotype” Paliphilus; ic s incoresting o nore thar
this face is ra.pl'dl}-‘ betuming a Tavourite for uffset»PrIuLEd buooks,

Fentana, ent by the Monorype  Corporation for Messrs,
Collins, could be fuspecial in o sigoed copy o The British
Chorwoter by Tont of Punch. The larese Pengnin and Delican
Sper_‘ials_. Mr. Wickham Steed’s The Press (“Munovype’ Times
Mew Roman) and Blue Angels & Whales—a new departure for
Penguin Tael., tor it is set in "“"Monooype™ Perpetia—written and
Nuscrated with wood engraviogs by Mr. Robert Gibbings, were
on show the day after publication.

Bookes open for inspeccion ih::}ugh the Exhibition included (in
addition to the ]’uhiinr: Tihle already mcntimmﬂ) the monumental

French Dictionary tecently published by Messrs. Harrap aod
printed by the Pitmuan Press, Bath. A facsimile portion of a page
{un frrge 17) gives some iden ac once of the technical vomplexity
and the msthetiv attractiveness of this remavkoble work. Nexe to
the French Dictionary was a copy of The Oxfurd Cowmfrenton Lo
AMusic in double-eohmn “Monetype™ Imprint with Bold. Uhe
three printed versivos of the Order of ehe Seraice at the Corona-
tion of ther Majesties King George VI ond Queen Elizabeih
evoked many admiving muvaoes; o he Nomesuah Century was
anocher permanent open exhibit, representing as it did & magni-
fivent Pub]ishing achievement which would have Teen J']llpOSéibll.‘
without the wide range of classic book faces made available co
users ol “Monatype’” machines during the lase fifteen vears,
Messrs. Longman's Hew to Lhink Clearly was exhibited for
itz eleverly-desizned jacket in various Gill Sans series (see right).
On the Stand was a large Allion eomtaining a variery of gay and
distinetive  wrappers,
set in“Monotype' [ars,
cach ol which was
identified by a yellow

“Amte, Wltﬂ:y_- ﬂ: Imtrucum”
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TOWARDS
PRINTING

PRESUMARLY a printing schocl year-book is composcd
for che mosc part ot “byJPrnducm” of a year of in-
struction, Certain blocks and settings have had to be
printed, as pracrice picees for the apprentice machine-
minders: it has not been suflicienc in every case to go
as far as the perfect proof. Certain student projects
have evolved from good layouts ro good sertings, and
the students deserve (o see the best of them in the
form of actual printed jobs. There is too little oppor-
tunity nowaduys for compositors to “see the finished
job". So in every gooil schaol there would be, in any
event, a variety of Printf:f] projects in existence b}’
the end of the term. It is only sound sense to collect
the best and most representative of these and scnd
them out to p-:-tcntiﬂ] patrons of che school.

It is even more sensible, having the necessity for a
year-bool in mind, to exploit to the full its educa-
tional and propagandist advuntages. This, we submit,
has never been done, i.hnu_gll the best schools may

“walesmen”

easily be excused for not heing as clever
as they misht be—in view of the exccllent progress
thev have made.

I'rom the educational point of view, the full ex-
ploitution of a year-book would invelve using it as a
check upon the curriculum. For example, each in-
structor would be asked to write out, in a few para-
graphs, what constitutes skill in the work which he
is teaching; why, and in what particular ways, the
students can learn more at the shnpfplu-msehool than
i.he.}r could at the shnp anly: what 1_1'“.3‘\‘ will be La.utljth
to do and not 1o do: whart branch of that work is
most, lamiliar in that locality; and any other pre-
liminary glimpses and warnings which a student
deserves Lo be given af. the very beginning of a course,
in order that he can “see things coming”, preserve

his sense of halance, and check his own progress.

THE IDEAL

SCHOOL YEAR-BOOK

Those introductions or summarics h_y cach hewd of
a :]epztrtmenL would, of course, be most il]umirlal_ing
and welcome to the master printers and others who
l"'t'l]'pp[.'l'l't 1.’['[&: Hl:}'lﬂl'l], Sy L]]e:{' l:(?u.‘ld_ \’\"'ﬂl1 ]16 sel Ll[] i.l]HJ
printed as the first simple practice-pieces of the term.
Euch one would [erm a preface to a particular section
of the book, and each one would, of course, mention
the chief varicties of work which the studenrs were
beiny prepared to handle. Then all the specimen jobs
which followed would in effect illustrate cthe ox-
Plll]lil.tﬂ].'y W'Uf(ls.

The “check on the curriculum™ would be made
automatjeaﬂ}': the instructor could hard] ¥ wrile
down (far example) the chief kinds of problem chat
a jobbing compositer would have to be able to solve,
without re:{]izing that the “illusirations” mjg]ll. (Y]
include at least ten very different identified jobs: not
simply two-colour picces unsnitable for news printing
and va gue]}r described as ‘advertisements’, but chings
planned as blotters, functional direct-mail folders,
letterheads, invitations, menus, programmcs, tickets,
news ads, and counter displays. Without at least
“one of cach’ of the foreguini varieties, the recipient
of the book might be lefi to wonder whether the
students had really received a pracrical, all-round
education in jn])]]i.ng de&igll, from someone who lnew
the economics of typography.

