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THE TYPE FACES USED IN THIS NUMBER

Onece more our Quarterly offers a convenient comparison of different popular book faces in varied
sizes. This time for convenience, the series numbcr and point sizes used on each page are noted at

%) P S D L WA e Ml o L Dt ] ) GMCE LTI B e

PERPETUA 239 (Leoding Article), This is the
letter evolyed by Eric Gill for his stone-cut in-
scriptions. 239 is a long-descender type (12 pt.
x is only «0572" high), hence it van be set solid
to a 24-alphabet measurc. But note the shorten-
ing of descenders (for legibility) in the g} and
6 pt. shown on pp. 4, 5. A special short-
descender version i3 Scries 316, shown in these
lines, nine puint, Len-and-a-half sct. Other sizes can
be cut to order.

New PERPETUA LIGHT TITLING 480 is shown
on our outer covers and title p.; 42-72 pt.

OB koM LAl AAMIL AL AL \.J'. HU‘HIUD 4 IL'é‘Ia.hnh‘;- PR

“book weight” of famous T'lantin 110, A “large x”
type of Ltmarkable legibility. Requires generous
leading for best effect.

BELL 243 (The American Book). Cut by arrange-
ment with Messrs. Stephenson & Blake, in-
heritors of John Bell's own material. This
knaslerlj' book face was cut by Richard Austin
for John Bell between 1787 and 1789. As a face
of uoknown provenance, it was used by Bruce
Rogers in Riverside Press editions from 1899 to
1912, and as an English “Monotype” face has
had distinguished use in America.

LT 3L FFLL,

TIMES NEW ROMAN 327 (p. 135, new long-
descender 18 pt. Other sizes on pp. 18 and
23-27). The long-descender version is becoming
p. 6 for
facsimile of a Penguin Book (now standardized

extreme]}r Impu]ar in book-warle, See

to “L‘iouul}-Pe” Times New Raman),

BEMBO 270 and BASKERVILLE 169 are so
widely favoured by book publishers that they
are represented in this number only by type-
facsimiles of transatlantic books, p. re.

POLIPHILUS 170 is an “atmospheric* type,
particularly suitable for antiquarian books, ete.
Its italic, Dlado, was the first “che S

cut since the X VI century, p. 16.

FOURNIER 18¢ (Mounting on Quads) is a clean-
cut, fairly condensed letter based on a type cut
by Pierre-Simon Fournier in the XVII century.

CENTAUR 252 (Private Memoirs) was designed
by Bruce Rogers and cut by us under his personal
supervision in 1929. A long-descender type of
great distinction.

GOUDY MODERN 249 is described on p. 30
in the first of a series of specimen pages which

we shall include in forthcoming numbers, in
response to many requests.

Our readers will note that in order to show so many different faces in different sizes, page-marging

and style have heen allowed to vary from article to article,

SPECIAL ATTENTION IS DIRECTED TO THE FULL-FACE 18-POINT AND 24-POTHT 'I?‘UT‘.'GlS oM
OIIR OUTER COVERS, SET SOLID AS WIDER BANDS ANT AS A TINT, SEE NOTE ON COVER LV
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SMONOTYPE? MACHINES, MATRICES AND SUPPLIES
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GOOD PRODUCTION [IELPS TO SELL BOOKS 2 i i

POIYGLOT PROGRESS, oy Charles Dt : ’ . ; c 5 AN o
A successtul experiment in Language Texe ook reform
THE AMERICAN EROOK | ; 5 . : 2 . . : s 1 L
Recent trends of special interest o British Beoklovers
DHUSTING OFF THFE IRON CAGLE . . g : % . . opoas
Uses b rhe old hand press )

o PRIVATE MEMOIRY AMNDY PAMPHLETS . : 2 . . v hb i
TZ’IE}-‘ are valuable “dhow pieces” tor the ;_[C]\Cl‘c‘l[ printer

ADVARNCE ANMOUNCEMENT O AUTOMATIC QUADDING ATTACHMENT ON PAGE 1

TECHNICAI. SECTION
TTABULAR COMPOSHILONT (npw gomron) veviewed . . . 9. 18

LONDON FEANSPORT'S WEW TIME TABLES . P 2w
MOUNTIMG N QUADY: a perennial query vevivedd Pl
A WEW ManiruLarive srgrEm ForR o CODE COMPOSITION P2
by Bernard Williams
TECHMNICAL QUERIES B- 37
SOME FAMOUS BOOK TYPE FACLS DESCRIBED: T, *Maonoryrs” Guoupy Mooeryn ; A . 3o

LONDON
THE MONOTYPE CORPORATION [IMITED, 43 FETTER LANE, L.C.4
rEGISTERED MONOTYPE TRADE MARK
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A FEW POPULAR ILLUSTRATLED BOOEKS OF ''HE PASDI YEAL, ALL OF WHICIHI USED *MONOTYPEY TFACES

The Neeessizy qu_neLJc, is setin “Monatype” Perpetna, designed by vight} is in Rembo (Felier & Faber), Tae Face of the Home Connries
the a,:_LlhoT FPalvis Bary (John Murray) is in “Monotvpe? Baskerville, (boteom left) ds alse in Bemba (Simpkin, 1 amlnlu. Theenagh the
glll yois in the same [ace (Gollanez). [Waserdls (Gollancz) is in "Monotype” Plantin 110

Vhe Plegsure of Your ('gmpm_} is in Centaur, Sigmese White (mlddlt Scme current I'ublishers’ Literature is shown an p. 3o,
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Good Production

HELPS TOQ . SELL BOOKS

HE two months before Christmas account for

more sales of books than do any other six months,
hence the Publisher’s Autumn List is more crowded
than his Spring List. The total number of books pub-
lished from January to June of this year represents,
therefore, less than go% of the 1937 output. Yet in this
period there have been published 103 new books on
Art and Architecture and 301 new Biographies and
Memoirs. Sixnew Annualsand Serialshave been started,
25 new Dictionaries and Encyclopacdias have made
their first appearance. Altogether 8891 books have been
published in the period. -

Of these 3321 are reprints or new editions of pre-
viously published works. A person who wished to keep
up with Politics, Political Economy and Questions of
the Day b) Leadmg every new book that came under
that grouping, would have had to read one book every
week-day and four books over every week-end. The
fction reader in May chose his “latest novel” from 193
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THE MOMNOTYPE RECORDER

possibles, or selected from 3or reprints published in that month: if he
was willing to read any new work of fiction published since Christmas,
he found that no fewer than 1085 novelists were by that time looking
hopefully at him—and being themselves jostled by 1789 reprints.

All the new books, and all the new editions that showed any im-
portant change in text or format, had to be publicized. That is, the
particular public for ‘WhICh ear,h book was wntt en or com}nlcd—ﬁctlon
le&der‘; gtll(:iﬂﬂts
be ro]d (by the pubhshm‘) that suc'h A book now t‘}(lst{:‘d, and maganncs
read by the fiction-rcaders, gardeners, etc., had the duty of telling their
readers how cach of the new books in then‘ classification could be
dispassionately rated. The theclogical quarterlics had to decide which
of 218 books required serious discussion. The Literary Editors of the
weekly reviews looked aghast at a weekly average of at least 11§ New
books that might interest their readers. These volumes rosc in menacing
pﬂes on the editars’ desks, and the editors decided, from what the
jackets told them, how much mention (if any) each one deserved. Then
the reviewers took them—very often in batches—and worked against
time at their notoriously sweated occupation, rubbing their eycs after
midnight ‘and unconsciously penalizing, with fretful reviews, the pub-
lisher who had greatly underestimated the value of lriendly typography.

BOOK SHOPPING: THE APPRAISING GILANCF

Then the “particular publics” began to meet, or to have a chance of
meeting, their books. In book-shop windows, on book-stalls, on the
shelves of their subscription libraries, they noticed new titles and recog-
nized {or not) authors’ names, and now and again they reached out and
took a book in their hands—for any one of ten reasons, with the bright-
ness and novelty of the dust-jacket ranking as a reason very close to the
EE‘]E]JI']‘L‘V of the authm s name and the topl{:ahtv of his sub]Ef

When this happens, when a “fiction-and-general” shopper goes so far
as to take up in his hands onc of the 2000-0dd novels (for example) that
are offcred to him during the year, that book has cleared sev rcral hurdles

2
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COOD PRODUCTION HELFS SELT. BOOES

at which many of its rivals have already fallen. It has got itself stocked
by the bookseller, to begin with; it has stayed in stock and in sight
despite all newcomers; now it is actually being allowed to show the
potential buyer something more than its spine. The excellence of the author’s .
style, or of rhe pfﬂr or handli ing of subject, cannot pass:b)j be evaluated in the next
few moments. “I'he hand is quicker than the eye” at this stage, so that
mere bulk helps form a judgment as to the m(mcy'fq—worth ; and the eye
(the glance that signals a subconscious ]udgment) is quicker than the
critical reading faculty, so that a readable author is most unfairly handi-

capped if his page docs not leok readable at the first g]m_ce.

THE “PRINT—A GOOD» EXCUSE

Mast bookscllers would agree that it helps a
book at the point of purchase if the sales assistant
is able to call attention ta the excellence of its
production. The phrase “clear print” expresses all
that concerns the normal book shopper; the
subtletieb of difference between one good type

lesign and another are ’1131316(:13‘@& consciously or
not, dullng continuous reading, as are the amenities
of good leading and spacing, well- proportioned
margins, etc. , but the man or woman to whaom such
teLthahtLes would be oreek will often be swa‘,ed
towards purchase by noticing “goed clear print”

The converse of Wote Bet 1o er dinte ubwous
te anyone who has worked in a bookshop—or
bought a book. In the moment of hesitation, the
pur{,hast, price has a way of (ranslating 1Lself into
the price of sonmthing else, But nobody enjoys
admitting, even to himsell, that Le cannot allord
what he has begun to want. Hemnce other excuses
always comge in very ha.nd:,' at that moment,

The hesitant .shc,rpl:l-er cannot re.ject the book because the
p‘.e:t is poor, or the author dull, or the facts untrustworthy:
he has not had zime to find out these things. But if the “print” is
not “clear”, he has an unanswerable excuse for looking
farther. If 1he-re were only as many novels published chl’l}
as he could read in off-hours, if only one book on his
favourite subject appﬁarf—.r] every six months, he would be
in the position of a hungry man whe does not wait for the
dish to be decked with parsley. But the phrase “embarrassmenz

of choice” really does apply to-day in the
bookshop, far more than it applics to the
man who takes a small plate nlu.ug an ayer-
loaded buffet. A cold ham does not look
reproachfully after the vanishing plate; but
a beok of memoirs, a humen kifc between
covers, cannot be pushed aside without any
reason after it has once been taken up. For
such embarrassments a convenient escape Is
found when the type-size, leading and press-
work fall short of ple.uan& readability, The
nexi boolk, the one that may be just as good
or better in content, is very probably in
“clearer print”, so it deserves to be scen
belore the first one is bonght . , . and back
gocs the first book to the shelf meanwhile,
N YWe must grant. that the modern book-
shopper is not torn from shelf to shelf as a
truly omnivorous reader would be. He has
his favouritc author, subjects, or kinds of
baak, and can look at a thousand new boaks
in a circulating library without any desire
even to read the dtles of whole sections of
them, because in those sections there are
rh'mgs which to him are not rcally books.
But the point is that to-day, more than ever
hefisre, the particular sort of volume that
he does call a book -a mentsl door that he
would be willing to open and go through—
is provided in such a rich choice that he can
afford to be finicking.

Hence any sort of label or hadge of dis-
tinction which a book can wear is better
than none. The RBook Clinic of New York,

239018, 14, b2



a luncheon club of publishers’ production
men, sends an clected authority cach month
to the office of Mr. E. W. Melcher's in-
valuable Publishers’ Wi’eﬁj to go throug]:l the
400 odd velumes published in that month,
and to select those trade books (limited
editions are havred) which deserve most
praise as examples of good production.
From these he selecis the Clinic’s “trade
book of the month”, and the distinguishing
badge which then can be used in the adver-
tising and display ol the book has been
proved to help the bookseller, particularly
perhaps because it indicates that the book
mmst have scemed to the publisher suffi-
ciently important to merit first-rate pre-
semtation; not mere “fussing-up”, but
honest and consistent Prudui:tiuu which
expert technicians have applauded.

The British cheap “contemporary” reprint
at 3s. 6d, and 25. 6d. has long been in a
class by itself for dignity and charm, and so
has the 2s. pocket classic. The fame of
Messrs, Cape’s Travellers’ Library, the
Oxford World's Classics and the Evr'eg'man
Library (cven before its recent brilliant rc-
styling) assured a high standard in this field,
The vast populantv of s*ubecnptmn libraries
in this country has meant that the reader
does not crowd his shelves with last vear’'s
light fiction, or even a scientilic book which
has been controverted since 193¢ he tends
to “buy for kecps” such books as have sur-

vived in ecditions which cconomize shelf

room, Becoming thus used to good and
thoughttul typography in inexpensive re-
prints, it is no wonder that he signally
rewards the [Jubht-hcr of still cheaper books
for talcmg pains with production. Last
autumn the Collins Pocket Classies (2s.)
were restyled in the Fontana face specially
cut for Messrs. Collins by The Monotype
Corporation. The end-papers by Eric Gill,
the typography by Dir. Hans Mdrdt‘rstﬁtu
and the attractive Iy simple dust-jacket ai]
helped 1o palvanize sales. The New Nelson
Classics are being set, and older volumes
reprinted, in “Monotype” Bembo, Messes,
Nelson pioneercd Bembo for large-scale
bovk work, and their hith o “one of the

239712, 6, 5%
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‘RE-SSTYLED POCKLT EDITIONS:

Revirw ;s From a "Collins Pucket Classic?, showing Lheir privale face, Fontana

CHAPTER XXVI

A Reformation in the Yaily lo mobe laws com-
plete, they should reward as well ax frunish.

THE next meming early I was awakened by
my family, whom I found in tears at my
bedside. The gloumy strength of everything
about us, it secems, had daunted them. T gendy
rebuked their sorrow, assuring them [ had
never slept with greater tranquillity, and next
inquired after my eldest danghter, who was not
among them. They informed me that yester-
day’s uneasiness and fatigue had increased her
fever, and it was judged proper to leave her
behind, My next care was to send my son to
procire a room or two ta lodge the family in,
as mear the prison as convenienty could be
found. He obeved; but could only find one
apartment, which was hired at a small expense
for his mother and sislers, the jaler, with
humanity, consenting to let him and his two
little brothers lie in the prison with e, A bed
was therefore prepared for them in a corner of
the room, which I thought answered very
conveniently., I was willing, however,

23

loveliest of type faces™ has been well
justified. At eighteen pencea volume, bound
in washahle Sundour cloth and stampt:d in
real égolll, the New Nelsen Classies laok,
and arc, remarkable barpains.

