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FORTY HISTORIC YEARS
and what they brought about

IN THE COMPOSING ROOM

§1 THE PIONEERS

Forty years is half a human life-span. It is also the approximate amount of
time that a man takes to “make his mark in the world”, between the hesitant
sketching-out of that mark and the years it stands complete and visible to all
men’s eyes. Hence the Fortieth Birthday of a business organization is in many
ways a more intimate and stirring occasion to its own members than the
Jubilee which lies ten years ahead. For when a half-century of successful activity
has come to bid the outer world to celebrate an achievement, its story is generally
told by the second generation of active members.

In this autumn of the year 1987 The Monotype Corporation completes the
40th year of its life as a living organization. It has always been fortunate in
possessing, to an unusual degree, that “corporate ecntity” which it is the
mysterious ability of human beings to create by getting together and pledging
themselves to joint aims, risks and production. Because of that strange cohesive
power, people can think of nations of people as Nations; London and Paris have
two distinct “‘personalities’; and—to descend to our particular—the red line at
the top of our letterhead that asks correspondents to address all letters “to the
Corporation” seems to be making quite a reasonable rcquest. The answer will
come as if from a recognizable entity; for the difference between a living human
organism and a living human erganization is not so great as the unimaginative
would have us belicve.
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In the number of The Monotype Hecorder for January-February 1932 appeared
an illustrated account ol the adventures, difficulties and gradual triumphs,
through technical and zsthetic pioncering, of The Monotype Corporation.
Our chief object here is to take the more general view that i1s inspired by the
fact that 40 years happens to represent approximately the amount of time that
the average business man or crafisman spends in making active and responsible
contributions to the business or craft in which he was trained,

“YESTERDAY' BEGAN IN 1455, ENDED 18599

It so happens that the span of time we review to-day could be looked at as a
history of the twentfieth century, as illustrated in one particular industry, And
those of our readers who were taking a responsible interest in printing and type
composing in the 1890°s kmow that whercas the Press-room, since that day, has
merely undergone improvements (or, as one might say, enlargements, to take
it two new non-letlerpress processes of reproduction), the composing room, on
the other hand, has undergone so radical a change that it would not be an
exaggeration to group the centuries between 1455 and 1899 as representing
“yesterday'" as against the mechanized “‘to-day™ of the twentieth century,

The change to the outward eye is impressive enough to those who can
remember vast rows of composing frames, and the occasional departure to the
typetounders of tous of worn body type in exchange for tons of new. The aged
worlk-blinded compasitor, pictured unf'm*gettably by Charles Dickens when he
spoke for the Printers’ Pension Corporation, is a thing of the past; from being
an unusually unhealthy occupation, the compositor’s has become one with an
cnviable record of health. Three generations of craftsmen paid the physical
penalty of the “time-lag™ between the invention of the steam cylinder press and
that of the composing machine. Printing flew, as it were, on one wing all
through the 19th century, and no one knows how long that would have
squandered human energy, had it not been for the period of business expansion
and growth of literacy which the steam press itself helped to bring about. But
when everyone was forced, willy nilly, to learn to read, and when wages and
the standard of living had hegun their quick rise, mechanical composition was
seen to be inevitable. “What the mind of man can conceive, the hand of man
can cxecute’’; and in that spirit literally millions of pounds were sunk by
pioncer cxperimenters in the cftort to turn the “tea-kettle comp” of the crafts-

i



FORTY HISTORIC YEARS
man’s joke inte a practicable machine. To the carliest capitalists whoe even
glimpsed what composing machinery would mean to the world, it must have
seemed like being invited to take a risk on seme new foodstull that would re-
place bread.

The first and quite natural attempt was to make the machine a mere mechanical
projection of the compositor’s work—by taking ready—cast printing type and
composing it mechanically. Before the new age could arrive it was necessary 1o
start fresh with the idea of type-casting as an actual stage of the composition.
The first “twenticth-century idea™ that lit up that twilight of technical experi-
ment was the idea of using new and specially cast type for every job. As Ottmar
Mergenthaler and his colleagues saw it, a printing type would have to cease to
be an individual letter, and become in effect a “ligature™ or immense logotype
containiig as many letlers and spaces as made up a whole and indivisible line of
words. And the first practicable compesing machine made many people think
for a tuime that so far as body matter was concerned the “slug™, or rigid and
indivisible line of type, had replaced the thing which Gutenberg gave to the
world, “‘movable type”.

But there were those who may have remembered that in developing the
ancient Chinese device of movable individual types, Gutenberg had made a
technical advance on the kind of character-printing which was already in use in
his day--—that of the block-book, in which whole pages of illustrations and text
were cul in wood as units, Tt is tempting to think he was influenced in working
out the idea of movable type from some possible sight of a block-book engraver
cutting out a given line or word and “plugging in’" a corrected version; but
what he must have felt most certainly was that the composition of individual
metal letters would immensely facilitate proof-correcting. And it there is one
thing by which the prestige of printing was established in the face of all the
superior beauties of calligraphy, it is that unanswerable claim that it permits
10,000 copies to be purged of error in the mere act of revising a proof,

So Tolbert Lanston’s idea of a machine which would stamp out, from cold
strips of type-high lead, single iypes at the bidding of perforated ribbons, found
believers who—like the modern reader—were able to perceive the wvast
potential importance of the two basic ideas here emphasized. ‘The inherited and
highly-developed engineering skill of John Sellers Bancroft was lavished on the
machine, and by the ycar 1897 the caster had evolved into a shape at least
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FORTY HISTORIC YEARS

recognizable to modern eyes. In that ycar, in that form, it came to England,
where all good industrial ideas came for their life-blood of capital investment.
In December of that year The Lanston Menotype Corporation (as our title was
until 1981) came into being in London.

Hercules celebrated his birth by strangling a couple of serpents that
threatened his cradle: the infant English company performed the herculean feat
of raising one of the largest sums ever paid for the rights of an invention,
thereby simultaneously rescuing its mother-company from financial embarrass-
ment, and achieving its own national independence. A factory was started at
Redhill in 1899, from which in due course British-built and British-owned
““Monotype™ machines would travel to every country of the world save those
of North and South America.

THE TWENTIETH CENTURY LBEGINS

So it was that while the printing industry was preparing to “‘bang out” the
19th century, and was looking forward to the New Year with that intensified
sense of adventure that a mere change of three digits in a date line inevitably
brings about, the chatter of “Monotype” casters was already being heard
amidst other amazing and significant sounds: the roar of the primitive motor-
car, with the internal-combustion engine which was to make possible the aero-
plane; the clack of wireless telephony, and the shrilling of the telephone bell.
In that year, 1899, Wm. Sellers & Co., of Philadelphia, with which Company
John Sellers Bancroft was a leading light, produced a machine which was able
to prove that all remaining inherent mechanical obstacles to fast single-type
composition had been overcome, and that henceforth success and the develop-
ment of the machine’s versatility would be as sure as the printers’ need for
single-type mechanical composition.

The story of the “‘twentieth-century composing machine”™ is the story of a
constant and wholehearted response by engineers, backed by gallant and sorely
tried capitalists, to specific demands laid down by practical printers: demands
that certain abilities, seen to be inberent in the independent caster, should be
exploited one by one. The master-printers listened, first to their men, and later
to their biggest customers; digested what they had heard, and then said what
they wanted. For example: independent casting meant that sorts and founts
could be produced as well as justified matter. If casting speed could be accord-
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ingly regulated, that would mean that “jobbing” type in large sizes could
equally well be cast up in spare time, at a fraction of the cost of buying it ready-
made. The answer was a speed-regulating device for the caster—the Display
Attachment, which was also to make possible automatic composition in sizes as
large as 24-point. The Display Attachment (1905) made printing history.
Those who decided to exploit it to the full produced the demand which brought
about the Display Type Caster (1913): in effect, a “Monotype™ composition
caster stripped of its automatic composing parts and specialized to the production
of founts of type, quads, leads and rules,

Again, the independent caster had the advantage of being able to supply as
many e’s in one line as would ever be needed in that line, which meant that there
was no inherent reason why the original maximum measure of 42 picas should
not be increased. The answer caine in an attachment which is now standard to
the composition caster; and with the ability to set across 60 picas (10 inches),
mechanical composition entered a vast ficld which had previously seemed to be
the hand compositor’s. And this happened in the nick of time, for the twentieth
century was developing its characteristic passion for facts and statistics, which
has poured orders for wide-measure “tabular work” into the printing office.

THE TFEARLY PIONEERS

“L'he big book publishers and the famous book-printing houses, both of them
proud of a tradition of fine presswork and quiet, decent book production heard
that the new composing machine was on the market, but generally assumed that
its product would only be good enough for large-scale periodical and general
work. But in April 1900 a horse-drawn van hired from a Covent Garden
merchant, drew up to The Monotype Corporation’s headquarters, then in Drury
Lane, was loaded with three keyboards, and started off on a short but historic
journey, down into Fleet Street and thence into Belle Sauvage Yard where the
firm of Cassell & Co. Ltd., then printers as well as publishers, had their office.
Of the young men who went along that route clinging to the keyboards as the
cart jolted over cobbles, one is now the head of our Printing Department,
another the head of our School for operators, and a third has long been at work
in Australia, though his name is perpetuated in our Specimen Printing Depart-
ment—Murphy’s Chapel.

As the imprint of Casscll & Co. is honoured wherever fine book production

] [continued on p. 11



SOME OF THE PIONEER USERS OF

“MONOTYPE”
IN THE EAS

MACHINES

TERN HEMISPHERE

THE NAMES ARE ENTERED IN CHRONOLOGICAL ORDER OF INSTALLATION

1898 (limited fount mas:lune}

Wrman & Sows, Liviren

1900
Casserl & Covpany, LiviTED

1801

Burier & TawNER, LiMITED
Unwin BroTeERS, LIMITED
TemelE Paess, Laiten .
J. WriGHT & Sows, LiviTED
Morrison & Gise, LiMiTED ...
Field & Queen ...
WaTerLow & Sows, Lisaten
Heanrey BROTHERS
). G Hassosno, LAMITEDR
Tavion GarverT & Evans
J. HoEKsTRA
Percy Brothers, LIMI’UJJ
Ivr. PRINTERS rLRhISHIﬁ*:, Lm:l'rED
WyMaN & Sowxs, LiviTED
CoorLEY & PicKeRsGILL, LisuTED
Huwt Barxann & Co., LisuTep
W. & J. Bamn, LiviTER

1602
BLaxe & MacaEN2iE, Lll'nﬂ"'r.cﬂ
BiLune & Soxs, LiMiTED
BoroLrn Praxting Wornks
RoszrT Ackriil, LiMiTED
Keriy's DIRECTORIES, LIBUTED ...
T. NeLsow, LiMiTED 3
Perry & Sows, LimiTED
AmaLcaMaTEn PrEss, LivaTep .
Amp & CosriLL, LiyiTeD
Doriarps, LisiTeD
Christian Herald ...
SeealoHT & Soms .. :
ArcrHoNY Bnumm .
JowerT & Sowny, LiviTen
A. Tuom & Co., LimiTED =
AriED Nzwsm?ms LisuTED

Co-oreraTivE Punting Sociery, Lesiren

A. WHeaTon & Co. et
Opizams, LIMITED
WaLker Mav & Co. ...
W, CLowes & Sons, Louren ..
Dean & Dawsor =t

London
London

Frome
London
London

e Bristol

. Edinburgh

: Loné%in

London

Ashford

Birmingham

.. Manchester

Holland

.. Manchester

Sydney

London
. Aylesh

ylesbury

Belfast

v Liverpool
Guildford
London

Hereford
< Leeds
= Dublin
... Manchester

.- Manchester
- Exeter
Ay London

. Melbourne
London
Stockport

Connerr & Baner, Limitep ... ... Stockport
PerTY & Soxs, LimiTED ... Leeds
Waneeam & Co. 5 London
GovEnnmENT Prinrers .. . Melbourne
1. Broaniey & Co. . Accrington
Brussé & Co. ... Iolland
1003
BaLL Son & Daxierson .., London
J. Carwt & Co. ... = Teeds
Wicaran & Co., Luun:b _ London
RLEINENBERG Haarlem
Durbam County Advertiser oo Durham
H. Bracrrock & Co. .., . Manchester
GOVERNMENT PRINTER i Sydney
VacHER & Sows London
Seorriswoons & Co., LIMITLD Landan

