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" EDITORIAL

® Every forward-looking printer i3 concerned with the
problem of relorming Lhe School Book, “As the twig is
bent, the tree’s inclined,” and there is great danger in
forming a strong associztion in a child’s mind between
“hooks™ and “ugly dresrmess™, betwoen “reading” and
“an unplensant task™, A peneration ago there were not
s0 many tivals to Prinl, To-day, what with the Cinema
and the Wireless, Sports and the new craze for model-
building, it is easy enough for a child to grow up with the
idea that reading is a tedious matter. But adults that arc
not “eye-minded™ are tha worst possible market for
printed matter. Tastc 15 somcthing which has to be in-
culcated by a constant, everpdar contact with what is
good, Children who have the privilege of using first-rate
school-books are [ar more likely, in laler years, (o meeoil
instinctively from the “cheap aund nasty™ offers of the low-
class printer. Hence cvery printer should lead his infinence
{45 @ techoicn] authorily oo type) (o abolishing the worn-
out and vely school-book from local schools.
Correspondenee in the local paper, and exhibited con-
trusts of goad v bad, can creaie a live public opinion in
these matters, and incidental publicity for the printer who
is thus campalsning for the eventual benefit of his craft.
@ This is our Annual Book Nuomber, and as usual we give
a list of those “30 Hooks' whick were sct on “Manotype”
machines. Note the wids choice of type faces this year.
We were glad to see in this list Mr. Harold Curwen's
adimirable book on Gruphic Reproduction.
@ On May 3th The Monotype Corporation had the
pleasure of coterlainiog the Home Countics Master
Printers” Association on the ocession of their Anmual
Meeting. Parties of ten were taken through the Works
during the mocning, and were shewn all the fascinating

processes of making and testing machines and matzices.
Tunch was served later in the large canteen, and was fol-
lowad by short speeches by Sit Thomas Keens, Mo W. H,
Sessions, Mr. A J. Boowick and Mr. P. T'isher, President-
Elect of the H.OMP.A. After the meeling {he company
gathered again for tea, the ladies having meanwhile toured
the pleasant country around the Works.

@ Our Autumn Number will deal chiefly with problems
of the “General Prioter”, and the leading article will
suggest new forms of adverlising ihat do not incur great
expense, . . . we also hope to reproduce some “fype
pictures” composed in ornament units or latiers, with a
hint on how this ingemious sideline of lypopraphy can bo
turncd to practical use. Send us an example! . , . Racing
forms will be deall with in a technical nate.

@ It has become necessary to Tevise the muiling list of
The Recorder, owinz to the larze mercase of applications
for it here and abroad. Copies can no longer b addressed
to mmdnaduals at private addressas, save at the special re-
guest of Ileads of Fimms using “Meonotype” machines,
People who want The Recorder want it very much indeed,
and generally cmbarrass us by offering to pay for it; huck
numbers are abwiys in demand. On the other hand, there
must be many offices in which our quarterly journal is
classed us “adverlising” aod scldom rend. The Monoiype
News Lerrer now offers us & chance of keeping in louch
with these ofices: so eventually The Recorder list will be
composed only of Ukzers and others known to be genuinely
inleresied in iis contents.

@ The News Lotrer mailing Tist, compiled entirely {rom
personal applications, hss grown by leaps and bounds.
Early back numbers, which svon went out of print, are
very much in demand,

In connection with the account by Mr. Hodpson on p. 29, it is interesting 1o note thar Messra. Jenathun Cape Lid. huve
just dssped ¥ The Seven Pillars of Wisdom,” compased in = Monoippe™ Custor 14 poin.
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T he Neglected

SCHOOL BOOK
By R. D. Morss

In the third of the J. M. Dent Memorial Tectures, John Johnson, printer to the
University of Oxford, reminds the student that “printing is not so much an act of
isolated artistry as an instrument of social service”. 1 am glad he addressed that
remark to “the student™, for must we not all be siudents, those of us who contribute
to the building of books—author, editor, publisher; typographer, printer, binder;
paper-maker and artist-illustrator? And the result of our combined cfforts and
activities is, or should be, a perfect synthesis—a baok; one of the sublest of social
instruments for good or evil in the modern world.

Tt is encouraging to note increasing public appreciation ol the cfforts of those
publishers who, nol content merely with merchandising baoks, study to blend
harmoniously all the various elements which go to make the finished hook so that it
becomes a perfect expression of its content and purpose. That, T take it, was the aim
of our early great craftsmen in book production. Their product in all its various
technical details was often the expression of a single, broad and nicely balanced
mind. They gave us baoks, the litness to purpose of which made them perfect social
mstruments-—works of art,

That books need nol, even in these days of mass production, degenerale into
things of ugliness imperfectly expressing their individual purposes is cvidenced in
any first-class book shop. But in those shops the school book 1s rarely (o be found.
Public taste, it seems, turns from the school book with a fecling of revulsion, and
with a “Praise God, like castor oil and other juvenile alllictions, I can’t have that
again!” Even the organisers of the exhibition “Children’s Books Past and Present,”
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held rceently at the Victoria and Albert Muscum, warned exhibitors that no school books
wonld be included. Can it be that we attempt to educate our masters, the children, with hooks
so poor and distastelul thai they are unworthy to be classed as children’s books?

Fond parents, uncles and aunts i exiremis frequently resort to children’s books to solve a
Christmas or birthday problem. Some choose them with great care, for thelr number and
attractiveness increases every day. But for every gitt book that moulds and influences the
taste of one of these fortunate children there are hundreds of thousands of children for whom
the school book is the only avenue of escape from sordid and drab surroundings to thosc
fields of cultural imagination and instruction which should be the special province and
delight of the growing child.

Childhood 15 an impressionable age. "'he impressions of childhood endure and are of the
stull that moulds later adull opinion. "I'he school book is, perhaps, of all the many conflicting
elements in this sadly jaundiced world one of the most potent consiructive (or destructive)
tools in modern society, No longer can we afford to neglect the school book.

Yel in almost every elementary school in the couniry are books so shabby and dirty
through prolonged use that many a sell~respecting housewile would throw them on the fire.
In the interests of economy the saving of a few pence a year —the books read by the children
in our elementary schools arc frequently kept in usc until they literally fall to pieces. Small
wonder that the generations rising from our elementary schools prefer the cinema, the radio
—almost anything, as an alternative o reading a book! T'he mere thought ot a book is
unpleasant to many of these children. And yet we prate about education for leisure!

Don’t blame the teacher. For years the progressive teacher has begged for more and better
hooks for his pupils. His has been the unhappy experience of the conscienlious craftsman
forced to work with worn and blunted tools. An indifferent public opinion has permitied for
more than 4,000,000 elementary school children an annual expenditurc on books per child
of a sum considerably less than the cost of “two-twenties™ of cigarcites.®

School books for the most part are written by members of the scholastic prolession (o meet.
the current conception of education as held by the academic specialist. With a potential
market linited to 1s. 7-9d. per child the publishers’ reward on even the mast successful school
book will at best be comparatively modest. Rest assured he has not been inaclive in his
attempts to find the authors and the books best qualified to meet what he has been given to
understand are the requirements of cducation.

Yet, the pleadings of teachers, the dislike of the school book which has bred public

* The Report of the Consultative Gommittee of the Board of Education, entitled Books in Public Dlementary
Schools, published in 1928, states thar the average annual expenditure on books per pupil is approximartely
18, od. (Appendix [V.)

Lo its Summary of Principal Conclusions and Recommendations this Report gives as its considered opinion
that “the expenditure on books is seriously insufficient, and that in consequence many schools are inadequately
supplied with suitable books™ {p. 107).

The Commillee estimaled that the wnount of money spent on bools is less than 1 per cent of the total
expenditure on education in Eogland and Wales, and recommended thal sieps be iaken (o ensure thal addi-
tonal sutns are made available for bouks {pp. 6o and 107).

& the seven pears since this Report was published, with rave exceptions, nothing has besn dong to mive effeci fo these
reconmendations,
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Mrs. Duck said,
“May I go, too?”
Mz, Sheep said,
“What can you do?”
And Big Fat Pig said,

“Yes, what can you do?”

And Mrs. Duck said,
“See my big bill.

Fig. 1

A page ltom e Beacon Infant
Readers, Book Two, sct in 18 pt,
“ Monotype ™ Century School Book
type with wide spacing between lincs
and individual words in the line.

Onc of the most difficult problems
in. building the mfants® first book set
in large tvpe is to cnsurc that each
line and each twnover corresponds
with the sense of the reading maller.
The Nustrations have a double tint
second colour which s omitted here,

I ean get mud fo
with my big bill.
You will need mu
in your house.”
Then Mr. Sheep
“You may come
And Big Fat Pig

Fig 2

A page from the Beacon Infant
Readers, Book Five, set in 14 pr i
Plantin Series 110, another clean cloar
type of admirable design suitable for
the voung rcader whe Is strengthen- !
ing his acquaintance with the printed
pagc.

The illustration iz from a gimple
black and white brush drawing with
a [1uo) laid screen, giving a simpler
and far more prilliant effect than can
be had from a half~tone ol o wash
drawing.

Oh, what a change!
The rags tumbled to the floor.

And, what do you think! In their place was
a beautiful pink silk dress.

The ugly shoes fell off.

And, lo ! a tiny pair of glass slippers were on
Cinderclla’s little feet.

“ Now listen to what I say,” said the fairy
godmother. “° You must not stay after the clock

strikes twelve.
32
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THE NEGLECTED SCHOOL BOOK

indillerence, and the aversion to books which so many children take away with them from
school, all suggest the need for better school books. Something seems 1o be seriously wrong
with the school book. Tt is not carrying its weight as a socially constructive force.

Let me suggest that the wouble s lundamental, and that it lies in our present conception
of what constitutes an cducation. Just so long as we accept the view that “education™ can
be satisfied by pumping masses of facts willy-nilly into the minds of bewildered children to
he dumped out [orthwith onto an examination paper (and thereafter mercifully forgotten),
just so long will we continue to have the kind of school book that leaves behind it a trail of
unpleasant memories. For far too long has the school book been valued largely in proportion
10 the amount of erudite academic matter that could be congealed between its cavers, rather

3] i b g b o [ oy e g e [

active modern world.

Fortunately, under the impetus of

the “Hadow Reporl” our elementary
schools are being reorganised, and

with that reorganisation a lot of

wholesome fresh air 1s heing lct into
the acadcmic cloisters. The teachers
in these elementary schools are dis-
covering that educalion is an astive
process. They arc devoring an in-
creasing amount of attention to the
problem of the child who makes little
response to formal book learning.
They are rcgarding education not so
much from the point of view of “how
much do you know” as [rom that of
“what use can vou make of what
vou know”., A ncw dawn is slowly
breakingover the educational horizon.
Some are even so bold as to hope that
in time its rays may broaden the vision
of university speaialists who, through
their control of examinations, have so
largely divorced education from life.
Now, this new outlock on education
as a preparation for the adventure of
lifc is already beginning to creatc
a demand for a new type of school
book, a book that will be so interesting
and attractive that the pupil, no
matter how limited or unforfunare

£ =
i Rlmat atno afb aes

Arlrrg Lline LILITAd £ica 118 das sves

Adequately leaded and spaced, these

GRADATIONS

OF TYPE SIZE ARE APPROPRIATE

for the reading matler of children aged

from 6 o 7 ycars
a clean clear open appearing type
is both an invitation and an en-

from 4 to 8 ycars
a clean clear open appearing type
is both an invitation and an en-

trom 8 to g years
a clean clear open appcaring type 1s
bhoth an invitation and an encourage-

from 10 to 12 years

a clean clear open appearing type is both
an invitation and an encouragement to the
young reader

from 12 to 1 yoars

a clcan clear open appearing type 15 both an
Tmrrtatian and an encomiracementi o th_ WO

Fig. 5
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THE NEGLEQTED SCHOQL BOOK

his home surroundings, will regard it with delight, These new school hooks, if they
are to become cffective instruments of social service, will be written and produced for
the child, rather than to meet a formal cxamination requirement. 1heir success and
effectivencss will be judged less by their arid academic content than by the aclive interest
they arounse in the pupil. The teachers in our infunt schools were the first to discover the
scerel. No longer do they say, “I like this book, it suits me”. Rather do they say, “I must
have that book, e children love it”.