Maost spectacular of all such develap-
ments is the success of the Penguin books,

“over 7 million coples of which have now

FRIONOTYPE”
SERIES 239

“I'he remiaskalle clarity of

Wi [ive and-a-halt poing
of this Bace here shown
demargtrates thatr  the
hazic dexign of Uids celz-
brawed  gerles  aamvives
axtreme redurtion whickh
fas  heen made o the
descenel s,




GOOD PRAODUCTION HELPS BELL BOOKS

e : F thers must be no “tall:ing down® t:n?ographica”}'.
_T W O RECENT SUCCIESSES The Penguin Shakespeares can be said o represent
Brrow’s Euey ot of fhsNew Molum, Gl Meugspe® Exor the climax of a long advance that hegan when
e — — peaple realized how “t‘xtraor&jnaril}r c])n:ap” the
beautiful Moncsuch Press books were, Tricti-
Ldll\' every reviewer of the well-edited Penguin
Sh.:#r-:., cares has commented cntlnm.;sl.zwll\ on
the physical elfectiveness of the volimes,
“Manotype” Times New Roman here rose to
one of its great opportumities, [or Lthe ahundance
of italics and smail caps in rh-.. plays shows off

CrzapTer VIII two de];g]-tfu] Features of the fce, and the small
bold titling, vigorous but not coarse, has been
THE AGE OF TRANSITION used with great discretion in Act lzcadings and

other displaved lines.
The related Pelican books provided another

§ 1. Revisionisss bookselling sensation, and Messrs. Penpuin Lid.,
their publishers, proudly warched letaﬂels
WHAT made the Marxian system formidable, driving up in taxis to rencw their stocks during
and what made Marx 3 name to conjure with, the first [ew days of publication. The 75,000

copies of (earh volume of) Shaw’s [ntelligent
Women's Guide wore cxhausted within a few
weeks, and reprints have already appeared of
all bur onc of the flrst Lve volurnes, which
averaged (o000 copies lor the first printing.
The I‘f‘ngm"l and Pelican success is based on the

was the cstablishment of the International
Working Men's Asscciation in London (a1,
1864, and its capture by Marx, after a vain
efforc had buen made by constitutional prole-
tarians to exclode him as “ bourgeois.”  The

lour greal Continental contferences hf\‘-ld h}’ this discovery that lmtman nature is the same in the
Association successively at Geneva, Lausanne, ‘Ti‘i_‘[)f‘nh‘,: field as A 0ngst the & guinca boaks;
Brussels, and Basle (a0, 1866-1869) filled both anvone whe Dnagines that the masses will be
Governments and industrial magmates of the hurbly Llntttlrliur mythmg at all which is only
world with alarm. lor they breathed an cnergy od. s ovuiuukmg the extraordinary difference
Of h:;.tred, d-.bp],l";Ld 3.__{;:1-‘!0,:”_\ Of l:Onvictiou, and between tedious [ages from worn Platf'\, and.

pages in a superh type face, with ingenious
d-:slgll and dircet-from lype printing quality
overcoming the hanr hmps nf {“.119‘1} paper and a
hmp Cover.

The British Pavilion at the Intcrpational Ex-
position in Paris offers visitors a sighl al various
kinds of manu-
facturcd goods
which are sup-
Poscd T:s}' the
world at large to

ELrbg[‘it{:{ A P()i?f’“&i[ﬂl Uf POWEL, thﬂ.t St,'t'l’ﬂt:d
to threaren a speedy and sanguinary social
revolution.  More and more did Marx in person
dominate these cosmopolitan  assemblies  (he

123

been sold. After careful experiments the e i e
PERPETUA typography has now been standardized to E:iﬁc o, Tz G1o-
HERE SHOWN “Monutype” Times New Roman, Figure 2 b;‘:‘;r;:;r_jfl“' Perpetuz,

speaks for itsclb—in fact the page practically

reads itself, In }mving the courage 1o offer

first-rate contemporary literature to the

| millions at the price of ten mspers, Messrs,

| Penguin Ltd. had the wit to realize that

5

239:12, 11, &, 54




GHOST STORIES OF AN ANTIQUARY

case of his late Sacred Majesty the Blessed
Martyr King Charles and my Lord Falk-
land, was now much talked of. T must
needs admit that by my Trial not much
Assistance was afforded me : yet, as the
Cause and Origin of these Dreadfull Events
may hereafter be search’™d out, T set down
the Results, in the case it may be found
that they pointed the true Quarter of the
Mischiel o a quicker Intelligence than
Iy owi,

* I made, then, three trials, opening the
Beok and placing my Finger upon certain
Words ; which gave in the first these
words, Irom Luke xiil. 7, Cur it down ; in
the second, Isaiah xiii. 20, Ir shall never
be inhabited ; and upon the third Experi-
ment, Job xxxix. 30, Her young ones also
suck up blood”

This is all that need be quoted from Mr.
Crome’s papers. 5Sir Matthew Fell was
duly coffined and laid into the carth, and
his funeral sermon, preached by Mr. Crome
on the following Sunday, has been printed
under the title ol ** The Unsearchable Way ;
or, England’s Danger and the Malicious
Dealings of Antichrist,” 1t being the Vicar’s
view, as well as that most commonly held

96

Tig. 2 [Page from a recenl Penguin
td. book, 12 pt. “Monotype™
Times ™Wew Roman].

demonstrate to a special depree the vtr'ahw and III.U'H
standards ol British wmkm‘mshxp Needless to sy,
printed hooks form one of these “particular boasts”,
and visitors from abroad may well marvel at the
general standard of desipn il production which a
venerous selection of vecent books reveals. Me.
Oliver Simon, in his miroduction to this section, calls
speeial atfention to the improvement in book papers,

233411
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and Lo the great typographic propress made by the
Liniversity Presses and the normal book ]musc*s the
latter, he savs, “has been made possible by the excep-
tionally Line SL,l{.'..LLDﬂ of Lype laces within their reach,
Faor this the trade is indebted ta the enterprise of The
Monotype Corporation which since 1922 has ssucd
revivals of the many clssical type faces—Garamond,
Baskerville, Poliphilus, Pournicr, Bembo, Walbaum
—as well as new type faves of real merit desigpned
within the accepted Roman tradition, such as Per
petua, the type used for this guide, and Times Roman,
Boolk design has, in tact, reached a high standard, and
for this we must thank not only the printer but thase
also who direct book production from the publisher’s
office”,

‘THE BRITISH "HIFIY®

The “ro Books” selections have been predominantly
“trade hooks”, and a large proportion have been ]JI']CLd
at or undar 7*; 6d. But whether luxury or half-crown
cditions, all ave sctin “Monotype” Elu,s and all have
P‘(F]'Ibl‘f?d that extra care in design and production
which rewards the publisher with better sales—very
specially during the Christmas shopping season.

Our pcrmanrnt‘ collection of modarn hooks of
Spt,{.lal technical and westiwtic interest now jucludes
all the re-stvled cheap Bibles, inchiding the vecently
published handscme “Pitt 8vo” of the Cambridge
Ulniversity Press; the tfr:'.ligi‘ll‘.l‘u[ Pragress ot Pelvis Bay
(Murray), a sative on Civic Taste; Dent’s remarkahle
r,nc}'r.'fe_;;rrdl’n :_Jf Fondan (772 double column PP in
Baskerville tég, 75. 6d.) and others, alsa some out-
standingly poud pmspcduscs and ulalogues. The
henmdd prospectts for the Nomemich Dickons is already
lunous. That lor the Sussex edition ol I\ilﬂmo
{Macrillan) & o dignified and beautiful example ol
“Monotype” Bembo. A more detailed aceount of these
acquisitions will be given in a forthooming number of
our News Letier.

It is doubtful whether any improvement of book
typopraphy which is solely actnated by a desire to
increase sales can be a success. But there is no doubt
that when pride impels the good publi"her to give the
reader a little more of rvpographzc' money s-worth”
than he expected, the lay public has a way of reward-
ing that spontancous gesture, Good \mductmn does
I"Il"]}l to sell books—and not only specific books. It
teaches readers to cherish honks as physical objects;
and while they do that, the cinema and radia will
never empty the bﬂck—sf’aeh’es.



POLYGLOT PROGRESS

By CHARLES DUFF

Leclurer at the Ipsttute of Edueation, University of Loodon

General Editor The Basis & Esseniials Series of Modern Language Text-Books

“EconoMic production requircs association,
which in turn demands the word.” Enjoyment
of the life which cconomic production maintains
is dependent on the interchange and co-
ordination of idcas by means of the word. Hdu-
cation in the use of the word, which is thus our
most valuakle tool, consists in the study and
mastery of language. But the word is merely a
potential tool until it is mutually understood by
writer and reader, spealer and hearer, and it is
therctore often necessary to learn the languapes
of uther nations as well as gur own,

‘I'he student who sets out to learn a foreign
language in order to acquire a practical working
instrument hopes to find in his first text-book
all that is commeon, practical and essential, He
should not, in the beginning, be confronted
with the rare or the subtle. It is the author’s
busincss to selecr for the hook the matter which
wmust be learned, and to set it forth so that it may
he assimilated with the greatest possible ease.
The effectivencss ot his method depends chicfly
on typographic presenttion.

Language grammar hools have suffered, and
still suffer, in common with other text-books,
from lack of co-operation between author, pub-
lisher (in his production department) aod
printer, It is unfair to expect the author of a
language book to hund over his manusecript in
such a form that the printer need simply “fol-
low the lavout™. Tt is equally unfair to expect
the printer (unless he has a special department
for the work) to interpret the author’s intention
without any indication {in the form of typo-
graphic instructions) as w what that intention is,
The nceessary intermediary i3 a typographer
who will not only give palpablc intcrpretation to
the author’s tecaching method, but add to its
=thaency by reasoned use of his typographic
material. Logical arrangement of type und

whitz space and exploitation of the modern
printer’s immeasurable asser, the type “family™,
can aid the most important of all factors in
language-learning from baoks—visual memory.

A languape grammar book is not o any sense
a “reading book™, The contents arc not for inten-
sive conrinuous reading: they are to be assiwi-
fated i small doses—rarcly more than a page at
4 time. The problem therefore s to present each
page as strikingly as possible. In the book which
deals with “essentials’” only there must be no
element of argument or persuasion. FEach point
should inject itsell into the student’s mind as a
picee of outer reality. In effect, what is needed
1% typographic display adapted to the book page:
not the shock technique of the newspaper head-
line, but the more subtle method of the adver-
tiscment which presents sclling points as facts
1o potential purchasers.

Tt was with these considerations in mind that
the first book (French) of e Basis & Essentials
Serigs was approached. The publishers, Messrs.
Desmond Harmsworth, were impressed with
the artention the author had given to scientific
selection of the material to be offered to begin-
ncrs, and spared no effort o produce a book
which was as satisfactory in its presentation as
in its content. The printers, Messrs. Morrison
& Gibb, gave valuable creative assistance. (il
Suns was chosen becawse it was a display type and
as such the most legible and pleasantly readable
in existence: in addidon, the text series has a
related bold, which was essential for the method
ol presentation desired.

The French book, like all pionger efTorts, left
room for improvement. It was taken over, with
the volumes which followed (German, Spanish
and Russian) by Thomas Nelson [td., who are
publishing the whole Series for the Orthological
Institute. Cach book was more successful than

113011



THE MONOTYFE RECORDER

its predecessor, as regards both content and
typographic presentation, “The Russian, on
account of the additional Cyrillic alphabet, pre-
sented new and difficult problems, which could
not have been solved without the patient and
intelligent help, as well as the resources, of the
printers, Messrs, R. 1. Scovers,

Gill Sans proved so efficient in the experi-
mental volume that it was adopted as the
standard roman-alphabet type face for the
Series, in which the Orthological Lastitute in-
tends to include the principal languages of the
world. But the typographic arrangement has not
been standardized to that of even the most
recent volume. Since its publication new ex-
pericnee has been gained by the author in
problems of language-teaching and learning,
and new typographic experiments have been
made. Pegey Lang, for example, in an articlc on
language-book typography in fndusirial Ares
magazine showed how interpretive and func-
uonal typography could render more eliective
cach demonstration (for a grammar book is
little else than 2 series of demonstrations).
Nearly all her suggestions will be adopted in
futurc volumes in the Scrics, and they arc being
incorporated in The Basis & Hecentials of Tialion,

Thw Basia or Gravmar a7

suivre (fo fallows) s anivant, suivi
Je maia, tn osnis, il suit, nous soivons, vous saiver, ils
suivent.
Ja snivral, ete.
e taire (fo be silent).  Conjugate fodre like plogre. (See helow
{for Reldeclive Verbs )
Yivre {fo live); vivant, vieu.
Joovis tu owig, i vil; pous vivoms, vous vives, ils
vivent.
Je vivrad, ebc.
MODEL FOER EEFLECTIVE VEREZ
{on Veens wiicn Kxrppss an Acnion PERPORMED ANT
STFFERED BY THE SUBJECT, OF WHICHE ARE CONITGATED
wrry Pwo Prorouns Lesredn or Onws)
we laver, fo wash one's self.
Panrviciroes: e lavant, s'étre lnvwd

Frespxy Texge,
|
|

Bigr TexgE,
je me lave, I wash myself. je me smis lavé, J washed
tu te laves, myself,
il sa lave. tu tes lavé.

il g'est lavé.

nous nous sommes lavés.
voms vons dtoa lavds,

ils ge sont loviée.

nous nous lavans.
FON1S VIR Iii..'\."ﬂi‘;.
ils se lavent.

Frrovre Trwsn.

ie me laverad, ete. )

Morr—All veflective verbs are eomugated with the
suxiliary éfre. No exception to this rule.

The wverb &aweenir, to git down, is conjngated as
follows:

PARTICTPLES; asseyand, 5'ére qeais,

Fuorene:d je m'assidrad, oto,

and in Reading Books lor Russian, Spunish,
cte., which arc now with the printers.

This new typographic method achicves Jdif-
Jerensation as well as emphasis. Tt is obviously
of vitul importance in language-learning that the
student shall grasp each point immediatcly and
without confusion. Hence, there will be more
white space thun in previous volumes: examples
will be separated from the text and displayed,
and there will be ample leading between para-
graphs.

To aid visual memory, lists of words to be
learned will be arranged in colummns instead of
across the measure of the page; tenses of verbs
will be placed one benecath the other and clearly
designated. But the most important chanpe will
he in the usc of the available alphabets of Gill
26z and 275, Kinds of informarion will be dis-
tinguished and associated by their tvpographic
rendering, so that their ingestion is unhampered
by mental analysis on the part of the student.
The code will be as easy to accept as that of the
modern time-table or bookseller’s catalogue.

As before, the word under discussion will
appear in bold caps, but it will no longer be
confused with the emphatic word, for that will
be in bold italic. The forcign word will atways
be given optical precedence over the English;
thut is to say, if it is in bold roman, the English
will be in 262 roman, and if it is itself in normal
romzn, the translation will be in normal italie.
Hor one of the greatest aids in language-learmning
is the ability to accept the forcign word as 4
WORD per se, and not as the translatinon of an
English word.

Omne difficulty for the student of Tialian is to
lenow which is the accented syvllable of a word.
The rule “penultimate” is far from infallible.
The custom hitherto in grammar books and
dictionarics has heen to mark the stressed vowel
with an acute accent, which does not normally
exist in the Italian language. This device may be
confusing to the student who knows French or
Spanish, for he is used to regarding the acute
accent as part ol the word. In The Basis &
Fssentials of lofion the stressed vowel will
appear in bold.

It is the consistent policy of The Basiz &
Essentials Series to worry the student as little as

Uhree versions of the samye page. Fig 10 as it would
sppear in the averags existing TPrench grammar, Tig, 2:
the present Basis & Esyemitaly lavoui. Fiz, 3: redesigned
intaccordance with the typographic principles being adopted
for future volumes in the Seres,

I
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possible with irregularities. The method is
teach rules for simple, straightforward speech
and writing—exceptions can be picked up later.
In cuses, however, where 1t is absolutely im-
perative to point put a peculiarity, the deviation
will appear in a different alphabet from the
regular. "l'ense-endings which have to be
learned as a basis for verb-usage will be in bold
lower-casc, with the root, which is constant
and therefors temporarily to be ignered, in 262.
The student will be told wisuaily when to con-
jugrate a verb with “to be™ instead of “to have™,
and when a prefix added to a parent verb alters
the method of conjugation. Confusion in trans-
lation will be obviated by the romowval of
purentheses and bruckets generuily used to
esignate words not to be translated and those
to be added. Bold [or a necessary additgon and
italic for an omission, with italic caps for an
alternative usage, will be adopted.

THE BASIS OQF GRAMMAR 27

SUIVRE, to follow, Suivant, suivi.

Je suis, tu suis, il suit, nous suivons, vous
suivexz, ils suivent.