D, NeswoLo Ttaly
Tuacker & Co. ... v Calcutta

Harrison & Sons si i London
Nurtair & Co. ... . Burmnle

EacLE PrixTiNG Co. Cor

Leacu & Co. Darwen
Browx & NoLan . Dublin
Seicen BroTHERS ... S. Africa
IMP. PRINTERS FURNISHERS ; Brishane
Norman Sawyzr & Co. ... .. Cheltenham
Scorrist Co-OPERATIVE Vu’HDLEsAL:E Somr-rv e Glasgow
Barrow Printing Co. Barrow-in-Furness
SHarpLow & Ca. ... Ieicester
1. Haewoop, LimiTen ... Derby
Imp. PrivTeERs FurNisHERS New Zealand
Harpux & Sons ... Derby
Crumsie, Lisiten GEE Leicester
WesTERN GAZETTE Yeovil
MaxwerL & Co, . Blackpool
Wrynan & Sowns, Liaren ; Reading
W. E. SwmtH Sydney
Polsse & ALFiEm = London
WiLLmEeER BroTHERS Blrl\cnhcad
Fioon & Soms ... ... Lowestoft
G. TRUEMAN 2 Iikeston
H. Gannetr & Co. . Rotherham
GoVvERNMENT PRINTERS ... ... Pretoria
Sir 1, Pitman & Sons, Lisiten .. Bath
W. 5. CoweLL & Co. ... Ipswich
UwiveErsity Paess - Ocford
3. Grerons & Co. Leicester
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Iurre & Ca. T Coventry
A. Frost & Sons i Rughy
RopenrTs & LEETE London
RopeRTs & Jackson Grimshy
D, C. Thomson & Co. Dundee
TiLLoTsons, LiMiTED Bolion
Tarr & ToaTHILL, LIMITED Leeds
KriGHT & ForsTen Leeis
I. Caszar & Ca. Ciovan
P. Luno HuMmPHRIES, LisiTED ... Bradford
RiversipE PrREss ... . Edinburgh
GOVERNMENT PRINIESS ... Simla
CENTRAL STATIONERY & Prixtive Co. ... ... Liverpool
R. Simpson & Sons South Shields
1904
Hazere Watsor & Viney v Avlesbury
W. TEMEEST %ﬁlundal'k
ATHENEUNM Budapest
Deurrie Frewier & Co. York
Frercues & Co. e Norwich
RosEwT 5|'I-‘.NJ'€£1.1, e Warwick
G, Boypon al . Stratford-on-Avon
Cooke & Co. sis Leeds
Banlury G wardian Banbury
Bemroie & Sow, LisiTED Warford
Pawson & BRailsrorn ... Sheifizld
WaLL & Son L., J Wigan
CHance & Branp . Gloucester
W. Bvies & Sons ... Bradford
NusrReviL ’RESS ... Paris
Bex Jouwnsow, Limiten ., el York
SHEFFIELD INDEPENDENT ... Shefleld
M. Hanvawn & Co. il Hull
HEeaTH BROTHERS Maucleshcld
Ersom & Co. s Hull
Inr. Pravreis FURMISHERS Adeluide

10

Lencer & Co.

II. Garpa

;. §. PaiLurs

Usiton Co-0PERATIVE
GovERNMENT PRINTERS ...

J. Lyvons & Co., LiMiTED
MNOCVELLISTE &

S. S1aaKER H qow

VALIN .
CaMERIDGE E}:PRT‘SS PRID-\TI\]G Cu.
J. Sanps i e
Warker & Co., T |}.1|Tsn
MurLrock & Son ...

SIOEERG ...

Rerniewana & Co

Jorpisow & Co. ...

Preloria Newos
Arcus Privove Lc
SpAMER'SCIE DUCHDRUCKFRE]
Ulnren DEvTscHE VERLAGSCES
JEwAIN

T. Suare & Co. .

L. Wipmmg & Co.

Pron Nougnrr

Bentero & Co. &
CoplLLET ...
MoCanron S"rcdm'r

Spord & Play, Limited

Dysow & Co. 3%

Junn & Co.

J. & C. Mort

Staffordshire Chronicle

Lemwer & Co. ...

Hurnr

McKenzIE b.: MLDDD“\I.U
StrowcER & Co. .
BrerThorr & I-I;_nr}:L

G. G, SioxEs

f'.apc- Town
- Leipzi 5

.. Pantyprid
Home
Sydney
Londen
Lille
Loneon
Caen
{,ambndge
b Sydney
.. Shrewsbury
Newport, Mon.
...Gothenberg
Fontenay aux Roses
Middlesbarough
Pretoria
5. Africa
Leipzig
Stuttgart
Lyom

s Preston

.. Shrewshury
France
Rome

France

Sydney
Dirminghar
Prrerborough
Huddersfield
Stafford

b Stafford
Leipzip
Germany

... Torquay
Wigan
Leipzig

India
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is valued, our rcaders will be interested to see the letter we recently received
from a Director of that firm:

I believe I am right in saying thal Cassell’s were the first publisher-printers
in Greal Britain to install * Monotype’ machines. It is fitting that this should
bave been so, for our founder, Jobn Cassell, would bave wished if. He was the
Jirst to offer popular education to the masses in a_form which they could afford,
and be would not bave been slow in appreciating the double gifts of faster and
betier typesetling which ‘Monotype machines bave brought fo the world. As a
representative of the House of Cassell, it gives me great pleasure 1o send you our
greetings and congralulaiions on your present celebrations.

Yours sincerely,
DESMOND FLOWER
( Director, Cassell & Co.)

In 1902 installations were made in a number of world-famous book printing
offices. Messrs. Thomas Nelson of Edinburgh, whose re-styled “New Nelson
Classics” in “Monotype” Bembo were mentioned in the Summer Book Number,
were among the pioneers; so were: Messrs. Butler & "Uanner of Frome; Messrs.
Billing & Son, Guildford; Mecssrs. Clowes & Sons, London; Messrs. Speaight
& Sons, our neighbours in Fetter Lane; Messrs. Wakenham & Co., Ltd.;
Botolph Printing Works. Ballantyne Hanson & Co. were London pioneers, and
also Messrs. Kelly’s Directorics, long before grading regulations had made
them join the book houses” “‘flight from the metropolis™. Outside London, 1902
marked the entrance of the machine into many other famous firms, And the first
two machines that had gone to Australia in 1901 were followed by the installation
sent to the Government Printing Office of Melbourne in 1902. Our records for
1903 produce other famous names, including Messrs. Harrison & Sons of
London, printers since 1745, to whom the change eventually meant the liquida-
tion of thousands of tons of “frozen” type metal; Messrs. Spottiswoode & Co.,
printers since 1739; and Messrs. Wyman & Sons, who in 1898 had uscd the first
limited fount machines imported in this country; these machines only carried
132 characters.

Many of our readers remember the anxious excitements of those early days,
when there was no staff of expert inspectors, no Works to telegraph to, no

11
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School where operators could have the benefit of a generation of accunulated
wisdom—only stubborn faith and the goad of necessity under which many an
improvised repair, of the “boot-lace” order, somehow tided over the crises of
breakdown. The infant Caster was quite capable of spitting molten metal at
those who nursed it carelessly, And the adventure, for those ploneers, was made
all the more exciting by the clash of injunction and counter-injunction, Cas-
sandra wails and grim rejoinders, which spiced the trade-paper advertising of
that period.

Tet us put on paper, before it is forgotten forever, the fact that whenever a
machine was loaded on to a larry from the Corporation’s oflice when it was in
Drury Lane, it was the custom of all those who took a hand to raise a loud shout,
When the headquarters moved to Fetter Lane in 1904 the lorries rolled out more
frequendy, and there was no further need to cheer them off the premises; the
transatlantic clippers’ departures will very scon be noted only in the “mails and
shipping” intelligence. No man holds his breath louger than is necessary, and
the years when people stopped turning their heads when a “horseless carriage”
went by were the years when the larger printing firms at any rate had begun to
replan their floor-space in terms of “Monotype’” machine compaosition.

It is literally true that many a man who will smile reminiscently over these
lines, has in his time made printing history unawares, by simply refusing to
believe that his money had backed the wrong machine. Tt is easy enough, to-day,
to see that those pioneers had guessed aright: but in thase days any breakdown,
any puzzling dilficulty, with a particular machine could take on a fearful signi-
ficance, and seem to spell the failure of an Idea—until, with a shake of the head
and a fresh grip on the spammer, the pioneer found fresh hope in the very act of
finding w hat had gone wrong. Master and man and salesman crouched together
over sickly machines, each man holding his breath. Tn such moments the old
unity of the Craft re-asserts itself and the industrial distinctions of Employer
and Employed, Printer and “Supplier” are as idle as class-distinction in a besieged
hill-fort. Ex-compositors, staking their careers on a strange keyboard, wrung
lnowledge by trial-and-error from the machine; to-day they are managers,
foremen and honoured technicians who tell the youngsters what they should
know, but cannot pass on to them the “sense of marvel” of the Early Days.

The Classes for Caster Attendants founded in 1900 were regruited, to a
notable extent, from the ranks of engineers and typefounders; the latter because

I2




FORTY HISTORIC TYEARS

when the typefoundry began moving back inte the printing office after two
centuries’ absence, it brought with it the keenest of its younger artisans. Skill
is a much more portable asset than capital. The leap which compositors and
typefounding craftsmen took from the old ways (o new ways had been taken (at
greater personal cost) by numerous skilled engravers while the half-tone screen

was revelutionizing illustrations,

SOME FAMOUS “EARLY USERS™

From fhe PreEsipoyT or Tu Bamss
Fzperarion oF MASTER PRIETIZRS

It uffords sue real pleasuee to congratulate The Moo
type Corpovation on the marvellous progress it has madea
i furty wears, My own exporiones of the Mooclvpe
exrends over limle more than halt that peried, bue 1 am
;_lroud io have been the first to introduce the machine into
these Nacthern pa

It was installed Lw gy ald I, The Mwemoum ["ress,
ta tackle a piece of 'mr}. (representad in “'Papes fram
Buooks,” 19513 whicly, witboul if, wowld have Leen well-
nigh 'rp[hmhle The coming ol the Monotype started
4 new era, and 1t 13 gretifying (o bave boon asaociatod
with the develozment of what s now such an uporiant
factor in the art and cratt of printing.

THEODORE WaTT

Tha [Tpdeeprity Press, Absrdeen

WISH US MANY

[TAPPY RETURNS:

From e PRESIDENT oF TR INTERINATIONAL
BrReEav o MastEx Pawrens Frpsnatons

As one af the carly firws fo install the ]‘vlulltf\.l‘-'-—
for moy fiom beeght ile st o 1908—T embrac
pl-:dbun.‘ this oppormnity of expressing ry congro
MMonotype Corporales on the vampletion of forty
# ligh endeavour. Durings all this period the Cor
poration has never restod on it aars, but has Lrogressively
develaped the fnn possikbilities of is uachine, cspecially
i e range of beuuritul types that It has epered up o te
Ltd\.-.j.nl.ﬂt-'r_' of every pr Il'ﬂ'(‘]’ who owns the waching,

So lon; a3 fype metal s destined to be e intermediary
between  author and  reader  the Monoty ug [achine
seems lthely te remain the chief nstrument in the pro-
duction of our lirst elass litersture,

K. A Ausren-Lemn
1 New Street Sguare, London, £.000

Lrora He PRINTTR,

Oxrann UNIVERSITY PRESS

Mot anly The Manotype Corpora-
tion.” but also the whole prioting
industry, may be congrarlated on the
fortieth amniversapy of a most -
partant  event  in Brilishe printing
bislory: the establishmert of an
Irnglish Company which  was 1o
develop the new single type comm-
using wscline to 8 pawerfil a rgent
it the Ingprovement of printed matter.

It has long heen a halit of mine o
collect examples of aphemeral as well
as permanent prined moller, par-
tionlarly those.of the past fifty vears.
Ay such collectivn vllcrs convineing
proof of the progress whicl vour
Corporaiion made possiole,

As an independent corganization,
The Monotype Corporation has never
lucled the courage of its convictions,
and Tertunately it was couvineed that
a  Utypographic  renaissanca™  lay
ahead, at 3 the when i ok real
courage to prepare for i

Jomx JuEmson

Trom rhe PRICTER,
Cantsriear UsnrvessiTy IPRESS

1t iy most interesting to me to learn that the
Mnnut}fpe reackes this year the wise and wselul
age of 40, the more so that ity birth is within the
lilztime of most printers whe at &) can still be
considerod vaeful

My Orst contact with the mzchine was in 1004,
[ have watched with interest 1ts continual develop-
ment from that time, all supply luu:sea now pride
themyelves on thelr service—and jue hut my
recollection from its earliest dag a3 that service
was the nredomment feature of the Corporalion,

I bave [ur vver thirty years been In constant
touch with the Corporation and 1 kave on mary
vecasions had the Lelp aud zdvice of itz now
Mamaging hrectar.

1 have now little diffidenes in appreaching hicy or
ary of his staf, due 1o e many kindnesses | bave
received in my Monotype li lr..r: wlvartizing litora-
fure s a el help to the p

Fear that the Menotype "II_D':'it kill the crafts-
manship of the printer fnq 'lrmg sinec dicd, It s
comean snowledpe that nef only nas it mproved
the stalue ol the printer but hes been a distinet
asset to the crafrsman. The fing rangs of wpes, ia

versatility, make it a ploasure 1o 0w,

1 look farward to is Jubilee and miay 1 be there
to participate In it

Warrer LEwis
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From e Pursron,
GrLaigow TnwrrsTy Priss

It is u pleasure o warmly con-
gramlate Tha Manatype Corp umtwrl
on its work during its Zorty years,

There are not many depalt ments
Incinstry where 2 new invention has
ImAaLe SUCH & conguest inits owin fleld
ot operations; ané its surress sl be
cue o the inherent value of the in-
venilon, sud the energy and skill with
whicl it has heen develaped.