It is beyond the scope of this article to enter into detailed discussion of content and
technique of presentation in these school hooks of the future. A compendium of academic
tacts m varue, no matter how skillully compiled and compacted, will fail to meet our new
educalional objectives. I'acts must be so presented that the child will understand and
appreciate their significance, [or in no other way will they arouse and hold his active interest.
T'he authors of these books must be able to write a suraightforward vivid style that will grip
the child from start 1o linish, and send him away “thirsting for more”,

So much for the author. What of these other experts who play a part in the building
ot a book—the typographer, printer,
binder, paper-maker, artist-1llustracor
and publisher?

The [irsi appeal of a book is its
physical appeal. A carelessly or in-
approprialely clothed book holds out
no promisc to the potential reader,
particularly if he be a young reader,
that the author behind the printed
page will be able to give him the
instriction or entertainment he de-
sircs, These speeialists in book produc-
tion can contnbute greatly towards
making easy and friendly contact
between author and reader through
their combined ellorts in producing a
finished book which in all its technical
details will be a perfect expression of
its content. Much will depend on the
skill with which they mould the new
school book to its purpose.

Fig. 8

A woodcut 1llustration from ** Gonod
Adventure™, being Dook Five of the
Beacon Literary Readers
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THY, NEGLECTED SCHOOL BOOK

The responsibility for effecting this synthesis rests squarely on the shoulders ol the pub-
lisher; he it is who must design the bridge belween author and reader, and he it is who calls
to his aid these various craflsmen in book production. It is his job to see to it that, in all
its related parts, they mould a perfect tool. There arc teachers who round on the publisher
because school books have not been what they might be. Even the much abuscd publisher
cannot “make bricks without straw”. T.et him but discern the material which will give
expression to the new outlovk in cducalion —material that is appetising as well as scholarly
—and he will not be slow in calling the book cralismen to his aid. The formal matter in our
alder school books gave them but little opportunity to show their skill.

Recent years have witnessed a
gradual and almost universal change
over [rom hand-set types to machine-
set types, and with this change, thanks
to the initiative of the typographers,
there has become available an cver
increasing varicty of clean clear types
in the various sizes suitable for use in
school books. There are now so many
good types that the question of the
particular lype to be used in a given
school book 18 to-day much more an
aesthetic problem than a problem of
legibility. The art of the Lypographer
15 already at the scrvice of the new
school book.

The Oxford Printer is not alonc
among printers in regarding his crafi
as an Insttument of social scrvice.
Many a valuable suggestion in the
planning of an open inviting type page
that will make a happy highway for the

Fig. 10

Lven cxercises, the bane of
school books to young minds,
can have a bitoflife in them.
Because so many schoal
books have been packed and
stodgy, don’t jump to the
ideathatunapenandinviting
type page connotes a hook
the matier in which Is super-
ficial and unscholarly.-r.n.m,

EXERCICES

Exercice A

(Exemple : Otiestlecoq? Voic le cog.)

1. Ot est le coq ?
2. Ou cst la poule ? : ﬁ
3 )

3. Ol est le poulet ? s
‘\"[s N 4
; i
LI
11
Exercice A
(Exemple : OU est le grand coq ¢
Faict Ie prand coq.) {:,?
1. Ou est le grand cog 2 o
2. O est la grande poule ? %:#_’ f: Sar
3. Ot est le petit poulet ? S ;—’

Exercice B

1. Ou cst le grand coq rouge et jaunc ?

2. O est la grande poule blanche ? }-32
3. O est le petit poulet jaunc ?

113 o




Fig. 11 (right)

When a school hook is mtended for serious |
study, and naot simply lor use as a reader, it ¢
*works ¥ more smoothly and saves confision
and irritation if all relevant matter is, in so
far as possible, on the same or opposite
(facing) page, Notes are now regarded as
aids fo interpretation and appreciaton.
They are intended for the pupil, not for the
uninspired teacher o use as material lor a
“C'di'[_glillg oul ™ Lest.

The two pages here reproduced are from
books set and printed by R. Macdlehose &
Jo., at the University Press, Glasgow.

a8 STORY OI' TIIE ROTTEN APPLES [p.45:¢

Pueris % ¢ servus poma dat. Exit servus. Exeunt
Terentia cl [iliac.

Tum Flaccus puerls fabulam narrat : * Carolus,”
mmquil, ** agricolae filius, bonus est puer, sed amicos
malds amat. Itaque agricola pucrd parvd calathum
pomdrum plénum dat.  Calathus bona poma habet,
sed pauca® sunt putrida.” Puer dénum diligenter
carat, sed poma mala bona maculant, et mox mala
sunt * ciincta. Carolus adversam fortinam plorat.
Tum agricola filium ila monet : * Poma mala macu-
lant bona, corté mali amici maculabunt (wifl spoil)

pucrum benum.” ”

160. Notes

1, Terentiae is the indirect vbject of dat, telling to whom
ihe slave gives the apple.  Pomum is the direct object, tell-
ing what he gives. In Latin the dircct object is expressed by
the accusative cage, and the indirect object is expressed by a
sperial case ealled the dative. Dative is derived from dare, o
give, and the dative case is so numed because it occurs very
commonly witl the verb dare, or with some verb of similur
The forms of the dative [ollow :

meaning.
FrreT DLCLENSTON SreoNy DECLERSION
Stngrdar Plural Sinoulay Plural
puellae puellis setvd, belld servis, bellfs

Thus a noun ending in -ae may be genitive or dative singular
or nominative plural. If you cannot decide at once which it
is, you must hold all possible forms and ideas of the word
in mind until something later in the sentence makes it clear.

2. What iz the case of pueris ? What idea is expressed by

i

5h THE NEW HUDISON SITAKESPEARE  AcT 11

Macnurr., He did command me to call timely on him @
T have almost slipp'd the hour.
MacnrTir, I°ll bring you to him,
Macourr. 1 know this is a joylul trouble to you ;
Bul yet "t is one. 3
MacrrTH. The labour we delight in physics pain,
I'his is the door,
MacDurr, 1 ’Il make so bold to eall,
Ior *t is my limited service, TExif}
Lenyox. Goes the king hence to-day §
MACBETH. He does ; — he did appoint so.
Lenvox. The night has heen unruly © where we lay, 40
Qur chimneys were blown down ; and, as they say,
Lamentings heard i’ the air, strange screamns of death,
And, prophesying with accents terrible
(Of dire cormbustion and conlus’d cvents
New hatch’d to th® woeful time, the ebscurc bird as
ir'id the livelong night @ some say, the carth
verous and did shake,
BETH. *T was a rough night.

LN

Prose 20 FIL
“wif] Exil Maedule FL L.

In I'f four linms, eonding
0D, air, death.

44, eomimistion ) | combustions

LA
4?:—'!?. Mow . . . shales | four Tines
iu Fi, ewliog bme, night, feverous,
chake,

wited : appointed.  CF Timon of Athens, TV, i, 431,

[ere we have 1 significant. note of character. Macheth catchies
in the utterance of a falsehood, which is something at odds
nature and habitual feelings ; and he starts back inta a mend-
iz speech, as from a spontaneocus impulse to be true.
smbustion. A comrmon Elisalethan meaning was © mnule.”
haeure ; durkness-haunting. Cf. Fadius Ceesar, 1, 011, 26 5 Titus
vuis, 1T, i, 7. * Ubscure ”us adjective is secentod on the fiost
in Shakespeare ; as verh, on the sccond,  Sce Abbott, § 49z.

Lig. 12

Pages of mixed types are anathcma to the
acsthete in book production, but when there
is conilict hetween elarity and tvpographic
purity, clarily comes first in the school book.
Where there are several different kinds of
matter, cach kind serving a different purpose,
we can help the pupil to differeniiate be-
tween them by using different types. But a
page of mixed types can be planned not to
look like a newspaper adyvertisement of the
‘ninetics.

A puge rom “ Latin for Today ™, in which
the basal type s * Monotvpe * Old Style
Series g, 12 pt., the secondary type LI Pt
in the same Series and the heavy face Series
161 and 124.




THT NCEQLEQTED SCHOOL EBOOK

trallic of ideas and inspiration that are to pass from author to reader awaits the publisher who
takes the printer into his confidence as to the function and purpose of a projected book.
So, too, the binder, the paper-maker, and the illustrator wha really illusivates, each
has a contribution to make to the building of the school book that shall be a
delight to the child and a perfecr cxpression of its content and purpose.
The firesh air that is stirring the academic dust has at last revealed the clhald
as the most important lactor in education, The school book ol the
futurc will be fzs book. Not since educalion began in this country
has there been such opportunity or necessity for the educa-
tomnisl, the publisher, and the craftsman who love the
periect book to come together and devise a better
syuthesis of the scholarly, the human, and the
acsthetic qualitics of the school book for the
everlasting benelit of rising pencrations.

All the illustrations to this article are from books published by VRSSRS. CINY AND COMPANY LTD., Loidon,
of which Mr. Muorss is a divector.—ED.

I3



ANNUAL OR PERENNIAL:?

THE PROTBLEM OF

PRODUCING BOOKS FOR YOUNG READFRS

Very slowly, one might almost say painfully, the British juvenile book

is developing standards which will make it com parable with the best

children’s books of other lands. English publishers arc fully aware of

the new respect which the world has for children as human beings. But

in this country one tremendous handicap
faces any publisher who attempts to create
a juvenile department as serious and profit-
able as those maintained by the leading
American houses. The “annual” has never
struck root abroad. Here it flourishes with

such fearful vigour as to choke out almost any
other growrh, The two attractions of the annual
are bulk and cheapness; its literary content in most
cascs iz nccth,lb]c No wonder, then, that firsi-class
English “juveniles”™ are Lomparatucl} scarce in
any international exhibition, though their rarity
surprises those who rightly look upon the normal
Briuish commercial edition as the best bargain in
haok production in rhe modern world. [t should
be remembered, however, that Frgland is also the
country which has produced the supreme clussics
of children’s literature. It would seem that
educated British parents are willing to buy for
their oﬁupnng books which they ok read with
great enjoyment themselves, and that the remainder
of parents here will buy what they, arbitrarily,
consider a goud present For a childy but that the
notion of consulting the child’s own intereses and
creating a special lirerature for his needs as a
future citizen is relatively disregarded.

There is, however, The Junior Book Club,
whse quarlerl *Young (,'melon is published
at 6d. from the Club's offices at 15 Lower
Grosvenor Place, Tondon, The fact that this
journal (printed in “Monotype” Baskerville) is
now in its second volume shows that the annuals
are not being allowed to supply the entire market
among young people under 17. An examination of
some of the hooks advertised shows that the gencral
rise in standards of typouzraphy which has occurred
during the past 16 years has affected the book for
young people, but there have been only a few

14

sporidic atrempts to solve the speciul typographic
problem created by the optical apc\_ialiete who say
that even up to the age of 16 a type size which Is
suitable for prown-ups is too small for children, It
is a tragic thing that several of the grear children’s
classice—The Arabian Nights, Ilans Andersen and
Grimm—should require close-packed 10-paint to
condense their matter into one volume, and that
the Victorian novelists, Dumas, Dickens, Scott
and others, equally crowd into small type reprints;
for the fact that these optically disastrous works
can be bought without protest by parents for
children allows publishers to ignore the facts about
those delicate muscles of the grow ing eye which,
once pulled out of elasticity by prolonged con-
centration upon & difficult page, stay stretched like
a tired rubber band and mean a life-ime of myopia
and spectacles. A man who deliberately broke a
child’s leg would be put in gaol, though the leg
could lm sat and fully r-:stored; the parents and
publishers whn are unwittingly responsible for
thousands of incurable cases of shorisightedness -
and astigmatism are never brought to account for
their sins! It would be very simple to spread the
word widely that we book printed in o wze wnder
12-point is @ suttable book for children,® and that
quality of press-work, taken so sertously by modern
adult hook buyers that it provably affects their
purchase, is ten times more important where the
growing child is concerned,

One FEnglish juvenile book of our own time
deserves special mention, particularly as its recent
re-issue in America has created considerable in-
terest in that countryas well. Sheed 8 Ward’s First
Poetry Book was first published at the end of 1931
under the title of The Pink Bosok of Ferse and is

* For the elder child, 11 point of the *large-x"" faces such an
“"Monotype” Pluntin, Baskuerville, and Time: New Roman, well
leaded, shoald be quite safe,
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now available at 3s. 6d. under its present title, It
was compiled by Augusta Monteith, Tt s in three
parls, and in sizes dwindling as the age of the
reader increases, from 24-point to 14-point, The
type is “Monotype™ Gill Sans. We do not agree
with the principle on which it was decided to use
the cursive forms of a and g. The compiler savs:
“In this type, as in the common script forms, the
letters are reduced to thelr essentdal elements; but
here there will be found a perfection of form which
makes it the best possible model for children learn-
ing to write,” But they are, also, and primarily,
learning to read, and it sceins a pity to familiarise
them with a and g of a form they will not meet in
normal roman, and in the case of a, in a form
which is more coincident with o and e than the
unmistakable lower-case a. This, however, 18 2
minor point, whereas the choice of Gill Bans, at
the fime when it was made, was of major im-
portance. Very little chiuldren see essentials to the
exclusion of accidentals, and one of the tests of
“mental age” is the ability to notice that there is
anything wrong with a drawing of a man without
arms. 11 the youngest ¢hildren do not notice thar,
there is some reason to get down to essentials with

PERENNIAL?