Jeo suivrai, etc

S5E TAIRE, to be sllent’ Coanjugate Taire like

Plaire. (See below for Reflective Verbs.)

YIVRE, to live. Vivant, vécu.

Je vis, tu vis, il vit, nous vivons, vous vivez,

ils vivent.
le vivral, ete,

§l4. MODEL FOR REFLECTIVE VERBS, OR VERBS
WHICH EXPRESS AN ACTION PERFORMED AND
SUFFERED BY THE SUBJECT, OR WHICH ARE
CONJUGATED WITH TWO PRONQUNS INSTEAD
OF ONE.,

5E LAVER, to wash one's self.

The meril of this new method of typographic
signalling is its logical consistency. The stu-
dent’s association of a new point with others
which are already part of his knowledge will be
subconscious and  therefore cffortless. The
presence of any verbal demonstration which
would surprise or raise a query in the student’s
mind would be a departure {from the principle
of making, for expedition, all demonstrations
self-explanatory. DTxperts agree that foreign
usage is scldom readily apprehended from a
wordy explanation in the student’s own tongue.
Visual memory (appealed to typographically) of
a point previously learned, or of a related tact of
which he is awarc, renders the new or recurring
point not only obviows bul an areratic addition
to his acquired information. In this wav the
process of absorption and of building up a
knowledge of the forcign language reaches the
highest degree of simplification.

IRET]|

THE BASIS OF GRAMMAR
SLHYRE, to follow. Suivant, suivi.

ils suivent.
je suivral, etc,

(See below for Reflective verbs.)
VIVRE, to live. Vivant, vécu.

vivent. .
je vivrai, elc.

instead of one:
5E LAVER, to wash one's self

je suis, tu suis, il suit, nous suivons, vous suivez,

SE TAIRE, to be silent. Conjugate taire like plaire.

je vis, tu vis, il vit, nous vivons, vous vivez, ils

Model for REFLECTIVE YERBS, or verbs which
express an action performed and suffered by the
subject, or which arc conjugated with fwo proneuns

Participles.: se lavant, s'étre lavé.

Prescnt Tense. Past Tense.
Jemelave, | wash mysclf, Je me suis lavé, |
Tu te laves. washed myself.

Il se lave. Tu t'es lavé.
MNous nous lavons. Il s*est lave,
Yous vous lavez. MNous nous sommes
Iis se lavent. i lavés.
Yous vous étes lavés,
Hs se sont lavés.
Future Tense.
Je me laverai, etc, -
NOTE.—ALL Reflective verbs are conjugated
with the auxiliary ETRE. Mo exception tc this
rule.

The verb S’ASSEOQIR, to sit down, is conjugated.

as follows ;
Participles : s’asseyant, s"étre assis,
Future : Je m’assiérai, etc.

(Fig. 2)

Participles: se lavant, s'8tre lavé

Present Tense: Past Tense:

je me lave, [ wash myself  je me suis lave, ! washed
tu te laves myself

il se lave tu t'es lavé

nous neus lavons il s"est [avé

vous vous lavez nous nNoUs  SOMMmes
ils se lavent lavés

future Tense:
je me laveral, etc.

vous vous 8tes laves
ils 5 sont lavés

MNOTE.—Al reflective verbs are conjugated with the
auxiliary ETRE. No exception ta this rule.

The verb S'ASSEOIR, to sit down, is canjugated

as follows:
FParticiples: s’asseyant, s’&tre assis,
Future: je m’assiérai, etc.
Fig. 1)
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Fig. guy. The Value of the Painted Arch, {1) ABCL) is an oblong bay to be
vaulted. BC is the diagonal rib; DC, the transverse; and 3D, the Tangitudinal,
LE circular ribs are erected, their heights will be AF, GH, and {7 'The rosult will
be a domideal vaulting [2] irregular in shape becavse of the unequal height of the ribs;
and with the loegitedina arch too luw (o admit of a cJerestory. A building so vaulted
i low and dark, Hee St Ambragis (Fig. 805). The prablem, then, i o bring the
crowns of all the ribs to the same height as that of the diagonal rib 5, This can be
dene by pointing the lower ribs, The result is a lighter, more flexible system, afTording
atple space fur a clerestory {3, :

southwest of Paris to Charlres and there study in detail, as a typical
example, the cathedral of Netre Dame de Chariresd As we approach
(¢, q22), we notice how it looms above the campact town, a bulky
mass culminaring in two spires. A nearer view [Fio. 423) reveals the
fagade, with a dominant note of quict strength and majesty, for it is
simple and sincere and, with the exception of the northern tower,
sober in decoration. The facade is divided vertically into three parts
—a central division marked by the portal, three lancet windows, a
rose, and an arcade; and two flanking towers that reach up into tall
spires. ‘Ihe design, however, Is not svmmetrical, the most striking ir-
regularity being in the towers, one of which is sturdy and plain, the
other bigher, more slender, and ornate; and the division into stories
15 nat uniform.  These irregularities, howeser, which are duc to differ-
ent perinds of building, do net disturb the balance of the camposition,

Of the towers, the south, or Old Twwer, is much the simpler and
sturdier of the two, harmonizing better with the gencral composition
than does the slenderer, more ornale nurth tower built in the sivle
of three hundred years later, The effect of the 04 Tower is marred
by the arcading and the rosc, which bring the central part of the
tagade higher than was originally planned; for the tower was intended

! The present cathedral dates from the fire of 1734, which destroved the old basilica
on the site. The west fagnde was built by 1150, To pain space in the nave (Fie. 424,
this facade. whirh had heen bailt behind the towers, was meved forward until Aush
with the west end of the towers, its present pesition. The sauch tower way completed
between 1180 and r1ng. when a great firs destroved all the church except parts of
the western end. Rebuilding proceeded vapidly and the new cathedral, the presen

aneg, wag dedicated in 1o, “The northern and saurhearn portals were added during
the thirteenth century, and the northern spire between 1306 aml 1512,

1698, |10
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discern aught in this letrer which smacks of humility, take it as
coming not from the mother and certainly sor from the son, but
from the pen of one whose humble position as legal adviser and ran
of busiviess to the above described lady and yonng gentleman, whose
loyalty and gratitude roward ane whose generosity has found him
(I do not confess this; I proclaim it) in bread and seat and fire and
shelrer over a period long enough to have taught him gratisude and
fnya.ffy even if he had not known them, has led him into an action
1whose mieans fall belind its intention for the veason that he is only
what he is and professes himself to be, not what he would. So take
this, Str, neither as the wnwarranted insolence which an wnsolicited
communication from myself fo you would be, not as a plea for suf-
Jevance on behalf of ati unknown, but as an introduction (clumsy
thouah it be) to one youne gentleman whose position needs neither
detailing nor recapitulation in the place where this letter is read, of
another young gentlentan whose position requires neither detailing
nor recapitulation in the place sehere it was written~Not good-
bye; all right, who had had so many fachers as to have neicher
love nor pride to receive or inflict, neither honor nor shame
to share or bequeath; to whom one place was the same as an-
other, like to a cat—cosmopolitan New Orleans or bucolic
Muississippi: his own inherited and heritable Florentine lamps
and gilded toilet seats and tufted mirrors, or a listle jerkwater
college not ten vears old; champagne in the octoroon’s bou-
doir or whiskey on a harsh new table in a monk’s cell and a
country youth, a bucolic heir apparent who had probably
never spent a dozen nights outside of his paternal house (un-
less perhaps to lic fully dressed beside a fire in the woods
listening to dogs rummng) until he came to school, whom he
watched aping his clothing carriage specch and all and (the
youth) completely unaware that he was doing it, who (the
youth) over the bottle one night said, blurted—no, not
blurted: it would be fumbling, groping: and he (the cosmo-
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The American Book: s, mmees

BIUTISII BOOKLOVERS

FOLUME ONE

To the British booklover it is interesting to watch a battle being

waged in America which was won here more than a decade ago:

the battle of the Trade Book for respect as a physical object.
Curiously cnough, the Riverside Dress of Messrs. Houghton

Mifflin & Co. can be said to have done inﬁnite]y more for the

British trade book than it has yet done for the
equivalent book in the States. Even before Mr.
A. W. Pollard made Mr. Bruce Rogers’ work
the subject of the first paper on a modern book-
designer ever read before the Bibliographical
Society there had been an eager public in England
for the Riverside Press editions.

The historical importance of these editions lay
in the success with which they bridged the black
gulf which then divided “fine” from “merc”
books; they taught collectors that matter-of-fact
readability could be even more pleasant than the
magnificence of the archaistic private press style.
The Riverside Press editions were not mechanically
composed; but neither were they set forth in a style
which is #pso facto impossible to emulate by machine.
They were simply unconscious prototypes of the kind
of book that the next generation would be able to
produce when the full resowrces of single-type
mechanical composition, and mechanical paper-making
and binding, had been called out by people who were
not afraid to make machines obey their needs. With-
out knowledge of the existence of these prototypes,
and of their small but important public m England
prior to 1928, one lacks full insight into the initial
success and continued influence of the Nonesuch Press
with all its immense reforming influence on the normal
British book, and, later, on the cheap pocket reprint
and the text-book.

I

But one can point to no single date or
event in post-war American publishing
which shows a similar carrying-forward
of the Riverside Press success into many
other channels, resulting in a general
reform of commercial lumk—prLsentatiun
The Riverside Press, and the Merrymount
Press (shortly to be m e:ntmn&:d), were
situated in Boston, which was more im-
portant as a publishing centre than it is
to-day. New York has overtaken the New
England capital in this respect, and the
too-rapid increasc in the number of pub-
lishers led to neglect of the high typo-
graphical standards ruling in older and
more leisurcly Boston, What had been
won in New England had been last in New
York. The proof of that is that those who
are fighting on the side of the “trade”
book in America are still noticeably on
the defensive, and not nearly as willing as
their English brothers to usc the func-
tionalist’s vocabulary and to come out
with words like “machine’™, “‘mass-
production™, ete, without stammering.
Mr. Rogers himself did some quiet ex-
perimentation with the vnhnoted edition
in his Riverside Press days, and in 1909
was probably the first great book-
designer to foresee and exploit the possi-
bilities of “ Monotype™ machines. But the

34014, 12



THE MONOTYPE

prodigality of time and skill required for the
limited edition, and its need for constant per-
sonal supervision, exerted the greater attrac-
1ion, and so a supreme talent was withdrawn
from its widest sphere of direct influence. If
Mr., Berkeley Updike®* had turned the Merry-
mount Press into a competitive bool house,
instead of producing delightful volumes oc-

casionally amongst equally dellk.,httul {and to
him, perhaps more mrer'eqtmg; jobbing work,

he would have put in l'\'ionc:-[ype machines
many years before he did, But every element in
the situation—American labour
costs, the need to compromise
with publishers, the absence in
those early days of good
mwachme faces — conspired to
keep Mr. Updike in Boston, -
stead of urging himn towards a
larger rural factory.

Yet, of course, both master-
designers have their spiritual
progeny in both countries, and
the most successful and im-
portant of them in America are
the men and women who have
stepped into that distinct niche
carved out by Mr. Rogers—
that of the typographic planner
—without losing the sense of
ecomomic reality and responsi-
hiliy that is found in an actual printing oflice.
Mr. Updike is a master printer, and proud of it.
S0 is Mr. Elmer Adler, whose work at the
Pynson Printers is well known in this country.
Mr. W. A. Kittredge, a brilliant book-designer,
i3 a member of the staff of the largest privately-
owned  printing office in America, Messrs.
R. R. Donnelley Sons & Co. of Chl("‘ign Miss
Ielen Gentry, whose sensible and charining
Juv renile-book deugn is of outstanding interest,
iy one of the few women who have succe asfulh
run a printing office. Mr. Richard Ellis, lm'mg
won fame as the owner of a press specializing in
handsome and sensitively-designed limited edi-
tions, has now been connected with the great

l—Iaddrm C f'tsn en boo}'\ puanutfzclurine firm in
amden, New erse;, ong enougn to cxert i

PYNSON &R

# Our readers will be glad 1o ilea: Ut a new olition of M.
Upadike’s classic Pnrifmg wes, therr Ilaviory, Iurms andd Lee, will
e available trom the Oxford Unncr-,m Préss this sutumr:.
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beneficial influence on the trade book.

But what these “liery particles™ have had to
conterkl with in America is something mare
ohdurate than mere ignorance on the part of
the publishers. It is, rather, half-knowledge,
Nothing illustrates this better than the tale, so
wildly funny to modernists and so 1nexph(.:ib]e
to the superficial mind, about the publisher who
with some ceremony invited a well-known
typographer to design a particularly important
bock for his next list, and helpfully offered to
send round the galley prools that very day, so
that the designing could start
without clela}T ‘The habit of
thinking of “design™ as the
mere application of a clever new
fagade to the same old building
is, alas, still strong in industry:
in America i1t has mecant that
dramatic title—lmges, Jackets
and other “window-dressing”
features even to the use of
second-colour in the more am-
bitious books—are given far
more attention by commercial
publishers than what might be
called the “‘after-sale service”
features of a hook: excellence of
presswork, subtlety and charm
of type design, etc. Iut the
normal American commercial
bmdmg 18 tlmroughl} good wvalue. The Hat
opening of an American trade book is due in
part to the almost universal practice of folding
with the grain of the paper. It makes little or no
dilference Lo the presswork to feed “across the
grain”, but it makes an irrevocable difference to
the bound book if the grain runs across and not
down the page.

MY ST YRR T

ENUCATING THE BUYER

‘L'here s about as much hope there as there is
here of collapsing the trade book to its “*hanest”
bulk: there the puper is even thicker, softer {its
fuzziness aggravated by ragged pseudomde-:kle
cdges In a surprising majority of cases) and

AATGAE B4 BPE TR ST LT L LR L L, AJJN—?{- R F A
tr\nnr{ mowr [y g=1

+ Collectors of i'}-‘Jugm;‘JJJ‘fa treasure Uwe delightful “Primer of
Types” series issued by this firm and desigred hy Mr. Ellis. Mo 1
showed Bell, Daskerville and Bembe, three English * “onotype™
lewews; Mo, 2, on Bodoni, is a brilliant (ypogmaphie pastiche.
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imagines that any change of format in America
will not affect thickness so much as height: the
shorter English books have that much more
chance at the great achicvement of Bulk., But
there is every hope, and already some evidence,
of a gr.ddu.al education of t}‘L American book—
buyer away from the mere “window-dressing™

aspects of production towards an appreciation of

the qualities which make a Merrymount Press
book such an optical refreshment: the “hloom™
of studied presswork, the subtle good breeding
of a well-designaed type face.

“L'his hope becomes almost a certainty to the
visitor who has the privilege of “sitting in™" at
meetings of the organizations concerned with

CHAFTED FIYE [
f Man™ i

rastaL i

i “Greatness and Misery o

+ et e eheary of proswdeiics e ct bt oniy ¢
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WramEEE BY TWENGY seves vEads L his gret contomporyy Thes
varbes, Dlaise Massal was henoar Clesmoonr, Auwergns, Franee, en
June 18, 1828, nnd outhived Descactes by rwelve years, Hiz father
Ftherne Pascal, president of the oo of aids st Clemmont, was 2 man
af enltuore 2nd had some olatin te wieleciu] distiction in his own
: timay: D reather, antnivetta Dépone, disd wlisa bier sun was fous.
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Flaise Paveal i3 best luows 0 Phe genere] seader fae RE: oo Fzer-
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v feeRinsal df e ami commonly reforred seony e U Provioctil
l.cm:m a1t T customany to condenss his mathemaial varser w
H 2 faw marapreaphs @ e Jisplay of his religions prodigies. | lere aer
a1 b ol view mist neeesis Dy 5o somewhat obliqgre wa sl
; corsider Fosoal primasily as a highly gifted mathem
hir nasuciistic prodivites for aelFtormuring sns prokidces speouie-
thams N 112 AestErin suseyassizs of bs day degrada bim ta what
woled o 08 called 2 reliFicus roLe. i
zissatical s_dt 1%z0al is perbaps the freatest riizhi- i
]14.\.!\_\415# in tostory, He Lad the misEatone to precede Mewrom by i
anly a fu w:,e::sa_d ke be @ restamposany of Deacertos oned Feriil, i
harh more alable men thar Mmself. 1Tis moss novel work, tha wree- H
ta of the marheredeal theery of prowliliy, was shared with |
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Fig. 5: From the Amerizen editien of Men & Mathematics {Mew Tork, Simon &
SchsLJr) Dwesigned Gy Philp ¥an Doren Stern, and primed in *'Monot :fibe:" Bedl
by Haddan ‘..ra? 1 The erigiral pags measures My ins, deap,

AMERICAN BOOK

book production in America.