Ome looks hack on the old davs
when cvery type way lifted by hend,
and when mechanical compasition was
regarded a5 a dangerous iwwvation
as b owould lead towards | inferior
wierkmanship, 1 well remencher the
eantions way in whicl we introduced
i for brok work, and the sorprise as
well an savisfaction vy wlich we
recoived 1he penmivsion of an im-
porlant cusioimer to set hooks Ty
moachinery mscead of by kand, if we
foned we eonld turn cul eyually good
wirk.

Prejudives die slowly; ut thal st
least 13 one that is dead.

James Maclrrasr
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§2 THE TURNING POINT: 1908

Ow referring to a brochure issued by us at the beginning of 1908, we find that
it starts off with a picture of the ITead Office in Fetter Lane, and another of the
Works at Salfords, near Redhill, Surrey—the latter showin g four main build-
ings and power plant where a present-day view shows 162,826 square feet of
buildings extending over 82 acres. Then follows a spirited preface, pointing out
thal the success of the machine is “not solely to be attributed to the philanthropic
complacency of the British printer”! Referring to the anxiety of installing in
1901 “the first exemplar of a new machine worked on a new system—a system
so warvellous as to appear impossible from a practical point of view”, the pre-
face announces that in the “eight short years™ intervening there had been in-
stalled “‘between 1,100 and 1,150 casting machines and 1,550 composers,
irrespective of the work done in the same direetion by the American Monotype
Company”. Then cones a portrait of the “'new D pattern Universal Typewriter
Layout” keyboard. Then, a page devoted to “Some Special Attachments”,
featurmg the new JOB TYPE Casting Attachment, the spacing Device to admit
of “words being “spaced out” with 2-unit space, as in Continental work’” and the
“Bixty Ems Attarhme-nr allowing of “width of measure being cxtended to 60
ems [ica”. Later photographs show the big new installation of “Monotype™
composing machines at The T7mes, and the immense battery installed by the
Spamer’sche Buchdruckerei of Leipzig. There is a reproduction of a front cover
of The Monotype Recorder, representing a fifteenth-century compositor having a
vision of a “Monotype” keyboard and rubbing his chin. This brochure, so
gaudily printed in the jobbing style of the day, nevertheless spoke with the
volce of the future: the 1D keyboard and the Display Attachment had between
them achicved what was inherent in “the single-type machine” from the
beginning: the perfect versatility which is vital to twentieth~century composing
TOOINS.

The year 1912 marked another turning point, but of a different kind. Up to
that date, :nothing n our history would have any unmediate interest to the man
in the street, for to him all the technical advances are only the foreword to the
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story he wants to hear: that of the gradual improvement in appearance of first
one and then another form of printed matter—a ““typographic renaissance™
which has now reached the humblest and cheapest varieties of work. To the
common reader, and to many typographers, the history of ““Monotype”
machines began to be interesting in the year of the cutting of Imprint—or let
us say in those few pre-war years when the problem of the kerned f and italic was
solved by the .2” x_ 4" matrix. But before we come on to that new epoch, let us
suminarize the technical developments which made it possible.

The cardinal improvement had of course been made: newly-cast type was
already teaching the reader to be intolerant of worn letter. Spacing (which is to
type composition what presswork is to printing) had been definitely improved.
Absolute equality of word spaces in a line was always a desideratum for the
hand compositor; “Monotype’” keyboards mace it practicable, and their owners
began to take it for granted. ‘The man in a hurry who had “bumped out’ his
line to avoid coming back and re-arranging the previous line, now had, for the
first time in history, accurate foreknowledge on a point scale and justification
cylinder of what the line would hold. The time-table printer no longer had to
wonder whether the standing formes had been worn out of legibility.

Delicate adjustments of unit spacing had been developed; composition in
14 point was achieved by 1909, in 18 point by 1912, and in 24 point by 1914.
The present low-quad mechanism was patented in 1913. The lead and rule
attachment came in 1915. It was historical in being the first invention for
“incremental fused casting of type metal in indeterminate lengths™. The
mechanism for composing semitic faces (reading right to left) had been patented
in 1910. Matrices “stepped bodywise” so that 11-point roman dropped letters
could be set with 53-point lines from a 54-point matrix casc had been in use
at The Times since 1908.

Thus by 1912 we seemed to be standing on a pinnacle never before reached
by mechanical composition. We could say in cffect “Show us anything done by
the old method, and we will show you how to produce it more economically
so it will Jook just as well.” At that moment came Mr. Gerard Meynell and his
colleagues of the Imprint magazine with an utterly new challenge. Thereafter
it would not be good enough for the product to look “as good as™ the thing to
which men’s eyes were accustomed. The technical achievements had not so
much brought us to a pinnacle as set our foot on the first rung of a new ladder.
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In the article following this (p. 18) an attempt is made to summarize, from a
more general point of view, the practical and wsthetic benelits of the engineer-
ihg progress of “Monotype™ machines which has been uninterrupted since 1857,
Here let us review briefly some of the chief technical improvements of the
INLervening years.

The D keyboard of 1908 had the immense advantage of adaptability, and
no inherent mechanical limitation; hence there has been no subsequent need to
render it obsolete with a new model. For example, the speed-reducing gear used
for large display fount casting opened up the field of large-size composition as
well—first of 11 point, later of 18 and 24 point. The “big spring™ of 1924
perfected large display casting. The extended matrix—case gave an optional
range of no fewer than 255 characters.

‘The interest which printers take in this steady mechanical progress is shown
by the continuous demand which has exhausted three successive editions of our
pamphlet Jitachments and Accessories which we issue gratis; and by the constant
influx of visitors to our Demonstration Room.

The most recent echanical developments all work to the same end: the
increase of hourly output and the consequent decrease of production cost.
Automatic leading, by an attachment on the galley of the Caster, was followed
by antomatic quadding and centring by a deviee which has many unprecedented
uses. Tests are now being conducted with the object of making the word-
spacing facilities of the keyboard even more flexible than they are to-day.

The appearance of the Super Caster in 1928 was the logical outcome of the
printer’s discovery that single type, cast in first-rate designs on the premises,
from hired matrices, offered a dramatic cconomy.

Thus the mechanical progress we refer to has not been made by drastic leaps
and bounds from one new model to another, Instead, it has been a sure and
steady growth, in which, at cvery stage, the existing user had his chance to
“orow along”. And that fact has not been undervalued by printers of the
twentieth century, to whom stable progress seems as modern as daring experi-
ments seemed to their fathers, in the harassing decade 1895-1904.
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THE ORIGINAL
BOARD OF DIRECTORS

Tue Ricnt Howourasre Winpnam Thomas Wywpnam-Quixn
Fourtn EarL oF Dinraven anp Mount EarL, Chairman

A well-known yachtsman who contested the America Cup on three occasions. He had great faith
in “Monotype” machines and rendered considersble financial support to the Corporation in its
early days, thus enabling it to overcome many difficulties.

Wirtiam HeEmemann, Esg.
A noted book publisher and pioneer of popular Jitera~
ture, who was the principal partner of Messrs.
William Heinmann Lid. Retired from the Board in
1900,

C. ArTHUrR PEsrsow, Isg.
Of Pearson's Weekly fa.me.ngimwer of popular litera-
ture; resigned 1900 to found The Daily #43.

G. R. Asgwitn (now Tue Rieur HowounasLr
Lorp Askwrrh, K.C.B., K.C.)

Barrister-at-Law. Appointed to the Board in 1898,
Retired 1911, on appointment as Industria!l Com-
missioner to the Board of Trade, when he was created
a K.C.B. Created a Baron 1920 on the completion of
his term of office as Industrial Commissioner. Re-
joined Board, 1920,

W. O, Mornrisox, Esq., Fice-Chairman

Chainman ef Messrs, Morrison & Gibb, the well-
known Edinburgh printers.

Hewry Cockayne Cust, Esg.
Former editor of the Pall Mall Gazeiie, heir-apparent
to the Barony of Brownlow. Died 1917.

Joun Fariow WiLson, Esg.

Directer of Cassell & Ce’s printing works; author
of “Sixty Years in Fleet Street’, Resigned 1814,

F. HepLey PEeek, Esp.

Director of Lawrence & Bullen, publishers; later
appointed Managing Director of the Corporation.
Resigned Managing Dirﬁzursheir in 1900 but re-
tained his seat on the Board. Died 1904

WiLLiam L Buncu, Esq. as secrelary (ser below)

SUBSEQUENT ELECTIONS TO THE BOARD, IN CHRONOLOGICAL ORDER

A. H. Jouxstose-Dovcras, Esg.
Uncle of the fifth Lord Kensington, whose large
holding Le was appointed in 1899 to represent.
Retired 1915,

Hanorp M. Duncan, Esg.

Of The Lanston Monotype Machine Company of
Philadelphia. Appeinted Managing Director 1900,
Died 1924

A. Wennam, Esg.

Chartered Accountant, of Wenham, Angus & Co.
Appointed 1904,

J. Mauvry Dove, Esq.
President of The Iansten Monotype Machine Co.
of Philadelphia. Resigned 1908 through inability to
attend meetings.

A. E. T. Wartson, Esg.
Sporting Fditor of the Morning Standard, editor of
the Dadminton Magezize. Friend of ] McoNeil
Whistler. Died 1992,
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WiLciam I, Burcw, Esg., now Managing Director

Appointed Secretary in March 1898; appointed to
the Board in 1817; appointed Managing Director in
1524,

Sk R. GeorrreY ELuis, Br., M.P., now Chatrman
Elected to the Board, 1922,

M. Harorp Macyirran, M.P., now Vice-Chairman
Elerted to the Board, 1924

Ture Risnr HonouvraslE ReEsivarp L Normax
Brapazon, Eare or Mears, C.B., C.B.LE.
Elected to the Board, 1924,

Sik Evcexe RamspeEn, M.P.
Elected to the Roard, 1985.

Fraxg II. Pierront, Esg.
Elected to the Board on his retirement from the
management of The Mopotype Works in 1928,
Died 1987,



FORTY HISTORIC YEARS: WHAT THEY IIAVE BROUGHT TO READERS

THE FACE OF THE PRINTED WORD

‘I'ur story has been told before in these pages of the programme of type-cutting
which began with Imprint and Plantin 110 before the war and had so swift and
world-wide an effect on contemporary typography after the war. Here we refer
to it only as indicating the way in which the artist worked out possibilities
which the engineer and technician had scarcely considered while they were
making other things possible. To them, and to the master printers of the pre-
war days, the coming of “Monotype” machines had simply meant vastly greater
cutput of coniposition under healthier working conditions, cost-saving accuracy
through the unit system, the disappearance of forests of body-type cases, and
the rescue and triumphant exploitation of the “single type” advantage for
correction.
AS THE OUTER WORLD SEES IT

Such evidences of change can be appreciated only by those who have fairly
long memories and that special lnowledge which has made the world refer to
the “Art and Mystery” of Printing from the beginning., What is even more
inportant is a kind of change which could be appreciated by any literate man or
woman —even by any child—who comes across any piece of printed matter that
survives from the nineteenth century, and compares it with its equivalent in this
gencration.

The face of the printed word has been radically changed in forty years: and
no one living could deny that the change has been for the better. ‘L'he crisp effect
of new type; the improvements in the appearance and legibility of commercial
printing (due to the ability to concentrate on the effect and use new means of
attaining it); and above all the universal use of more suitable and more atiractive
type designs —these are the world’s gains in twentieth-century reading matter.
The world does not greatly care how the printer has managed to achieve that
result, but it does know that most of the printed matter it reads somehow looks
more pleasant, more “civilized™”, than most of what its fathers read in the
‘cighties and ‘nineties. The Monotype Corporation, as a “‘corporate entity™ 1s,
like any other arganization, free of the necessity to hide its achievements under
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FORTY HISTORIC YEARS

the cloak of personal modesty; so that its claim to have taken a leading part
in this great change in “the face of the printed word” can be judged on its
documents. The frown which would greet any such claim if it were made by—
or cven on behalf of —even the greatest individual artist or technician of the
period, is an indication that we are not living in an age of hero-worshippers and
name-signers. But a Company which in a real sense belongs to the printing
industry, and has been nurtured all along by the faith of courageous printers
and publishers, and helped by their advice and confidence, need have no fear of
boasting when it points the layman’s attention to the betterment of his normal
“print”. The claim passes on as much credit as it takes to itself, and the results
would not be there if the risk had not been a two-way risk, and if the faith of the
“men who took a chance”—the actual buyers of the machines—had ever lapsed.

INCURSION OF THE ‘‘DESIGNER”

With that improvement, inevitably attending it, has come greater prestige
for the printer’s craft. And as lay eyes became accustomed to the improvement,
even to the point of resenting the old-fashioned job and leaving the ordinary
one to admire the extra-ordinarily effective one, so a new profession has
evolved: one which was never needed in the days when competition for reader-
attention was hardly felt. Whether the professional “‘print-planner” will
eventually settle down in the printing office and be as trusty a servant of that
office as the costinhg clerk, or whether he will become another such professional
dictator as the architect, remains to be seen. What can already be seen is that
his services will be indispensable as long as “printing” consists, not merely of
literal printing, but also of a dozen other mechanized tasks. For each of those
tasks falls to a specialist technician, who must concentrate on his own involved
tasks. Often he and his helpers are so imbued with the “‘atmosphere of technique’”
as to be relatively ignorant of the next department’s problems, and relatively
unconcerned with that matter which never vitally concerns the true technician:
i.e. the psychological effect of the finished product on the mind of the “mere
layman” for whom it is intended.