Instruction in keyboard operation, whether “Mano-
type” machine or slug, is harder to demonstrate by
Pl'inbecl cxamplcs, though gond W’l‘.ﬂ.‘(}eﬂpmfing reveals
much. Henee it is all the more important that there
should be some statement in the book as te methods
of verilying progress and eliminating bad fingering
habits. One could not adequacely deseribe a course
of instruction at a “Monotype” keyboard without

mentioning the snbjer:m of tabular and comhbination
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THE COVER QOF THE SEVENTEENTH ANNUAL YEAR BOOK
OF THE LONDON SCHOOL, OF FRTANITNG

sefting; and tn prove that an “all.ronnd™ edueation
wag offered, the illustrative examples would have to
inelude not 0111:,-' struight pages and columne, but also
t)'lliua.l portions of a 'I;\,veni'iethamntury c.‘i-ta,lﬂglle,
price-list, time-table, table of statistics, cte.

bl

The block section, too, deserves its £ e+
what each illustration taught the stndents who

printed it, and wwhat craftsmanly precepts were kept
before them.

Tn short, stuwilents, instroctars and patrons would all
be clearer in their own minds about the value of the
school and its service to the trade, if a great deal less

were lelt te the Imagination ol those concerned with

the book ay compilers or as recipients. At least there

would be no chance for the latter to assume that they
WETE h:n]{.irlg at :s'per.r.u.uulur Hehow picocs" dcsigne,d
by instructors to impress their fellow instructors in

1

other schools. The whole institution would be ex-
plaining and defending its claim to moral and financial
support from the trade—not by random cvidence, but
by considered, anthoritative words and very deliher-
ately chosen examples of student projects.

Nu Printing school year-book has yet gone Lo this
amount of trouhle to coneilinte the unconvinewd
members of the trade in its locality. But every vear
there is evidence that the hard-worling heals of
schools have been deing their best ro edit their
year-books so us tw present a well-balanved picture
of the school's activities us 1 whole,

The most noteworthy advance made by any year
book this year was made by the most famous of them
ull. The London School of Printing is one of the two
greatest institutions for printers in  the world.
Hitherto its year-book Las all e clearly revealed the
school’s Prem:cuyul‘.iun with techniquc, to the ex-
clusion of any serious effort to rank ay u centre of
typographic desicn. The 1938 issue sets a new and
definitely higher standard. In place of the cut-and-
dried “houquets” eulled from reviews, there is a
sensible and stimuluting Foreword, admirably set and
printed. The Sententious Wall Motto has not vet
vanished, but the vast majority of the imaginary jobs
look reassuringly geared to the nineteen-thirties. Two
very handsome pamphlets, likely to hecome rol-
lectors” items, are included in this impressive harvest

of student work, and the cover of the Year Book
4,

SRR 0 | AU 1., SO W

The North-Western Polytechnic Printing Classes
can always be counted upon for a distingnished-
looking vear-hook. This vear as usual, there is
cvidence that future “Monotype” machine operators
arc heing shown the wider possibilities of the
machine,

The Bristel School of prinling points out, in the
inrroduction to its 1937-8 book, that “‘an accempt has
been made to show much more of the book-production
work which has for so ]c—ug been a feature of the

School™. The specimen puges from books are rather
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PRTNTING SCHOOL YEAR BOOKS

ou the sumptuous side, but there is no harm in that.
The 1..C.C. Central School, and its spiritual child and
grandchild at Birmi_ng}mm ardd Bristo] res[Jer.LivBl}:',
stand up for the idea that every good craftsman has
the moral right ta have L‘.n---::l-pn‘.ru‘l.i:ﬂ_. al least vnee in
his life, on a master~work which anvone in the world
would admire as ““hne’ Frinl_iug.

The Printing Year Book of University Colleze of
Nottingham, hag the courage to group together its
LD;'_UFI‘ITI.E(:H of mechanical selting, si.ugle Lype and Slu_g,
labelling each one. These are well chosen. The johhing
examples show svmewhat nervous approaches tfo
modernism, and the lettering on che cover takes very
severe liberties with the romun alphabet, The Fore-
word is well set in “Monotype™ Pastonchi.

An illustrared article on “*Early English Drinters™
makes an iuteresting item in the Year Book of the
Hull ?_\'ﬁmiuilml Technical (?Ollege School of Printing.
The standard of display in this hook is remarkably
wneven, and again we find sirnwriters' leLLEriug on
the caver. There is a bold and effective use of colour

throushout th " +' - - .
The Warttord School of Printing once more

demonstrates that its iﬂ}-‘out instructor has a realistic

eye upon the problems that confront joh]:iu{__{ printers. -

All che baolws take ic for grauu&d that the specimen

jobs will be “self-cxplanatory™, once they are grouped
in some rough classification. But the time will surely
come when such books will fecl bound to comment
editorially on every -H[)er.imen shown. Surely il it was
worth selecting as a praetice picee to begin with, and
if it wus worth printing antd ].‘Jillding fnwe the year-
haole, it must have been chosen because it ty_fjf_lﬁm‘.r q
j{)?'{)brem. [t mst _i!,'!, SOOI Wﬂ,}' l](.'!FEJ.I":. fI’Ul:[l [lOl‘Hlill
r:h.l_ip practice. Tt. must test the student’s skill in some
special way, whether by a rule mitve or a “*break for
semse”’, Tt must he one of several related jubs which
were worked out, but for which there was not room
in the book. It need not be sigued }Jy any Pn,rlic.{r_lax
srudent, bur it does deserve 10 be “annotated” in
detail. These projects are not snatched up at random
by inseructors as the course procecds; they are chosen
from the start because they will present ﬂ]u.minating
problems. Why should it be taken for granted that
every supporter of the school can recognize at first
plance why this and that pardeular project was

chasen, and what it “*stands for” as a combination of

11 T RT . s -2 ey JL 52 PTG H N

hix imagination work to the beneflic of the local
training schoal, and the student apprentices ure not
Lhe un] ¥ I)en})]e to whom thiugs have to be exPla'me.d

az well as shown.
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Fohn Arthur Stembridge
1880-1038