The American Institute of Graphic Arts is
now under the presidency of Mr. H. Watson
Kent of the Metropolitan Museum of Art, a
friend and patron of the best tvpography for
many years and himself a distinguished amateur.
This organization anmually « lmnsek and exhibits
the American “Fifty Bools™: and each year an
increasing concern with “value-for-price” counts
more heavily agamst the “fine limited mifle”
and offers 4 better Ll'}dnu’-‘ of inclusion to the
well-made “full size”" trade book, The opening
of this exhibition at the Central Public Library
of New York City, always attracts a large
audicnee.

The Book Clinic, composed of publishers’
production men, meets T{)r‘htlg} tly at lunch, and
the beneficial imnfluence of its choice of the
“Trade Book of the Month” has been referred
to in our leading article. The discussions of the
monthly choice are helpful to the members, and
the “Guror's” defence of his choice gives a
mmlthly {‘JppnrthlL\,a of air lllg criticisims and
calling for specific improvement. The public
lihravics of America are beconing more aware
of the value, to themselves, of cncouraging
interest in books as physical objeets, and Dr.
Hellmut Lelnn’m:flmHaupt of Columbia Uni-
versity teaches librarians as well as future
typographers the fimdamentals of good book
production.

The University Presses of Amcrica are
handicapped as compared to our own by the
habit of their authors in sending any book of
rvelatively “popular appeal” (o New York pub-
lishing houses. But these Presses maintain a
high standard of production, and the Yale
University Press, under Mr. Carl P. Rollins,
has in recent years produced some of the (inest
hooks which have ever been composed for baok-
work in “Monotype” Bell and Bembao.

POPULAR ENGLISH FACLS

Bell is actually more used for bookwork in
America than in its country of origin, and possi-
bly the same could be said of “'Monotype”
Tournier. “Monotype™ Perpetua is exquisitely
used in the Rydal PI‘“S': Life of St. ftose which
has just appeared ‘Monotype™ Bembo has
proved exceptionally popular with New York
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publishers. All these English matrices are now
available to printers in the Western Hemi-
sphere, through the Lanston Monotype Machine
Company of Philadelphia exclusively. With the
aid of an inexpensive attachment our matrices
can be used on American ' Monotype” machmes.

Woe feel that it may be of interest to our

As shown in the Trajan inscriptionis a late Roman
form as the oldest presentanon of it shows a shape
with hve lines, of which the letter familiar to us is an
ahbreviation. The early Greek form with legs of equal
length represent=d not M but S
Note the straddle of the outer limbs, the lack of serifs
at their upper ends, the greater thickening of the hair-
lines as compared with the hair-lines of AV, and of the
round lecters C, O, ete. This additional width of hair-
lines scems ta equalize the general weight of the char-
adter as a whole as it covers considerzble ground and
contains more white than rhe majority of ather letrers.
Same of the Trajan M's showr a slight curvature of
oncor both legs, thus giving a quality of freedom which

readers to hear of some recent successes in
American book production which have this link
with England, that they were composed in
Fnglish “Monotype” facea which had already
made possible a typographic renaissance In
their country of origin.

NOTES ON THE FOREGOING ILLUSTRATIONS:

Fig. 1. Sce caption. One of the American
“50 Books of 19577,

Fig. 2. We understand that Bembe was
i used fur this because of the problem of
setting long passages—in one case 39 con-
secutive pages—in italiv. Only a chancery
italie retains its readability that long.

Fig. 5. {Reduced from 77 depth): an in-.
expensive school-book set in “Monotype”
Fournier. One of the American 50 Bools
of 15377,

Fig. 4(Reduced from 11" depth): a superbly-
printed volume, produced by the I'ynson
Printers in (English] “Menotype’ Basker-
ville. Fascinating to any lover of fine paper,
both for its text and for 1ts inset examples.
Probably the handsomest American book ot
recent yeirs.

I'ig. &, See caption. The Book Clinic “irade
book of the month™” of March, 1937

Fig. . See caption. Set in Mr. Goudy's
“Village™ type { by hand}. Orig. 104" deep,
Tetters white on grey.

Page 90: Sec caption wiwl p. 12 suprd,

Among University Press books, special
praise is due to the superb tolio, Hed-Figwd
Atbenian Fases (2 vols,, Yale Universicy
Press, 1937). Bembo, a favourits of this
Trress, shines out on its well-planned pages.
[t is published here by the O.U.P.

As the outstanding American example for
muany years of how rypoegraphic presecitalion
can affect sales, one muy lake The 1ible
designed as Living Literalure, pulﬂishecli last
autwnn at the equivalent of 18s. by Simon
% Schuster Ine. Set in special version of
Deepdene eut by the Lanston Maonotype
Marhine Co. of Philadelphia, this handsome
and readable volume quickly became a “best
seller”’. We hope o refer to if af greater

length in 4 forthcoming number,

Fig. 6: {Reduced) paga from Hr. Frederic . Goudy's resently published book on The Cabitals
of The Trafan Ceiums ot Bore (New Yark, Oxlord University Prass, 13380, Mr, Guudy kas for seme
rinrs hean Ast Divector of te Lanston Manetype Machine Campacy of Philadelghia,

14
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An exceptionally important Announcement:

AUTOMATIC QUADDING
AND CENTRING ATTACHMENT

Available shortly for “Monotype” Machines

he news that The Monotype Corporation has perfected

an Automatic Quadding and Centring Attachment, with
an unprecedented range of utility, will arouse the keenest
interest in every printing office. The results of stringent tests
of this attachment have been so satisfactory that manu-
facture on a-large scale is now in progress.

~ Early enquiry is recommended, as a very large immediate
demand is anticipated. Orders will be booked in strict rotation.

The attachment, which is not at T :
) 2 A “MONOTYPE™ AUTOMATIC
all costly, can quickly be fitted 11y || QUADDING AND CENTRING

ATTACHMENT WILL

T H E P R I NT E I{'1 S OW N P REMISES. autometically QUALD lines of the vight;

autormativally QUAD fines af the {ofi;
auromeiically ALIGN words 0 the right;

Demonstrations are now bein g automatically CUNTRE words in  line;

SAVE a great percemtage of PAPTR

held at our Headquarters, and a (according: to nature of copy)

SAVE TIME and hand fatigue in all

circular showing examples Of It J| Koo o s
e ¥ ; . ing, cle,, Bro, AR ILLURTRATISRh=RSE=24
utility will shortly be available. i

5
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B IEON EAGLE

In at least a score of prinung offices m Great Brain, at this moment, there are to be
found handsome and useful printing prosses which their owners would gladly sell for
a few pounds: in some cases the press would be loaded gratis on to any lorry that would

come to take it away. They are th

the Albions and Columbians that have survived the

Century of Mechanization, by humbline themselves to the task of proofing, Now fine
Y £

precision Pmofers have robbed them of even that excuse for covering ﬁc-ur/spar:t. Dust
scttles on the defiant fron ez_g!c that wsed to soar with every tug of the Columbian’s

lever, and the Albion’s bed serves as 2 mere shelf
Handsome and uscful 2z For the first adjectsve there
would be little demur. Text-bocks on indusmial 2t
for centuries ahead will cite the Columbian press
for its proud 5}mbc:-|15m and the Albion, in 15
quictet way, is 2 jewel of functional design. B

useful? To the local muscum, yes 2nd x 55 a poor
local museum that has not snarﬁ.d up oot a; L*:se
Iﬁﬁpl'lc{fﬁ.blf dﬂcﬂmt‘ﬂu I."‘{ onur l"iEf‘L Efi CT _d[
service can such a press be to a practical master ;:iz:zar?

None, unless he realizes (as many do wod
although the Century of Mechanization gave us 2 great
many really new inventions which the twenticth contury
has mercly develdped and exploited, this present cenrury
is making quite a different set of new discoveries. Tt is
as concerned with human psychology as ovr prestsrandiorhers
victe with iron horses, sewage systems and other cmeible ways
of solving the world’s difficulues o\.cr:ugl:.. The oo hend-
press on which William Morris v-uch as it were, sparks thar
enkindled enthusiasm for fine hook pn nﬂ“lg all over the wodd
was manufactured for no such romantie purg pose; bot it was a
gmd, stout, honest peess which rosc w i immors! opportunity
in the [unds of one of the first people who could be said w
belong, temperamentally, to out own century. And it is mare
Chﬂlactm&tlc O{ our }Oltﬂl!’ﬂ !{-;EDEIQUU"L o gIQSP [h.., ‘-'\E'n_{:n-\}ﬂ
logical valuc of a smurdy old hand-press an the premises than
to scrap it as obsolete plant,

T""l’

A ROMANTIC SYMBOL

To the lay visitor to 2 printing office, the sight of such 4 proud piece
of hiswry in the froue ball or walting toom 2t once conveys (7) that
the office was not founded yesterday; (8) thar its ewners zre proud of
their traditions and no maore blind to the romance of their ancient
craft thao the B.EM.P.A, was when it chose its official devier. What

15 more, the hand-press is zbout a hondred imes as cxplirable w the

170716, 13, 12, 11, 10

lzyman as the modern machine. He can see how type was originally
_:uccd and lrnl‘!rcsqed into paper; he can then he shown how 2 groan-
mz conmaption of steel pecforms the sarme basie task in ao infinicly
e complicated and efficient way.

The old hand-press has a dorability unknown to the inodetn
machines, Regrind its bed anee a '.;Cl eration, and it is practically |
imperishable. Hence the “museum piece” need not be reserved merel],'

for show. Mo human being could cver forget the cxeiwment of beig
ri.-'md (atthe end af 2 tour of 2 printing office) g) to pull the Tever of 2
tandepress and discover that he had prineed a Sreiait Brvadiboe
with his awn name on it, from a sanding forme quickly revised an his
zezmval. Tt is the sort of “stizne” whick would seem absird only o real
printers: to laymen it 1s an advenwre warranang the iaking away and
Saming of 2 piece of propaganda for that printing office,

THE PERFECT HOREY

Perennially, printers are astonished to ind these lﬂnd.rprcsscs ad-
vermised for by amarenrs who have discovered that there is no habby in
the world to :Jppmach hand pﬂnrtm for those who can aford it, A
mzker of mimiature trains has to invite his friends in to see the fow
working products of a year's leisure; a hobhyisr with an Alhion can
send his nch aunt in New Zealand, and cach of his personal friends,
an identical copy of his own “privately printed” booklet on elezant
band-made paper, at least vwice 2 year. The man whe wants w make
maney by printng buys a cheap modern machine, but the real printer
ueed not grodge 2 few Christmas cards ro the man with 26 old hand
pross; be s leaming frst-band how to appreciate good pressw ork and
compos sition, and 32 will be a berrer prine-buyer ever sfier. There are
fow Prm-mc..;.,l layout men who do uot sccxct]y yearn toward an
experimental | "n:rbb‘s'roﬂ'lcr of their own: for the feel of a srick and the
chanece ta watch type aciually mecting paper are denied them.,

Nio tseforan ald handrpre‘ﬁ 2 Mr. 5t. John Hornby, dircetor of one
ofthe g"t::l,n_c;t :s-m._mc offices in the world, hagmainained asa ljﬁviong
hobby onc of the noblest private presses in the history of printing, He
was togging the handlesbar of his own Albion while he was sull a
Y.M.P., and before he met William Mottis, The machine age can
LEVEer d:stl‘af the enchantment of }_‘:rin‘!fng “ali |)1|,-' oneseself T—pn
perdutable handanade poper—such books and jobs as seem ro
deserve thar mbute of affection.

I



Private Memoirs & Pampklets

ARE PERMANENT ASSETS TO

THEIR. PRIN'TERS

In our last Book Number we discussed one of the few

opportunities which are likely to come to the

general

printer, to enjoy the privilege of lavishing his skill upon a “real book™: the
book of verse. But family records, genea.]_ogies and memoirs occasiom,ll}f
afford that oppertunity to houses, most of whose producti ons  are

ephemeral. We have received several interesting
and charming examples of such books and book-
lets during t]n past few months,

Whoever commissions such work is technically its

”publishe:r”, buc very seldom is he or she as well
able to visualize what sorc of a pﬁysi(ﬂI Look
required as a professional publisher is. Tlence the
punrn can LﬂSII}- make the nusra_fce Of VDIun[:.EHnJ
offer of .?.f:r'wce, ‘ll.'lL'l thercbv
handicapping his own chance of doing what shenld be
permanent “show prece’”. Lhere is a practical argument for
pure-rag paper in any book that 15 meant w be handed down
among the family archives; a presentarion hook ought not
to present less than 6s. worth of cost-per-copy, however slim
it may be; people with ancestors wish 10 make a goxl
impression as ancestors themsclves, by revealing Pt
typogiaphic good tasre; a Himited edition ought o be a fine
edition; ﬂnailu the extra cost of guod design and fuse-race
mlgmal dth@l&{loll |Perlupq such as to make the book 2
collecrars” 1rem’”) 15 richly rewarded in satisfacrion. These
are all telling arcuments to support a faitly formidable
quutat{nn; buat thr{y rnust be aT'g'urd with concrere l:}:am]'.'.-lcs,
hecause they will nor automarically present rhemselves to
the ]a}'man.

far too mndcst a1

THE 1DEAL CHRISTMAS PRESENT

The varieries of privarcly-commissioned hooks are
numerous, and far more would be commissioned if more
peuplt: realised, for example, the relatively low cost and
unmense suttability ol Juaving a durrmr anqd persuml
licele book printed for diseribution to one’s friends ac
Christmas time, or in celebration of a family festival, Every

Golden Wedding should bring ro light—and to half-tone -
17

u dozen Ambroypes and quaint photo-
graphs, to enliven a F;ctt} volume which
would stare off with | wmely rermintscences
and conclude wich family tribirtes. A voyage
round the world or a long cruise should be
commemorared by its Diary in pring why
should the precious snapshots not have thewr
permanent captions? A Prize Tisay deserves
rsay proud parents) the blessings of prinret’s
ink, quile as much as 2 doctorate  thesis,
Every Incality has its legends as well as irs
lecal :tur.'iquﬂ.l'iml. whio 0:1.1}’ needs educating
too become enthusiastic abour a2 “decent
fornuar’” for rescarches which aze likely wo be
ecter supporlr.d if t.hf‘.:,r da nio [uuk oo
amareurish in prine,

A-PAMPHLEY REVIWVAL

And amongst many others, there are the
1:(1?8..'.1ria] pamphleteers: the thousands wha
write to The Times and never win hfght:r than
its Points [rom Letters column: che debuters
to whom the glorious thoughr has never
vecurred that an 1mUrEb:.1\-'E_I} ~printed pam-
'il'l et costs less than 1o would cost o m:nd ‘a
EE'ED[ i ol' l:!|,[11|0 s} EVELY lnEIn’\r‘L l:lf‘
Parliame nr—-—a"“] lasrs langer, and has rwenTy
times the chance to quote facts, The warld
is beginning o reproduce rhe situarions
which made the seventesnth century e
Grear Age of the Pamp[ﬂer: one of thase
paper lances strock down Horatio Bu‘tmmlﬂjp'
at the hcight of his power. If 1o a yeat the
f{ehgmuq Tract ﬁnrwrv can sell over 333,mm
copivs of "The Adventures of a Bible”, and

the Catholic Trath Seciety 105,000 k:vl:{c:.-

25324, I8, 16, 14, 12, |
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of “Why the Pope has Condemned Communism™,
and if the R.TS, and S P.CK. can each sell abour
20,000 pamphlets a year, and the C/T.5, break it
own record lase year with a torul sale of 1 3(}4,285
pamphlets,® ic is absurd m maintain that “nobody
reads pamphlets” orher than those advertising motor-
cars. It is the telatively high cost of adverrising and
mavelling the cht‘.ap Pamphlet that keeps the regular
publisher out of this field; but that means norhing to
the individual or group not concerned with publishing
for profit.