LARGE-SIZE COMPOSITION MATRICES OF
FAMOTUS FACES

“Muonotype” Baskerville 16g: 14, 16, 18, 22 {roman)
ﬂ]]d '24. TOTILHATL ;J.T!l—] {rﬂ]{r_

“Morotype” Bodoni r35: 14, 16, 18 and 24 roman
and 1talic

“Mocotype™ Caslon 128: 14 small e, 18, 20, 24

“Morotype” Fournler 1852 14 small face

“Monotype” Cuarunond (see below) and Heavy 2ro:
14, 18, 24

“Menotype’” Imprint ro1: 14 small face, 18, 24 roman
and 1zalic

“Monotype’” Centaur 2622 14, 10, 18, 22, 24 roman
and italic

“Monotype” Lutetia 255t 140, 160 roman and italic,
and zop Toman

“Morotype” Pluntin 11o: 14 small face, 18 and 24
roman and italic

“Morosype” Poliphiins and Blado 170 and 119z 16

“Manotype” Vercnese §g: 14, 18, 24 roman and ltalic

“Monotype” Horley Q.5 1gg: 14 small face, 18, 24
Toman and italic

“Morotype” Gill Sans 202; 14 and 18 roman

ALSO TLHOSE SHOWN BRTL.OW:

Large-size composition in “Monotype” Bembo: a
magnificent facc which can be k_cyboard-ﬂet n
24 point (as here), 18, 16 and 14 point

This is a keyboard-set line in “Monotype” Bembo 18 point

This is keyboard-set in “Monotype” Plantin Light 113.
24-point and 18-point roman and italic composition
(.4" % .27 and .4" x .4") matrices are available for book setting

“Monotype” Garamond 156 can be keyboard-set in 24, 18, 16
and 14 point large-size composition

13



THE MONOTYPE RECORDER

their printed letter forms, remembering that serifs
are chicfly an aid to speed and comforr in passing
rapidly along a line.

A number of other books have since been pro-
duced for children in “Monotype” Gill Sans, some
of them important for their very cheapness and
unpretentiousness. We were nteresred to see the
imprint of Messrs. MeCorquodale® on a number
of amusing books in Bwedish, cansisting largely of
bright, simple fllustrations, but with captions in
Gill italic large size compasition. Methuen puh-
lished last year The Stery of Edoward by John Weir,
also in large compusition Gill italic. Ln France the
18-point size of the “Monotype™ Gill Sans roman
with titles in 275 bold, has been used hy Flam-
marion in the Albums du Péve Castor, Les Yeux
en [mages of this series, with its striking colour
illustrations by Nathalle Parain, shows the great
advance which the French have made recently in
lustrations for children, Fussy linc drawings and
the muddy hues of old-fashioned lithopraph y are
now entirely out of date on the Continent, and
vivid tones with a hroad flat treatment and extreme
simplicity of massing huve taken their place,

“IMonotype™ Baskerville and Garamond hold
their populurity in the better English children’s
bouvks, znd Bembo makes a pleasant appearance in
some recent works, such as The Arehur Ractham
Fairy Baok (Harrap, 8s. 6d.), printed by K. & I
Clark. Belloc’s New Cautionary Tales (Duck-
worth, §s.} is printed by the Camelot Press, partly
in large-size Garamond, Mary Poppins, which
seems destined to be a classic, 1 pleasanty set in
Buskerville by Billing & Co. {Gerald Howe, gs.).
The Story Atlas, compiled by [ohn Srirling, is a
great bargain at 215, for {is 356 richly illustrated
pages in double-colunin.,

The conventional “gife hoal®” s not doing well
in the face of the new genuine interest in what
children like. The book that requires a preliminary
washing of hands will hardly instl in a youngster
that scnse of companionship which makes book-
lovers! There is a very good reason for making

? We rccently discoversd et Waonhworth’s 2 book in 24 point
“Morotype’ Plantin well printed by this G,

children’s books as cheap as possible, and concen-
trating on “tonghoess™ rather than elegance, so
long as the typographic decencies are ohserved:
children love best the books which they have
shopped for and purchased out of a madest book
alowance, and the family dog is not expected to
put up with more rough-and-ready treatment
than a book that is really one’s owi.

When the new idea in children’s book pro-
duction really takes hold of the imagination of
parents in England there will be more work to put
alongside masterpieces of simple, provocative
illustration that are found in Russiy; the enchant-
ingly fresh and childlike picture books of certain
German publishers; the new inexpensive French
nursery bools; and the photographically illustrated
American books for the Kttlest children, Mean-
while it 1s well to remember that in recent Vears
technical progress has equipped the printer and
publisher with 2 perfect methed of serring books
for the youngest readers in type faces of penuine
classic beauty. The Large Size Composition
equpment on “Monotype” machines makes it
unnecessary to resort to the use of worn type and
hand-setting for a child’s book in sizes large
enough for unaccustomed eyes. The growth of
publicity printing has greatly increased the amount
of large size composition done, and at the request
of printers here and abroad a large majority of the
dassic “Monotype™ faces now possess 16 or 18
and 24-point compesition matrices. It should in-
cidentally be noted that the Variable Speed
Regulator attached to the machine for this purpose
also permits the casting of display type to 36 or
48-point, which isin itself an advantape of tremen-
dous mechanical importance to the modern printer.

The time is most surcly coming when the
presentation of a book to a child will not be the
careless and patronizing gesture that it so often is
to-day. Sentimental illustrations, shabby or ugly
type and careless presswork will scem monstrous
in a juvenile book then. The printers of this
country may well take this matter seriously, for
unless the customer of the future not only likes
but is used fo good printing, the sacrifice of uality
to price will be made all roo easily.



The Book of the Year

Wr quote froms the praspectus of the long-awaited Oxcford Lectern Bible:

“Not since Baskerville printed his great Bible of 1763 has a practical folio volume

been produced that challenged comparison with the early Bibles on the score of
printing. Mr. Milford, therefore, has decided to add to his already large variety
of Bibles one that shall at once fulfil the needs of practical use in churches and
satisfy (if possible) the eye of the most exacting amateur of splendid printing.

“To this end Mr. Bruce Rogers has undler-
taken, in collaboration with the University
Printer, to produce at the Oxford University
Press a Lectern Bible which will be equally
suitable for the church or for the library of the
book-lover. Plans for this edicion were begun
in 1929. They involved experiments with many
kinds and sizes of type; choice finally being
made of 2 modification of the 22z-point Centaut
type, which had lately been produced by The
Monotype Corporation from M. Rogers' own
designs. To adape it to a smaller body and
closer setung, necarly all of the lower-case
characters were re-cut, with the addition of
suitable figures, initials and uther special sores.
The rype-page is severely simple, and the only
decorative cffect is obtained chrough the use of
the larger sizes of ("Monotype’) Centaur type
for headings and the large inirial lerters.

“The text used throughout is thac of the
standard Authorized King James Version with
the Apocrypba. It is in paragraphs and wich
the verses inclicared by cthe sign ([, and the usual
nambets, The metrical portions are distin-
guished from the prose by breaking them into
verses corresponding to the original Ilebrew,
as is done in the Revised Version, (This method
ceems not to have been followed wich the King
James Text since 1824.) “The Translators to
the Reader’ is printed in full,

“There will be two editions, printed from
the same type; one wich small margins on
Wolvercote paper, making 2 volute of 1216
inches, with a thickness of 3} inches, which
will fir the usual chureh lecrern; the other, on

i7

English hand-made, linen-rag papet, 13% 183
s 44 inches in size, for the larger lecrerns of
cathedrals, for memorial presents to churches,
or for the collector of beautiful beoks.

“OF the hand-made paper edition 200 copies
only will be printed; its price in uncut sheers,
stitched into boards, will le fifty guineas net.
Of the 200 copies printed, only 1go will be
for sale.”

Now for a word on the designer of this
superb monument of fine printing.

The influence of Mr. Bruce Rogers on the
contemporary book has been greater than is
realized by collecrors of the fine limired
editions which bear his "thisde” or “DBR”
device in one of its many forms. Tt s true that
his Geefroy Tory, The Centawr, and other master-
pieces are and were from the first collecrors’
items, featured entries in auction sales. It is
even true thac his unique gifr of typographic
subrlery, the creation of “atmosphere’” in a
bock, requires the cost and care of limited-
edicion work; the Odvssey, in whar everyone
now knows ro be the translation of “Lawrence
of Atabia', is a case in point. The pages were
composed in “Monotype’” Centaur at the key-
board, the headpieces, drawn by Mr. Rogets
ine archaic Greek style were worked in seven
successive Printings to create a cutious hving
red-gold surface that repaid, in effect, the in-
numerable experiments made by the designer.
The mere passion for pectection 15 not whar
urges Mr. Rogers when he embarks on trial
after trial in planning a book; he s not planning
an original whole scheme so much as allowing
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THE BOOK OF THE YEAR

irs unexpected possibilities to present rhem-
selves, and the result. however long in arriving,
never has lost the i_\luom of spontaneousness.
“The Pmductmn ol ““Mon 0!1;?1-_ " Cenraur from
©Mr, Rogers’ own drawings involved dozens of
te-cuttings to arrive at—not cold perfection,
but the indescribable quality which makes
36-point Centaur (in the opinion of many) rthe
loveliest 36-point in the whole range of type
AeSLgrl. This ability ro care greatly for minute
detatls, not out of f Tussiness but out of esthetic
cormmn:r has given Mr. Rogers hus great
fame in that ‘\pcmal field of book proJuxtmn
which searcely half-a-dozen COI']f(’I'"lPOLH_I'le
have wnquered —the modern ““fine book”

But to say only this would be to render un-
balanced praise to a great designer. It must be
remiembered thar Mr. Rogers, starting at
Houghron Mifllin’s Riverstde Press at the
bcammng of the century, with the grear reve-
larion of the Kelmscotr Press fresh in his mind,
aveided from the first thac temptacion to be
merely opulent which allected so much private
press work of the time. The limited editions
produced at the Riverside Press became the
delight of collectors, but most of Houghton
Mifflin's commercial editions also had the
Lenelit of Mr. Rogers’ supervision, An ancient
fount of type found ar Riverside was electro-
cyped to make the admired Brimmer fount in
which sa toany of the Riverside Press editions were seg;
only a few years apo it was identified as the type of John
Bell. M. Rogers was one of the very fisst, if aot che first,
great typographer to realise the abilicy of a ""Monorype™
wachine to rise to the demands of fine book work. Tlis
original Centaur rppe was cur by hand in C hn:a&,u‘ in

1928 Mr. Ragess started o wnke several subtle improves
LGNS JJl l'[l& dn‘.s:gl‘l) Fll'l\_n tl1l‘1(‘. was glﬁat 1’-.'!1'1’.|‘P.M_ En‘lDll;__{ht
connoisseurs as to what cutter or Cumpany would have
[J\L" ]WQHHL“' n'F P[’f}du[if!g 'l'.l'l{". newy %—ﬂl.l]'lt. A5 E\'Er}’mﬁ
knows, Mr. Regers came to England for the purpose of
entrysting the design o the crafsmen and famous
machines at The Monotype Corporation’s Works at

Opporite: Fragment of a pase from the Oxford Lectern Bible
prospectus in type facsimile. 'JI'!\: sbetch on the viphr is added ro
pive & "'u;rrr idea of the acrmid

ﬂﬂPP&l

sige and worping, which are
fn cor aotual-size frapment.