PAST PRESIDENT OF TIIE BRITISH FETIETUA-
TION OF MASTER PRINTERS; CHAIRMAN
OF TIHE SNATIONAL MONOTYPLE USERS'

ASBOCIATION; DIRECTOR OF JOIIN WAD-

DINGTOM, LTD., LEEDS; VICE-PRESINENT

OF THE LEEDS CHAMEER OF COMMERCE., oo 08

THERE can be fow readers of this journal who are so derached from the interests of the printing incustry of
Great Britain, or so ignorant of its recent history as not to have heard of the untimely death of J. A -Smmhriﬂge.
Every master printer who has ever attended an annual mecting of his Federation has heen able to understand
the sense of sharp personal bereavement which could be [elc in all the public and private tributes from Br.
Stcmbridge’s L‘:n]ieagues and tellow workers for the p].'l:lgrcss—i,nﬂllﬁtvial, technical and social  of the craft.

Iet these few words therefore do no more thon present. (o our readers a visual memory of the shrowd and
pleasant face of o man who will be remembered as a pgreat master printer in every scnsc of that term. 1le had
won his cruflt [reedom in the time-honoured way. He had grasped, early in the century, fundamental points of
technique and munagement in the machinc age which made him first a sucressful and prosperous business man,
and soon an invaluable adviser and exemplar (o his colleagues. and an understanding and level-headed negotiator
to those in whose ranks he had served.

Members of the Monotype Users” Associations mourn the loss of the chairman of their National Committee.
It is safe to say that so long as anyone survives who bas worked with |. A. Stembridge or studied under him,
s0 Tong will his personality remain alive; and by the time the youths whom he so well taughr and belped have
became old men, the historians will have recorded the ways in which printers of Great Britain adjusted them-
selves to such immense changes as were brought by mechanica]l composition in the early rwentieth century.
Going through the documents of the period, the eraft historian will doubtless hecame avare of ¢his personality:
forceful, incorruptible and ahsalutely 1matraid.

I3



RECENT VISITS TO THE “MONOTYPE” WORKS

Ox Weduesday, September 28th, a party of members

and ladies of The North London aud Rasc and Norlh-

East London Assoviation of Master Printers, under the

approval of what they had seen and e-xpressed their
thanks for the excellent organization of the visic.

On Tuesday, November 8th, 27 members of another

WEMBERE AND LATIES OF THE NORLLL LASL, AND NORTH-EAST LONDON MASTER PRIMTERE" ASSOCLATION O
TUHEIR VISIT TO THE WORKS ON WEDNESDAY, SEDTLRMILE LKL

leadership of Mr. W. W. Curtis, one of the Represen-
tatives of the Corporation, lelt T.ondon by coach on a
visit to the Monotype Corporation’s Works. They
were welcomed i:y Mr. E, Q}u'{'k, Bales M'ana,ger, anid
cutertained at lunckeon. The parLy of 31 members
then visited the different departments to inspect the
~various operations in the manulaciure of *“Monotype”
machines and matrices, At toa Movsrs. Shaw, Sparkes

and MNeill, the reapective Presideuts, voiced  their

London Association of Master Printers, the South-
East, visited the Works, and after luncheon inspected
the various workshops to examine the provesses of
punchecutting, matcrix-making and ocher operations.
Particular interest was talen in the new M-H Photo-
]..-il.l]l‘]gl‘a[)}lill p]a‘h-::mu]{i_ug Equipment, for which the
Cnrpora‘tion is now ﬂctiug as agen s in this conntry,
Other recent visits included the officials and execu-
tve committee of The Typographical Association,

MEMBERE OF THE SOT/TTIAST LONDGN MASTER PRINTERS' ASEOCTATION AT THE “MOMNOTYFE WORKS ON TURSDAY,
MNOWVEMBEIX RTH,

14



VISITS TO

on Seprember rarh; and the students of the Brighton
School of Art Printing Class, on Tuesday, November
15th. The keen admiration and cnjoyment shown by
visitors cxhibits a lively interest in the service and
manufacture of “Monotype” machines uwnd their
equipment. Whether the visitors to the Worlks at
Redhill see the factory through the eves of the expert
or whether they are quite uninformed as (o the
technique of enginecring, chemistry, or metallurgy,

THE 8TUDENTS QF THE
GHMGHTON SCHOOL OF ART
FRINTING CLASSES O THEIR
WIKIT TO THE WORKS ON
TLUEEDAY, NOVEMEER 13TH.

THE “MONOTYPE' WORKS

OTFICIALS AND EXECUTIVE
COMMUTLLE O DT TYTO-
CRAFEICAL AZSOCIATLON AT
THE WORKS O

SEPTEMIER 1211L

their interest invariably centres avound the intricacies
of punch-cutting and matrix-muking. The recent
imerest. in the exhibidon at the Sunday Y4imes Book
Fair indicutes that this interest is very wide and for
that reason the story thar lics behind this modern
miracle of letter-cutting anid matrix production will
be published in the next issue of this journal,

Each visitor to the Works was presented with a
souvenir in the form of a descriptive pamphlet.