Icis on[}r necessary for the printer to mention a (lac
price per page ol staed stz and area, and to defend
that price by showing that such :ypug.:ruph*c value in
impressivensss could not possibly be eobrained from a
cut-throat office. ‘I'he man who has the urge w reform

P g [ndcbied bo the Secretories of the thrse fameme Socfeties menbioned
ahove for thess inleraling slalisti.s,

the world o any part of it has even more dislike of

waste-paper baskets than the average advertiser, and
even mote reason to have his ideas so reassuringly
dressed as to catch the eye during the “erucial three
seconds”, If ke iz a pohrftﬂ die-hard, he has probably
noticed with concern the extraordinartly high standard
of rypographic desipn auiongst the “Leftist™ pamn-
phlece. Tle ean tell ar 2 glance whether a plece looks
apologede and winid, or confident and authoritative,
thing. of ETJL]]'-.E‘, makes so much difference as the
type face itsell; buc the size (which should not be
under 12 pomr for anmy controversial work) and the
appeal of the frone cover marrer decided T} Pur if he is
pot given some rule-of-thuml: idea of the cost, and
same: tangible examples to admire, 1t may never occur
to hun Ihal: he could well aford to marshal to his aid
the 26 Soldiers of Lead, which, in sinarc uniforms,

“are 50 much mightier than the Pen.

252011, 8

TABULAR EXERCISES RE-ISSUED

™ A SIMPLIFIED AND HANDIER EDITION

Tabular Composition on a *“Monotype” Keyboard. 33 graded exercises with

charts and tables. Quarto. 50 pages.

A THOROUGH tevision and gencral simplification makes
this new edition of Tabuwlar Composition a practical and
helpful text-book for any operator who has acquired the
elementary knowledge of the keyboard,

The spiral binding perinits the book to Le open fat,
and the choice of “Monotype™ Times New Roman, in
double column, greatly increases its logibility,

After a generzl introduction, the carefully graded
exercises commence with Justifying Spaces and Quadded
Lines, continue with twe problems of centring work with
leaders in various stvles, lead the student gradually
through other work such as allowance for tules, use of
horizontal and vertical rule (lusiraled opposiic) scton a
keyboard, rather intricate ditte work, pieced braces in
combinalion, lo sume sprcimen problems in settings of
box headings.

The attempt throughout is to reveal technical principles,
which once mastered can be adapted by the student

is

77114, 13, 12

London.
Limited. 5s. [Discount to apprentice students.]

The Monotype Corporation

himself to the infinite variety of tabular pro-
hlems which the modern world {(dependent as
it is on statistics and tables) presenls every year
in greater abundance to the general printer.
Fellowing the excreises some demonstrations
of the setting of 12 point and other point sizes

of luyoul charls with an cxample of the use of

such charts which is to-day of the greatest im-
portunce Lo periodical printers. Tables of pica
eqmva]bntq typesct sizes, o pom{ rula E:quwalem
table and the justification for 84 set (for check-
ing the justification of the exerciscs) complete
the manual which we know will be scanncd
with critical intcrest by the very large number
of expert operators througheut the country to
whom a “Monotype” keybourd represents not
only a livelihood but also a [ascinating menial
stimulus.



[SPECIMEN PAGE]

EXERCISE 24: Vertical “"Monolype™ Rule

Object: To compose “Monotype” rule instead of
psing strip Iead or brass rule in setting vertical rule
lines.

This exercise 15 composed in similar manner to
Exercise 22 and Exercise 23, except that the vertical
rules are composed as characters in each line.

The total measure for this exercise is 18 picas. St
the kevboard to this measure. Mark off on the em
scale the measure for each celumn, including the
rule, which is 5 units in “set’” thickness; the role is
composed after the em rack pointer is brought to
the mark-oft for that eolumn. The width of each
figure column, including the rule, is 2% ems § units,
The marks-off for the columns, beginning at zero on
the em geale, arc 24 ems 3 units, 3% ems 1 vnil, and
8 ems B units.

First hold up the paper feed lever, then depress
any key in the upper row of justification keys and
reverse. Compose the eight letters “Middlese™,
release the paper feed, and compose the Tetter “x”,
and then the word * Hayes', The first mark-off to
be reached is 6 units to the left of an am line on the
em scale, therefore the [irst thing to do afller com-
posing the two words in the first column is to ob-
serve if the unit wheel verier indicates Sunits before
an em line on unit wheel; should it not do so. strike
g-unit or I0-unit leaders until it does, and then
strike sufficient | B-unil leaders to bring the em rack
pointer to the first mark-off (8§ ems 6 units from
ZED),

After setting the word “Hayes™ the em rack
pointer will rest 6 units before an em line; no 8-unit
or 10-unit leaders will therefore be needed. Strike
ten 18-unit leaders, and this will bring the em rack
pointer to the first mark-off on em scale. For the
rest of the line no further reference to the em secale
will be necded, Compose the word “Middlesex™,
then vertical rule, “49317", vertical rule, "28425,
vertical rule, 443277 to trip the galley and to
reverse depress justification keys 8/8,

FPaper
1 loeked |

m_ = 1R
1

=
Yes ...

1K
1=

ENNTIN ST

LR ST T

@ Middlesex ITa
|

14

In come composing rooms, where the space for the columns
will pormit, i is customary to use the 9-unit or 18-unil
vertival rule of the piece braces for the rule line instead of the
Samit vertical rule. If the %-unit or 1¥-unit vertical rule is
used, the shoulder on this should he taken into account in
making allowance for white space on cither side ol the rule.

o

LELEY
L1 2

=17 ems 1 unit

“I|i|||]i|i1ili[|Iivfirlilirl_l'f“[
20 13 1o

HOYER, s s Middlesex|-1OILT | 2842544527
Hlackboro, ... .o.oo0 0. Luovashire| 19842 1076240218
Brydbord v i ivsiann Yorkshire| 273012091431 042
g iah ] (MR S e Sulop|d8362 L1401 2TE5Y
Gainaborough.... ..., .. ....Lincoln/s0000/56010)12287
Munchester. . ... ... .. _. Clasgnw 15790(87255 11975
Sheflelds oo o veioas g Liverponl $3418[ 16484 61253
Meweaalle. ..o el Edinbmgh;ﬂl-‘j?‘r} S1310G: 72581
St Leonards:.c.rcivsinans Hotherithe 27386/10785 18511
Aberdesnc. e Aulwerp 6137820500 21695
Albany . oo Albany TT4E2THART 16762
Allothes o vv e e e onao e A TIesbUTY 92THA[RTHO2 1 5447
s L Ceven e s Barnslew 1735872198 25768
= ETE L0 C oV e R N I~ Bedford 401728065 1641
Balbinwre s oo i s s Relfast| 7532114410 23785
Botmin e cnam - nt o e oo Beverdey| 1641025791 244250
=TT, | e T . Boston| 3721048020 17648
LB 1) do 3 1 o R e Calontta 48782|76051 3472
b R C B Cmnbridge 35910117682 25781
L v e s s Carlisle BEU1D1THSZ 25T4T
g tHE L o ime g o mein e UL, o Chester| 54631 56935 17643
Divebinei o sironi s e s e Dendi9TELSIBTAGL 254061
| T Y P e e B Dover 8146265978 18180
3,135 [ [ EHU R Trurtham | 26727 |ZER0D 50445
] e e Torar i Frome| 1234213725 88721
Bicestei . soodowiin e o, Tiabrongh| 51681 2401821 7642
BRSO i e s Haekbridae 1579037258/ 61975
551 ) 7] T SR DO Hueluey|73419/ 16438 61258
e e Haddenham B1678[51216|725431
Birmingham .. ............ Haddiscor 27356[19783 18431
Blackburn..... R B Hadlield 71573 20509!21393
1% 13 13 410 B _&_ 5 - N B o
ik Is 15 1 5 7 100 4 9.0 L} 7.9 a a
cee - - Middlesex|[4G817| 2828 E{44527

5 3 } }

HH A

- 1]

2 oma | Zoems | Bems
| T units) 16 units| T4 nnits

18 pivas =25 ems ¥ units 8] set

TLONES o wnmw oommimie s
Blackburn.:vo vv vn v on au o
=i ..ankshire|:‘.’.739i

Brodford:tn foiil noiniss

1
ZR425/44827
19782 49218
ZHH14 H1042

o Middlesex|49877%
Lancvashire| 19248

Diepress justification keys 8 /8 1o cause line ta be taken to galley

{The fipurex above the fines indicate the uniis registered when composing the wards, spaces and guads)
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A BRILLIANT TYPOGRAPHIC RE-STYLING

Thr c."'l-.d.pear, und in some ways the
must inleresting and esthetcally satis-
factory, of all (ke printed books which
have ?ppﬁalcfi thiz year are the
LONDON TRANSPORT series of

re-styled time HH,—HW latest and
most imporiant of several stan 'ia-dLm—
ions to "Wrmnr}'pe. Times New
Roman.

The world’s Jargest nerwork of ciry
and suburban transport has conveyed,
by the sparkling typography and good
185/10

editing of these books, un impression
of eﬁicieqc,y, tidiness, and .genuina
intercst in the consumer’s Lrublﬂ: ns,
which cannat fil to create good will.

Special figures wers cut, for use in
these houks, by The \{01101"'.’1"? Cor-
poration. Tr will he noted that the
minute figures are pereep tibly smaller,
and that afternoon hour figares ave in
bold: this is of special valie for local
train o1 bus tables with frequent stops.

Every page rcads across in each

book, so there is no “change around”
between toxe and tables: indeed, we
CRILOT see W}t_\,-' the boaks should not
eventually be bound as ohlongs.

The ma;{:lif;cent cupitals and the
bhdrp, full-kerning italic of “Mono-
type” Times prove most effective, and
the bold headiines are quickly read.

We cannot do justice, in two fac-
similes, to the adrait “planning™ of
these hooks; but, at ad. aplece, they
can easily be studied whole.

\‘_ X

’HL

1937 NUMBER 2

JULY 28 to OCTORER 5

AN OFFICIAL PUBLICATION OF
LONDON TRANSPORT

55 BROADWAY SWI
TELEPHONE VICTORIA 68C0

GREEN LINE
COACH GUIDE

NOTHEING TO DO

WITH [IORSES Puge i
Numher One of the Green Line
Gazetie with gight illustrations,

MY COACH Paoge 2
This iz where, il vou are wise, vou will
write down the times of a ow coaches
you may want, perhaps in a burry.
A calendar is added for convenience,
PART 1. VIRST ATD FOR
TRAVELLERS Page 3
Here are a dozen hints for the new
rcader. Wery useful is the st of 700
places on the Green Line and near it.
Finally, something about season tickets
PART 2. TIMES & FARES Page £

Tn this part, 26 separate sections tell
you all about the 34 Green Line Toutes.

l See Page 11 for a list of the sections,

Page 13 for coach journcys at bus fares.
PART 3 ., POSITIONS OF

BOARDING-POINTS . Pape 233
Londan hoarding-poimts, and some
counlry ones too, are marked by stop
signs. Where more Toutes thun one
intersect, there are several signs : you
see how to find the right one.

PART 4 . MISCELLANLOUS

Puge 245
Here iz an amiable zecount of some of
the many things Londen Trausport
can do for its passengers @ services il
renders fora sl'ght churge, and thosa
it performs quite free,

PART 5 . GREEN LINE
COUNTRY Page 263
Qld towns to loiter in, great houses to
wander through ;:  where to walch
cricket. where to fish or swim. In
shart, the right companion for lovers
of the countryside.

PART 6 . WHERE IS IT ? Page 282
Where is ihat theatrs, that dance hall 7
Part & gives a s*;ht—hee;ng and enter-
tainment guide for the passenger {o
London.

LAST BUT NOT LEAST - MAPS

Page I86 and back cover
Beside a map of the Green Line as a
whole, there’s one of the roules in
ceniral London only, but on a larger
scale,

Primcd by Index Pubbshbers (Dwenstesds) Ted, 37 207432500
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MOUNTING ON QUADS:

COMMENTS OF TOPICAL INTEREST ON A PERENNIAL QUERY

Tue chief speaker at the Technical Scssion of
the B.F.M.P.A, Conference at Torquay, Mr. H.
Langley Jones, commented on the remarkable
illogicality and fruitlessness  of  sandwiching
between an accurately-finished bed and an
accurate-height electroplate a mount so damaged,
warped or worn in use as to call for exiravagant
make-ready. It is no doubt a matter for astonish-
ment that the usc of metal for monnting has not
by this time made wood mounts as obsolete as
the wooden hand-press. Mr. J. A. Stembridge in
the discussion referred to the efficiency and
cheapness of mounting on quads, and ruised a
query as to the standard quad heighis which
deserves some comment,

It is unfortunate for printers that there is not
yet a standardization in the thickness of plates
used, as this means that type-casting moulds
cannot  themselves be standardized. Printers
accept what the process block-malkers give them,
and the process block-makers aceept what the
plate rolling firms supply.

Phte rolling firms do not work to printers’
“points”, not even for the plates to be nsed by
printers. Neither do process blockmakers work
to points, but to inches.

Plate rolling firms work to a multiplicity of
gauges—Birmingham, Stubs, British, American,
Washburn. The gauges run from ooooooo,
000000, 00000, and so on, and when the noughts
are exhausted they run from 1 1o 50 and more,
All these gauges mean nothing to the uvser, who
has ta refer ta tables to find out their thicknesses.
But one nced not think, for example, that coco
of one gauge system measures in thickness the

n

satme as the four noughts of another gauge! Plate
makers have not yet even thought of abolishing
funny gauge numbers and selling their plates by
recognized thicknesses of thousandths of an inch.
Also it is necessary to remember that the smaller
the gauge number the thicker the plate!

As far as "Monotype” moulds are concerned,
they can be made to produce quads of any height,
and where much plate-mounting is done it is best
to purchase a special quad monld giving two
heights, one height fot stereos and electros, and
the other for the standard thickness of half-tone
plate used by the customer.

“Monorype” standard moulds give a “low”
guad height which allows r2-point plates to be
mounted on them. The “high” quad depends
upon the matrix-drive, which is .050" up to and
including 36-point type, and .o635" for sizes above
36-point. But the special “quad moulds™ can be
provided with insets to give any height.

The Super Castor 42 to 72 point moulds pro-
duce “high” quads {or mounting material .o65”
thick.

The “high®™ quads from 36-point moulds and
under are too high for the average half~tone
plates used, so the special quad mould should be
purchased, and this very soon pays for inelf.

Any point size of quads is sultable for plate
mounting, and any two or more sizes may be
mixed to ohtain odd areas.

We cannor contrel the plate producers or the
process hlockmakers, but we can supply printers
with moulds to produce any height of plate-
mounting quads that he may desire, and we
repeat that quads cast on “Monotype™ machines

185012
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make the best of all mounting surfaces, and save
a greal amount of time in make-ready.