““THE MIXTURE AS BEFORE"’

In the nineteenth century, that layman could be presumed to be a person who
genuinely wanted to read what was going to be set forth in print; wanted to, or
at least had some reason to. In those days a customer who wanted a handbill
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printed simply wanted the thing to lool like a handbill. As a result the “visuali-
zation work”™ which must ipso facio precede any estimate and quotation, was
very simply accomplished by going through the files and bringing out “some-
thing of the sort’”. That also helped estimating, as it is casy enough to find cut
what the previous job of the kind actually cost. Scientific cost-finding, and
typographic design as a combination of art, scicnce and industrial management,
are distinctly twentieth-century ideas, but ever since the first job of printing
was sold to an outsider it has been necessary to give that outsider some concrete
image of the sort of thing he will get in return for his money-—even before the
amount of that price can be mentioned. When the customer suddenly discovers
a need to make his printed matter look “different”—literally to give it dis-
tinction—a more complicated method of visualization is called for; and with
that resulting complexity the difficulies of estimating multiply. I'rinters threw
themselves gallantly into the task of evolving a reasonable method of finding
their costs, hecause it was obvious that so long as they had to pay the wages of a
whole group of different artisans they would have to have expert [inancial
knowledge of a great deal more than the actual process of printing.

WHAT DOES “‘PRINTER’” MEANT

But the title which they had chosen for themselves—or the title which the
world had given them without hearing any protest—is worth considering at
this point, if we are to analyse one of the great changes which is and has heen
affccting the printing of the twentieth century.

That title is “Printer”’; it means literally one who prints or takes the respon-
sibility for the printing (multiplying) of capies, and it is only by tradition and
convenience that the title is given the extra comotation that it still bears. "The
master printer in the nineteenth century could just as well have claimed to be a
typographer, in that every operation in the chain of processes called fypography
—the delivery of messages from mand to mind by the use of printing type, from the
first visualization up to the moment when the printed sheets are ready to be
read—took place under the roof of his office. Similarly, his men could all be
called “typographers” (as his compesitors were and still are) inasmuch as they
played some part in that whole complex of activities. ““The” printer of the
establishment was, of course, the man who ultimately took the blame if anything
went wrong—the master, whose whole mastery resides in his willingness to
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stand responsible for anything done in his or his firm’s name. 1n that sense, the
master printer was, and very often still is, “the” typographer of the job—the
man who stood ready to take the blame if the ultimate effect of the piece on the
average reader was ruined or impaired by any one of a dozen faults, whether
faults of design, or of miscalculation, or the fatal fault of withholding adequate
technical training from craftsmen employed,

But the business of getting the ultimate cffect, and making it it possible a
definitely pleasing ellcet, was, as we have seen, fairly easy in all the centuries
preceding our own. With a public asking to see no more than it had scen before,
and disliking any improvement that was not gradual, and with a technical
equipment largely based on the slow but understandable operations of hand
manufacture, ““the mixture as before’ could be delivered quite casually and as a
matter of routine by a master whose heart was in his machine-room, i.e. by
the man whose special pride and enthusiasm were reserved for the task of
rapidly and perfeetly multiplying copies on a printing press.

Even to-day “good printing” means somcthing cntirely different to the
master printer from what it mcans to the layman. The latter has no means of
appreciating the ruances of perfect presswork, or the triumph of achieving it at
a high speed. The layman will ignorantly talk about the “‘machines™ in the
composing department; the master-printer means somcthing very different
when he talks of the machines!, and the chances are that his eyes will light up
when the talk shifts to that particular sub-section of typography ( “machining”™}.
Often he is willing to let his typesetting and his layout facilities be taken for
granted, or even if need be to take place beyond his immediate control, so long
as he may go on claiming the proud title of Printer.

The reason why this is important, and why it must be mentioned in any
general review of ““what has happened to printing in the twentieth century”, is
that competitive industrialists outside the printig office soon found themselves
at loggerheads with the “printers as such™ when it came to thinking of the job,
not as an opportunity for super-excellent machining and swift production, but
primarily as a means of creating a desired mental effect on the minds of people
who had never been inside a printing ollice—and, what is worse, people who
had a great many other things to do with their time besides reading a super-
abundance of printed matter. Tt is impossible to inject into a well-organized

1 This term for “power-driven printing press' iy a British locution. American printers still say *'the press-room’.
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“art and mystery’’ first one or two, then a dozen, then hundreds, of non-
technical men—non e them more and
more power over the job by the cudgel of minute specilication—without causing
a drastic upheaval. It speaks well for the vitality of a craft which is now nearly
500 years old, that the “‘printers as such” rallied to this invasion as soon as they
had overcame the more immediate problems of the mechanization of their craft
into an industry.

“LONG-SUFFERING SILENT PARTNERS

To-day, the industry is raising up its own trained “‘print-planners™ and only
the most old-fashioned printers speak of “design’™ as a sort of cosmetic which
anyone can apply to the finished job. But in most of the years since 1912 the
master printer’s réle in the “typoegraphic renaissance” has been that of a long-
suffering Silent Partner, He was the man whoe answered when he was asked—
ar prompted in whispers! In book-work, he was the man who did the investing,
when the book-publishers decided that they must have more and better faces. He

oot his money back, and kudos to boot, but meanwhile he had risked something

almost “blind”"; for the printer-as-such is the craft-descendant of generations in
which “pica was pica’, and different-named designs were unheard of; hence he
is badly handicapped in seeing any real difference between different faces.

In periodical work, the master printer was supposed to be the friend of any
Lost (or newly discovered) Cause which would bring him a regular contract.
In catalcjgue work, he was the man who saw to it that a decent face should have
its decent bold; and he created the demand which produced the extended matrix-
case. In the time-table field, quite recently the master-printer has played a
gallant part in a great re-styling movement; for the new standardization meant
serious extra purchases of matrices.

In advertising, the master printer was the man who could perform dictated
miracles, make good the disasters of amateur planning, and murmur golden
words that were not often quoted as coming from him. He was the payer of hills
for the new-style types—mordinate bills—umtil he and his like imperatively de-
manded of The Monotype Corporation that it should develop its “display side”
in thci_r Interests. .

t One ver prd[liid] answer ko that urgent Yery for help” was the ercation of our Display Matrix Renting Library in
1813; 2 ht‘l‘l}'ﬁ‘t?"]nt, ane one from which no direct pruEltmuld gver be expected, at the nominal rentals. Tt its “goodwill
value', i3 value to custemers, is seifevidont, The hiving privileme is steictly reserved for the use ol ovwners of " Menotype”
Display Casters, as it puts them in an amigquely strong ECOLIOTIE “position 10 meeting the demand for “noveliy™.
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THE FACE OF THE PRINTED WORD

We have already described in this journal some of the outstanding cvents of

the typographic renaissance that was dawning between 1912 and 1923, and

thereafter developed so as to improve the appearance of practically every form

of printed matter which the public sees. Here we shall not refer to individual

names; it will be enough to mention the various fields in which the outsider
could mark the general and dramatic improvement.

RE-DDESIGNED BIBILES

Pride of place goes to the latest of all the reforms—one in which only four
printing firms are directly concerned, but none the less significant. Since 1928
all the privileged Bible houses have been equipping themselves to produce the
English Bible not only with such economy as to make it the greatest printed
bargain in the world, but with a new dignity as well as greatly enhanced read-
ability. We are proud of having co-operated with each of these houses—the
Oxford University Press, the Cambridge University Press, Messrs. Lyre &
Spottiswoode Ltd., and Messrs. William Colling & Sons, Ltd., of Glasgow, in
their separate quests for the ideal type for cheap Bibles; as proud as we are of
the knowledge that the Jubilee Oxford Lectern Bible, the most magnificently
printed book of the twentieth century, was keyboarded and automatically cast
on “Monotype"” machines.

That masterly edition could not have been produced at anything like the price
of its one-volume machine-made-paper form, had not engineers developed that
speed-regulating device we have mentioned, which made it possible to produce
automatic composition in 24 point. Behind the brilliant success of the pioneer
LN.E.R standardization to Gill Sans, and such startlingly attractive new
tabular work as is published by H.M. Post Office and other great firms, lies the
triumph of multiple justification and the epoch-making decision to work on the
unit system of relative set-widths. These were large-scale and therefore obvious
achievements, but equally important is the appearance in even the smaller

jobbing and general provincial offices of work of “national standard™; the dis-

appearance of the feeble old “fac initials™ and border monstrosities in favour of
clever modern rule-work; the ability of a struggling provincial printing school
to train its students to use types favoured by the largest national agencies.

Our latest technical development, an attachment for automatic quadding and
centring, will, we believe, eventually be found on the casters in a large majority
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of our customers” works, and those who have weighed the time and paper-saving
against the attractive price of the attachment, have already provided us with a
considerable waiting list of orders,

UNWERITTEN VOLUMES

It would be the pleasantest of tasks to set down, not only the names of all the
printing offices in which “Monotype’ machines are now at work, but also some
details of the success and steady growth of each firm. But that would be to
write, not merely one book, but a long series of volumes! There would be a
volume for the 57 government printing offices between here and New Zealand,
the twenty best-known book printers of Great Britain would need more than
one volume, so would the leading University Presses of this country, who
between them operate 45 composition casters. (Lhat volume would want
illustrations of fine greeks and exotics cut at the request of scholars.)

The volumes celebrating the periodical printers would tell of carly in-
stallations and, in recent years, brave and effective re-stylings.l The volumes
on our newspaper-printing customers would tell the story of how the Super
Caster, bought by the biggest general printers on its appearance in 1928, made
only a gradual impression on the conservative daily newspaper ficld until the
rush began about 18 months age. The story of The Times installation of 1908
would be given its recent sequel: the replacement of that battery by 28 new
“Monotype™ composition casters and 14 new keyboards. The European dailies
would fill those unwritten archives with their tributes to what “"Monotype™
composing machines and the “Supra” had meant to them. There would be a
volume which we should have to print in Tamil, Devanagari and other exotic
faces, describing the welcome of the machine in lands where literacy counts its
converts by millions.

I some cascs the chronicle would have to describe the departure of some of
the keenest younger employvees into the ranks of the advertising agencies; but
other cases would illustrate the growing tendency of the printing office to train
up its own “typographer””. The story will never be written; these pages give
only one aspect of it, and however we have tried to represent the change through
the eyes of our customers it is necessarily told from our own peint of view. But

1 Such as that of Prach in 1830, The Sirand Magesine In 1934, The New Sfafeswan <F Nabon in 1235, end others which
will come immediately to the reader’s mind.

24



THE FACE OF THE PRINTED WORD
it 1s the story of inunense and irrevocable change which not only benefited an
industry which throughout the world employs about a million people, but also
made the printed word of the twenticth century look different and look better.
That printer, master or man, is fortunate—that publisher, designer or adver-
tiser 1s fortunate—that member of a supply company is fortunate, who can look
hack over the whole epoch of change and say: “At this and that point, I played
my part i the drama,”
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THE FIFTY BOOKS OF 1936

Oxce more the “Fifty Books” are on parade at the
First Fdition Club, and this time the exhibition was
postponed in order that the American "Filly™ could
appear beside them. The comparigen will not dis-
hearten book lovers of either country, for the really
well-produced and intelligently designed boolk, in any
Uroman-using” country, is geod in so far as it con-
forms to, and exploits, formulae which are inter-
uational and lime-tested for centuries. The British
visitor may perhaps plume himsclf on the fact that
his own “cutstandingly good” printed books do not
“stand out” in as strong contrast from the rank and
file as the crowned 50 do in the younger country; but
the American book-lover will however remember
that the actual number of titles yearly printed in his
country is considerably less than the year's output
here; and a smaller population absorbing more titles
naturally gives all the morc rcason te astute pub-
lishers to keep thelr production standards high and
to give typographic “distinction’ to their wares.
Of the British 50 Books of 19867, the large
majorily as usnal came within the “bookstall price-
limit™ of 10s. 6d. No fewer than 9 of the books were
priced at less than the normal price of a new novel,
78, 6d.; the largest mumber ol books at any one price
was 11, priced at 7s. 6d., and the 14 books priced at
or over a puinea represented quite as good “value
for money” in their costlier materials and more ex-
tensive contents, .
The cataloguc 15 as usual arran;_..ed by publishers,
quite rwhl]y as the publisher is the “man who takes
the blame™ for the least detail. To our own readers,
however, the relative popularity of different hnnL
faces is of particular importance, so our list herewith
is re-urranged 1o group books according to the text
face chosen. This necessarily omits the one title,
The Liitle Boy and His House, which was not type-
printed at all, but r cproduced from ealligraphy, [r was
publlbllLd at 7s. 6. by the Oxford University Press.
“Monntype” Baskerville 1s as popular as ever, and
appears in no fewer than eight of the books, including
the monumental cdition of Old Spain published by
Mesers, Maemillan at 100 gns. We note, by the way,
that Messrs. Jonathan Cape’'s new I'ravellers’
Library Shakespeare (25. 6d.} makes good use of this
wide-set and legible face, “Monotype” Bembo lends
its tranquil distinction to six of the books, four of
which bear the imprint of Messrs. Faber & Faber.