Redhill, and he spent a gocd pare of each intervening
vear in Enpland, cogager] in several works of grear
interest to collecrors. The foremest of thiese, uncl the
appea.rance of the Oulovd Bille, were the Odpesry and

Tr. Morisan's Parieli (for the Grolier Club); less known
are the inimitable lztle Look-plates which he has pro-
duced here, One of these will be shown in cur Autwnn
:']L'ln'l}_‘ﬁr_

Me, Ropuas has heen for MARY FRArs a0 armaler of Si'lip
models, which he coustructs and collecrs; and in recent
yeats Liis delighic in the sea has led him to take several

voyages on board wandiammers of the Australian grain
trade, Lust wintet he carved the figurehead of a sgicndid
ald Danish ship which had been re-christened "Jaseph
Conrad”, It wes Mr, Rogers’ first pizce of seulprure, and
is a strikingly swceessful likemess of Conrud, The in-
and one mighe almost say merri-
raent, of all of Brace Rogers” works, can be best wnder-

R o
Ll:il:lil;?—_f Il’.l.’.lli]tlll:.‘.,

stood when ote meets him and rm‘.(\gn{?_ts 1 kit a mao
whe shuns the sacial lontzing he has been olleced, and
loves to give a hand with the ropes, or to spend many
11[,"'.11'5 DIL SOrre E]L‘]l':l]il1g ﬂl'lrr i‘\’.JITICI'L':;le mennento J.UI‘.' o
friend. He belonss now two buth  English-socaking
countries; his worls at the Cambridge Universiey Press
in the last years of che war will be long remernlered, and
though he il f:‘:rmin?}r p"m‘]m‘.r: other nmstt‘.r_pie.:ei- 1
England and America, it 15 the sheer stz and gmuc-fet.'r
of his latest wark thar ser it 2bove all the rese. England
caunor clatm M
can America.

Rogers as encitely her own, but neither
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A New Standard in Type Books

The modern Type Buok is a new phenomenon,
showing the new spirit of acsihetic responsihility felc
by the modern printer {or Bs wock, But notdng that
hag hitherro appeared has goue o fur, in practicaliry,
usefulness and completeness, as the new 410 page
Specimen of Williun Clowes 8¢ Sons, Limited, of
Beccles and London.

The title is “Book Uypes from Clowes, being
Specimen Pages of ‘Monumype® Faces, including
Forelgn Faces stucked by Willain Clowes & Sons,
Limited, at Beccles, Suffull’". The first thing that the
reader notices is that the press-work is admirahle,
and rthar suitable paper has heen chosen for cach face
—a few deparwre of great importance. Nodng
with pleasure 38 inmoductory puges packed with
information, one tutns first to the specimens them-
selves. A single exunple will show with what cure
these have been prepared: “Monotype™ Imprint, Seuies
10T, Gocupies pages 97 to 1zo. Trs sectonal half-dtle in
black and red curries a beief deseription of the facs,
whose typoaraphic history is reconnred in full on the

5 ; tamaunl Stula e One Or 12 o 1 oint;
B R b prirenrS rmﬁ%..;uhu iy, Rty M iy ?-'Eu-_. J

gimilar nair r

R e S I D e e
Pt i weoau aoaut, WIS jlage &:L_JIMPJL'IBU Wil u
epecimen of bold, and the five following pages repeat
this in smaller sizes. Ulie scetion finishes with specimens
of capitals in 18 10 46-puint, and later in the book there
is a separale section showing large type compositinn
in Imprint, a page apicee for 2.4, 18 and 16-point both
solid and appropriately leaded, One notes that the faces
thus shown include: Bembo, Baskerville, Caslon,
Centaur, (asamond, Gloucaster, Tmprint, Modern,
Modern Extended, Modern Wide, Old Style, Old
Style sg1, Qld Style Antique, Planiin 110, Ronaldson,
Senteh Roman, as well as a number of exotics, ete.

Liven more interesting than the wealth of fine faces
displayed is the carc taken to make the book geauinely
helpful, A striking new feature is the Word Tables at
the end, by which one can ascertain the approsimare
number of words to the page in any normal type page
(rclated to standard paper sizes), cither solid nr with
four different variations of leading.

One now tumns to the preliminary matter, printed in
"Monetype” Centawr (with very svceessful use of
Plantin 110 far cross-hieads), and findz 2 wealth of in-
formation. 'T'here is a shore and interssting preface, in
which we are delighted 1o find a spontancous tribute
to The Monotype Corpoation for its enterprise in
restoring many of the classic faces.

Afrer the Table of Contents follows a General
huroducdon:
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“The question now arses: Can the rype specimen be raised
above the level of mere pub/iciiy into the category of = roference
back? We think it can. The renaissane: in prinfing has tended
tu reversa the posidons of printer and publisher. icherio it was
the former o whom all questions of syps stvle wors adil ressed.
But nowaduys publishers and other buyers uf\{;:riu:iug are taking
the lead i this mazer.

“There are, however, many ways in which the prinnr ean
agsist bis customer, and itiy o this end that this hrok is desigried
and the following pages weitten”

The lutroduction then goes on to tear of the
selecrion of type faces according tn the natwe of the
boalk (aistorical works, fietion, cte,, technical wnd Jegal
works, and reference books), the quality and nature of
the paper, with vuluable remarks an the suitability of
different designs, the proposcd extent of the hook
{affecting the width of Lhe type, ufscring the face) and
finally the nwnber of copies ta bz prined from the
type; here it is sid that Modera and Old Style faces
and Baskerville will usually “stand up” to a long run
with the least sign of deterioration.

“Style should he definitely sestlad beforehand, ui'j_l.%['_,‘{_‘_- e

SRRsdailyrin

1% 80he nanire of fnomote tefarences

al'l'ﬁn#pmﬁ-:\j_ o ]'\.\r = .—1:—-:-: Svarrin oo oof ‘l-;l.".-. 'i
mesnpoes el ool 1 pamerni A v
tir e set up, or wit s
.;'_ S e < B 2 2
close up™; E’,{-) It inital letiers are required, and if ©o be “set
o I inerspacing, of hesdings de desived; () The kind

s
of margins reprired’”

There follow paragraphs on placing initials, use of
bold, and 2 number of definitions such as that of unir,
point, cte,; nutes on large type and foreign composition,
borders, signs, cte, Following the Tatroduction iz a
Table of Dook Types showing the point sizes available
for each seres, and this is in wrn followed by an Tadex
by Size, a very nseful clarificution for the publisher.

Enough has been said ra indicate that this book sets
a new stundard in hoolt printers’ specimens, and will
be treasured by its fortunate users as a refercnes volume.
The preliminury matter, cate in compilation and pro-
duction, and ahove all the note of technical autharity
in the toxr, roveal the craft-proud printer actively
lending his invaluable en-operation o the modem
tvpographic reform.

In view of the fuce that the texe used for setting the
specimens, and some of the historical matter, is ox-
tracted from the now famous Type Faces Nuinber of
ke Monotype Recorder, and thar a very gracious com-
pliment hus been paid to The Corporaton in the
Tntroduction, we would point out thar our own
Advisory Servize in these matters was not called upon
by Messrs. Clowes, and that the production was carried
out entircly independently, and is therefore the more
eratilving 1o us on that secount :
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SHOULL PROOFS be submicted “withour comment”,

The word “nebulous” means clovded. When
any agrecment between buyer and seller has
sonie aspect left “nebulous”, the word can well
stand for a large blue thunder-doud, wich the
thunder produced, as always, by friction, In the
selling of printing, a commaodity which has to
be l}redscﬂr agreed upon before it comes into
existence at all, it is possible to arrive at a clear
unde.rstanding, in advance, as to the materials,
types, size and estimated cust of the job. Bur it
i5 also very easy to allow one element of the job
o remain somewhat nebulous. In between the
composing room, whose costs can be scien-
tifically ascertained, and the machine room,
whence it is all clcar sailing, there is a “storm-
breeder” where, possibly, more frictdon and
animosity is created borween printer and
CIS001I1er f_hm an}‘w&lﬁrt C].S'f.‘-.]';rﬂiﬁ, thc moment
that the proafs go out to the customer to the
moment when the presses start there is an
interval for which the costng clerk cannot
make any scientificsprovision. The job has, to
all intents and purposes, left the office. It will
come back to-morrow . . . or Thursday; with-
aut alecrations . . _ or lamentably hacked about
and re-written; with an encouraging word . . .
or with the sort of query that shows the cus-
tomer has lost confidence and has begin to nag.
Tt is all very distressing, chis fact that prindng,
instead of being the sole areation of a skilled

organization, is the resnlt of a collaboration

harcurouse Dl';l1ﬂn‘] Ay Rt An-n'-l Tt if'l"ifml“'l'l
Bllt it is t}.lf: taCl’. The anthar (rnti harer 1he o [y

T e e e
is generally the only one so engaged wha can-
not be subjected to the discpline of the office.
He holds the money-bag, so he cannot be
browbeaten. He must be educated, Above all
he must be made into an active co-operator,
for once the “author” is in the righr state of

mind in regard to the proofs he can easily be
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or can their presentation create
goodwill and avoid later queries by
appl}rmg psyc}mlogical rules ?

shown how to play fair. It he is in the wrong
state of mind it is litle use to quote rules,
rcguiatiuns and agreements about correction
charges. Nothing 15 so exasperating as to be
proved wrong, or proved liable, on the
strengeh of some clause printed in six-powt. A
man who kiows he is in the right is generally
willing to concede a point; 2 man whose con-
science is hurting him will express his dis-
comfort by savaging his vietim. ‘That 15 human
nature—or one sotry side of it, But chere are
other aspects of human nature that offer more
of a chance to the printer. The purpose of this
article is not to dwell upen the negative side of
“dealing wich author’s corrections”—the pro-
tective measures which may have to be taken
after the fact—bur rather to explore the
positive and aggressive methods uscd by
modern printers in order to eliminate, in
advance, a good deal of difficuley with the

Pmofs at each stage.

PROOFS: "'THE HLART OF THE Jui™

'['he one best thing thar can be said for type
and printing js not that it is a way of multply-
ing thought rapidly and widely—the wircless
wins there—or that it sets down words in per-
durable and beaudiful form., for a fine manu-

semnt opn vel 111"1'1 OUtAsE and oucsnine 1ts
ec mmr:q rﬁqu. oreartest boast oI e
pesseos 18 rhat e eng

s you to be sure ol the
accuracy of ten thousand or more copics by
mercly being sure that one, the master—copy,
the press proof, is correct. Had there been

roof—sheets in classic and medizeval dmes, a
number of litcrary and theological battles
would never have been waged over “variant
readings”’. Through all the five centuries since
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the invention of movable type, it has been
recognized chat “che better the princer, the
beter his reader”. To-day, despite all the lay
exoitement about typographic design, a reputa-
tion for accuracy and intelligence with proofs
will siill create more cood-will for an office
than all the Creative Service that any salesman-
designer can concoer. Mote than chae, the
Shrw«rd CUSLOIner soonn 1&3.]1]5 o ‘jll(_]g[:: '(T_U‘.d
“place” a priuter once and for all by a glance
at the proofs, When no duplicate sheets are
sent he considers it a *bad sigu” at the start.
When he sees (aults that will “come right with
make-ready” he may agree, bur he is dis-
concerted— pardicularly il he knows how much
make-ready costs and what delay it causes, He
sces the words “rough proof™, bur he also sees
(perhaps subconscivusly) that he is being asked
to make allowances, to be charitable, to wait
and hope, as vne does ac amateur theatricals,
that it will be “all righe on the night™. It is far
better for the printer if the customer is con-
scious of what 1s wrong and complains; for if
his sense of dissatisfaction is subconscious and
not “localized” it will find an outlec at any
subsequent point in the job, pardcularly when
a query can be made. The customer, seeing
proofs which obviously require further work
to make them right, is put in the mood to alter
the copy. If a battered or low-to-paper letter
has to come out anyway, he tcasons, why
should he not do some changing oof

NO “INVITATION O TAMPER’

An advertising expert recently commented
on the tact that a beaudfully finished, inked
layout was much less likely to be mauled abouit
by the client than a pencil rough! Similarly,
the customer who sees no obvious reason for
proof correction in his slips has less temptadon
to think what he might have added ha t-way
through a tight paragraph.