We are often asked to recommend a suitable
medium for fixing plates to quads, but we decline
io do so as we consider this is a marter which
should be investigated by the printer and the
blackmakers. But we do suggest that printers
might be more insistent in demanding; that plates
be trimmed to ems, so that printers could them-
selves fasten them, if necessary, on mounts cut, or
built up, to ems, so that when surrounded by type
or rules or other material it would be impossible
for them to creep even if brads were not used.

Regarding the kind of adhesive to use when
momnting the plates on quads or other metal
bases there are rival claims between adbesive
fabric and a fish glie which will not become
brittle when dry.

With some brands of adbesive fabric there is
a tendency for the fabric to be uneven in thick-
ness and to permit the plate to creep during
printing. Fish glue, or any similar semi-liquid
adhesive, needs to be applied evenly.

Perhaps in time the common practice will be
to use “low” quads as cast on a “Monotype”
machine for mounting all plates, whether half-
tone, electro, ot stereo, and to use some kind of
sheet material, such as synthetic wood or specially
hard millboard, for cutting into liners to bring
the low quad height up to the necessary height
for the half-tone plates.

Such lining material would have to be water-
proof to prevent warping in case of contact with

185,12
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moisture; it should be perfectly true in thickness; and its
surface should he such that an adhesive would not crack
off. Not more than three thicknesses wonld he nceded,
for use with 14, 76, or 18 gauge plates.

In this connection we may call the attention of users
of Super Casters to the fact that we now provide a special
low-blade caver, for nse with Super Caster strip moulds,
which enables leads of any heighr to be cast without the
need to buy specizl mould blades and blade covers.

These “special height” covers are the same as the
standard low blade covers, except that a portion of the
point size distance section is eut away so as to produce a
cast of height required.

One of these low blade covers is necded for each point
size of strip, and customers when ordering should state
the height of lead required.

When ordering these special covers for strip moulds
alrcady in use customers must return their mould low
blade caps 1o our Works for fitting. When ordering new
moulds il is only necessary to state the height of strip
required.

The two most popular heights are 8687 (for supporting
lines cantaining types with overhanging characters), and
765" (for use with type slugs cast on the *Ludlow”
machine; in this case one-picee strips can be used for wide
MEAsUres).

A Super Caster produces solid “rwo way"” block
mounting strips, cast to any two specified heights. Thus
a mould can be vrdered for casting a strip of the required
height for originals, which when turned on its side will he
precisely the required height for stereos. "The two dimen-
sions most requested are .748" and .830”. The product has
great precision and obvious convenience.



CODE COMPOSITION ON “MONOTYPE” MACHINES

By B. WILLIAMS
Who Leads Up to the Question: Could Six Years’ Work be Done in Fifteen Hours?

IT may be recalled that two years or so ago an article appeared in an issuc of the Recorder
describing in detail a code system and showing how, by a manipulation of the unit system of
relative values, considerable keyboard work on “Monotype” machines could be eliminated. The
methods adopted, as described in the article, were very ingenious and undoubtedly instrumental
I saving an enormous amount of time and labour, Unfortunately, the code dealt with in that

article was discarded and a new one substituted,
rendering the system described virtually in-
operative or at most only of partial use.

A bricf history of the origin of this new cods will
not be out of place here. The primary reason for the
change in the code was, the writer understands, that
the code vsed by the Post Ollice and Telegraph
authorities was unsatisfactory. This code consisted of
six letters and many of the code words were actual
foreign words with a definite meaning attached to
them; others werc very.similar in appeurance to
foreipn words, causing complications. Tn an con-

variable. Arising out of the changed conditions an
catirely new manipulative system for “Monotype”
machines was evolved, with astonishing resulls,
exceeding the writer’s most sanguine expectations.

To enable the reader 1o follow with greater ease the
methods adapted of solving the various probloms, the
article has been divided into two parts. The first part
is confined to the code words and the second to the
numerals and sterling.

TABLE |

. 3 E; S 5 152350 DEARE Fadiac ;f\ ne's qu.-cln,
deavour to improve on this state of affairs, an inter- R  Dhod Il minvhtee
national code mnferar_:tce was convened to cxplore 5353 OEAFX 3 in, dmmend frame
and discuss the possibilities of evolving a five-letter I DEEw  aaun o cnes) e
code acceptable to all countries. This conference was R G T e
held il.'! M adrid under the a_‘l]spices Ujﬂ [hi_-! I]]tcr. 152399 CEZBY Equipment a3 catalogus specification

national Code Conference and the result of their
deliberations was the acceptance by the representa-
tives of the various countries in attendance of the
present internationuzl code. It is called Anderson’s
Madrid Code. By this system aboul 460,000 five-letter
code word combinations were cvolved —a considera-
ble mumerical advance on the previous code.

The altered code words and the changed method of
obtaining the complete code word, as revealed in the
“copy’ supplied or Lhe job, necessitated an entirely
dillerent approach to that outlined in the article on
the previous code. Instead of, as before, the three
letters being the fixed factor and the two letters the
variable quantity, the position was reversed, the two
letters being the fixed and the three letters became tha

|unor"-g' flzuras, DEADR/DEFRCQDELRWY /DEZEY would read:
“One Fodize juvenile bicyds, 20 in. dianand framz, ‘Abec”
two-spead gear and equipment as per catzlogue speeilication™

The above illustration, in which the code words and
phrases arc fictitious, is shown to enable the reader o
visualize the complete code as it appeared when printed.
It will also help him (o see how, step by step, the code
words and numerals were built up.

THE CODL SYSTEM

It is necessary here 1o give a brief deseription of how
the five-letter code words were [ormed and how the
“copy”™ for the operator was made up. kn the corner of
each page of the code copy was a block of about twenty-
six two-letter symbols and below, in columns, 600 three-
letter symbols were printed. lhe code system lay in
“maling” the 600 three leticrs to ere of the two-letter

370, 1, 10; 26206



sybols, thus forming 4 five-letter combina-
tion. Then the same §00 {bece [etters wounld be
mated to the next two letters, and 1his would
be repeated until all the two letters of the

THLE MOMNOTYPE RECUORDER

For the poidance of the casters charts were
made, giving the ool values of the various
bwo-letter symbols, the order in which thev
were to be cast and the hlock to which they

TABLE 1li

BASS FOR SPOOLE OF TWwO LETTERS
Yith Keyboard Moasures fer Three Latters

block had been used, For the purposc of  belonged. As cach symbol was cast it was \E::TL“! Symbel E—"!Inl i T;JI'-IEE for lﬁvbﬂurd
iflustrating the method the two lstters may be  steack ol the chart; gc‘mrd“\. symbols of the e e S
AB, AC, AD, and the 600 three letters begin  same unit value were cast succ‘essm.ly Lhe i
at ABC and [finish at £0V. Table I shows  freguenl malrix-vase chanyes can quite easily 18415 | WM % 4 >0
A : = b 18915 | MU EE! 57 3
cleatly how the five-letter code words were  and guickly be made, whatever style of matrix- 19=14 | MT ) 58 S04
or 5 CARC 18 ; 1213 we ' 31 | 59 5
lormed tised 13212 | WF m | &0 356
13--8 Wi % &4 31
TABLE 11 : o T
—— : ; I5-18 | Mw 3 57 33
I | 15=15 £ &0 6
Two Three Code Tweg Thres coda Tweo Three | Ceade 1514 | g | 2w/ | &l yirr
Letcars Letters Ward Leliors Lutkrs Word Lereers Lesters | Ward 1513 | O¥ | 38 P iE
= e e = et lg él Hi - &3 340
| 15— N 23 &F 3i4
AE ABC ARARE AL | ABS ACABC AD ABC ADAEBC | s
AE ADE ABADE AC ADE ACADE AL ADE ADADE 14-18 | DM | 32 58 34
AR AFG ABAFG AC AFG ACAFG AD AFG ADAFCG I4515 | KiJ a3 &l 3.7
AR ZOY ARZOY AC ZOY ACZOY Al TV ADTONV 4. 1% DR a8 i3 it
e 14131 | RY 7 &1 340
: 14--12 | DL 25 &4 31
From the above tahle it will be seen why the Tach spool was plainly marked with its 1418 Bl 22 & 25
two letters are the fized factor and the three  wnit combination. Table 1V demonsirales the 13418 | Pw 3 5% 35
3 5 ATH & iC i ity 13415 Cn 28 7] B
letters are the variable guaadity. sitnplicity of the system. ES R 3 i 30
W " 2 1313 | wC 26 &4 |
THE SYWETEM A3 EVOLVED FOR W MONOTYPE HOSY THE TWO LEFITERS WERE CASD 13+ ) 25 £5 3#‘2.
MACHINES DE DE DE DE DE DE DFE DE DE DRE t?"!'ﬂ_ L= o 2 5% 3="_
- - DE DE DF ]
The measure for the complete five-letter DE DE BE EE EE EE BE EE SE E,E :%ﬂg m g? ZE g—lg
code word was 5 ams of its set or 90 units ; the DE DE DE DE DE DE DE DE DE DE 12414 | K 76 a4 ]
: e : : DE DE DE DE DE PE DE DE DE DE 1213 . FP L] &5 312
variahle quantities of the lhree leliers had OF DE DE DE DE DE DE DE DE DE e = 5} n
be adjosted to come within this limit. The EE B BE DE DE DE OF DE DE BE 1z+8 T 20 ™ 37
systermn could be expressed by an cquation in CE OE DE DE DE RE DF DEF DE DE o]
: H 3 B2 WY IE &4 £
unifs, thus: DE DE DE ME DFE DE DE DE DE DBE R 0 o 3
DE DE DE GE DE DE DE DE DE DE Bl 10 2 B | 3
AB (144 141=26 ABS (11 14113} =41 | 21 =90 PE DE DE DE DE DE DE DE DE OC ai3 ) 1F 21 ) 34
I : ghiz| 15 20 70 30
Tn other words, the value of AD is 28 units: The twoletter symbols haviag been dis- g+g 1l le [ 2
this Jeaves 62 units for ABC, Tepresenting o Posed ol and scnt on their jouroey. utbention "
keyhourd mensure of 3 ems 8 uaila.
The first consideration was to evolve a _ _‘I'AEI__E v _ il
systern ol dealing with the two-letter symbols, SRR ek C s NG BRI VO LR TR
In the mmpldte code there wero dPP‘IUSU.- Strizs oot lmmediately after casting
mately 6 76 of these ﬂmm'lml-: each requarm-r |
Block 16 Block 1T Black 12 Black 19
500 threc-letier symbols to be attached to | i BE 3 i
themn to complele the Ove-iclier code word,
iy 1 ¥ VM
The whole of thase two-letter symhals were, Wi Wi
of aiurse, not required for the code under M W
! ; : : Me ME W
discussion. A number of hoth symbols were P
deleled, makiog an average of 500 of each to i Wi : o
he cust. The problem was o obwiate the UM z
rcesaity for keying all these two-letter sym- OH, UH
BeCessIty g = Stk HX ND UK Ha
bols singly; this was overcome in a very qY. NE
ingenious manuer. One speol {duplicated) of - OF, UL MF "
25 lines deep and 10 symbols seross of every -
e hlE inalion w sy T
posslt:lu umt f:ombl.lauorﬂ_;\iias‘lftjred ; Hiess I S b
spoals constituted the basis ol all the Lwo- AQ. BR, DT, RA | AR KB TA |.BT | AT, KD R
Jettor symbols. Then as each two-letter “.‘mb-nf_ s = E;' EF ®P | SJP
was required the two lettors of the p-l:r— o ol !
manent” or kasie spool were chunged and the - R S ==
letters of the symbal to be cast were snbsti- cu H N a
tuted, eg PTT ‘are the two lotters to bo CASE, T YQ Fx, YR
By YR cv
the wnit -.,OInb:lD,— Hon ol which s 13+15: a s, PR ML
glance at Table I will indicate that CN are | L
the letters used for the key spool. Take out the 1212 vy
C and N, substinmte P and H. cast vwice and 12115
, ; ; 1214 LE 1A, Z EX, 18 LD K, TR
the neeessary 300 symbols are obrained with- S Fv.  zp i 24 W B e
owr any kevhourd work. This syslem pro- :%él §|1 & sL, Z8
vailed throughout the twa-letter part of the B
code words; with the completion of these 2. {8 I - i
thitty-six spools no more keybrard work was a4 i I &
necessury. Table I comprehensively shows grid g b i i
haow the key or permanenl spools wers made ERE 1 ;
the keyboard mcasures for the three-letter
s}']'nbois are also hlc‘ﬂj:po[atf‘d in rthe tahic. Cate vwicm, making G00; twn svinhalt per paliay
4
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A NEW SYSTEM

may pow be diecled to the theee-foiior
symbols. These, being the vuriable quantitiss
and having to be “mated” to the fixed (fywo-
letter) factors were the crux of the whole
systern, since 90 units was the standard
measare throughont for the complete thve
lerrers. Tahle TIT shows how the varying
measures for the threc letters was arrived at.

THE THREF-LETTER SYSTEM

The problem was to reduce the number of
times cach 300 threo-letter symbols had to be
keyed and 1o confine the plus-minus o two
units if possitle. A close study of the symbals
revealed that two spools, "’Jre.seutu_ one
setting on a “DD™ \'*:,‘bf:mrr_. would =uffice
for the whole of the syrabols aand a plus-minus
of two units only would be necessary ; on the
{ew oecasions when the difference betwsen the
selected mormal umit total was loo greal or
cxeceded the two units [aid down, in order to
avoid unother scparale setling of the symbaols,
the required space to make up the necessary
units Lo bring 1o nommal were cast separabcly
and inserted by hand by the caster attendant
while the machine was ruoning. To ensure
accuracy d composing stick was set to 20 units
and each plus-rainue variation from normal
was tested and made to it exactly in the stick,
with its correct two-letber factor,
1n calculating the keyboard measures for
the variable three-letler quaniities, a balimce
had (o be strock between the plus-minus and
the normal. belecting Block 1 as an example,
i will be scen that the vnit values of the fixed
{two-letter) [aelors are as [ollows:

AR =28 unirs MY =27 unies ¥Z =15 nnits
oP=28 TH=2T -, M=10
oR--28 . 3B No=3n [
Uy=m ST 38 L I B
BC=37 ., KL=26 |, MM =JL 0,
CD=27 R&=25 |, WK =32
DEZ4F EF 25 TU =28 o

A bulanve was stouek for Spool Mo, 1 by
sclecting 27 units as the normal figure, leaving
63 units {or the three [eticrs; the kevboard
scale setting was therefore 3 ems 9 units
(27463=51 units). To bying the ZS-unit
fuctor within the measore. which totals 91
uits, the caster reduced his machine setting
by | unit; fur the 26 unils it was increased | ny
1 unit; for the 25 umits it was increased
2 umits. Thus all these thres-letter symbols
were the snme measure, viz. 3 ems Y unils
The dilforcoce in onit values having ex-
coeded the plus-mimus imit of two units, &
second spool was neoessary. For this spool
31 nnifs was selected as the normal, the key-
board measure being 3 ems 3 onits (31 +-39=
50 umits). The two peper towers oi the “DD”
kevboard were brought into use, the lefi-hand
being sel to 5 ems 3 units and the right-hand
to 5 ems 9 units: the bwo measoes wees keyed
simultaneounsly. varinble spaces being nsed.
The exrriv 2 emns were for twa 18 unif leaders
or high spaces, inszrted to separite the sym-
bols ; they also save the operalor more HCOPG
on the _Lcyboa,xd scale and the compositor
mare freedom when lilting the eolwnos. The
iltnstration shows how the three letters were
cast; a 12-point “Manotype” clomp was in-
serted between each strip. When the sirip was
ol sufficient Jength it was deawn ta the right of

the pralley by means of the clump clear of the
type channel, to aliow the continning strip to
be cast, One galley lor each two-letter fuctor
was the system adopted, making 500 thres-
letter symbaols per galley: it was important
that the correct two-letier symbol should be
placed in the right-hard corner of each palley,
With this EJ\stcm the possibility of mistakes
wis Teiduced to a minimnm,

HOW THE THREE-LETTER SYMBOLS WERE CAST

el Lh 4

CASTING SYSTEM FOR THE THEEE LETTERS

Tor the guidance of the casters a chart for
cach block was mads oul, giving the lwo-
leller fuctor to be used aminst a varying
three-letter guantity. This chart, on which the
plus-minus varations were clearly indicuted,
was issued fo the casters with the appropnaic
spools. The special instructions on the chart
had to be religiously cartied out; the im-
portance of pulting the two-letier symbol in
the cormer 18 obwviouns, T the ton loetters
reguired were DE the galley so desipnated,
and no other, was uzed and “mated” ta the
DE. Ordinary care and conunonsense only
were needed Lo make the system foolproof.