LOOKING UP THE TRAIN

WE reproduce herewith, by permission ol the
respective publishers, pages from two world-famous
Railway Guides,

“The AB.C. ur A][ﬂlubel.it:a] Railway Guide™ las
been restyled in “Meonotype” Gill 3ans. The station

of departure is now singled out in Bold, and there is

an intercsting use of indentarion. The time-tables :

and fare-tables which occupy the last 100 pages ol

this 738-page 2s. volume, are attractively clear and
of technical interest to all wsers and operators of
“Mouotype” machines. A pood range of “Monotype”
faces is evidently available to the hotels and others
who advertise in this Perind{t'al,L

Por some years Bradshaw's Internadonal Air Guide
hus been admired us one of the best plecey ol “func.
tao which the modern degio'ner

(Bradshuw's

tional typography"
could point. The original “*Bradshaw™
Railway,
Britain & Ireland) has been famous since the wvery
earliest days of railway L.r;lns[mrr_.'i.rilm, and the pro-
pricters of the Guide, Messes. Llenry Blacklock &
{]0. Ltd‘l. 113.Vﬁ fﬂl]l'lf] COIIS'EI’TQ'._[’B})]E (T_e[]]fi[]_d i]._ID,O]'_I_{_;Sl_
railwey cnthusiasts for the early editions, some as
much as go years old, of which l'huy offer o fow
copies for sale at special prices. The current edition
comtaing 1138 pages plus 73 hotel advertisements,
many index and prefatory pages, and a large folding
map.

During the past few months Bradshaw Lias been
chunged vyer from a hand-set periodical (o one com-

Shipping and Hotel Guide [or (7reat§

posed on a “Monolype” keybuard, Several scries of |

faces have been cut in 5-point and other sizes by The

Monotype Corporution for this special use. l_f]mnges :

-

THE AHLC, DR ALMIATETICAL RAILWAY GUIDE

BESTYLED IM “RMOMNIYIY N GILL SANS
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in such a vast comhination necessarily had to be
eradual and piece-meal, hence readers who were

aware of the change in method had an op]}urtlmity

of comparing the legibility and “crispness™ of the
settings in cl_lffcrrcnt seclinns,
501
SHIREDAKS (MNous) SHOEBURY MNESS SHOREHAM
Milzsz (2fE. Map5q 15 Gl e Tha o emcomtinusd AIRPORT (Snumex)
Fram Maryleboww oix Shifield, i s e | Mie TR Map 53
s L h[ :ﬁ 5 Fan. So_ Shnc.ishal_. Fan. St “.“.PJD: SRR
EbitT t?in..fl-cld e B s From Wictoria ar Dovdon Bridge via
ey, ¥ Serday  SeRInG — : g Bia
|o\,r||~..'. ull i Il._%.r:’t l!r-.lm:
Illng‘s Credd vz Pecord. 10} BR 12 52 — i
1125 1252 ] - —_
Wi sy thanes [0 ek i
day, f"unju.;ij.f: T run [Sdrnep. ”147 125 — T
SHIRLEY (Warw'ek] = = = s Sussex) ’
Flies (1] Map So. 00 The day Wed = ] =5 ;I |u;_§5} I :;_urst- r‘ﬁ-\'uu
S s e far Nied.
e ey, . et 2?:: =1 = e = ivia wr Landon Bridge vin
5 LTI H
win Arden, = — — iy y Mth, Rek, 155
= ] |...om|||]||;5 |
Pax fucilil : 'n;"lm.'E\“ Tundmye [roins, " 1.7
1’,’:«?;,,x°r"fl 2z e | aan. | Chep Fares, See advi, gass 45,
12 20 142|730 & 7| wWiee. | Lon B, Shoream
$HOEBURY MESS Bl BRIt THE MLl Sm
920 10560 250 11 | 520 1 < 8C
{Essex) | BES 11481139 113l T2 £ 1B T
il -.acg.. Fiap 5q. 2. (1ofen 2 ssl —
Pop. £ €l vaw Wiled, 10 50 12 38 p. )
From rtnchurt'i Stroct 11 7 128 o 1 b I
Ist o, £00, It Aer. &4 11 45 T15 4 R & U
ird e, Pet. 56 i \2 :_::g 1 4;
D .
; 3 B O
Fen. St Shes.  fer.Ge.| 2 80 41 643
. el 2 80 l':!u gi & ;E’ glzg
1290, 142 59 gweol ged  Bes Zia ned
a23 6 765 1300 25 3az iaoe
s a &53 631 @ 4 8] Lh Hiy o
537 & 1 GG Baig TE0 HAad
615 & 8 7 & Bog| 835 10 4 =
645 @ 1/ 72 &.4u| 845 TER — =
742 914, 78 853 820 };3; =
75 945 703 4 n|l0as Z 4
801 @3 810 @uq|lOPX 12 ) — -
328 1016 &2 84| - = =
9 4 11 G| #8010 & Apples wg Mark Lare,
Yg 11 18] 810 10 35 + Appliss to S5t Pancras.
g0 11 460 @32 11 3 0 par Man.
A 40 11 451016 1130 o plog Sar
1018 114511 Te 12 32 7 3t only,
104 12 511 s 12;-3
11 2585 12 3711 16 1
1156 1 01116 1 30 SHOLING iHuncs)
12 05 1 8B — Hiles 735, “lap 57, Ub Ulas day Wed.
== =i P From Waterlian :AI r‘~|"l I:En.sEI 3
12 047 i 23 £ |" L. Pl
P,
1210 182 1 40 274 S0
12 Zds 137 % ",I i :[‘g' eelar traing, 13w
1240, 1335 245 & If ia Son s
1 D 212 3 4 518 F.T‘,""'_";“ NP
T s ZiTI k] -; 51-;[5} FITRR e
(R [ I 8 a1 See o tal : 2
1 az:. 31 ai7 §a2 thirse & Weki
2 f: 3v1 41R 8 45 Lk
2 Hs 324 B 1 -8 -
212 333 5560 #2an|SHOREDITCH (s |
o 2R 445 7 3B YU pMile: 3 Map % Bl Pop. 4
2439 1414 814 10 9 pom Bresd Becs [
a3 B 4 07| BRE 1030 la c—Srgle .’ )
4 Ju 5ITAD 711 36 ‘I’JI\I'f\. u.:n YN
4 ¥ S 221082 120 ll::;-_\”ro:.'-.j_;) R —
a4 ZH 548 — Slzo garved by ferro. Do
4 A o2 == e Subuibar tables 2 Bl
f 16 825 — foa
S 18: B 80 — i
5une &8 — - SHS_,R;_E E!f‘w'_:q (ier
?i‘;‘ E,:JL = — Fop, % Cles. duy weil,
b i 55 - _—
5 445 735 — ___ rrullé‘la\-rcll:rl::f:: Hulbura Yiaduot or
Baga 7 9 — g
G 2 T 3L — —
5 20 79 — =D R%(uﬁ
2: 8 3l - e RetUen .
g gs; 810 s ey ﬁBL\-Ill-Ih:";
T 4= 820 = || '
T 20 G 40 — ' Feathiy Smorn
B 0O #16 —_— Wasked Mezurm
g 30- 8oL — Dy Reourn ..
il L1} —