Proofs, therefore, must be “clean” literally
as well as in the reader’s special sensc. Tt goes
without saying that any obvious error of
spelling or punctuation in the slips issucd to the
customer 18 an invimion to tamper with the

22

MONOTYPE RECORDER

proofs, In offices where a misplaced comma
means re-setting an entire rigid iinc: at the key-
board, inscrting the new line in the right place
and re-reading the cnrire line, it is a tem pration
to say that a comma I a small thing, But the
“author” 1s ntent upon the sense, and he is far
more alarmed by a puncruation error (which
gives the reader no warning thae it is wrong)
than by an obvious mis-spelling or trans-
posicion. The ability to eorrect literals in single
type at case is overwhelmingly important at
the stage when the first galley pull is being
read, for the operaror is wuch less likely to
leave out a whole word than he is to transpose
two letters or mistake one nameral for another.
The whole object of furnishing “perfect”
author’s* proofs is to stave off the customer’s red
pencil, for once it has made 2 mark it is that
much casier (o start messing about. Hence there
is a practical reason for not following the copy
our of the window when it has been writcen by
an ungrammadcal or carcless person. It may be
read by the president or sales-man ager, wlio may
bic a stickler for correct Fnglish. In our text-boo
“Operating 2 ‘Monotype’ Keyboard” several
cxercises are devoted to training operators in
the automatic correction of MS. errors, both
obvious and notse-ohvions. But the operator
cannot double for the p:oof—-rc:adcr without
slowing down his output. In periodical work
1t 15 easy enough to have a clear understanding
with editors, as was pointed out by Mr. Barcs
in our last issue. Bue the gencral printer may
IIECE‘iVe ft‘()l‘ﬂ a new custormer a m:mu.‘:m-‘i,pt iIl
illegible script, or a typeseript done by a
seemingly insanc typist. ‘Then it znust be typed
out or edited, and an extra costgoes on the job.
In some cases it would be a good idea to
print, in typewriter type, two pages of copy
tor companson. The first would be “wrong”,
in as many ways as possible: it would have 2
minimum left-hand and almost no right-hand
margin, and be full of stylistic and other errors

* The practice of modern English book publishers is
o submit paged praofs to authors, This saves tme and
cost. ‘LThe author is of course advised in the contract as
to the percchtage of revision allowed.,
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—which would be indicated by overprinted
line-blocks in red, standing for the editorial
ptrncﬂ. The second would be ty pcd to a muach
shorter measure, double-spaced and free from
error; it would form a wseful model in many
an office.

The accompanying card, sent out to all
prospective customers in the district, might
be of some educational value :

WHAT NO PRINTER HAS EVER DONE:
No living pritter has ever heen able to send
proofs as SOOMN to the person who sends in
“bad copy” as to the wise print-buyer who
sends m “'goud copy’’.

“GOOD COPY™ is TYPEWRITTEN, or very

: legibly wrirten, on one side of the sheet, with
plency of space betwesn lines and generous
side-margins. It can therofore be tapped off at
high specd on oor fast “Menorype” machines,
not slowly deciphered. T the eypewritien copy
averages en (5 leteer) words to the line it aids
caloulanion znd is casier {or the compositor to
{ollow than 2 very long Tine,

“GOOD COPY"Y can be FOLLOWED EX-
ACILY, saving tune—wisting queries and
costly proof—correcrions—or pre-cditing. It is
so casy o CET THE COPY RIGHT thar |

. almostall our customers do so; HENCE OUR. |

| LOY PRICES ARFE HASLD ON “GOOD

LC(_)PY".

We may now preswne that the office reader
has gone through the first galley slips, and thac
proofs, whether in galley or page form, are
ready to send to the customer—that layman,
we remember, who “only sees what he sees”
and has not enough knowledge to bring his
subconscious impressions to the surface. There
is a very good casc for spending more omie,
and even a little more money, on the presenta-
tion of these proofs. There is always reason to
spend thought on any dealing with a cuscomer,
but the reason for spending the cost of a printed
portfolio for ;w!df?f proof-sheets exists when the
expense of say 2d. a time is compared to the
total cost of misunderscandings and querics on
author’s corrcctions.

“Praof megative” is simply a good, clean
proof with nothing nhvinuslly wrong about it.

“Proof positive” i thar same excellent pheno-
menon aggressively exploited, on the prin-
ciple that it takes banners and trumpets ro make
the nrdinary man see what he otherwise takes
for granted, The folder would have on i
cover or ‘page 1" as many reassuring state-
ments as possible, setting an atmosphere of
sood-will and co-operation :
THESE ARLE YOUR PROOES, set in brand-new
single type. That means that we shall nor have to waste
precious hours in pacching-up worn type. Natarally this
“rough” printing will he perfecred on our modern
presses: but note the qualicy of even this proofl

And the facr thar this is a single-fppe scting means a
guarantee of letter-for-letter accuracy m minimurm time.

On the inside Ieft-hand page, where itwould
actually face the laid-in proofs, would be a suc-
cinee reminder that co~operation is a two-sided
matter. This is the place for explaining why
proofs must not be “held up”, why the estimate
cannot cover undue revisions, why locked-up
formes cannot be altered as cheaply as galleys.
The back page could as well carry text as go
blank, and it offers a good opportunity for tell-
ing the fascinating story of how the matrer
actually was set in brand-pew single types, and
s-umm}'ring of the other JProcesses t supervene
before the fimished job comes back. The casc
for presenting paged proofs becomes stronger
when the amount of matter on a given page is
more or less fixed, as in catalogue or fllustrated
booklet work, When a careful layout has been
sent, chere is no need for the customer to snip
and paste galleys unless he enjoys doing so.
When no layout has been sent and the printer
is being “‘trusted” to use his judgment, that is
another argument for carcful pre-editing and
planning, and a paged-up “visualization” for
the customer.

WO “Msmrs”

Printing is as individual as fine tailoring:
more so, for there has never been a printer’s
“sale of West Tind mishies”™! The customer
must have his alferations to make the job fir his
purpose, but he cannot in honour refuse
delivery if he has apptoved thae “last fitting™
which is the proof. Hence the wise printer goes
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a Jong way to create a positive sense of
satisfaction before the job is delivered, and he
stands apart from most other manufaccurers in
always judging his customers as individuals, as
unique cases. One man had better have crial
pages™ for his job, for he is quite unable to
visualise anything and may have quite the
wrong idea of how the page will lock, This
other man is only after resules, and will react
tar more favourably to proofs in page form than
to slips. A third man 15 a notorions wrangler
over corrections and a friendly  personal
Interview or an iviration to the composing
faam lll&Y rf.f(}m]. hil'll; a fDU.l"l.!l FS Cart‘lt‘b‘s
with his O.K.’s but cagle-eved after the job is

* Every printer with a “Monotype” DI) Kevhoatd
knows the advantage of bring able to subinit two settings,
simultanecushy tapped off, in twe different sizes.

rinted. Many customers would be grateful
for immediate advice as to the cost of extra
corrections they have asked for; a telephone
call while the matter is vividly in mind may be
better than painful reminders wecks later.
After all, collection letters (or letters or calls
fullowing queries of the bill) will come to at
least 2d. each on the overheads. A certain
amount of printed propaganda, for good copy
and a fair artitude to proofs, also puts a charge
on the averheads, but here the money is being
spent on permancnt education resu lr.a'.ng in goc-d—-
will rather than on defensive measurcs, which
do not in themsclves act as an invitation to da
further business.
Some of the suggestions i this artacle are hasad on 2
very successtul proof-fulder recendy issued by Messrs.
Raithby Lawrence. This leaves space for recording: the

cost of successive revises. —ED.

OFFICINZE TYPOGRA-
PHICE DELINEATIO

r

- >
Y S T I R
! 2

“Showing the worries of the correciors, the business of the
managers, and the parts played by reader and compositar”,
says the latin caprion to this cut (1668) veproduced i the
volmne noticed iw the adjoining colunn.
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EARLY PROOPF-READING

It is mot often that one can recomumend a book published
at 455, 25 2 “tremendons bargain”, but in che case of Mr.
Percy Simpsom’s ProofRending i the Sisfeenih, Seven—
teenth and Bightecuel Cenfuries {Oxlord Universicy Pross)
printers will agree thar monev so spent will purchase
what is ar once a heauriful spacimen of printing, a
fascinating record of an art which is the very comer-
stone of printing prestige, and the source of decided
inspiration for every house organ or human representa-
tive in the J_:J.i.ntiug trade. Lhis im.'_t_:tri;ﬂ octavo, with
its 17 collotype plates, forms the firse of the new scrics
of “Oxford Books on Bibliegraphy™; it is setin “Mone-
tyoe’” Bembo. Almost every pepe containg new wud
uften estonishang facts bout die history of proof-reading,
and the relation of reader, author, master printer and
compositor is illustrated widh source matcrial of cxira-
ordinary [escination, This is a book o keep i the fronc
office, ar the disposal alike of craftsmen, customers and
salesmen, The specalaror will be tempred 1o buy a
second copy, in the assurance thar any such arractive
and basic contribudon to dhe history of die typographic
art will be in demond long after it is oue of print,



THE FIFTY BOOKS—1g34

The Lxhibition by the First Edition Club of the
Fifly Books of the Year (1934) was opened by the
President of the Board of Trade, the Right 1lon.
Walter Runciman, M.F., on April goth. The
purpose of the Bxhibition is to encourage goad
printing by giving recognition Lo worthy ex-
amples of the craft produced during the past
year.

The sclection is made by members of The First
Tditien Glub who, by their (raining or interest,
have acquired a particular imsight into book
production. This i the seventh year of the Ix-
hihiton and it mav be presumned thal the method
of selection has not only been stabilized bur alzo
represents an experienced and universal standard
of judement.

The selection is interesting to compare with,
the I'ifty Books selected by the American Insuilute
of Ciraphic Arts, where the proportion of mare
expensive books, of limited editions, and privately
issued books is appreeiably hicher. This seems (o
indicate thar in America the gencral (rade book
is more infHuenced by publishers whose devices
for selling bonks (ithicker paper to make bulk,
cheap bindings, ete.) tend to rule oul many books
from the “pood hook™ category, Aguin only 16
haoks of the American Filty cost the equivalent
of 10s. 6d. or less as against 24 books in the
Enulish sclection.

But the most significant fact about the “Fifty
Books” in this Exhibition was stressed by (he
Tresident of the Board of Trade in his Opening
Address:

“The sctting should be perfect . . . but 1
supposc even & ‘Monotype’ machine can make
mistakes, Tt 13 wonderful how general iz the use
ol “Monotype’ machines. T suppose it 13 morc
general in this country than in any other country
in the world. The machine is among the marvels
ol madern scicnee and its development is one of
the greatest achievements in the world. Through
the use of ‘Monotype’ machines we have types
that are well cut.”

This tribute from the distinguished possessor
of a large library is amply substantiated by the
number of different [ine faces shown in the Lx-
hihition. Forty-sixz of the boolks were actually set
on “Monotype’ machines, and one was com-
poscd by hand with types casl an a “Monotype”
caster. The remaining three were et in foumders’
type, the design of which is in private hands. The

iy

types most used were Bagkerville (7, Bembo (7},

Cenraur (5), Yourmer {4), Plantm (4). Times

i

Mew Roman (1), Walbaum (4). Although Basker-
ville i penerally considered to be the standard
hook face, Bembo s steadily galning upon iG
The advent of Times New Roman {which was
one of the typographic events of the year), and
of Wilbaum, bring fresh rivals. Uentaur appoars
asa favourite for “‘fine” editons, butit is zeneraily
popular.

The following books were set in types produced
on “*Monotype” machines:—

BILLING & SONS
(z) THE WORKS OF WILLIAM SHAKESPEART.

SHAKESPEARE BEAD PRESS, Of- “Monciyfe Plantin,

CAMBRIOGE UNIFERSITY PRESS
(3) MOUNLAINS AND MOLEHTLLS, hy TFranees

Ciornford. CAMDRIDGE UNIVERSTEY LRESs, 5i-.  Momo-

ivpe’’ Cauly Moddern. THustrated with woodeuts by

Gwen Ilaverar.

NIIRQOUGIT STACE AND TIME, by Sir [ames

Jrans, CAMERGE UNIVERSITY RS, (/6. “Cifonarpe

Dantho.

(50 A MATHIMATICAL TREATISE ON VIBRA-

TLONS LN BAILWAY BRITHIES, by O L. Inglish.

CAMBRIDGE UNIVERRITY PREs3, 21/~ “Momofpe’

Sodern Raferelid.

MAKE [I' NEW, by Fura Pagnd. FAGER AND FABER,

LTD., 12/6. “Monstype'” Bembo and Ferpelea.

CIHATNAN, by Havelock Ellis, T1m NUMESUGH FRESS,

17/6. “Munohpe™ Conbuter wmd Arcipla,

CAMELOT PRESS LTD.

{2g) THE MINOR PLEASUKES OF LIFE, Ly Rose
Macaulay. VicTaoa GOLLANGCE, LTD., 7/8. "Monotype™
Flanrin,

(44) BEA SEQUEL 10 'IHE WEEK-END BOOKS,
edited by Marion Coates and the General Editors of
the Weck-End Buok. THE HROXFSTON PRss, 6f-
“ Monotppe Planiin.

CLARK, R, & R, LTI
{1} THE 3TORY (OF DAVID, reprinted {fom the

Auihorised Versinn, A, AND . BLACK, LTD., 346,
“ Monatype” Fayrnier, Eleven wowd engravings: Ly John
Farlewgh.