TABLE ¥
CASTIMG SYSTEM FOR THRFE LETTERS
BLOMCH | ABL—2YE
sPODL 1 SPOOL 2
(28) AR {(38) LM .
cpl i NO Ll Casi g
QR Cnze 4
uy (31) W MNormal Caee |
@27) BC 32 MA
2 e | m(l I iGaa
nE ik A |
Wy C=t5 | ey TU 12 Case2
ZN) _
26y I | Onegalley to each two leitars

ST +I IMBORTANT: Thess two-
KF—f Casc 4 letear symhals must he pue in
RS/ the right-hand corncr of cach
25} e 13 compl gallay.
T "‘:7_; Casp 2 | @verall measurs for the fiva

! letters to be exoctly 90 units
= ems <f 3et).
| Hey letters are the twe-latter

Totzl galleys .. 2[ | symbals.

MURFRALS

Tt will be seen on tuming to Table T that
cach cods word had a sicfigure number;
these numbers, itom DO o SO0, were,
of course, cast simulianeously with the code
words., It wus essential thut they should be
kept well ahead of the code words: between
6,000 and 10,000 nuwecrals was anned at and
sustained. In scheming oot the method to be
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OF. . CODE COMPOSITION

adopied of casting thase figures the objects
borne in mind wexé compacingss, 4 minimum
number of spools o he keyed znd to begin
ard finishat a given point, After consideration
it was decided that 1,000 numerals per galley
would be the best and simplesi method to
adopt, piving sclf-numbered galleys, fe
QOON0N to 000999, 00000 to 001999, Q02000
to 0025992, and s0 on, ‘Lhis sinplified the
collection of the galleys for the make-up and
reduced the possmﬂujr of nsing the wrong
malley 1o 4 minimum; on 2 job ol this mapmni-
tade, where a mfamkc might prove costly, the
Iess complicated the method the more fool-
proct it is. It may be remarked that not a
single galley was wrongly collacted.

The same “copy™ (the figares Q00000 to
000599 was used thronghout the job for the
key spool. This was duplicated on the “TD"
h:jrl'\n_-lnl (il two ribhons are used fowr spools
would be cast) and m—E.eyed when the spl:lDIs
hecame worn ; Lhe tme u:LU[HLd n n:--u..llmg
(duplicated) was so small as to be negligible
compared  with the thousands of code
mimerals one spool conld run—one spool
wenl lhrouph filly Umes, equalling 30,000
numerals. Were it possible to make an n-
destructible spool, the onc keying would (in-
chiding the (00000} cast exactly one million
numerals. A special strong durabile paper is

supplied lor such work.

The method? Smplicity irselil All that s
needed is Lo create three *froe™ positions for
the first three D00's, call them (), (5} and ()
for vast of reforence; (he other Gauees will be
Leyed from the normal keyboard position and
arc “permanent”’, only the st three figures
are charyred. Then precead to key from 000000
o (009G as shown in Table ¥T; the object of
reversing the order of the numerals is to bring
the Towest (or first) numbers on fo the right-
hand side of the zalley to facilitate handhing
by lhe compesitor when making up. Atter
casting this spacl, take ovr the 0 (¢) and sub-
stitule a figure 1, then cast apain. This will
give DOI0OCO to 001999, change the figure | to
2 and so on up (o 9, Lis brings the total up to
009998, put bacle the O {«) Sl change the
0 (4} to & figure 1, the spool is now 010000 to
0159953, alter us befure up Lo (99994 : put back
(&) and (c) O's, change O {g) and the spool
Cecomes 100000 1o 100599, With the three
“free” positions in use the procedure is
cxacily the same, e alter () with a figure 1
and the spool is 101000 1o 109999 chanye the
other fipares in rotation, brinping the last
spool from 293000 L 209999,

‘T'hig inethod requires three ¢ dpkwe sets of
figures and an additional 1 and 2. This is
maﬂ‘r no outlay it all, Moy matrices are cheap
enough in ail conscience for rhe work they
have to do. One sel could be saved by elioi-
nating the (2) posnmn and lhe_ymu 000000 Lo
005999 ; but it is not worth it, more spools
would be wanted and it woull be less simple.

To keep an account of the fguies a3 they
wore cast a chart was wade out indicating Lhe
figures required and the corrcet fipure to he
alicred and its rotation.

From the forogoing it will be acknowledged
that everything Pm.-::l\ic was thought out that
would make for simplicity, ease of changing

Tje; 262/6



and working for casters, little or no worry in
operating the system either for code words or
numerals, aod the ‘minimum keyboard lime
expenditure.

STERLTNG, DOLEARE AND NUMEBERS

In the coding systom, by means of the code
words, cvery possible slerliog denomination
hail 1o be catered for; a combinuiion ol two
or three code words would gj‘.‘: any desired
sum up to millions of pounds. The various
sterling’ denominations were compiled by a

THE MONOTYPL RECORDER
altered. To permit the figures to be in their
correct order on the galley, Je. the lowest
denamiration at the top of the galley, the
alleration always started with the highest
fgure, generally a 9. Table YII shows a
complete spool. The virtue of the system is
its sumplicily.

This completes the ¢ode and ihe methods
adopted so far as this article is converned. Li
must be emphasised that throughout this
article no theory 1s advanced. all the systama
and methods, on both kevboards and casters,

TABLE Wl
PERMAMEMT 5PO0OL FOR THE CODE MUMERALS

400500 0ooaua el Co0eao 000500 Q00400 020300 Co0Ing [RE RN

anpas | w2l RpOOTON QOCHO| 0oos0l Q00401 (0030 coczol Co0I01 DOCOC T
Liluls i OCHE02 0Co70R anCatz Copade DOG402 ooQaoz 00202 cog102 000002
0ooan3 000803 acovos anoet3 00503 403 COOZ03 000203 000103 000003
Q00904 OOOBO4  (O07Cs QDCaGd 000504 000404 000304 OCD204  COOLO+ COO004
quosos gogE0s WI0F0s CACRAS 000505 000405 Qo005 000205 00105 CO0005
Qns0s UnLE0E 0oo70s MalE OO0S0E QG006 CO0305 000208 Q00104 000006
CO%07 QGOEDY Cogray BOgE0F ooosoF OCT 00O307 00007 Go0 107 000007
000502  DOOODE  OLOUE  OCDEOE  Q0QSDE OOQ40B CODZOE  OQOEOB  OOCI0E 000008
ooas0s GmOEnS QoNToa OO0 Louala Qo402 Cooz0s 0oozo2 Q0 | 0 QOOCDS
GOOZL0  CO02E0 000Tia  COOAID  ODOSI0 o410 COG31C  O0OZIO o0110  COOGI0

and 5o on down o
Q00esy 0opEe Qo079 0o0s93 D065 s iich ] noozEe o2 L ek

ilai Lt

=

serics of “junps” (omitfing denominations
already covered by a code word); ns the
amount grew sa did the "jumnps” or winissions
because more and more of the misrmedinte
denominations were covered by code words,

The ficst spool was keyed as shown here:
id., 3., 4d., 1d., up to 197113, this spool

TABLE ¥l
HCURE SYSTEM FOR CASTIMG

GIli.‘DﬂD ﬂ'?_IiK:IDU | d3Coo0 Qé?ﬂ‘ﬂo
| [}

2 z 2 z

3 3 k| 3

i 4 4 1

5 3 5 5

& & & &

7 7 7 7

2 a & £
oreens eyttt 039599 45099

Serike out Immediately after casting

being complete in itsclf. The system of chang-
ing figures did mat operate until the £ cohunn
was reached, then the keybourd time-saving
valne of the syslem began to manifest itsclf
When the number of repetitions warrented it

(and they were numerovs) the figures were

keved io blocks amd the necessary ligures

have been Waough the acid rest of per-
farmance not on a freuk job, but on an
ordinary commercial everyday propositior.
With the Tighl personnel in the keyboard
room and casting shop, tuking a pride In their

of. Time saved on the keyboard i moncy
gained, and should be the aim of every
operator, who is interested in his job.

A TANTARY

‘The successful complietion of the code led
Uhes writer to a. train of thouyht, 1s there finality
in the utilisalion of this fexibiliy? An exeor-
sion into the regions of lantasy was made. An
order is piven by a customer who wants in
tabulated form every possible sterling de-
nomination in ponnds, shillings and pence,
from Jd. Lo £1,000,000, A misguided pruer,
with nme keyhoard and one caster, undertakes
ihe job; he comsnlts the operator as to how
long it is likely to take. The sturtled operator
looks ot him wilh a scared look, puckers his
brow, makes & wild plunge and says about six
months. Poor [cllow! he would not see day-
light in that time--six years would have heen
nearer the mark, This may seem absord ; lst
fimures, 50 beloved by the fapatical statistician,
be given. Alter rule allowance has boen rade
for the columns, the ineasure is & erns of sct}
4,000,000 lines of § ems of set=04,000,000
ens, al 6,000 per hour (a jolly pood spead)=
10,664 hours, working 8 hoors per day= 1,333
days, 5 days per week = 266 wesks, 42 weeks
per year =6 years 14 weeles (or divided by 50—
3 years 16 weeks) ; 1 tons of paper, 40 tons of
micial, and these figures and spaces placed end
1o end would reach . . . oh dear!

TABLE %
THE 51X SPOOLS REQUIRED TO CAST ONE MILLIGM STERLIMG

L3 4 £ = 4. L= d L os A Loz £ 5 d.
g0 0 o1l o 0iz 0 DI ol4 0 o2 0
oo o ol o D2 o0, 02 Cy ol4 Q0 0% €
0 ok o1 o) D12 04 03 0 014 DL Kuy o9 o
010 0% 002 02 of o3 o 014 o across e o
ald | atr o 0z | 613 | [ | p o 013 1
GIo 1! oL 012 I+ 013 14 RN a3 Iy
oo il I 0o ¢13 1l ars I aols il
olo 12 o i 02 i3 el i R o113 _Ii-
010 z o1 2 [T 013 L 04 2 o
010 2 oIl 24 0 % 013 4 004 2% 01% 4
010 24 0 2 012 2% 013 2! 014 25 015 1
o107 o 2 011 2 013 2k D4 23 019 4
ard 5o on dows e
010 g oIl 01z 11§ 013112 D3 019 11z

work and interested in the systems as they
were developed, the success of the job was
never in doubt. In the opinion of the writer,
there ars more possibilities of developing
“Monotype” machine faxibility for repetiticn
work than most operators secm to be aware

TAELE VIl

COMPLETE STERLIMG SPOOCLS AS KEYED

£ 0 0 £ 4 0 L] 80
£ 0 = £l 4 13 £ @ 3
£ 0 6 £l 4 & £1 8 &
£ 0 9 £1 4 % ¥l ‘8.9
g 10 g 50 £1 %0
S i - 4 £ 3 3 £l %3
{ B [ £ 5 B El 2 6
£ | 2 El 5 9 £l 99
Zf 2 0 £f & O £l 10 ©
il Rl £l & 3 £l 10 13
if I & £l 6 & £l I0 &
£ E £l & & £l 10 %
£F 3 0 £7 0 (A E 1
i1 3 3 £l 7 3 £ 113
£1 38 £1 7 6 EL1l &
£ 3 8 &0 T 9 B

Firsc figure | in free
positian,

Casl 5 times.

Aleer tfigures in s
oroior:

WMWwOOHWoOo T wWwoomweo
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00 00l ] T O O
o L S e B S R Ll B ADOR L
kG £

Lep=h ==
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To a “Monotype” machine, with its single
type and unit system, snch 4 job is a mere
bagatelle (o the keyboard operator; the salu-
tion seems even more (antastic than the job.
Whal would the printer have thought if the
operator had said : “Oh, about [ecn hours™?
Probably a candidate for a mental institution!
Nevertheless, the proof of the pudding is in
the eating, it cun—and world—be done in
thar time an the kevboard. IHow is il done?
Simply by bringing ato play the fexibility of
“Monotype’ machines and the unique mova-
bility of the matrices from one position to
anather. Six basic or key spocls only are
required, with free positions for cerlain figures
cblamed by the same method as described und
ilhustraied in Tuble ¥1. The ouly differance is
that each of the six spools s treated indi-
vidually for fiee positions; these positions
being dependent upon the number of fipures
in use, Similar charts to that shown in Table
VIT would be supplied to the casier.



A MEW SYSTEM QF CODE COMPOSITION
Two frce_: posirions, first 0 and 1 (shi]lings], (Elfnirate the shilling (1) free position o redece the aumber of ri:'wirudilngs)
cast: then take oat 1 and substitute 8 low  Spoal N:J.|1 g YR S i
S s 20 r L ) 4 Firsc line o S 1 np o ‘wo frae posltlens (1, 0)
space; cast again. Complete galley £0 0 03 Lase fine 0mng o, 1019 1§ Castin rolation: £59 19 113
to £0 19 114
With the completion of these six spools,  Spool No. 3 et S s
X Firsc lina 100 & 0 wpto a3 & 0 Three free positions (1, ¢, 0}
1-;“\ rﬁcgkﬁ‘rgrfdllf‘lf'm in ihe joh Wﬂfsd Last line 00 1o 1z, 100 19 |12 Change in racation: £999 19 104
e confined to the replacement of worn spoo
Euch replaceroent, as and when required,  SpeelMe.d
+ % Flese llne - 1,000 O O upoeca Lo 2 0 Faur fraa irtans (1, lJ . &
would be QUARRUPLED on the keyboard Lezt line 1,000 10 112 P.. 1,000 19 11} Change i npra\:ta:‘:lon 9)”,
by means of threading four ribbons of spool L T e i s R
; e sl = el Mo, 3
paper Urough the spur wheels of the two First fine 1,003 0 O wpte (D000 9 O Five froc positiens (1, 0, 0, 0, )
paper towers of a DD keyboard. Laze line i 10,000 10 11§ = 10030 % |1F ©Change in retatien: £599%2 ig TE
1l 1z 1 1 M ok
While this is an cxtreme example, it 2065 10—
prove that there are infinite possibilitics of First line 2000 O O upta 10DEDD 3 O Six free pasitions (I, 0, 0, 9, 0, 0}
Lasc line 102,000 10118 ik 100000 19 | 1§ Charge in rotation: £993,59% 19 |12

keyboard time- and labour-saving on almaost

any job of a Iepeliti\-e nature.
What of the casting? Three “Monoiype”

casting machines would eat the job in, roughly, 12 monihs ; no printer would undertake such a tremendous job with a smaller plant,

TECHNICAL QUERIES

ANSWERED

J—Woeuld vou kindly answer a query concerning loiier- spaung
with a 13-scl drom based on 1-unit of 24-set (Series 1 s,
Is it correct to subtract cooslant feorss from 6-unit ﬁgureﬂ (4-13 =
) and add on to fFures in fonrth colwmn which are (-3
um king a total of 8-13, for 3-unit letter-spacing; or should 2-10 be
added on to 3-8 ﬁgutes? in €lhis serics the variable space is basad on
S-unit space.