MONOTYERE"
COURNER: Moo a: Public Spach, Puerns by Archibaid  MacLvish., HBorswood,
3x. B, WiER 4 ?\‘rrmt‘,:n"‘cr'\r . Srephen Sisein & Soes Tadl
™o, B oAn Hfrorioo Cuongraphy of Eagiood befoee 4.0, t3og, by H. L.
Larby, 2e5. CULP
Mo, e Eeeless m Craca, Ly ".]cuu} Huxley., Chatlo & Windws, Ex 6l
I o e L T Y
Mectad ]-'('emc by L"c 1 Bloershelim. Cheteo & Windus, 108, 6d.
Roa R Clark L.
Mo, 3w Dear Mies liebar; on (Hih CUeatwer Corrspordencs, ediwl by
Francis Damderd, Constable 8 Co. Loed., Ee 6d. T & A,
Capsully Lk,

"MONOTYPE?
(A PRI ' 0o PO '-Fl"rrh,:; hy Percy ] Smirh. A, & O, Dack, 1cs. &d. Billing
& £

Mo, g CaEuJLJL 'fr'lr Fictures Relanging to His (race the Take of Fortland,
Kola, o \n'piim by Hichard V. Gonlding, 5 pne. 00008
YRAONOTYTE
LUPPLE S Moo 13: Tie drwseics, by Fredecick Prokoscli Chatto & WinZus, as.
R, & W, Clark Lad,
M. Ty living in lofpoe, by Katherine Samion. Chatto & Windus, s
K& L. Closk Led,
MOMNOTYPE
PERFETIIA:  Ma. az: Frivafe Optione; a commanplace hook by Alan PryceeJones.
Cobden Sanderaon, a5 The Shemval Mrets.
Moo a1l The Necemiir of Selief, by Evic Gill, Faber & Faber Ltd., a5 &d.
K. Maclehoss &, Ca. Lid.
Pa. 3: Vhe Ehiness Exbibdthan; a Comerernarative Calaleeve. Talier &
Faber Lid., z gus. R. Moelebose & Co Led,
B, ga Tie Swey ol Sooys; 4 new anslation by W, O, E. Oostaler.
4 2. Caalden Caskered Free,
CAlse agad G Noso 1, 5, 11, 27, 30 80 32

SMONOTYTE®
PITT (privaic): ™Mo, 5 The Halp Atnde, o8, 6., 65 and nis With *Monobype™ Times
Hewr Homan, LOULEF,
EMONOTYFE?
PLAMNTIMNG o, 37: Threwen e Foods, L- H E. Babes, ¥ictor Gollanesz, 1of. ad.
The Camaios Prawm L=
SMOMOTYPE®
DTOLIPINLIIS: Mo, 7 The Stery of Procle, Dy Robort Gittings, 2z, 64, CLULE.
MNa. w4t Tha Motoricr’s Companton, by Joqm Tri 1ta:| 1. i, Denl & Sons,
Ltd., 75 &d. Jlozall, Warsn 2 w, T,
Mol zd: Crropasdia; rhe Inmigion ead Life of Cpocor, Tronsicted from
xonaphon by Bhileccon Holland, 6 ogoee Fasd set by e
Crogynag Prss
Mo, 48: FPoasns by Thomses Hennell. 125, 6d. OO0 F,
AN OTYIE?
VIMES ™, K.: ™o, 1: The iare Macded, by Major O Feorison & Fo CL Michell
Gegrre Alleny & Unewin 174, 1oz 6. The Fanigra Prees.
b Covtuny, The Nooesoch Press, 7 ozos. COLLP,
i 5.)

SMONOTYRED
WALBAUM: Mo, ¢ O Gurdes Roser, b:, Lduarcl A Duryard. Country Life Frd,

Mo, 75 Bnaser and i IJ_\- Mermaduke Dixcy. Faber & Faber
., B3 R ,'Ifun'_mo:e & Lo, Lrd,
Me, 2k: Ten cdited by Magery Pechamn, Fober & Faber 18,

5 MaocTehnae & Co. Lid.

Me. 40! ..m“ngm by iz Rorraw. The Lirmital Edilions Club, 2 vols.
Bl Tiw Cuewen Press.

AT aved with Beskerviliy on Ne. 14.)

“Moenotype” Fournier shows its versatility by looking
well in two books of verse, a hest selling novel, a book of
Belles Letires and a lcamed treatise. Mr. Erie Gill's
provocative book on The Nature of Belief is, appropriately,
ane of the four set in his Perpetua roman. “Monotype™
Pnﬁphi]us proved as adaptable to Messrs. Dent’s charming

afarist’s Companivn as to the superb Gregynog Fress
CdltIOl’i of Xenophon's Cyrupedia. “Monotype™ Limes
New Homan had not won as many publishing hearts by
the summer of 1986 as it has by this time, but we were
glad to see The Flome Market included, as we had called
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AND THE TYPE FACES USED

“MONOTYPE™
BASKERVILLE:MNo. 6: s of Court of the Mercers” Compeny, 1453-1527. 3 gna. CUULP,
Mo. 14 Star Turn, by Réné Clalr. Chatto & Windus, 75, &d. Title
“Monotype™ Walbaum. R. & R. Clark Lid.
Mo. 2i1: The Gardener’s Idary, designed by Edward Bawden. Country
Life Lyd., 25, 6d. The Curven Pres.
No. 29 Meroduction to Chinee Art and Histery, by Arnold Silcock, Faber
& Faber Lrd., 73, 6d. R Maclebose £ Co. Led,
Mo, 36! Kirgdamg for [lorses, by James Aeate, Victor Collancz, 73. 6d,
The Cameiet Press Led.
Mo, ajz: O Spain, by Muirhead & Gertrode Bone. Macmillam & Co.
Lid. 100 gns. Ouford Ueiversicr Prais.
No. 441 Prograss of Pelrs Bap, by Osbert Lancaster. John Murtay, :8. &d
Butler & Tunaer Lid.
Mo. 48: The Westminger Bank throwgh o Century, by T. A, Gregory.
O.LP. 2 vols. jos, The Curwen Prew.

*MOMNOTYTE"
BELL: No. ri: ot foo Narrew . . . not oo Deep, by Richard Sale. Cassell &
Co. Ltd., 43, éd. Ebenceer Bayils & Sun Lid.
No. 47: Mr. Bulkeley and the Pirare, by B, Dew Roberts. 98, 6d. 0L,
SMOMOTY PEY
EEMBO: Mo. 12: Revelugrion, by F. R Leavis. Chatto & Windus, 75, 6d. T_ & A.
Consable {14,
Mo. 26: Dance of the (fck and the Nead, by Sacheverel] Sttwell. Faber
& Faber Ld., 1gs. R. Muclehose & Co. Lid.
No. 27: Vidorig of Engpland, by Edilh Sitwell. Faber & Faber Ltd., 1gs.

With *Mouotype” Perpelus. C.0LP.

No. o0 Slomese White, by Maurice Collis, Faber & Faber, Ll 1:s.
With *Monotype” Perpotua. R, Moclehoss & Co. Lod.

Mo. gz: The Burning Carnm, by Stephten Spender. Faber & Faber, Ltd,,
78, Gd. With “Manotype” Perpetua, Lotimer Trond 2 Co.

Mo, so; The Face of the Hame Coundder, by Harold Clunn, Stempkin,
Marzhall, Lkl 93, 6d. Q.ULP,

SMONOTYIE?
CASLOM: Mo. 3: The Pras Works of Alevandsr Pope, edited by Norman Ault.
Basil Blackwell, 308, The Shabespeare [Tead Press.
Mo. 10: The Are of Engiish Poesfe, by George Pulienbarn. 115, CILP,
No. 34t The Log of the Boanly (Liculenant William Bligh). = wals.,
3 gns. cach. Solden Cockerzl Press,

SAOMOTYPE"
CENTALIR: Mo. 13: Their Wape Divide, by Tienniz Kincad. Charto & Windis,
75 B BB R, Clork Tad,
Mo. 42; Crilecied Paems qnd Plays of Rablrdranath Tagore. Macmtllan
& Co. Ltd., 125, éd. B & R, Clark Ld.
No. 49: The Pleasure of your Company, by June and Doris Langley Moore.
Rich & Cowan, 8s, 6d. R. Clay &_ Sewss Lid.

EMOMNOTYPE”
CLOISTER: No. 3p: A Marriage Triumphe, by Thomas Heywood. 1 gn. Hand set hy
thue High Hetnra Press,

SMOMOTYPE™

COCHIM: See FOURNIER, No_s.

SONOTYPRE

OLD FACE, 46! No. 41: The Runaway; a Victorign Stary for the Young. Macmillan & Ca,

Lid. &s. G.U.P,

5 : ¥
the attention of our own readers last year to the remark-

able technical interest of this modern statistical book,

No fewer than 20 bool printing houses can claim the
honour of having “been in the 50" this year. The Cam-
bridge University Press, printers of nine of the books,
Messrs. R. MacLehose, printers of seven, and Messrs. R.
& R. Clark, printers of six, are closely followed by the
Oxford University Press, the Curwen Press, and Messrs.
T. & A. Constable. Names of printing houses are given in
italics in the cross-index printed herewith.

Some mention of the parallel American “50° was given
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in our last number, in the course of an article on
tendencics in book production in that country, with
special reference 1o the growing use of English
“Monotype™ faces in a country where they have not
heen easily available until comparatively recent years.

The Catalogue of the British “50, 19367 is a
handsome illustrated brochure set in “Monotype™
12-point Bembo by the Pelican Press. We are
naturally gratified to be able to remind readers that
18 of the type-printed books it lists are, incidentally,
examples of good type composition, cither (as in one
case) by hand from the product of British “Mono-
type’’ casters or (in the remainder) by keyboard and
automatic composition on “Monotype” composing
machines. But we feel (all prejudices freely admitted)
that there will be little question as to the worthiness
of the books to be ranked as “outstanding™ for the
combination of virtues which the Committee requires
—one which includes “value for price” as well as
“general impression”.

Among the books which are as interesting to our
readers for their content as for their appearance we
may cite The Nonesuch Century, the richly-illustrated
bibliography of the first hundred editions of the
Nonesuch Press, with much valuable docummentation
of the “renaissance of book printing” in Great
Britain; and Mr. Percy Smith’s helpful treatise on
Lettering, a subject in which the general printer must
for his own sake be more of an autherity than his
customers.

School-books are still, apparently, barred; vet
surely some of the major triumphs—against odds—
in practical book typography can be found in this
category. Certainly a “new” school-bool looks more
startlingly beautiful by contrast with an old-fashioned
one, than even the handsomest book of essays looks
amongst the generally agreeable volumes of its own
description. And in a sense the Club may have set a
precedent for including school-books when it included
the Pitt 8va Bible of the Cambridge University Press,
which was designed with special reference to the
requirements of schools. Readable as it is, the fact
that numbers precede each verse would alone class
this (and every other Bible so printed) as a
“reference™ edition, meant primarily for study, not
primarily for straightforward reading, In a future
number we hope to include an article on Bibles of
to-day in both their wsthetic and technical aspects.
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“What a funny watch!™ Alice remarked.
“ Tt tells the day of the month, and doesn’t
tell what o'clock it iz The clock [ace
on the device which has appeared over the

first leading article of The Ifmes since
1404 has thiz advantage over some actual
glocks, that it does tell the correct fime |
twice a day; but its true function i3 to
stand simply for the interval called * to-
day ™ or “times present,” between the
open hook of *limes past "—the news

which has become history—and  the
book of the future, which it is a
responsible  newspaper’s  business  to
open as far as It can in jis editorial
colurnng. The familiar dial points to
an heour, six-paslsiz in the morniog,
which more than a century ago was
the usual hour and minute of publication.
Ta-day, to retain that significance, sueces-
sive editions would have to show the
“hands pushed forward from 11,45 at night,
whenn lhe earliest Northom Ddition 1s
shot into the waiting news vans, to the
time when the Late London Fdition is run
off after 4 a.m.

NEW INYENTIONS

To maintain its lead over the |
flying moment The Times has ever .
desired to crcate and foster, rather

than merely to adept, new inventions
for the recording and disseminating
ol news. In the open book of * times
past™ is written the [lirslt chapler of
modern history in the printing industry,
for in 1814 the power-driven printing
press was successfully given its chance at
Printing House Square.

Hence even the .

“THE

—_—e————

TIMES”

OF GIANT PRESSES

MODERN EQUIPMENT AND SPEED IN PRODUCTION

EXNTRACTS
ELGPRINTEDR BY PERMISSION
FROM

THE TIMES, DECEMBER 2, 1937
SPECIAL SUNPLEMENT
DESCRIBING THE NEW BUILDING
e e e

Elsewhere in this pumber the year
1808 haz heen referred to as the
FTurning Point™ in the soccessful
history of the “Twentieth Century
Composing Machine”, In that year,
“"MMonotype” kevboards were [frst
installed at Printing Housz Sguare.

This year The Times equipped its
new building with 14 new D key-
boards and 28 new “Monotype™
casters, as part of the super-modern
equipmant desstibed in this article,

lay visitor to the new building opencd
yesterday will exumine its mechanical
cguipment and functional routing with
special interest, knowing as he does that
the wvisit will afford more than one
glimpse into the volume of ©* times Muture ™
that will chronicle the multplication of
the printed word.