(10) DOCTOR PARTRIDGES ALMANACG FOR 1535,
CHATTU AND Wisnus, 56 ddunpipe” Coslon.

fr1) A CAREER FOR TIIL GENTLEMAN, by David

Farrer. cuario ann wisous, 76, “Monatupe’ Tnprint.

DETERMINATIONS, by I'. I, Leavis, CHATIO AND

winNbs, /6. ©Memapie’ Cealaur.

IRETACES, by Bernand Shaw, OONSTATLT AKD 00.,

ITh., T2/6. " Monstype” Fonrnier.

OF THE MAKING OF CX3V BOOES, by Gerald

Howe. goravry aowe. “Aunelpfis” Bemdbo.,

MOSCIOW FXOURSION, by I T. Prive. cerarn

aowe.  Momwie imes New Raman.

(36) AUTIIORS-AT-ARMS, by G P, Huwkes. wac-
MiLLan ann Lo, o, 0. U Manotype™ Cantanr s
Arright. Seven ilustrations by the Mithor.

(4

{z20)

(41}

53]
(15}
(93]

(44



THE MONOTYPE RECORDER

{97) COLLECTED PT.AYS, by W. B. Yeats. MACMILLAW

ANTY 0., LT, 350 “Aonsppee™ Comtaur, On T, Thckin-

aon & Co., Lid. s St. Martin’s Ray. Bound by |, Burn

& Lo, Lid. Frootispicer parimil printed by Emery

Walker, Tacl,

AWITT: GULLIVER'S TRAVELS AND SE-

LEGTLED WRITINGS, cdited by John Fapward.

THE NONESUGH FRESE, 1o/6. “Mamiwe” Timer Nae

Roman.

(o) MINNOW AMOMNC TRTTONS, cdited by Stephen
Potter. Tom noweston eress, 16/~ “Aonotype’ Times
JNew R,

{¢3) THE DIVII. ANIY AIL, by John Choliler. Tz
NOMESUCH Press, 12/0. “Mogotwte Tomes New Honuor
Wood engravings by Blair Hugrhes-Stanton,

CONSTABLE, 1. & A, LTD.

(12) BEVOND THE MEXIQUL BAY, by Aldous Huxley.
CHATTO AND WIKDUS, 126, “Monoivie™ Baskerville.

CITRWEREN PRESY

(6) POELICAL WORES OF HDWARD DOWSON,
edited by Desmond Flower, casmsin awp co., LTD.

AND  THE ROUDLEY HEAD LID., I0/6. “Adonctife’

Woeiklormirn,

THE QUEENEY LETTERS, edited by the Marquia

ol’ Lunsdowne. cASSEIL AND OO0, Lib, 10/8. “Aono-

L™ Hembo.

TIIE QITERT FOR CORVO, by A. J. A. Svmens.

CASSELL AND GO, LTD., 12/8. “ Meouotote” Hemba,

PROCESSES (1 GRAPHIC REPRODUCTION

IN PRINTING, by Harold Curwen. FaABER axD

EabeRr, LTD,, [12/6. "Mooty Tafiind. Collotype insct

by the Chiswick Press, photogravure inset by the Sun

Engraving Clo., and collographic inset by Collographic

Art Prinlers, Lid,

THE ORDLERS, DECGORATIONS AN MEDALS

OF THE WORLIL, by Captain Arthur jocelyn. nvor

NICHULSON AND WATSON, ULTD. “Monotype” Falbawn.

Fourteen platés in colour by the Sun Copraving Cla.,

Liel,

BEGINNER'S GUIDE TO WINES ANT SPTRITS,

by J. Irving Davis. stancey nove, Lo, /6. **Mono-

tyfe”" Walbawmn.

THE THREE ROOKS OF THE POTTER™ ART,

by Gavalicre Cipriang Piccolpasso. Tom viororia ann

ATRERT wmuseun, 30/-. “Menotwhe™  Hasberille and

Walbaum. Collotype Ilustinlions by Warerlow & Sons,

Ltd.

WINES AND LIGUEURS FROM A TO Z, by

Andeé Shnon, TUZ WIND AND TOOD S0CIETY, 2/

“Maopatyse™ Baskeroille.

THE EDINBURGH PRESS

(o) RICOCHETS, by André Maureis. CASSELL AND co.,
LoD, “Adononipe’ Fournier.

THE GOLDEN COUKEREL PRESS

(25; THE CONSTANT MISLIRESS, by Enid Clay. THE
OOTDEN COCKEREL PRESS, [5/-. “Monetype’’ Cuilin,
FEngravings by Erie Gill.

(26) SERMONS BY ARTIS[S, 1HE COLDEN GOCKLREL
FREAS, 21/~ “Momatppe” Perpetua. Decoratioms by F,
Corsellis,

THL EYNOCH PRESY

{40} LETTER TO A YOUNG LADY ON HER AP-
PROACHING MARRTACE, by Ambrose Hooping-
ton. THE NONESUCH PRrESS, 376, CMonotibe’ Daserille,

(300

—t

{7
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(g}

(38}

-

{45)

)

(49

i 50)
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FREGY.NOG PRESS

{30} ANNE BOLEYN AND OTIIRER POFMS, by Loyd
Haberly. ton erecvming priss. “Mogorge’™ Bembo.

(31} THE LAMENTATIONS OF JEREMIAH o
cureywoa Prass. “Aomoipe’ Baskerville Italic (Mand-
ser). Wood engravings by Blair Hughes-Stanton,

LATIMER, TREND & (0.

(17) A TIIING OF NOUCGHL, by Hilda Vaughae.
LOVAT DICKSON AND THOMPEON, LTD., 2/6. * Mamilphe™
Bendio and Perpeiva. Decorations by Lee-Elliott,

[18) FARMER'S GLORY, v A, (+. Street. rapmr AND
panrr. 1on,, BIG. “Mapatype™ Pembo and Perpeiua,
Wood engravings by Gwen Raveral,

MacLEHOSE & ., 1010,

{21} LISZT, by Sachevercl Sinwell, ¥ABER AND Tannm,
LTD., 15/ ““Memeipse® Fosrnier. Collograplic fllus-
trations by Collographic Art Printers, Lid.

{22] THHE ECCENTRIC LIFE OF ALEXANDEIR

CRUDEN, by Ldith Olivicr. Faprm anp vasewr, 171D,

12/6. “Momtyfe” Baskermlle, Collotype illustrations

Ly Ciollugraphic Art Printers, Led.

COOL SAVOURIES, by Ambrose Heath, ranr

AND FABLR, LT0., 2/, “Monofhpe™ Garamond.

SHERBORNE, OXTORD AND CAMBRIDGE,

Hecollections of Mrs. Trnest Sewarl Roberts. sasris

OPRINSN, 1.0, /6, “Monstyhe™ Bodond.

OXFORD UNIVERSFTY PRESS

(35) THE EXPIETIITION OF THE FLORENTINES
TO CIIOS, edited by Philip B, Argenti. jomn 1.avE,
THE BODLEY MEAL, LTD., 12/6. “Monofupe® Buckervile

(4fi) MENDELSSOIHN AND HIS FRIENDS IN EEN-

BINGTON, Ldited by Rusamund Brunel Gatehe

OXFORN UNIVERSITY PRESS, 12/0. “ Mouotwhe® Bell.

IN THL SIIADOW OF ISRAFEL, by R. IH.

Malloch. smemmi, MaRsHALL, vip., 5f- “ Mometype®

Cenilaur,

REIACH, IIERBERT, I.TD.

(48] PICTURE MAKING BY CHILDREN, by R. R,
Tomlinsen. THE sTublo, LTD., 10/6. “‘Moneivse"
Plaatin, with " Monotrpe™ GHI Sans caplions. Tlustrations
by the Text Printers and Ly the MNickeloid Electrotype.

SHENVAL PRNSS

(15) LADY HFESTER STANHOPE, by Joan Ilalip.
COBLEN-SANDERSON, LTD., 1o/, “Monchype’ Cenlaer.
Tustrations in collotype by the Collographic Art
Printers, Lid.

PUBLISHERS

A, & O Black, Ltd.: Ne 1. Pasi] Blackwell & DMott,
Ltd.: No. 2. Clamleidge University Press: Noa. 5, 4, 5.
Casscll & Ua., Lidl.: Nus B, 7, B, y. Chatta & Windus: Nus.
10, 10,12, 153, Cobden-Sanderson, Lid.: Mew 14, Clonstable
& Co., Lid.: No. 15.  Taval Dickson & LThompsen, Ltd.:
Faher & Faber, Lid.: Nos. 18, 15, 20. 21, 22,25. The Golden
Clockorcl Press: Nus. g, 6, 25 Vietor Gollancz, Led,: No,
2. The Gregvnog Tress: MNos. g0, 51 Martin Hopkinson,
Ltd.: No. 52. Gerald Howe:MNos, 44, 94.  John Lane, The
Buodley Head, Lid.: No. 5. Maemillan & Clo., Lid.: No,
g6. Ivor Nicholson & Watson, L No. g8, The None-
such Presa: Nos. 39, 40, 41, 42, 43, 24. Stanley Natr, Tid.:
No. 45.  Oxford University Press: No. 46, Simpkin,
Marshall. Ltd.: No. 47. The Studiu, Lid.: No. 48, Victoria &
Albert Musewmn: No. 4. Yine and Tood Socicty: No, 50,

(23]

{52)
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AN INTERVIEW WITH MR. J. G. WILSON

The West End is crowded, and the crealion of 4 new street is doubtless a zood idea:

but when it is driven through Bunipus’s bookshop it se

strdied the map of the Republic of Letters. For
what book-vver who hus ever been to Lnpland,
what aulhor, collector, illustrator, publisher has
not browsed in the famous shap at 350 Oxford
Stroet, or attended the wonderfnl spercial ex-
Libitions held there? Many of these exhibitions
rendered great thaugh indirect =ervice to the
['amous authors and social
cclebrities poring aver examples of modom fmc
printing, do not rush out and * “buy more print”
but their influenee on the generul [HL[I]H ia such
that when they decide that there ie a lot in this
matter of r*om:l ‘hook-making” the prestige of the
craft bcnchla.

priviog  indusiry,

Lt way therefore with sorrow that we passed the
levelled site of Bumpus®s locmer thop, on our way
W the firm’s new quarters at 477 Oxford Street.
Onee thore, however, the old almosphere i8 re-
gained; for the more limited space has not pre-
vented the tempting display of baoks, the
“Childreny’s Own Buokshop” occupics ncarly a
HQvar, und presiding over all 15 Mr. J. 5. Wilson,
one of the cannicsl and one of the maost idealistie
bookseHers in the history of that delightful trade.

We found Mr. Wilson superintonding the dis-
pateh of two copies of thal most. coveted edition of
modern times, The Seven Pillars of Wisdom. Sumes
farts abont thiz hook are |anlv well known to
colleetore, who eagerly affer £300 for a pood capy:
ils Tarity, its m‘m‘iuable treasure of source malerial
not carricd over to Revolt in the Deasert, and the
fack that it was produced by “Lawrence of Arabia®
at hig own © expense. The lnﬂl-v,- volume is sel in

“Monotype™ Caslon, and the story of its manu-
facture was told ue 1}}' Mr. Wilsou, who promptly
paid an immense compliment to The Monotype
Recorder by offering us a bitherlo unpublished
mapugeripl aceont of the printing of The Seven
Piflers which, with the addod permission of the
anthor, we reprodure on the folfowing pago.

“Modern book production ie certainly at a very
hish level”, said M. Wilson in answer to onr
guery, “lnt there is for that reason very little of
sensational mterest L report in your Rook Number
—always excepling the big Oxford Bible. Oune very
fine new series s the ibliothéque de 1o Plétade

ems as il .Prugrt_:ss had never

published by the Nonvelle Revues Francaise.” Iz
showed us a fypieal volume of 1,045 pages of
“Monotype™ Caramond, printed by Coulouma on
thin paper, beautifully bound, '-F"H_]_l]g atr 1os. or so,
I is proposed to bring out a vast Lbrary of Prench
clagsics, at frequent infersals, in this series,
Among the recent Enelish publications there are
many first-rate travel hooke, pariicularly the Bats-
furd Series (English Parish Churches, cte.) with
their enchanting dusl wrappers, clear “Monotype”
type, and wealth of [ine hulf-tone illustrations.