Or, should the constant Hgures be deducted from S-unit firures
(3-8} for letler-spacing ¥
A—I etter-spacing converts all tvpe bodies into justifying
spaces! Therelore the minimum justification figures must
be 3-8. If less than this the characters will overhang (he
tvpe bodies, Therefore 1-5 (the diffcrence between constant
and 3-8) must be added to the indicated jusiification. The
foregoing applies to “indefinite™ Ictter-spacing, where the
characters are letter-spaced sulliciently fo make the line the
correct letgth,

If definite units arc to be added to the chamaclers of
13-sel by letier-spacing the following would be the allow-
ance to be made to the justification

To letter-space onc unit add 1-5 to 3-8—=4-13
fwo ., . =10, 3-8=6-3
s g ,, three,, . 40 ., 3-8=7-18

Tuo letter-space 13-set by three units per character on the
standard mould would be limited to 14 units of sat, as the
mialcices of characters over 14 units wide would not cover
the mould-blade cpening.

This is proved:

29 (1] 14

Crossblock wall on matrix 025"
Fourteen unifs, 13-ser .. ; - 140"
Threa units letter-spacine, 13-set 030"
Matrix seating on mould biade 005"
Matrix body .. i - IR .

On standard moulds 2-unit letter- apdun-f on 18-unit
characters cannot be done unless the mould is returned to
our Works 1o be altered (o allow (he lower blade to open
wider, Otherwise the letter-spuced 18-unit  character

=]
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matrices will not cover the mould blade opening. Only the
square-pick moulds can be aliered in this manner,

O —TF have noticed frequently. in current display, a rather pleasing
use of the cantred peint to divide parts of warding. For exampla;

Jones & Company © Witham + Bssex
Two aspects of this wsage occur o me: Firstly, is there any
traditional precedent and secondly, what sort shoul Ee used ?

A.—In the early Roman empire there were no punctualion
marks and words were not divided by spaces. Later words
were distinguished and a central pomt was sometimes used
to divide phrases, ete. The sort most convenlent to use
raises several interesting points. A full point reversed is
normally too high; a colon or semi-colen with the lower
point or comma broken off is the ideal sort, but, in an
office using foundry {ype, there would soon be an incon-
venient shortage of colons and semi-colons if this practice
became populal Tn type cast on “Monotype™ muchines
these cul (or shall we say “maodificd™) sorts matter Tittle as
the finished type goes to the bin aller use, L[ much machine
composition were done this way (such as address lists) it
would be belter Lo have a special matrix for the job, with
the dot in the centre of the Le. x, similar to an inverted
full-point when used as a decimal point.

Q.—Could not The Monotype Corporation Limited -prodoce and
place on sale 1 cheap editlon of their annual pocket diary, and include
meore introductory techuieal matter concerning the product of
“Monotype" machines for the beoefit of operators?

A —We regret to state that we could not think of entering
the publishing fizld in this manner. The cost and trouble in
issuing the present diary are along sufficient reasons for
this decision. Also, we have frequently been reguested Lo
keep the book as thin as possible, and have therefore
deleted many pages of uscful information. Operators who
wish to be in possession of technical information in pocket
book form can purchase [or one shilling the * *Monatype’
achine Baook of Infermation™, a new edition of which
will shortly be issued. i

IEP0; 42147



OLR TECHNICAL QUERIES CONTINUE IN WALBAUM 374 ANI} 375 WITH

TWO PROBLEMS ABOUT
CASTING UP—

Q.—A guestion often raised in vur ollice and in
conversation wilh others as to what life may be
expocled or is practicable from jobbing types
cast en “Monolype” machines, We use a fairly
good standard of metal and reckon lo gel as
much wear {rom our product as from foundry
type. The difficulty is thal some sorts are used
far maore than olhers and therefore the wear is
not equal. Cap F’s may have been used a dozen
times while a cap X is slﬂl mused. Our practice
is to scrap jebbing tvpe when il shows Lhe livst
signs of wear, and to cast much-used sorts in
fairly strung amonunts. It seems Lo me thal wear
depends on hardness and density of the type,
kind ol paper and make-ready. Yyhal do vou
recommend as a good metal formula for casting
a hard-wearing letter for display use ?

A —For display type from 11 to 72-point, a good
hard metal may be composed of the following per-
cenilages: tin 12,4, antimony 24, lead 62.5, cupper
1. Frequemt romelling may reguire a higher per-
centage of tin, Foundry type may be utilized for
casting diﬂ)]a‘r‘ type vn “\lurjuwlje machines bv
uddmg 7 to § per cent. of tin and 40 Ihs. of ten itad
0 every owt. :

ANTY CASTING OFF—

ferring Lo casting-off copy by the Wilson
boolk far *
does the line average given in the book refer
only to normally spaced books. allowing the
space between the words tn be equal to a lower-
case ¢ ? We do a lot of tight-spaced jobs where
mauch Iess than a lower-case ¢ is the normal
avepage space between the words, will 1 have
to add a characler, or more, to the line average
given in the YWilson hook ? Another point about
Lutetld——-ihdl very thin lower-case ]G‘-tll-‘l‘ fount
—3yvhere T have t:-\per:em'ed once or bwice a
different average than that.given in the book:
13 point Lutetia, 20 ems, gives 48 characters per
line average, and my count of a hundred or so

Monotype™ founts, which | daily usc,

17402 375 0L

full lines pives an average of 51§ characters;
and so with othor sizes of the fount. In Lutetia
the caps are squal and the lower-casc is thin.
IT the matter is 'cntire[}' lower-case would the
line average be cownsiderably higher than that
given in the book ? If 8o, then the average for
novels and lengthy paragraphed books would
have Lo be adjusted to suit. Would you please
also let me know il there is any addition or
supplement to the Wilson book, which I have
had for two years, as 1 would like to be up—to_—
date with it. There are still a few founts which
we have which are nol in the boolk—I thinlk
Walbaum is onc—and it would he useful to have
these fignres if they are at all available.

AL
average composition in English.
18 taLen as the average thickness of characters, phus
or minus an allowance rade by the author Lo
comply with special characteristics of Lhe Lype de-
siem. The factor provides far the inclusion of spaces
between words; the average thickness of spacc may
be taken us being equal 1o the average thickness of
the types. If extra-close spacing is resorled Lo, the
factor is only slightly alfected.

No standard Tactor can be laid down Lo forecast
the exact space which will be oconpied by so many
words in a given type face, excepl W1 querage com-
position. The factor is usually upset by the wording
of technical books, the inordinate use of caps. by
some authaors, and peculiaritics in type design and
authorship. A hook dealing with Welsh matters or
words would make a run on the lawer-case ¥17; a
book using the words “London™ or “Liverpool”
frequently would have an excessive run on the
lower-case ““0™, and so on, Une must vary the
figures given in the book by a small percentage one
way or the other, according to whether Lhe eopy 1%
o be close-spaced or wide-spaced, or whether it
containg any peculiarity which is lilkely to upset the
factor, which iz perfeetly reliable for mnormal
composition. L

The: Look 1s heing revised in vrder Lo include
fares which have been introduced since the present
book was printed.

Wilson’s book for casting-off copy s hased on

The lower-case ¢
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A NEW LABOUR-SAVING DEVICE:

By means of this simple device the Caster Attendant can
loosen or tighten the two Centring Pin Stand Bolts by
moving a small lever to the right or left, instead of using
a spanner. This has proved to be a grear time saver when
aligning after making a change in the face. It is strongly
recommended cxeept for machines fitted with the original
TLow Quad Attachment,

When ordering stare whether snackine iy filed with Display Type Attach-

ment ard 1ff Amervican display matrices are used, siate what stvle of Centring
Pin Spring Abutment (Jower] 55 0 use.

SOME RFECFNT EXAMEITS O0F
[UGLISHERS Ty P OGRAPHY
The S Bodivion of Bipling, pul-
lished Ly Macundlun. s e set in

ke e T ien
s Bopkwver a0 lut
Jowrmal, “ihe Gollange Jacket af top
ici; proves the striking gualicy
Critl 12l Bl
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Apovo: Tacing pases from “Puss in HBooo™,
designed and set by Helen Gentry: primed by
V. E. Rudee's Sons, for Hofiday Houwse, WY,

1936, Due of the American V30 Books™, tg37,

“Monotype” Goudy Modern, 14 point display.

Rienr: 1o point automativally Ieaded v point,
and 1z poine sulid as i wonld appear on a demy

Bvo. puge iu 22 cnt measire,

Goudy Modern rowan and iralic is now available
in display sizes 14 to 4% point, awd io 10 and
12 peoint composilion, with all of the standard
aceents. Ten lines of 12 point to 22 ems measure

conlain ahout 550 ¢'s.

ing a drive with them. The cat,

The princess was so strucle with

30

highiy de]ighted at the turn

lis appearance, that my Lerd

S“MONOTYPE” GOUDY MODERN 249
ABDEIJKMQRSW
abedefghijklmnopq
rstuvwxyz: 123456
EGIMNPQRSTX
abcfghmppirrswxyz

12345678gc !?

1234567890

TACTS ABOUT GOUDY MODERN, 249

Mr. Fredevie W. Goudy was making his first experiments in
letter design, in o small wown in the Middle West, when the
influence of William Meorris's Kelmscott Press was beginuivg 1o
spread abread. During tie pext 20 yoavs rhe namber of Merris's
disciples rapidly grew, and iv waos Mr. Goudy whe brought
understanding of the new movement to the seneval printer in the
Unined States.

The new enthusiasts for good Lype desipn which Marris's etk
ereated shared rheir masrter’s ]}1'.:_11.1':11'1.'&\:, one of which wasz
contempe for the Modern letter form. With dhat Form they as-
sociated the vigidity and litelessness which the niveteenth.
eentury dcsigncrs achicved with mathematically vertical shading
and abirupt modelling. Thus they were unable to judgc on their
own merits the graceful, brilliandy-cur letters of Bodoni and the
early Didols.

Mr. Goudy, however, held indc&peﬁr_?ent views amd tweney
vears ago, when Morris's choive of Venetian as the ideal letrer
form was still enquestioned in most typographic ciscles, he cut
his Modern face and cast it himselfl ao his willage Foundry in
Park Ridge, Tllineis. It was re-cut by The Monotype Corporsiion
in :'EP-_eml:er, Lgad, oo fur greater range of sizes.

The English Moderns, though more authentically national than
the Durch Caslon letter, uwe mueh o rheiv continental contem-
poraries. Bodoni and the Didets lzd the fashion of exagoeraling
the difference Letween thick sirokes and chin, and ateenuating
Jur unhreckered serifs into mere hair-lioes. But Mro Goudy's
letter, though avowedly hased on a Todoni design, oves its
affectivencss oo its fresdom from that exaggeration. The thin

strokes have heen thickened wniil their weighc no longer
contrasts witl, but merges into, that of the thicks, making
the face unusually rich in colour for a Modern design. The
weight is indeed so jur]ir".i uusl}' I.‘li-slmsed that although the
letter is condensed, it has the effeet of being round and
open. The serils are a modification of the characteristic
Madern form, so that they do not dazzle the eye with their
sharpness nor dwindle 1o inellectiveness in the smaller
sizes, _

The face is handsome in mass and reads casﬂ}-‘ cand,
unlike any other Modern letter, it has that feature which
Mr. Morison has shown to be a grear merit in o Lype de-
sion—capitals which are shorrer than the ascending scrokes
of the lower-case. Thus individual cn,Pituls do nat, b}' their
bulk, “spot™ a page of lower-case, hut hlend harmeniously
with it.

Handsome examples of books set in Goudy Modern
include the Wanesuch Press Don Quixote and Butleriana.



THE MONOTYPE CORPORATION LiMITED

43 Feller Lane, London, E.C.4
Telephone: Central 9224 (5 lines)

Representatives of The Monotype Corporation stand ready at any fime 1o advise on methods of increasiﬁg cutjmt,

special operatioms, etc,, of

Bristol
Birmingham
Edinburgh
Manchester
Dublin
Leeds

China
India

South Afiica

Australia
New Zealand

France
Germany
Holland
Switzerlond

Belgiumn and
Luxembourg

Czechoslovakia
Denmark

Finland, Lsthonia
and Larvia

Greecs
Hungary
Iraly
Norway
Poland
Roumanio
Sweden

Spain & Portugal

“Movotype' machines and their supplics, and to furnish spocimens, trial seltings and
advice on new type facss

ERANCHES

West India House, 34 Baldwin Streel. Brisiof 24452
King’s Court, 115 Colmore Row. Central 1205

45 Hanover Sireet,  Edinburgh 32660

G 5t. Aun's Passage.  Blackfiiars 4830

39 Lower Ormond Quay.  Dublin 44667

3 Stansfeld Chambers, (t. George Street,  Leeds 21355

OVERSEAS BRANCHES
TrHE MoNoTyer CorrPoraTion Ln,, 17 The Bund, Shanghai

TaE MOoNOTYPE CORPORATION LID 27/5 Waterloo Street, Calcutta: PO
Box 303, Bombay: P.O, Box 336, Mount Road, Madras

MonaTYPR MacHINERY (S.A) Lin., 6 and 7 Boston Houss, Strand Strest,
P Box 1680, Cape Town

THE MoNOoTYPE CORPORATION L., 319 Castlercagh Street, Sydney, N.S.W.

210 Madras Street, Christchurch. (Representative) C. J. MorwrisoN

CONTINENTAL ADDRESSES

SOCIETE ANONYME MONOTYPE, 85 Rue Denfert-Rochereau, Paris (KLY #)
SETZMAasSCHINEN-FARRIE MowoTyeeE Gom.b.H., Berhin SWoE, Pottkamerstr. 19
TrE MoNoTYPE CORPORATION LTD., 142 Keizersgracht, Amsterdam

TeE MonoTyeE CORPORATION LTD., 63a Nauenstrasse, Basle

TE. DELEAU, 28 Rue Archiméde, Bruxelles (Belgium)

InG. RoperT JOCEEL, Kostelmi ul. 10, Prague VIL
Harry Loar, Amagertorv 29, Copenhagen
KIRJATEOLLISUUSASIONSTO OsAREYETIO, Kalevankatu 13, Helsinglors (Finland)

K. Troverz, Zoodochou Pygis 114, Athénes

OrrengErRGER Mixsa, Dalmady Gy6z6 Ucca 7, Budapest IV

Smyvio Masspa, Via Due Magelli 6, Roma

OLaF GuriowsenN A/S, Grensen 5/7, Oslo

INTERPRINT BROMISLAW S. Szczepskd, ul. Krolewska 23, Warszawa

Henvzy & Emanuer PRANEEL, Strada Sméirdan 4, Bukarcst |

MASKINFIRMAN MonoTyre, Harald DPetiersson, Jakobsbergsgatan 28 11,
Stockholm

P. E, Goopacrt, Calle Lagazca 70, Madrid

F{-'elbeg to remind aur fricnds and the Trade gemevally that the word MOMOTYPE iy oir Reglstered Trade Mark, and
Indicates (in this couniry) that the goods to which it is applicd are of our mannfacture or werchandise, Custfomers are
Fequesfed fo see that all keyboards, costers, accessories, paper, and other goods of the kind suppited by ug, bear the

Registered Trade Mark in guarantee that 1hese are penning
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SLEH

THE SOLID ROLES ON E COVERS. TITLE COVER PAGE SHOWS BANDS
MADE (P TROM 18 AND 24 POINT SOLID RULES AND COMBINED TO MAKE

{NOTE

WIDER THICKNESSES. THE SAME MOULD ON WHICH THEY WERE CAST CAN
FRODUCE O-WAY (HALF-TONE & ELECTRD) MOUNTING MATERIAT, CORED OR
SOLID FURMITURD IN ANY LENGTH & 2-, 3-, 4-, 5-, 6-EM THICKINEES. ASK ADOUT IT

SERIES

NO. 480

REGISTERED MONOTYPE TRADE MARK