fee Subarban Leble 3

&

See averlve




SOUTHERM -Western Section 201

LOMNLON, SURRITON, WK nd CGULLDEURD.

Waelk I).m. =

TR TR P

T 0 F e
i

L

Waltan-en A

‘Wepbridee & _.

'l'l'l;:-. WE_"’M'IIJ
I ] it

" W B0 .S
'l.mlmltl.'l:ll 151, Ay,

[ e

[re

i

Borbiton .

Wy L e
West: Wm— il
Iyta

] B e I
LTI el _rl.l}'s’-s——t.'u i
FITRET afbp afy ) afn | i st ot
| | I | E K
WATERLOO |, {l]n rJ'i Tﬁ 13U

Tl et Tck

S RN B4 EL

‘i'.'rq]wqu»r» A
Wazr Wes br il

Miyftoo: T

sl LAWK 291,

Tonrmlucn ey

A B e
3 - |

I8l |

nrr

B E-ta:. for Wood.

I 'Eh:-.nd 1
T S T

i

& Sta dor Lrockls

ATHER TRATNS bermeen Watsrlaa aud Guildfied, ser pare 181

Tt adh

1KHE

WERSD PafE OF
BEADSHAWY BEAILWAY,
SHIFPING AN HOTEL
CGLIRE FOR OIREAT
BRITAIN AND IRELAND

; mcgﬂlmaure frmepalasanT, s,

_mitranode | mesavad] mae, T

médutleux]

ES SET THIS
DICTIONARY

“MONOTYPE” MACHI
ALREADY - FAMOUS
BELCW . PART OF & PAGH LROM FLARRATS STANDATRLD

FREMCH ANMT» ENCLISE DICTIONARY, PRINTED AT TIIE
PLLMAPN TRUSE BATH

médu;Tcu'r, ~Quae [mady
lary.

lllel.lulhfe Trnedsd *l

médusaire medyuar], w. & e St e

Méduye [reedwz], 1. Praf. Gr i Tz' Medusa. _F: gtese la
téte do Méduse, it Is paralvzsing in ils cﬂ"ra.r Zisf. Coe! Alcdusa
jelly-Hsh; Alew: Fr biubber. :

méduser fmredyzel, oy, 70 To petc
J.Cﬂ.l' oT ust&nlz"m.cn..

meeting [mitip, -8:0], san. Pol: Sp: T!.Ieem-
mélaire Toefar] ol (Ilzrdly nsed sucept rgrr i

Lo ﬂh‘ff \'Tuﬂ-.iﬂ

*woarig
T [mefi], s Misdeed, M dead, ma{c’facncm '-rm'lpmn.
Msfaite d'un orage, damage wrought by g : o e ddela
Patour dn #ley T 0RL Up L the dead,
méﬁanr:c frielidis], ouf. Phstross, snistrisic r?r“r.m‘ wE l‘ﬂ t
d I'égard de, g7, to distrast 5,0, Heparder gn oven: méﬁamﬁ to BEe
G alist J.us':m s i Inodk uskaees o
1uéﬁanr |arelyi ], thul, qu:,]'}:r.m'
Fondvait di, of). Dun air métiant
méﬁe:' {Se) [wa wpr. (.
méfiiez) () Ss . de gm, to distrust, mistruct, 8.0,
wolaurs, beware of pizkoockers, {8} s To be nnone's ;:'uﬁ.»"d
méglal= {mega, vice], pref. Meulel=. Wnurdre, R (e PR -
$a0ke, MLzasanpa, l’ﬁgo.. L, Tegab, b
még"lﬂ‘y’nt megadin], .. Mee Medas > M.L,Q;ndju Lt l‘fqu.LLl.] d}, g
mégafﬂrad’ IE ga_a:.u..] some. B Adenr 0 "M eatina ;
mépugraphe [magaprst], s, £ Ealargi
méga oule [megasal], s Weas ;A snillion nules.
n’]cgalrthe [Ep 5 |1L]. 5o, ‘r]i' aleti,
mgg.xh&uque [rmegabik], o, Megalithic [monument),
1o= incpalai, dref. Megzia-, Mtga-"w;w.w wgaleimasiia:

H, ThisT

i

—I

D:

‘e 8

s Tedne

L rd |
m

nxé

mé;.'alucep!mle Prspalasetal], w &F 50 Megalocophalic, T_J:;.-ru.'q—
cephalaus.