PRODUCTION COUNIS A5 ~YALUE

We tald Mr. Wilson that o visilor reported to
ug, afler five weels® close co-operatiom in a large
Book Departmnent, he was eonvinced that pro-
duction, and typography in particular, had o de-
cisive offcet upon the wvasual book-shopper. Our
mformant had enlered the shop a cynic and come
ot I:il“l’tfl the '[’ﬂ'Fl)llEx]]_Ll:lg ]:lLlE.‘iI].m-'w.%] wilth a eonlirmed
respeet for the qualilies of single type—aquite apart
from face desion—ag a saleeman of books. Mr.
Wilson agrced in part: “T van only say that it is
llF.Fah\-t'h broe lo my certain kllo‘wlodgu thal is,
ﬂ'l{‘ hﬂdl‘e’ produced bnﬂk puis them uﬂ. {or now-
adays ﬂ.ltjr nolive. what is had and feel they are
heing offexed a poor bargain. On the posilive sids,
there i3 the fact that when the salesman calls
altention 1o the excellent printing ol a book the
rustomer immoediately recognises i, and very
often thal sense of “u good bargain’ decides a
doubtful purchaser. The man or woman who
makes greal use of lending libraries is likely to be
very discrimiling in the choice of *huoks o
own’, and that may be why the cheapest pocket
classiv in this country has to be well printed. But
then, there is =0 mich goad stull’ about that the
bad shows up.”

At that point a famous publisher and a trans-
allaplic  bookseller simultaneously applicd for
admission to Mr, Wilson s book-lined office, 5o we
withdrew, satisfied thal lhe solution of a traffic
problem has not seriongly affected travel along one
of the most famous Highways of Literainre. In
fact, on our way omt we saw a recent omaibus
rapidly moving ofl'a shell



How The Seven Pillars of Wisdom was Printed

BY II. . HODGSON

Those who know of The Seven Pillurs of Wisdom, by
I'. &. Lawrence, might care to know something of
how the ook was printed and produre I. It was my
share as pressman to do the iext and decorations.

My introduction 1o the book came about in this
way. [ was idle at the time, when 1 was invited to
B0 and gee Mr. Manning Pike, whao had undertalken
to prinl the hook. Tt was a very ploasant encounler.
After we had discussed varions things we agreed to
make a start as soon as possible on the book.

Ounr Press wae usmall shop consisting of a single
room, equipped with ome hand press nzed for
proofing, one small Plaien machine, on which the
actual printing ol the book was done, and two corm-
posing frames. The Lype™ was set un “Monotype™
machines by a finn outgide. We did our own paging
and correcting. The anthor being away in the army
st of the orders came from him h‘y post, as did
the procks, etc. This maude Mr. Pike's responsibility
af printing considerable, since he had to decide
what would Lest suit the author. The small machine
anly allowed us 0 ilo the job i {fulio—two paxes at
a timn, and the hand-made paper of & rough and
hard texture had to be damped down in between
interleaving gheets to znllen the paper and give a
rich impression ol the type.

I hud been working“on the book fur ahout three
monthe when a letter came to tell us Lhat the awthor
was coming home on leave and was coming Lo see
ns. You can imagine how anxions 1 was to meet
him for the first time. Reading his story as 1
hundled the shests of his bank, [rom a soldier’s
point of visw, gave his et vieit added inlerest lor
me. | imagined Colonel Lawrence to be the army
colonel Lype of my uwn regiment, Much o my
strprisc there carnie a man of shght build in Royal
Tank Corps uniform, not even holding an oflicer’s
rank. He spoke quietly, but yet thers was some-
thing about him that commanded attention, When
I ol 1o know him hetter T could imdersiand some-
thing of the Arabs’ catcem lar him. T asked him
what he would like for lunch, as Mr. Pike and
myself used 1o have just = midday enack. The

* “pynotype” Caslon 14 point. Tawrence was a lypo-
graphie ronnoigseur, and, like Berpand Shaw, was quite
willing 1o re-write the text il a short Jine or break threatened
1o mar the page. TTis lotters to Mr, Bruee Tiogers (privately
printed) are classic iribules of a great writer o & great
typographer. —Fn.

29

plain fare suited the aulbor admirably. So we sat
down in the midst of paper and prinling ink. Wea
discussed the book that Liler was to eausc such a
stir in the hook warld.

After we had completed lhe text we began o
print the decorations in a second working. We had
o submit proofs first of all the woodculs to tha
different avtists, and also the anthor. A sceond
printing meant that the paper had to be re-da mped
again. Some of lhe cngravings having varying
degrees ol lights and shades, “oyvorlays”™ had to be
rot 1o swit cach one. Proofs of cach woodcut were
taken on three or four sheets of thin, smeoth paper.
On the first sheet the lisghtest purls wers cut out.
On the second the solid or very dark parls were
cut out. These were pasted on the solid parts of the
first sheel. On the thivd sheet the lightest and
medinm shades were cut out and what was Ieft of
the sheetl was pasted on the Lret sheet, This con-
stitutes a three-ply overlay, Thie was pasted in
position ou Lhe platen maching bencath the sheet
ol paper to be printed and exactly where Lhe im-
pression of the engraved block would come. The
srnall coloured plate or decoration in the [ront part
of the hovk was printed in three colours.

Then came the job of pack‘lng up all the shacts
we had printed. as we wers moving to larger
premises. That certainly made o change from
printing. Everything had to be dismantled and
packed into the removing van, It was a warrying
timc unlil everything was salely installed inlo the
new apartments. When we had got fixed up again
we wenl on to finigh the first part of the book. The
decorated end papers with wood engravings were
printed on the hand press as they wera too heavy
i print on the plaien machine. Tt was rather slow
wark as we had to stop Lor each impression.

1t wasz abowt 10.30) p.m. on a cerlain day when
Mr. Pike and myself shook hands over the lasl
printed sheet, satisfied to know that at last we had
completed the printing, The aulbor paid us another
visit and helped s in the final work of making up
the books and diepatching lo the binders. And so
ended throe years” work of unusual intevest. ‘Lhis
was our livet attempt at o complote book and can-
silering the difficulties we had in our small cquip-
mort, alsa the fact that the anthor visited us only
aboul three times, | believe that the result pleased
the readers of the book,



The Auvutomatic

LEADING ATTACHMENT

The introduction of a ““Monotype” Automatic Leading Attachment has led to
considerable thought being concentrated upon the subject of leading in general.

The introduction of the composing machine made it a practicable and eco-
nomical process te cast a type face upon a body larger than that for which the
type is designed, and this has stood, in a way, as a substitute for leading. This

practice has one very particular advantage-—the
ubolition of leads for the line-spacing of solid
mutller. On the other hand certain inconvenicnees
arise, as il in contirmation of the theory that some-
thing cannet be gained for nothing. For instance,
if in cases where matter has been set spaced be-
tween the lines the author prefers to have solid
Lype the whole book must be re-set. There is also
the fact that many modern books run quoted
matter solid in with [eaded normal text, instead of
using a smaller size.

In the case of slug composition, where tvpe
lines are cast upon bodics larger than the tvpe,
corrcctions and  alterations must be made by
similar slugs.

Bo with a “Monotype™ composing machine;
the compasition may he cast on any body size
larger than the type [ace, This necessitates the
storage in case of hastard foumits, such as 8-point
on O-poing, and 10-point, or even larger if much
romposition is on hand requiring very widely
spaced make-up.

[t will thus be seen that, in very large com-
posing rooms, a great number of cases is r1ér:z:s-s;u-;..'
Lo stare all these bastard type founts in roman,
italie, and boldtace.

B}! appl}'irlg the autormatic l::adij.lg attachment
the whole of these additiona] type cases would be
unnecessary, and the composing room equipment
would be carrespondingly simplified. If leading
was required 1t could be done automatically, and
the leads [being so cheaply cast and cur auto-
matieally to lengih) would be remelted with the
type in accordance with presenct-day non-dis-
wriburion procedure. This alone justifles the appli-
cation of the automatic leading atwchinent to a
printer’s “Monolype’ composing machines.

Whilst dealing with the advantages of aute-
matic leading, as compared with casting the type
on larger bodies to obtain the same r;-.ﬂ':l:_-ct, it has
been proved in practice that it is preferable that
miatrices should be used on moulds of the same
body size as that of the matrix face, as the con-
sequenl uniformity of wear on the mould surface s
less damaging to the matrix face than when the
wear is irregulur. The latter may become apparent
when a mould has been kept continnously for a
very long period custing (for example) 12-point
ona 12-paint body, and then casting upon the same
mould from  10-point malrices. A diminished
sharpness at the upper corners of the type body
would be an indication that the 10-point matrices
do not scat quite so pertectly as did the 12-point.
All things considered. for this class of work it 1s
better to cast the type on its correct hody and to
lead the lines automatically as they are pliced in
the galley, especially as it conduces to so much
economy of spuce in the composing room.

Another vse to which the automatic leading
attachment may be applied is i conncetion with
the composition of heallings to articles, where the
headings are cast in a size larger than the text
type, such as S-point text with 10-point headings.

There are several methods of doing this, such
=hH

1. Iinding positions in the matrix-cse so that all
the headline characters must be cast two or
three units larger (by use of the unit-udding
attachment).

2. Finding suitable positions in the matrix-case,
as just mentioned, and increasing the thickniess
of the characrers to the required width by uni-
form letterspacing,



LEADING ATTACHMENT

5. If a very extended fuce is chosen for the head-
ings, the letters may be cast to the units of the
smualler size, preceded by a 5-unit high space to
support the slighl overhang of the character.
Method No. 1 is the best, amd an illustration

of this class of work was given on page 26 of our

previous (Spring ) number.

When type lines of a body size larger than the
lext are composcd in this mamner, it is necessary
10 place a lead cach side of the headline to com-
pensate for the slight overhanging of the type
heads, aud this is done automatically by the leading
altachment, as the keyboard operator in these
cases simply depresses a key, causing a perforation
combination to dictate tu the attaclunent on the
caster.

Another use for the automatic leading atiach-
ment is the speeding up of the casting of large type
composition, as it is understood that for sizes
ahove 12-point the composition musl be cast at a
reduced speed, to give the larger types more time
to cool in the mould.

Laryre type faces can very well stand as much as
u 2-point overhang of the type head, so that a
I4-point facc may be cast on a 12-point body, or
an 1$-point face on a 14-point body, and in these
respective cases a g-point or 4-point lead wauld he
auntomatically dropped hetween the lines on the
galley,

By ihis method the increase poszible in the
speed of casting 1s very considerable, and although
it is against the principle already dehated that
Iypes should not be cast on basrard bodies, the

“TAUCHNITZ”

In one of cur former book numbers we pave some in-
tevesting details of the {ormaton and typegrapbic policy
of the now-famoos Albatross Editions of Continental re=

rints o’ English and American modern beoks, We have
Eccn glad tv see in the ntervening time that events hava
[ully justified the decision of Mr. Helroyd Heece to makhe
these inexpensive papor-hack volumes as attractive typo-
graphically as they could he. For reasons of cconomy
alone setting on “Muonotype’” machines would have been
chosen: but by the wise choiee of some of the st Bmous
“Manoryoe” book fees economy was made to ga hand in
Land. with simple typographic distinction. 1t is certain that
no less anble and constructive treatment of design would
have produced the desived effect of giving the nesw editions a
personality of their own in the fice ol 4 warket ol conti-
nental travellers amed others to whom the word Tauclnltz
is almest 2 synonym for “paper-hacked  Continental
reprints™,

comparatively small amount of compesition done
in sizes above 12-point justifies this deviation
from the rule,

The automatic leading attachment may also be
used {for mserting strip rules between lines of
quads, as n the composition of ruled forms the
down lmes of which may bc composed from
vertical rules,

For the composition of odd point sizes the auto-
matic leading attachment is eminently useful. A
printer wished to reduce a 12-point book by half-
a-point 2 line, aud took the risk of casting it on a
10-point mould and automatically leaded the
matter one-and-a-half peints. lortunately the
drive of the 12-point matrices had so little angle
that the heads of the type did not make contact
with adjacent lines. The use of the attachment in
this manner 1s not to be reconminended, as a2 general
practice, and i prinler yesorts to it at his own risk,
but it indicates how a little intelligence regarding
the application of material at one’s command may
be turned to profitable aceoumr. However, the
leading attachment is cevtainly useful in aveiding
the necessity of purchasing moulds of odd point
sizes, such as [03-point, 113-point, etc., or for
leading composition where necessary on account
of the presence of many accented capitals which
overhang the body.