The mechanical side of creating cach

day’s issue of ¥he Fimer is a three-fold |
operation : the compaosition of type pages, |

including the reading and corrcection of
proofs and the making-up of editorial and
advertising columns into planned pages:
the moulding and casting of stereotypes
from those puges; aod loally the actual
prinling, which can occupy a surprisingly
short time—and now lesy than ever, forthe
two nowly desiencd and specially manu-
factured 12-unit lines of Messms. R, Hos
and Co.’s presscs, cach 12211 long and as
high as a small housc, can unpress recls
of paper at the rate of 20,0600 cylinder
revolutlions an hour.

country. [ach unit of the Hoe * Super-
speed ¥ anti-friction machines prints two
seclions of eighl pages each in one revolu-
tion of the cylinders. Each of the nine
folders is capable of producing 40,000
copies of The Times in one hour. . . .

MOULDING AND CASTING

On the printing cylinders metal curved
plates are clamped,  These plates provide
the typographical surfaces. The plaies
are stercotypes, cast from papier-mache
matrices, These ars ohtained by impress-
mg the characters forming the actual
pages ol (ype into sheels ol fany (ongs™
to the trade) by means of “ Gipant ™
hydraulic monlding presses. ‘The matrices
thus obtained are avtomatically dried and
simultancously curved for fitting into the
casting box in which the plate 1s made.
The five new Junior Autoplates are fitted
with & novel patent anti-fume hooding

| gystemn, all high-temperature parts are
heavily insulated, and the lurnaces which
melt the metal for custing the plates are
fired by pressurc gas.

‘I'he pages of original Lype, Mmom which
the stereos are moulded. are made up of
(1) columns of text and headlines, (2) illus-

| trations and captions, and (3) advertise-
i ments.  Each page of the paper has a
' distinct character, and columns of news,
{ cditorial, Ietters, financial and other
reports are placed in their respeclive page
“ chases,” or frames, and given appro-
priate headings. Certain pages consist
eniirely ol “small ™ advertsemenis, set
in the smallest size of the text tvpe, On
othar pages “ displayed ” advertisemeants
occupy such space as cun be lelt for them.
These are cither received in the form of
pupier-michs stereo matrices prepared by
adverlising agencics and cast as whole
blocks of metal in the foundry, or else they
arc scl by hand in the composing room of
The Times, in any of the nunerous founls
of publicity faces which are made on the

The J-unit rotary-press plant is entirely |
| now.

Printing House Square can produce
more pagas of fine tvpographical quality |
in less time than any other office in tIm|
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premises, new for cach use, on Monotype
casters, The range of modernity of the
tvpe faccs avatlable to advertiscrs in The
Times are superior to thoss of any other
newspaper, and its ** house-set ™ advertisc-
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ments have the henelil of cxpert advics
from the Advertising Department  in
mking Boith layout and copy as cffective
as possible.

CORRECTIONS [N PROOT

Before the pages can be made up, 4
proof of sach colomn or parasraph has
to be scrutimived and any misprinl cor-
rected 1 I someo cascs by re-setting lines,
in other cases Pw lifting out individoal
characters and substituling alhers. € hances
ol crror at the composing machine Ley-
haards have been reduced to the mini-
mum by the perfection of working condi-
lions in the new building,  Communica-
tion between prool-readers and composing
room, indead hetween  all cooperaling
departmenis, 18 simplified by the Lamson
* Pick-up and Dielivery ™ Carrier systam.

The columns—itext and all headlines

| large hand-composing department (° case-

which have been inseried as *f passed for

press ™ in the chase are wll composed on
Lingtype, Interrype, and Monotype key-
board machines.
= = =

A new  inswallation of Monotype
nuchines (28 casters and 14 kevboards)
has replaced, in the new huilding, the
ariginal battery Jaid Jown in 1908, These
Monolype machines autonmatically com-
pose and cust single lypes, wod are used Lor
2 large pertion of the compesition
reguired by The Times.

A Monorype kevboard, which looks like
2 glant typowriter, has a separare key for
each letler of roman and italic lower-caze
and capitals, smull cupitals, punctuation
sipms, o, Bach key causcs & particular
combination of holes (o ke perforaied in
a paper roll unwinding over the machine.
This roll, when aosforred to the inde-
pendent custing machine, acts on Lhe
principle of the planola; compressed air,
liberated by the perforations. moves all
parts synchronously, so that vne sees new
Lypos cmerging as fast as they can be
counted, spaces of even widlh seling
themselves Between words, and the com-
pleted line moving forward, allowinz a
iresh line fo torm.

SOUNDPROOEF WINDOWS

The keyboard room is dividad from the
casiing room by a newly designed sct of
touble glss windows, which render the
sound of the casters almost inaudible
without restricting the natural lighting
frome the mun windows of the casting
room.

In addition, the whole of the wype
required  for correcrion of composed
material, for the hand-setting of * dis-
played ™ adverlscmenls reguiring  large
sizes of letter, is made from Vonotype
casters.  The whele of the spacing
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matcrial is also Monotype cast: the leads
and rules are cast on the Elrod machine,
but the traditional brass rules arc stll pre-
ferred for scparating the columns.  The

room ™ iz the old trude lern) has been
furnished inomelal by Stephenson, Blake |
and Co.

The type of The Times Is never worrn.
The Linotypes, Ineriypes, and Monolypes
maintain an inceszant =upply of newly
casl lellers for the composition of the texr,
tha headlines, e markel gquotations, the |
prospoctuses, and the rest.  The design of |
the text type was created in Printing
House Sguare Tow the specific use of
The Tiwey. After an immense amount
of experimental work the journal deter- |
rained ta ease the act of Teading {he
Yimey by dosiening and  onuing  an
entirely new lounl of vpe.

Such illustrations as ave required for
each pape ame photopraphed and made
into hallttone blocks, in which ™ tones 7 |
of lieht avd shade e created by minate |
doty chemically eiched on the face of zinc
sheets, The camers apparaios, lamps,
cogting machine and other mechanical
features ol Lhe newly cquipped Process
Department, supplied by unler-1Penrose,
Limited, and Sidney R, Litleiohn and
Co., Limiled, set a new standard of
accuracy in reproduction {or high-speed
news prinling.

This all routines of gll departments
interlock and converge upom the Zero
Hour of ** zoing to press.”  Before the
mechamical aperations can  bhegin,  the
Crecd machines must have wpped oul |
theiv news and the whole complex of
news-rathering,  editorial  writing,  and |
advertisement-recention have preceded the
selective und dieeilve task of sub-editors,

departmenial cditors, and the general
editorial contral.  ence precision, speed,
and quick interconimunication are Vil
al each stage.  And even after the con-
tinuous webs of printed paper have been
slit and folded, and the counted quires
of copies emerge, improved methods of
cacrving have been initated in tho new
building, e Smith auto-delivery clevator
eliminates many chances ol accident, and
the new Lamsen squipment in the 1*ublish-
ing Woxun ensures Instant, controlled de-
livery to the waiting vans.,  Tho contents-
bills which must go along with the copies
to every newsvendor are warked ofl ul the
rate of 12,000 an howre on Victory-Kidder
and Fosier machines.

ORDLCRLD SPEED

An ingpecrion of the mechanical, tvpo-
praphical, feundry, and  dispatching
departments will reveal w the technician
many  unprecedentad  developrments  In
“gpeeding the news.” They cannot be
adequately deseribed o him in this briel
aceount, To the lay visitor the lasting
impression consists chicfly in the ease and
quigtness hrought about by the organiza-
tion of human and mechanical efficiency.
By releasing the human workers froim con-
gestion, strain, and distraction, Lthe con-
ventional 1mage of hucdv-burly 0 news-
paper production gives way in the lay-
man’s, as also in lhe specialist’s, mincd
to an image of scientific, planned speed.
Thus the new printing ollice represents the
latest mechanical word in merhods of
organizing and disscnimating the radio-
sraphed. (elegraphed, Lyped. and written
word of Ietters, news, and views which,
day and nightl, and all over the world, are
addressed o the [ditor of The Times,
Priatine House Square, London.

FART QI TIIE
BATITERY  OF
“MONOTYPE™
KLYRBOARDS
Al THE HNEW
BUILDING OF
THE TIMES:
Slhowing the
soundprool gluss
windew dividing
tiis coan frenm
that o whicl the
2d U Wanatype’
Cuagters  arne oal
work.

FPhewsgranh e lind
perEREta af
The Pines Fulifishing
Lo, L.
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THE “WORKRS” COME TO TOWN AS GUESTS OF TIE DIRERCTORS OF THE MONOTYPE
CORPORATION LTD.. ARRIVAL OF THE SPECIAT. TRAIN ATl VICTORIA STATION

FRIDAY EVENING, DECEMEER 17

Other trains had brought vepresentatives, stall’ and cxecutives from  Associated
Companies in Germany and Irance and the Corporation’s loreign and provineal
branches; the Fetter Liooe headguarters had closed at 1,80 that afternoon in
preparation for the gigantic “family party” at the Connaught Rooms which cele-
brated the forticth anniversary ol the founding, in December 1867, of o Corporation
whose Yesprit de corps”™ Las always been of notable vigour. When the special traim
pictured above pulled out from Victoria in the corly hours of Satorday morning, its
passengers were agreeing that the occasion had surpassed the high expectations of

the guests, and had commenced the “nest forty vears™ in auspicious stvle.



AT TIHE CONNAUGHT ROOMS, LONDON, ON FRIDAY, DECEMBER 1711, 1937, WAS HELD

A MEMORABLE “FAMILY PARTY”

Tae Monotype Corporation Special, with
irz name-hoard appropriviely lettered in Gill
Sans, pulled in to Victoria Sration at 4.34 on
the ullernoon o Friday, December 1720, and
discharged on the platform ity (run-load of
cheerine passcngers fram Salfords and Hed-
hill. The Works had come to Town: execu-
tives, lenrned engineers, mechamios, skilled
punch-culicr: aed dranghtsmen, secretaries—
every man and woman o the parly plagyed
same role in the complicuied drama of
creating *Monatype”™ machines and matrices
by “wautchmakers standards applied to mass
production”. They had come o Londen as
the puesis of the Dircerors of The Monotype
Carporation, amd they were bound for the
Connauehi Rooms, to attend one of rhe
targest, and ceriuinly one ol the most success-
ful, Rirthday Parties ever held in that Llall.

On the morning of that same day, the
ailices at “the Lanc™ were humming with
reminiscences, for other trains had broaght
gther passengers from as fir away as Berling,
Stockholm and Baskle, and the heads of
foreien and British Dranches were being
weleomed in one department after another.
At 1.30 worle stopped, and the ladics of the
secrctarial and clerical stefi of Tetter Lune
paid that visit to the Hairdresser's which
nowadays precedes any Great Event. And
everyone knew that ar six o'clock there would
begin o very Greal Event indeed.

Tor the Corporation was celebraling its

.
Fortieth Rirthday, and giving each of its

thousand members a chance to express their
carporate pride in 4 preal achicvenent which
each guest—man or womuan —had o some
way helped to bring about or maintain.

AL six o clock, Sir GoolTrey Ellis and Mr.
William 1. Burch, on behalf of the Board of
Directors, benan shaking hands with o re-
ceprion line of 770, That number of hand-
clasps is never sisy to give, particularly when
penuine personal loyalty  strengthens and
prolongs each grip; bul Mr, Burch, whose
fingers must have throbbhed by 6.40, seened
Lo enjoy Jus task particularly.

Then the whole company sat down o a
dinncr that was worthy of the occasion. U
Turlle Soup was welcomed for its own sake,
but alse as an approprale dish to lay betore
a Managing Director who had this aulumn
been  returned  wnoppuosed  as Common
Councillor of the City of London. The tarkey
brought the Yuletide merriment a4 week lur-
ward, so did the Chiistmas pudding, rhe well-
chosen wines, and the suy decorated crackers.
When Sir Geotfrey Elbs, as Chairman, pro-
posed the Toyal Toast, the lights of the hall
dimmed and the singing muests luoked toward
a great Crown emerging in glittering lights,

THE SPRECIIES

Then Mr. &, C. Elliart was called upon io
propose the health of the Corporation. With
the deliberate skill that made him a preat In-

ventor, Mr.o Elliotf prodoced in a lew words
the reneral consciowsness, which some of the
younger guesis might have missed, that this
occasion was something oore (hrilling than o
mere “splendid pary”. e sommed op
meraries of another Dinner, in times Jone
past : and as hespoke of its oubwardly humble
characier, the listensrs realized that the same
spitit which made those planccrs sing their
momph round a broken-down prano had
made it possible for that grear decornted hall
tor ting with hundreds of voices and a fne
orchestra, The greautest danger which 1 “lirm's
party™ can ioeur is the suspicion (jostified ar
nat) that the giesrs are heing given something
in paternalistic patromage, insiead ol being
asked to share iz a common triumph, Mr.
Elliott’s specch would alone have banished
that suspicion, for it was a sympalthetic and
approving cheer that greeted his reminiscence
of that first impromptu subscription Linner;
the emhesiasm that bad spared « Low shillings
for the beer for toasts, out of the very pre-
carions wage-envelopes of the early davs, still
seemed  the normal and  uwodersiandable
attitude, to everyvone present!