mégalocéphalie [megalsefalil, 1. Meaalocaphaly,

mépalomane regeihnan], s, ‘\err'aiorr;<m9e ; e

mégniomnrie [megslyma], 5.0 "‘ifl'Lgal-r_x..n._ma- e
Bl e famae ..‘I'ldh-. 5T g o :

legephore, ; i

e amedied h-n'm-a..hln'i m.‘mﬂﬁb

photie [owga i, s

ireEs

SFRD.

mblanenlie; to be alwaysmercy
mélancolieux,

chely; tinged sath +
-odiegie fms

fne pwl 10
mélanwhquemum fmzte Lokf‘ruxxt
G e IR ”Ftu;nml*g'n

Smdlang

miiange I_‘nn:'!u

.l_cf k= #er.’rﬁ} 2
h.:tl:ab

f..L kmdu b r:euph :
'fin catilogiey li’wlell‘.'-\xr.lgmsJ misecel
siecatanisl. 2 _
nélanger [melis], var.
Vo mipaic ) to
i scn;clang&r, forb Hegielag
CamElange o :
}.mﬁ‘e .mt‘ar{zca n*:L::tur:J Lumn fot
mélaﬂgmir Jriatds:
‘mmélungeuse [l
CMElauzewr A8 S0
ania [rsdhamd].

mm.—ma [mdmhm -

mi¢lanite [misliii], =
mélinose nl*lﬂiit‘l’zl s_f( .'1«1_

au:mat'. s

_}f ibﬂmmpm, igfﬂﬂl.
angc
—eusEe ['m.lak:-lm

I.
N ‘Lemu’pﬁs e sfw
cg el sinrdeans, .

sien,

feticd {2eas,

Biixed

i'gu

o Tenelaniid,




NOTES ON
COMBINED SPACING

FORTCASTER

There seems to be no limit to the expansion in the
range  of pr-nrlum. from ““Monotype’™ composing
machines, and this cxpansion is further &)mm}:],iﬁed
by the devclopment of “pombined spacing”’, in which
composition the word-spaoe is cast in one piece with
the first character of a word,

To make this Po@:sﬂﬂﬁ it has been NECessary to giv&
a wider movement to the mould blade, so that the
widest characters in a fount (such as a capital W or
M) may be cast in one picce with the widest space
pravided in the composition.

This extension of mould blade movement has in
turn made Possi.blc an exlension in the range ol
“letter-spacing”’, which formerly was limited to a

mould blade movement of 12 points. Letter-spacing
amd unit—uddhlg is pow Pus.-sﬂﬂe io the fullest extent
in any composition from rz-sct and under, and with
.s]ight limitations in scts above 12-setl up Lo r4-sel
“inclusive.
. There arc two forms of combined spacing; one in
which four units are registered [or each JusLlf_f,mg
space, the other in which no units are registered for
each jugtif}:ing spuce. In the lormer case the mimimum
thickness of space cast on the first character of o
ward will be four units of set; in the latter case the
minimum is nothing, the full amount of spacing being
decided by the justifying scale. The paper holdup is
done automadically, and the same applies to the hold-
up of the unic-wheel when no unit-registration i
needed. The suving in paper used is ahout 16 per cent.
On the casting machine when producing combined
spacing composition the only alteration is in the space
transfer wodge wljustment. To save the time of doing
this it is strongly recommended to keep special space
transfer wedge-s ready aljusied lor ench machine, so

ATTENDANTS

that when once adjusted no further adjustment will
be needed when t:hanging ta ar from this form of
composition.

For the henelit of caster attendants we give the
following instructions regarcing the adjustmenc of
the space Lransfer weﬂge Tor the three lorms of
composition: standard, standard combined spacing,

and elose combined spacing.

Standerd Compasition.—In this composition, when
the justification wedges are in the justifying scale
“constant’’ positions they reduce the normal wedge
Ill‘]it Ni?.ﬁ-.‘i I)}' | REEE) lll’li‘.'ﬁ.

Place the justification wedges in the 3/8 positions
and adjust the space cranster wedge so that a line of
1}-‘1)(: cast with the Space transler wcdgu in nperutinn
is exactly the same length as when cast with the cype

transfer wedge in operation.
L

Standard Combined Spacing.—The minimum justi-
tving space must be four units of set.

Place the justification wedges in the positions
indicated by the justifying scale constant of the set
in use, amnl zl.l:]jll.‘\T. the space transfer we{]gh s that a
line of 141mit characters cast with the space transter
wﬁ-r]ge in 011(‘,[-31.1'0]1 will he EX&(‘.I’]}’ the same Ie.ugth
as a similar number of r8.unit characters cast with
t}!('. r}*p(: 'll'i.ll'!ﬁrl‘,'l" \\‘E(‘{gﬁ iﬂ u[l-eru,lit‘rﬂ.

Close Combined Specing.—The minimum justi-

nothing, and no units are

.
regiete.md on the keyboard when a justif}‘ing space

[ying space starts [rom

]\'t.‘y is struck.

Place the justification wedges in the positions indi-
cared ]'Jy the jn.s't.if:,’ing HpACE LONStAnt of the sel in
use, and adjust the space transfer wedge so that a line
of 18-unit churacters cast with the space ransfer



wedge in operation will be exactly the same ]ength

as u similar number of 18.unit characters ecast with the

type transfer wedge in operadon.