Sufficient has been sald here to prove that
theris are many advanlages Lo be derived from the
application of this useful atlachment, chief amongst
which is the econonmy of type cases and space in

the composing roon. H. C. ELLIOTT

BLOS50MS5 QUL

Ve now learn thar the anclent frm of Tauchoitz has
been bought by MMessrs. Brandstefter, and that a tusion of
the Albatross and Teuchnite editions hus taken place,
whieh hag alvcady Ted to a most intgresting and noticeable
improverent in the typographie deess of e books bearing
the older imprint. The design of the new cover presented
many special problems: wherveas Albatross had exploited
its mmodernity and novelty, the complimontary advantage
to be exploited in the case of Tanchuitz was an advantagze
of lepg-standing repuration. Many experimental designs
were produced, il 2 simple and steiking concept by
Mr. [olrevd Heece and Heer Helne Bollger, worked upon
ty Ty, Hans Mardersteig and eut by that superlative Ger-
manengraver, Herr Brano Rellitz, wasg adopiod or the series,

We feel sure that the typograplic effect made possible
by superb “Monotype” faccs and single type printing
quality will prove wy imdoubied stimulos to the sales of
Tauchnitz editiens on the Continent.
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WC have obtained from Mr. Harold Curwen the
following interesting particulars of the recent replanning of the “Green Line”
tables, which show several important innovations, particularly suited to °bus time
notations. The illustrations on this page arc sct up in type facsimile.
The principal comsideration in redesigning Wames of stations have been scr in lower-case
Green Line Time-tables has been to obtain clear roman “Monotype” Plantin, and the sub-de-
herizontal reading of the time schedules. This has scriptions in italic lower-case, as opposed to the
heen obtained principally by two means: firstly by condensed capitals previously used. This hus had
wasting no width in the columns, but packing them  the effect of causing the tables to determine their
up side by side to 4 standard number of points (in ~ own dimensions, and the paragraphs of occasional
this case 16 poims, including the z-point brass  information have been set variously in the ditferent
rule). The two wide blank columns coniaining the  time-tables to use up rcmaining spaces, but they
words THEN AT—MINUTES PAST EACH  have always been set in lower-case type, and in
HOUR UNTII have been closed up by redreafting  short, readable lines.
the wording and turning it sideways so that these 4s for the Fare Schedules, the station names
columns could conform ro the standard width and ~ have been brought to the two long sides of the
give the eye less distance to jump. Secondly, clear  usual triangular tabulation, so thar here again the
horizontal reading has been helped by introducing  eye does not have to be carried over 1 gap, and in
a 2-puint homzontal leading after every fifth line.  these tables, the light and dark figures have again
This bears similarity in practice to music, whers  been used fo obmin easy horizontal reading by
there are five lines (o the stave, which number  using light figures for single fares and dark for
makes it very easy to Spot any particular line, IETUrn.
‘The spacing of the figure schedules was easily In the Season Rute tabulations, they have been
accomplished by casting 2 point by 14 point  used again, the light figures for weekly scason, the
“Monotype” spaces, which exactly made up the  dark figures for four-weckly, with the same in
widrth herween the rules. tention of horizontal reading.
llorizontal reading hes further been helped by Where irregular white spaces of any appreciable
the adoption of smaller minute figures which are  size have been lefi over, a suitable subject decora-
different from the full size fipores used for the tion has sometimes been introduced with relevance
AM. and P.M. hows. to the route being deult with.,
B Aylesbury, or Chesham, London, Wrotham
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TECHNICAL QUERIES

O —As Editor and Publisher of some Oriental
Reviewss I am smterasted m your Foreign Lanewage
Paces. I should be much oblized ro vou {f I conld ger
catedopues or Hsts of all vour Fovelgn Faces including
Ancient Greek and Russian,

A —Wc have sent this enquirer specimen sheets of
“Monotype’” Devanagari, capable of use in many
Indian vernaculars; of “Monotype” Tamil and
Tamil Beld, 280 and 3403 of our Greek series go,
91, 92 (heavy display), o6 Porson and the famous
“Monotype" New Hellenic Greek 192, designed by
Mr. Victor Scholderer and used by Ths Times and
the University Presscs; also owe remarkably inter-
esting group of Hebrew types, including Peninim,
Sonzinu, Ashurith and Rabbinie, Our wide and
versatile ranpe of Fraktur (German) desipns is not
incorperated in the srandard Specimen Boak,

Neither 1s the very distinguished “Monotype”
Russiun Baskerville, specimens of which muy be
obtained on Tequest. We have also sent one of the
few remaining copics of the Holiday Number of
the Mororvpe News Lerter published this Winrer,
in which the greetings of the Corporation and ifs
Branches and Agents were conveyed in 24 different
lunguages, in an appropriate toype face,

Stundard accents are available for most ol our
classic type faces. The standard accenis are:
BAAARERRITITOOOOUUCUNCG  AALAREERLT

OOOBUUTUHG  BaddeecBifliGootlntific
AAAAEEEEINTOOOOQUTULTING  dddiaséca
GO Bt
and special language acecenls required for such
lunguages as Crzech, Swedish, Polish, erc. are con-
stanty being added on demand from forcign cus-
tomers. The very great capacity of a “Monotype”
matrix-case permuls the use of an adeguate range
of accented sorts and special characters without
change-over or makeshifll, and this advantage is
emphasized in uriental founts. The following
specimens, being alphabers, do nor do [ull justice
to the extraordinary beauty of Tamil and Devana-
gari respectively in composition, but they show the
unrivalled capacity of the machine for keyboard-
serring this type of work, Researches undertaken
by The Monotype Corporation have solved many
problems in vernacular prinfing which were

hitharto thought insuperable.

“MOMOTYPE” DIVANAGARI (LIGHT), SERTES 143
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THE MONOTYTE RECORDER

O —I wn rold that, by depressing the variable space
and (white 1t 15 soill depressed) depressing the §-umit

space key, then justifvine by the constant figure of

e sef 1 wse, 4 can obtain a 3-umi space, though the
v space ardmmartly piven by the variable space
& 4 woits. Wil vou please tell me how, by the de-
presson i the s-wnit space Rey with the variable, the
caster converts the maviable mio the 3-umit spoce

A. The inclusion of the “S™ perfaration in com-
bination with the perforatons for any space or
characicr causes on the castet the space transfer
wedge and justification wedges to come into opera-
uom, su that if the justfication wedpes are in the
positions  indicuted by the justification scale
“Lonstant™, z wnits of set will be deduoered from
the space or lype hody to he cast. Thar is how a
6-unit space position becomes converted Lo a 4-unil
space. If the “S* perforation is inclnded with the
s-umit space perforaton, the justification scale
constant converts the §-unit into & 3-unit body, or
a g-unit mnto a 7-unit, and so on. It must be
observed at the keyboard that the unit wheel
registers 2 unics less than the unir row in which the
required matrix 1s positdoned.

Q. —If the heading to a table is sev in q smaller body
stze than the subseguon! malicr of the table, the
warione secerons of rhe heading may, for convenience,
have to be set 1o g measure cqurealent o even ems of
the larger size. These Darious measures may consiss
of wngwen ammants. For fnstance: 10 ems of 9 ser
=13 epns and 8 umits of 71 set. The serting of these odd
meqstres wlong the heading would apparently volve
el cafcalation and wermier veading, Whae &5 the
FROST comTenient way of setting 1P

A, The measure of any heading to be seLn type
smaller than the mam columm must contain ems
and units that will be equivalent in actual lengih o
the ems and umils of the larger set. A book of
measuzes 15 issued to all users of “Monoivpe”
machines showing the equivalent (in ems and units

of any other set) of every measure, advancing by
one unit, from 1 unit to 60 ems of 6-s¢t.

Q. Owr wwork consists lavgely of warivus kinds of
tabular matier. Many of the simpler vavicries, such as
Iivix af subscriprions, and ceriain kinds of caradogues,
can be ser either with positive spagng throughout, or
with wurtable spocing, Hos etther merhiod any ad-
LARIATE OTEN the othsr s

A In much of the simpler kinds of tabular com-
position there is no difference in the time taken by
either the positive or variable method of spacing.
In the case of quadded lines the appearance of the
print is improved by having equal spacing between
all the words in every line, such as by using 4 &-unir
space; the guadding of these lines muy be inter-
spersed with variable spuces and justified in the
usual manner, or the unit wheel paw! may be got
on  an cm hine and the rest of the line quadded
out. I much tabular cemposition s done, especially
with different column measures and turn-over
justified lines, it is quicker and simpler for the
aperator o apply the T'abular Atrachment to the
kevhoard.

Q. We have recently added o 14-point sige 1o owr
equipsnent, and I notice that the shoulder uf the tvpe is
shgluly bevelled. D'his seams pecrdior 1o the 14-point,
and does wot vecur in the smaller or lurgar (display)
sizes, Whar is the rearon?

A, The reason for the T4-point composition
meuld blade being bevelled inwards is to allow an
mereused seating area of the matrix on the mould.
A matriz is -2" wide, and 14-point measures -10377;
the difference is -0063”. The matrix therefore would
ovetlap the mould blade by only -003” at cach side,
so by hevelling the top of the mould blade inwards
4 secure scating is made for the matrix. The slight
underculling on the ascending and descending
types produced by this bevel does not impair the
printing gualities of the 14-point type.
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THE MONOTYPE CORPORATION LIMITED

43 Fatier Lans, London, E.C.4
Fidephione: Central 9224 (5 lines)

Represenfatives of The Monoype Corporation siand ready at any time to advise on methods of increasine
output, special operations. ¢fc., of “Monotype’” machines and their supplies, and to furnish specimens,
teial seftines and advice on new type faces

BRRANCHES
Dristol West Tndia Heouse, 54 Baldwin Street.  Hrivtol 24452
Birminekam King’s Court, [15 Colmore Row.  Central 1205
Fdinburoh 43 Hanover Strest.  Bdinhurgh 32660
Manchester G St. Anis Passape,  Blackfriars 4830
Dublin 39 Lower Cumond Ouuy.  Dublin 44667
Eeeds 2 Stansfeld Chiambers. Gt George Street.  Leeds 21355

OYVERSEAS BRANMNCHES

i Ta Moxoryes CorroraTion Lrp,, 17 The Bund, Shanghai

Fudia THE MoporyeE CorRPoRATION L1y, 2775 Waterloo Strest, Calcnftz: PO, Box 305
Bombay : P.O. Box 336, Mount Road, Madras

South Africa BloNoryPE MacHmERY (8.A.) Lip., Kodak House; Shortmarkst and Loop Streets,
P.O. Box 1680, Cape Town

Awustralic Tre Monorrps CORPORATION LTD,, 319 Castlereach Strect. Sydnsy, N.5.W.

New Feafand 210 Madras Street: Christchurch.  (Representative) €. I. Mcemuison

CONTINENTAL ADDRESSES

Fronace SoCiETE Anowyme MonoTyeE, 85 Rue Deafert-Rochercan, Patia (XI1V*)
Grerrany LETZMASCHINEM-Famr Monoryee GanuboEL, Pottkamersirasse 19, Berlin SWaE
Holland THE MownTyrE CoRPORATION LTD.. 142 Keirersgracht, Amsterdan:
Switzerland The Monotyre CorforaTiON 1D, 633 Mapenstrasse. Basle
Befginn and Tr. DEreaT, 28 Rue Archimade, Bruxelles (Belpinm)

Fueehonre

Czechosiovalia IxG, Beniry Jocker, Kostelot ul, 10, Prag VII
Esthonin, Latvie  FIRTATEOLLISUUSASIOIMISTG Osaxevamo, Kalevankata 13, Helsinglors (Finland)

il Finland
Greece K. Trimers, Zoodochoy Byais 114, Athénes
Hunrary OrFRNBERGER. Msa, Kawinezy Ulca 32, Buddapest
taly Sipvio Massing, Yia Due Macell 6, Foma
Norieay Quar Gucowssn A8, Akersgaten 49, Oslo
FPalmmd InTeRFRINT BROMSLAW S, Bzczerser, ul. Szpitalna 12, Warszawa
Romania Henry and EMpanuel FRANGEL, Srada Smardan 4, Bukarest 1

Sweden & Deatmark WIASKINFRAN Morotype, Harald Pettersson, Jakobsberospatan 28 i1, Stockholm
Spain & Portreeedd P B, Goopaar, Calle Lagasca 70, Madrsid

We beg fo remind oo fricdy aod the Trade generally that the word MONOTYUE is our Régistered Trode
Mark and Indiestes Gn this country) thet the moods to wiich it is applied are of our marufuctuse or
merchungive. Custoniers e regnested 0 See thet all kevboords, cesters, accpssovier, paper, and other
gaods of the kind supplicd by ws, bear the Repisterad Trade Mark I gnoroniee that theve are gemive