{ joined the Corporation m 1901 [said Mr.
Ellictt], and the dinner eferred oo was beld ar
the end of December of that vear 21 the South-
cmpton Restanrant in Chancery Tene.

There were about thitty prosent, and cvery
boddy paid.,

The programme was not of the guality as that
ex pecrad tonighr. We had oo Jack Hylion band
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and o Perer [Dawson Lo 3ing Lo us. Hut we were
just ws happy i oo buncle way,

The dillerence between the muuber atiending
that first dinmer und the number here tonizit is
a measure of the enormous development in the
business done by the Corperiion, Then a
Shéanotype’” muachime was o cuiosily; to-day it
i 8 NEoCssity.

Io 1900 (e amechanies and operalors o
sy prenaring the first batch of machines for
the marker, Seme had bheen waiting owo vears
for thiz, and Jo the weantime fad not had the
opporiuniy of becoming wcguainied with the
myslenies of the new machine. They had not vet
had an opperiunily even ol wrclersianding che
figures on the justilving scale. We had pleaty 1o
learn, but not mush camea from the Americans
senl e instrmet 15 o o stranger it seemed as
tie rechanics were doelors lrom g hospita] ward,
Jor theyr wera always aliuding o bad wlignment,
bad Teet, poew nicks, jors ont of cenre, hollow
bodies. heads pulling olf, and =0 co, The runoers
soomed o be selected Trom the boxing booths,
for we zol contlinual reposts al broken teeth ol
rrolcen juws. The Works people expressed sur-
prise a2t all reports of breakagss, and keing un-
able le pive easanable @Xplanations concen ing
them always reiterated the statement thal it was
the first rime they had ever hzard of such a
breakape. Tn spite of all our worrics in thoas
davswe wers alwass cheorful, ulthaugh opiimiso
yeachad 8 low ebb when Triday’s money bage

did net e thoeic destionmien beloge 2 poo,
an Saturdavs.
Watters have imoroved since these days, Then

U was wi event to produse a new type face, and
these were printed on thick paper. wilh enly ane
sive ol one Tace o a page, jusl Lo make the col
levuon seem bulky., To-dav we have so many
taces that we can allond o show only & couple
of lines of each size, 0 that we can gar the
complele range on a page.

Ag time is now slworr, 1 omstass you ta donk
o the continue] prosperity of the Covporatio,
and In doing 0 1o bear in mind two names. Lhe
firsgt 13 thal of Lol Askwith, who hizs been with
the Corporation from i inception, acting
principally in the first instance as ancizl
adviser to Lord Dnuaven, the real founder of
the Carporatien, and who conscquently is [ully
aware of all the financial and other worries
theough which the Corpocat Ad 10 pASS i
| howse eali}r duys. The other that of Mr.
Barch, who joined as Secretary a few meonths
after the original fotatien of the Company, and
who has risen ta the positicn of cur genial and
ainizble Managing Iyirector.

THE CHAIRMAN'S RRERDONSE

Sir Geoffrey Fllis, mising o respond, was
erected with cheers from o company to whamn
he was no “stranser’; evervone leaned for-
ward to hear “their own™ Member of Parliz-
ment, whose active interest in their welfure
hud long been proved. He said:

Tonighl we are entertaining curselves, and
there could be no ketter form ol entertainmenr
thun 1} 1 am reminded of two (oasls which
two friends of mine always give. The first is a
Yoy intimate one:

S drinle to mysell and ooe ciher,
And mav that ane eiher be she
Who drinks L herselt and one ather,
And may that ene other be me™
‘The othar is:
“Here's tiv us all on ug, and may none ol
uy ever wank nawr, nor me norther”

This is e guite {he oseasion 1o go inta details
abow, our work, b L shouid like to make twe
very short teferences; one is rthe position we
already hald in the world. —we must sometinizs
par onselves oot back, Scme poople s
proud te say that chey Zeep up with the times,
we are proiad ro savihe TMWES Ceepap with ns.
{Applansc).

Iu iy mot muny people who wre asked to do
skilled Crovernment work withour asking for it
Woe eane Lk just pride in the work which Tas
been given Lo us because our men have the shil
and the abilicy o work together. Thers are not
vty e lakines wihe nres o this way &0
fortunate 55 ours.

T can count only 4 short 13 yvears in a period
of &, and looking arcund on my right and Teft
acd B Jlwee lables o lrent ol me, he servic
van by everyohs sitting thers is something
mound abont 2 whode genseation. 1T s 0oL a
recond which can be shown by many pesple, and
therefore I think we are justided in congratulating
oirraslves, and as we are doing tonight, by entaT-
waining one anothor

MMuy T conclude with one little word of warn-
ing:—There was once a man who was ac-
cuslomed Lo overslepmog Lhe mack, He had a
wife, as some men have, and his wife told him
e rust really sse o Dinctor. He went w the
Mroctor, who was a wise mat az wall a3 a eood
Dioctor, who snew it was no zood tackling him
directly, so he thought of a long word .1'1d smd.
Shly fricod, vow are vers il sao ace solis
[rom syncopalion, and i you de not oo
stop what you are zcoustomed o do. vou \'-J.|l
die! The own was Irighrened and went away. He
then ook counsel with his wife and s2id “T do
ant like this position at all. Toal up the diction-
ary and sec whal this vord means.”” She took the
dictionzary und he stcod by her. Thov leokwel
down the words together wadl at lenach »h-e}
einne T i SThis firs wou all right. my boy™ she
sald, “Wiat s i, e asked. TTis witc replicd
“Syneopatlon—a term used inomusie and de-
rapid and irezgular movement from bar

Ladies uné Gendemen, I do hope any syu-
1 vou wAll have in the other room will oe
maore regular than the Imend whose syperience
T have related.

I aoy anr going o talk any mare; T am like
f Pacliament, T neither like to
hes, nor to Listen Lo Lthem
o be by the side of M. Durch,
with whom 1 hsve worked all these years, and
Lord Askwiih, with whom masy vears agn we
shared (.ha-nb-.s Liver since then we have been
cluse friends.

Ithank Mr. fort for whaut he has been kiod
eqigh 1o say ahout me.

As the toastmaster prayed silence [or the
nwxl speaker his Lrumpet-tones were drowned
by sueh an ouiburst of cheers as only warm
nerzonal affection ever inspired. It way DI
Burch who had to appeal, with aplifted hand,
lor thie silenee inowhich he vepliad, in frm, to
the toast of the Corporalion.

MR, BURCH' S RESPUNSE

I really do onot know where T stund al the
moment, becanse T have not prepared any spesch
for this evezing, and, [ am therelore Dol o
opail fhe gares of recallections and memories,
and as they go back over a peviod ol 46 years |
am afraid there s a large volume with soeme loae
chapters in it whicl [ should likke 1o open. Your
Chairman however has told you that he does

net like to make long speeches nor lislen

them, soo1hat | am indeed in a quandary.

il

I think if I 100k cng minue for cach vesr—
Mo, BElliotn, who is s0 good ot figures, having
scaned up the cost of thirmy glasses of ale, can
tell you bow long I shoold huve Lo speak (0 L did
so | make it 40 minuores.

I owis vori delighmed when Mre. Elliont referred
1o Lord Askwith beeanse, as he reminded you,

Lor¢ Aslwith has been connected with thiz
Eapany since its ineeption, And if I conld write
Cofpoi-
o add

something of the cerlicr histery of e
arion, T am guite sure he would be able
furtler detzils known only  him to-ds
early davs of the Cc-rporwl":m. as M. L
pointed out, were not free from difficulvies. We
el have a very happy existence in the
inning. A prear many troohles had o be
overcome, YWe wers, howewer, sl Lhat e

At e kv what T call Monotyps stalwarts,
and [ would just like to mention the nwmas of a
Tew of those who bave passed over. T would
porticularly  refer o Mr. Plerponl,  whose
vices we regretfully lost at the beginning of
is vear. [ wish he could have bovo spared 1o he
with us this evening. There was unolber whe was
of grear assistence to him at the beginning: and
that wis Mr. William Dieiuning, breother of Mr
Frark Demming whe is with 0 tenighs. Tdo not
Dropose L A Ao e nf}nur time but T
would Hke (o mentian the nanwes of M Mus-
greve, Me Howell, Mr. Qukford, Mr, Aikinson,
Mr. Wilson, Mr. Hromly, Mr. Lleton, M.
Middleton and last bui net lesst Mo Reid, all of
whom gave pood service in Lhe early work of
this Company.

i1

Camnrmr e

Lhas, as Mr Lot has said, s a very aegs
satharing, and yvet it dees not represent the whole
organizaton; I would like you o semembher
those Tepresentalives who ars in the outposis of
the Ernpire—I refer to Mr. Inman, whe | think
Iias boen with 1his Campany for something like
A% wvears—Mr. Boman, Mr. Coocmbs, M, Day
and Mr. Wallwork, all of whom are oo far
away o bz with us. These of you who know
them, I owoold say, T vonr glasses to them
sometime this evenine 10 show that they are not
Torpnrien.

T wishe to refer wo a fow other stalwarts, most
of whom are here Lhis evenioe. They are M
Mecanley. Mo Stubbs, Mro Smiyth, Mr, Tllioc
(from whose [eriile bzain have come many ime
provaments which are locks] upon to-dzy as
part of & " Monotvpe” mactiznel. Mr, Wigs—
whe i nnfartnznately unablie to be with v 10-
aixht, bur who I sm glacd 1o say s g good
progress and has sent @ lelepran wishing us a
vorw happy evening and regretiing his lmbl'_i!_\-"
1o be with vs [ shonhd Hke o send a telegram
thanking him for his w and saving o sorry
we all ot h= s [ere and thal we wish
for him a spesdy and camplere recovery 1o zood
health again. Amongst these stalwarls sra Mo
Blacketr, Mr. Sterling, Mr. Sumner, Mr. Sesley,
Mr. Davis, Mz Kencd, M, Hinds, M. Gamon,
sMr. Quick, Mr Quixlzy, Me Domming. M.
Stoieeer, Mr. Wilkes, Mr. Dunicls, Mr, Bootl,
My, Cracknell. Mr, McIntosh, [tis to those men
Azt the Corporadon owes ils proseol positinm,
They helped the Comporation wver a peiod when
Tred wenke, very long hoears and braln work were
required, to bring il Lo & depree of commercial
satisfaction, and that is the reason why T pur-
ticularly mention those names, hoping that T
have nol fotgollsn anyone whe should have
recn included.

T eauld toll won & great deal of the history of
the Campany, but time i getiing oo, L want to
say a few words to those T e the “Preacnt
Gensration™. T particularly refer 1o the younger




members of the suall to-day, beoause (o them wa
must ook Tor the utare and further progress of
this grest orgyoizalion, Theoe Boan old Freoch
proverh, which says—T love you Lo-day wmare
than vesterday, but not as much as to-morrow.”™
T the sounper mershors Losav—I1 hope your
irterest in MONOTYPE fo-day is more than it was
a year ago, bun, however great may e your
inlerest i mosoTyRE w-day, T hepe it will be
ereater 11 the yours to come. T wane you Lo
remembar when wvou are manafastaing or
working the machines o [ooaocepl Then as
finadily, bul (o use your ingenuily dand eodewvo e
to accamplish someathing more with the machine
than has beco aceomplishad before, Lo thar wary
o and T ean sxpect furthet improvemant 1o Loe
snachines which will malkoe tham even more
st the printing indost:v than they arc

o day.
It was my intention (o refar

to some of the
Prescll gunsraiion Dy name, Ler ia view af the
time T musd relrdin froon so r\ iz,

Howaver | parucularly wish :0 refer 1o our
Chaitman Sir Geallvey Ellis. 1o Lis modesry, he
said *T have only been connectad with the Cor-
pasraiion Lo 15 years™. "Fhat is toe, buot chere
are sume wah whe D 15 yearcs can do what many
other men wowud require double the lme Lo
aocomplish, Fe is keenlv interested in everything
peridining w ke business and he does aat alsaimn
his infurmation rom reperts, bot makes his oo
cramination and forms hiz own views, he sup
peels these views by having a2 consicsrable
finaneial interest in the Company. We ane indesd
forrurate m having Sir Ceallrey Ellis as our
Chairman, and [ hops he will ke spared tor years
1o preside over Lhiz Corporalion.

I have already mentioned Lord Askwith, but
Ioweish 1o peler to him apsin, becanse 1 wang to
ask wou Lo drink to his health, Dol Askwith
has been coanectsd wolt this Company sinee
PDecember 1807, He could cell vou of many
diffcultics rewardiog the Qowaioo of the Com-
pany and the (sl ten years ol ils lile. T koow T
arn apcaking tor vou all whan 1 say we gre glad
thut he is wilh os Lo-ni aoel that we wish for
kim good health and happiness, and il there i
anyihing he pacrienlaciy cdesires for himself, we
fape it will be gprnted 1o him.