STANDIART SPACTNGH

The story of th-: printed book is the story
af ene of man’s greatest rrimmphs of in-
genuily, cralismanship, and crealive genius.
The bouk beawtilul of to-duy 15 the pIiJLluct
of a tradition which extends o remote
times whon mooaks devered themsclves,
“rounting nel the hours or the labour™, 1o
the arduous task of writing and ilhumnaring
sacred texts. Bver since the invention of
printing in Durope in the fifreenth cen-
Ty (it is strange, To=day, r think rhat the
art was practised 1 China centuries before)
printers have dreamed of the perfeet hank
anid Lhedr ideal bas been the written work

NOITES

ON COMBINED

BPACING

Compasition above 12

o, When casting these

scts the ad.jl.l.smle-nls ol Lhe spave transfer wet]ge

remain ag described.

CLOSE SPACING [COMBINEL)

Thestoryofthe printed ook {= the stony of
one of man’s greatest tivmphs of iIngenuity,
crafivmanship, and creative penius. The
tools beautiful of 1o day is the producr of 2
tradition which exvends w remote times when
mwnks devoled themselves, “counting not
the howrs ar the labour™, o the arduous cask
ot writing and illuminating sacred texis. Ever
since the invention of printing in Burope in
the fifteanth century (1L 1s sitange. to-day, to
think that the arl was procised in China cen-
turies hefore) prioters have dreamed of e
portecr book and their ideal has been the
wrillen work of these monks. Almost ar one

STANDARD SPACING (COMBIMED T

Tha story of the printecd book is the story
ol one of many greatest wiumphs of in-
genuity, craftarmanchip, and crearive penius.
The book beauilul of Lo=day is the product
of a tradition which exrends o remnte
times when monks devowed  themselves,
“oypunuing not the hoars or the labour™, o
Lke urduous rask of writing and illuminacing
sacrec] bexls, Ewver since the invention of
prizziing in Lurome in the fiftesnth cen-
tury [it is srrange, to-dav, o think thar the
ArL was praciscd io Ching centuries betore)
printers have dreamed of the perfect hook

of These monks, Almost ar ome stride the
now  dovention achicved its greatcst ox=
vellenee, 1 18 doubtlul whelther, wilh all
the devices, machinery, erc., at their dis-
posal, modern printers excel the eatliest
printers in the sesthedc quality of their

stride the pev invention achicved its greatcst
escellence. Itis doubtiul whether, withallthe
devices, machinery, efc., at their disposal,
modern prioters excel the earliest printers in
Lhe wsthetic qualityoftheirwork. Historically
the masters of typopraphy have gone badk to

and their ideal has been the writlen work
of these monks, Alinosl al one sirde the
new invenrion achisved its greatest ex-
cellence. I i3 doubttul whether, with all
the devices, machinery, erc., at their dis-
posal, modetn printers ¢xeel the earliest
printets In the sshetic quality of rheir

* § These two are identical in appearance although produced differently.

TECHNICAL QUERIES

AMSWEREIY BY R. (.

(). —Chwing to the restrictions in ceriain couniries on
_":I’cu;i.s‘fa. frﬂa'{ﬂg, theve woill fn‘abm’lﬁy he less j?ﬂ'.nf:f,ng i-n._
the Hebrew lunguage in those countries. As there may
be an increased  dernond ﬁ)-r chis kind {{f work in
Eﬂ.g[a'naﬁ 1 should like to know whether it is possible
to compose perfect Hebrew ona ' Monotype’' Machine?

A.—We have several series of good Hebrew marcrices,
but the demand for these has so [urc been llHi’HPUI‘L“-UL-
We have continued our experiments, however, and
are now in a position to supply the neeessary atcach-
ment to t‘hf" Pd‘d‘i—ﬂ" Im Il.ldln{_' md.l:rmt‘\ H.-ﬂ[-[ "]HU]I.] 'FI)I"
casting perfect accented Hebrew, deliversd in the
galley in correct line order ro read from right to left,
with uccents and breathers above and helow the main
characters. The result is pure Hebrew composition,

and not the bare “outline” variety. The output per

hour is Cun.‘iid:;mi}l}-’ more than ten times that of hand

14
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composition, the type for which is very expensive;

there is also no distribution.

(. —Chr “Pica Equimlﬁmltﬁ" and qu)g Sives” vards
becomne badly sviled, and the corners become freayed;
could these be ,tulfﬁj.trfszi with celfuloid?

A —We deliver these cards varnished and edge.r]_mum]
and with reasonable handling they should last a long
time. New varids are prm-ldecl free on application.

Q.—Is the estimate that four square inches of type is
equivalent to one pound weizht a reliable one? Does
this estimate hold good for stripy rule cast in type
metal?

A.—The estimate is 0111}' aPPro:s(imaLe. Faur sqquare
inches of strip rule in type metal weighs over one
pound.



THE MONOTYPE RECORNDER

Q-—le el reconmiend crrLy suttable oil other thoan
crstor oif ﬁ:-r f-ubn'.[;u{.ing strip moulds, as castor oil
is linble to pive off unpleasant odours?

A Many and prolonged experiments have been made
by us and by eil companies 1o find a straight or blended
mineral oil which would be as satisfactary as castor
oil, but su [ur none has heen found. The ohjectionable
smell from castor oil is caused ]J}' over lubrication,
which causes the .t;urP]u.ls oil to find irs wav to the
metal pot. It this is pl'e\:euted there ix no odour

resulting from the nse of castor oil.