Mow at tais late hour [ will let »ou iola a
sacrel, As naaras | ezn malke ity 13 days legs than
40 yesrs amo 1 g = voune man was asked 1o
present myse!l to 4 cerlain address [or ag ntei-
yview, There were two sontlemen present one of
whom wes Lord Asawily, amd as the resalt of
that dnerviews [ was appointed Secretary of this
covnna iy, comnencing my durties on March 1sc,
15398, AL thal thwe we had oo offics of our own.
bBut about June of thap vear the ofliee xecam-
mdation for the whole of owr clerical stafl was
1ezz than hall the size ol the small aleove at the
end of this Toon.

Well, 41 yoars is a long time, but when L Look
baclk it does not uppear Lo be anythiog lice 40
vears. T think the reason for this is that T hawe
Fowrd so nch recreation and intevest in munNo-
ryie business aund its erganization that 1 have
not had to lock owside Tor very mmeh ather
recreation, and therefore my business life has
beeome # pletsure and nor really hard work.

T am delighied (o he hare tr-night: L i3 very
mice of the Divestors to have asked us Lo Dinonwer,
andd T hape naw They have starred they will ot
wait another 40 years. I know [ s expressing
oo wish whan | say to them, “IF you do ask
ua again, we shall have no hesitation 1o so-
voepting,™ Mr. Chairman, will yonr peomission,
Ladies and Gentlemen, 1 give you Lhe toast ol
“Lord Askowith™, and may he he endowed with

Guod 1ealih.

As the venerabla Senior Drector arose to
make an imprompluw acknowledzement of the
cordial support the guests had given 1o Mr.
Burchrs inbule, all eyes were Lavned apon the
prave, intent face of a mun who was lookiog
ar the vizikle symbol of 2 snzcess which he
had had the courape to envisags as a possi-
bility more than lorly vears ago. The birth
and infancy, the heavy trinls and gradual
triwmphs, of the Corporation, wers all part of
thar nman’s mislere recoleclion.

After the eloguent spesches which have just
haserr macle by Mre, kilior aond Mo Busch, T feel
as i0 1 were ihe missing Hoko T is trae that 440

OUR TTTUSTRATIONS [
At head of article: A gencral view
of the assemhbly.

On p.iv: ‘the “Okd Stalsais®™ riss
to make their prosentaton.

verrs is o long line, bol it is #lso o rha a
famous school like o famous song 15 alwuws
Toukize A0 yeacs nnwards.

I can assure you that since 1 have joioed this
Corporation there bus been as much changs as
there has Ieen from the old Bike—the Bone-
shaler and ihe Rolls Royee, or boiween the
sailing ships and the massive battleships of
Loy

Forly years bouce thers may he improvaments
i1 “Monotvpe’” muchines which will muke Lhis
periodl giute a back number in printing. Mow
years ago [ happenod o ga with Fonrnder,
Lord Dunrsven, (o Mew York cnoa dQiicull en-
quiry. |1 was 1o late (o enquire, as ougat oo have
been doow, ioto the proeress which had bezen
made in a famous yachiing race. There T had (o
lenrn ahoue keeled vachts. Some lime aller, Lord
Du J.'r" % \A'i'umc friendship 1 had, asked me o
He suid le had heon $ary
el :ﬁ.Llacted by a machine for prizting. He
Toved books and (ol an inreresn in] vinting, bt
this scheme invalved a large suim of wancy. Ho
asked me whether 1 could agsist him i the
mailer; Leaid Ioonld ey iy bast

Lrom chae duy Lo this 1 bave bedd to sty
orinting, and it is & fascinating pursuit.

Lord Doncaven, whose portrait vou will see
in this programme, leoking yvoungoer even than
whea ©lones him, wis o very [ine man in many
walvs, and when he pnce made a ITiend never left
him, MNow from that day Lo (his 1 have bean an
the Hoard and afterwards Cheirman of this
Company, cxepl during a period whan 1
owing 1o being in the Qovermmant service, conld
take only o paternal interest, and was unable 1o
i as a Dicector. On Lerd Dunraven's ceath
I was apain put on the Board and withio a fow
months made Chairman. The tine lhen cames
whan T folt that with the vears ereeping on i wus
time il bad pew minds, and | oresigned froon the
Chairranship, althoush iill continuing w look
aller you, if 1 may say so, as condnuing ea Lhe
Bowurd of Divectors. Now Sir Geedfrey Ellis had
joined the Board some years back, sod e mun
kovws more about financs—a very important
thing o the prowress al' s Compaoy o these days
—rhan he. He touk such & keen inlerest in the
derzils of his work and has tulfilled the estimate
T madde of bim in every way. and T think the

i
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Company 15 as fourishing as L0 has over been
during these 40 years, and mote so

As for Mr. Burcly, I happen 1o remember the
exact wards [ used when he cume in as Secretary
to the Corporation, | was confronted with =
rasy-cheeked voune man whom | thought ex-
i:uum'__\,- vomng for the job, kol having had to
iadpe men quickly, and sometines wornen, |
came Lo the conclusion that he weuld do. Mr.
Bureh has jus that judmoeel. He still ve-
mains the rosy-cheeled voung man, 1 had 2
phore sent 1o him the other day ““l'o an old
fricnd of more than 40 vears wee™, which [ hape
. Burch will keop as 2. sonvenit,

Hefore [ ¢loge, I raust sav Lol the vears T have
been wesociniml with The Monolype Corporation
Eave been very happy ones. 1 hope the employoes
and all those connesled wilh rhe Company are
saristed with what the Company in iis Timits san
do [or them and the progress they are making,

My daughizr opened the Monotyvps Sporls
Cirnund some ve2ars L1 oam plensad o bea
Drircclor ol e two Companies possessiog the
best sports ground in e County of Surcey—
The London Flectrie Supply Company and 'T'he
Moneiype Corporaticn, 1othink it is s ey
valuaible thing o have o pacd sports ground,
and = place where boye and gicls, i0 1 may say
5o, have met in heallry vivalty over spoct, amd I
am glad to hear thal The Monarype Corperation
% ectting botter anvd Betrer in Lhal reapact.

QF eourse many nave passed away, ss M
Borsh has said, but there e young men And
women connected with the Corporation whe
have thelr way 1o make, and who will sweaed if
they put their backs inte it, and who will have an
opportnnity of belenging to once of hest
Chgineering Corporatinns in this country,

I trust that in the past the rzlation of the
Baard and the cmpleyees has been happy. and
that in the o inwill conzinue 1o be sa.

THE PRTEEMTATIOMN

Then came Lhe “surprize srem™ ol the pro-
grammie : the toastmaster called vpon all fhose
present, with a rasord of 25 years service or
more, Lo TS,

With a tostle and a seraping of chairs 103
men rosc to their feet, to be srecled with a
storm of tribute and the full-throated chorus
of #*The Boys ol the (Md Brigads”. And the
provd Brigads looked ronnd the great hall,
looked round ils vwo ranks into stiilvouibilful
faces, looked roward their “caplain’™ standing
wilh them, and joined hstily in the choros.

As the echoes died away rhere followed the
alimax of the Dinner. 1he “Old Brieade™,
sUll standing, looked to Mr. 11 lKeticl as its
spokesman, and he, m accents of genuine
cinotion that illuminaled his words with
sincerily, called upon Mr. Burch o accept a
token of his comrade’s lovalty and regard -

O this momentous and urigue occasion in
the histery of ‘The Monstype Gorporation 1
crmint it a greal henour to hgve beon asked o
perform & very pleasant dury.

As one of the oldest cmmplovees, with d record
ol 38 vears service behind e, and on behalf of
my ather colleagnes who are standing with ine,
with a sange of 2% yoeurs dad npwvards, it is my
pronsd privilege 1o ask our much eseomed,
highly respected and Leloved Managing Dicesior,
Mr. Wo L Burch, wo accept a small gift, in the
farn of a golden plague, as & leken ol our
egteem and repmrd,

Tt iz engraved with a llwiwy, inscription, and




SOPELEMENI

the fuesiieile signatres of the names of the par-
tcular emplovees T have relened w, and they
number over 4 hundred.

The history of the Comporation has already
been ably dealt with by moy colleague My, Ellion,
so | shall cantent mvself by saving a few words
of the ocutstandim: ahilities of onre Managing
Director, and very good friend, Mr. Burch.

Drocing all the years i0 kas been my good
formme to spend in the employment al the Cor-
poratian, T have always found Mr. Durch to be
an ideal employver, and L aboufed be doing him
less than justice. it | passed over, without cem-
ment, his untiving devotion to doty, his ad-
herence co a high ideal in life, aml Lis Kindliness
and unfailing courtesy co all, high or low, with
whom be lias been bronght into contact.

We are glad 1o have a shure i marking: this
40th Aoniversary af the Corporntion: some of
us have srown prey in ils secvice, with Mr. Bureh
at the helm, and [ think the voungest of us hers
could not wish far aoyihing hetter than just to
have the same good fortuna.

And now, Sir, oo behalfof the older employees.,
wlio have completad a service ol 23 years aml
upwards with the Corporation, [ have sincers
pleasure in asking you to accopt this polden
plaque, and in dofng so, T cen only say thal il
gifts are valuwl according ro the affection that
prampes them, then our ollerivy will take rank
wilth you as a vory treasured possassion.

We present it to mark the Tmpertant svent we
are colchrating this evening. but we presend iL
also 1o show our appreciztion of vour worth, a3
vur Mznaping irector and Chiel, and as a
small indication of the graat esteem with which
wix regard vou

It curdes with in, o joy ot hoving worked
with and under you, aud for so tine a gertleman
and THend, and our heattlell wivhes thal sear
years muy be lopg, blessed with Giood Health,
znd foll of Flappingas, amd may the Moaotype
Corporation, wnder your conlfol, vonlinis on
from strength 1o streaprh, and a6l maintain that
Righ positien and world-wide repuolation it aow
holds—second Lo none—in the Printing Muchine
Industry.

Mr. Burch, whemt the presentation kad

R

taken guite by surprise, was able to impart to
his hedrers In an impromptu reply the sense
that this was for him a moment o unigque
eratitication

Al the woment 1 would ask you Lo excuse me,
as this has come as such a great surprise. A woken
af fricndship from aver 100 ren whom T have
had the honoor und the plaasure of colling
fricnds, although 1 mav at the same time have
been in the positon of direcling their effoms. 1o
rouches me 1o my Heart—ir i3 a symbal i 1 may
say sa, as Mre, Ketiel has sald, of [tiendship.
enteem and regard; cherefore can vou wancder
that this Corporation has prospercd when one
who mmay have besn called (o the head has been
aupported by 1000 ar more men wha have had
and still have affection for him.

Their service, as I see it to-day, b
the service entirely of pounds, s
pence, but a service of [ellovwship, comradeship
and support, and without that support. L realise
as [ arand here to-day, the sucesss which bas been
achieved by the Corporacion would not have
been achicved to the same cxtent. I shall prize it,
e paassessiong, and shall always regard it with
affection, knowing as 1 co e leeliog which Las
prompted you o make Jt

The support which all those old Stalwarts have
secdered (as 1 callad chem carlicr this eveningd
has heen of the prealest possible assistance. T
thank you all from the botrom ol my hear for
this token of your csteem and repard, and, whilsy
thanking vou T reciprocare and wish for every
one whase signaiere appesrs on this plague
oo heallh and happiness for many vears 1o
crme, anc that thair comeoion with (e Cor-
poration may continue with the same happiness
in the furure o5 appavent/y it hos i the pasr.

Ag the dinner goesis adjourned W the ad-
joining salon the Lables were cleaved for
dancing, and meanwhile everyone “circu-
laled®, stue al a weleoing 1o wny group. There
were 1o strangers in. that gathering, and the
only rank reconnized was thal ol seniority ol
service, Fven the yonngest “Warks™ and
fLane” members of the great “family™ Lad
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met an the Harley sports ground or elee-
whers, and for covery  Scnior member’s
reminiscences of the old days there was a
knot of young Hateners.

THE

I'he dances that followed, and the Cabarer
interlode, justilied the hard work of the Coim-
mitree and reflected credit on the ingenious
“effects™  department ol the Connaught
Rooms, Rose-petals sifted down over paper
parasols, and paper aoterns glimmered in a
moonhit walix as a “snow-skorm™ el from
the ceiling. At last came the time for Auld
Lang Syne: in three greal concenlrie rings
the dancers’ arms locked, conversed on Mr.
Burch and bhailed him as “a Jolly Good
Fellow™, with ome enormons soice.

One voice, one spirit—and thar a spicit of
aelive and ardent fellowship., The meamng of
the word “locorporaie”™ shone clear that
evening, and the phrase esprir de corps—
always nsed by those who have had any con-
tact with U Corporalion—was  specially
neaded to describe the emation which every-
ons was nying, somchow, to put inta words as
the company trooped downstairs and into the
waiting "huses. It was not mercly thar 770
people had individually had the Tine of their
Tives, hawever delightful an atmosphere that
in itsell created, T owas more than that: an
in¥isible “body™ had been diancing, singing.
cheerine, talking through its  appointed
mouths and Tidening with (almost Blerally)
all itz ears, axpressing its owh “spirit”, fesling
ilsell alive and whole, bealthy and yowng.
For a corporate “body™ can still ha called
vouthlfel  while its  oldest  membors can
remernber its nfancy, and while its “spinl”
is the Uving wadition of adventurous sotion,
ol risk and siruggle, that enabled the “Old
Stalwarts™ o write a naw and  glarions
chapler of vpoeraphic hisiory,

DANTE
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