Q— Does the solidity of type depend in any degree
upon the speed at which it is cast? If so, what is the
best LTy r:u..'.‘fzing .h‘fj(.’f.’d 2

A.—This is tov big a question to be answered fully
here. There is a casti.ug»-apcod limit for every [minl.
size and every unii sive ac which besc results are
ohtained, and this in turn L']E.‘Ilﬁlld.‘s U the condition
of mould, pump, metal and temperartures. Naturally, in
composition only an average speed can be maintained,
irrespectively of the cubic content of any Ly pe, which

varies from four unics to eightesn or more in widch,

Tn casting display type for case, however, the
expert altendant can regulate his speeds to produce
the best results according to prevailing conditions of
machine and metal. On the Super Caster, for ummlph:._,
it has been pmwpcl that, up to certain size limits, ype
equa.l ta, and even better than, the best typetounders’
type in regard to solidity and quality of face can be
obtained aL HII(‘,{’.{]H and muotal tempoeratnres rather
lower than that of composition, in which perfectly
solidd eype has no parcienlar advantaee and is con-
sequently unnecessary.

Q.—In composing voters’ [ists, Is it more }Jrqﬁmble Ley
sl i',fi'.(f Caiu.rrm L3 Scp(i.ruie‘.('y or to Uo?fﬂ-po.s'e the lines
right aeress?

A.—This is a macter for the priuter to decide. Our
opinion is nnreservedly in favour of the ﬁght«a.r:rﬂﬁ.'s
method, as the saving in time of mukuuup is consider-
able and there is no risk of getting names, addresses,
elc., out of ﬂ]i:__r‘mnenl.. Rtsmarkuh]y high outpucs in
the composition of voters’ lists have been obtained
by the uid of a “Monorype” quadding and centring

attachment.

TWO NEW IMPORTANT AT TACI IMENTS FOR “MONOTYPE” MACHINES

(1)
Q_UADDIN[} & CENTRING ATTACHMENT
TFor rig]]t:hzmd :iuadding.
For lett-hand quadding.
For centring, etc., e

For increased keyboard output.

(2)
COMBINED SPACING ATTACHMENT

Tor abolishing separate word spuccs.
For Sﬂ".-“ihg paper rihbon.

For Inr.-rr:using caster output b}- h per cent.

Apply for particulars

20F



T HE

MONOTYPE CORPORATION LIMITED

43 Fetter Lane, London, E.C.4
Telephane: Central 9224 (5 lines)

Representatives of The Monotype Cr}rpumtzoh stand ready at ény’ time to advise on methods of increasing output,
special operations, ete, of “Monotype’’ machines and cheir supplies; and to furnish 'EPECII!TIEHS trial se'mngs and

Gristal
Eirmingham
Edinburgf
Manchester
Dublin
Leeds

Ching
India

South Africa

Australia

New Zealand

France
Gernrany

Hefland

Switzerland

~ Belgium and
Luxembaurg

Czechoslavakio

Denmark

Finland, Esthonia
and Latvia

Hungary
Italy -
Norway
Poland
Rourmania
Sweden

- Portugal

advice on new type faces:

BRANCHES

VWest India House, 54 Baldwin Strect.  Bristal 24452
King’s Coure, 115 Colmore Raw. Central 1205

45 Hanover Street. | Edinhurgh 32660

& 5t. Ann's Passage. ' Blackfriars 4580

39 Lower Ormond Quay. Dublin 44667

3 Stansfeld Chambers, Great George Street. Leeds 21355

OVERSEAS BRANCHES
‘The Monotype Cerporation Ltd., |7 The Bund, Shanghat

The Monotype Corporation Ltd., 8 Waterloo Street, Calcutta: P.O. Box 305
Bomba}' P.O. Box 336, Mount Road, Madras |

Monotype Machinery (S.A.) Ltd., & and 7 Boston House, Strand Street, P.O.
Bex 1680, Cape Town

The Monotype Corporation Ltd., 319 Castlereagh Street, Sydney, MN.5.VV.
210 Madras Street, Christchurch. (Representative) C. 1. Morrison

CONTINENTAL ADDRESSES

Société Anonyme Monotype, 85 Rue Denfert-Rochereau, Paris (XIVe)

Setzmaschinen-Fabrik Monotype G.m.b.H., Berlin SWe8, Dresdenerstrasse
4142

The Manotype Cerporation Ltd., 142 Keizersgracht, Amsterdam

The Monotype Corporation Ltd,, 63a Nauenstrasse, Basle

T. Roegiers, 28 Rue Archiméde, Bruxelles (Belgium}

Ing. Robert Jockel, Kosteini ul. 10, Prague VII
Harry Leghr, Amagertory 29, Copenhagen
Klrjateolhsuusasmtmlsto Osakeyhtic, Kalevankatu 13, Helamgl'crs (Flnland}

Offenberger Miksa, DaJmady Gyé&z8 Ucea 7, Budapest IV

Silvio Massini, Via Due Macelli 6, Roma

Claf Gulowsen AJS, Grensen 5/7, Oslo

Interprint Bronislaw 5. Szczepski, ul. Krélewska 23, Warszawa

Menry & Emanuel Frinkel, Strada Smérdan 4, Bukarest |

Maskinfirman Monotype, Harald Pettersson, Jakebsberssgatan 28 11, Stockhoim

" Ahlers, Lindley Lda, 13 Rua Bernarding Costa, Lisbon

We bez 1o remind cur friends and the Trade penerolly that the word MOMNOTYPE Is our Registered Trade Mark, and
indicates (in this country) that the goods ¢o which Jt is applied are of our munyfucture or merchondise. Customers are
requested to sue that ofl keypboards, casters, gecessories, poper, and ather goods of the kind supplied by us, bear the

Registered Trade Mark in pudrantes that these are geniine.
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Every book that is worth
printing at all deserves o
be printed attractively.
The cheapest book cannot

have the advantages of fine
paper, fine ink and perfect
mgrhiﬁingf biit it can be cet
. ' ¢ o
in a renowned Monotype

face, and in new, specially-

cast smgle type to give its

pages cfhgmty & readablhty

. SET IN “MONOTYPE CENTAU



