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THE TYPE FACES

LUSER TN THIS 1S8SLE

We continue our recent practics of sciting each main
article in a different Face, and in niore than one size of
cacl Lace, as hy this means interesting comparisons
can be made, with sullicient cupy to test the “road-
ability” of each series, In this number we show lour
LONG DESCENDER faces:

“MONOTYPLEY PERPETUA, SERIES No. 2719
15 and o4 el (p. 82, 13 pE (PP £%9), 11 Pt {(p. 10]
SMONOTYPE" LUTETIA, SERIES Na, 2¢r
18 pto {p. 11}, 13 pt. {pp. 13%19); also 11 and 5 pt.
SMONOTYPE” GOUDY MODLRN SERIES No.z4g
10, 12.and 14 pt. {p. 2a), tapt. (pp. 2:%22)
“MONOTYPE” CENTALR, SERILY No. 202
14 and 12 pt. (p. 23%24)

The e page s ser in “Monotype” Caslonn O.F.,
beries 128, showing (he mew display sizes of italic.
The cover is in Gill Bold 274 ital, ; the layout lollows

the angle of slape of the face.
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PROMETHEUS
in the Printing Ofhce

HOW FORESIGHT CHARACTERISES THE MODERN PRINTER

Mythology abounds with demigods who are convenient personifica-
tions of certain hurman attributes which humanity has, at onc time or

another, learned to appreciate and countupon. The legends of Hercules

remind us of the value that primitive penp]e must put upon physica]

strength and endurance; every body of folk-lare has its similar “strong man”. Yet puny
Man, fac_!jn_g l:url;‘,histf_u‘ic: creatures far stronger and less vulnerable than himsell| learned
from the beginning to idealive a quality ol the human mind which is distinctly,
uniquely human, Prometheus, the “fore-thinker”, symbolizes man’s greatest gift.
Without the ability to reason things out in advance, men would never have spent
upon building a plough the energy that could have gone straight into seratching the soil
by hand; in fact, we should have remained nomads for lack of the foresight that bade
our fathers sow grain and wait for the harvest, The instant called *Now™ is as much of an
abstraction as the geometric line; no action can be considered without some reference
to past and future. One type of human mind feels its way backwards along the guide-
rope of pre.cedcnt and ‘Wiﬂ{‘.i)’ (‘.Hngi]".g to Furope show that. Scribes were never so

whatever has worked well in the past.
That i3 an admirable quality, but what is the
marvellous instinct ol birds and ants but a
final form of “working to precedent”? Man
has allowed some very uselul instincts to
perish hecause he has-a]wa}rs preferred to
reason. The tvpe of mind that [eels its way
ahead, that foresees a result mext year from
twenty intermecliary steps, is the most charac-
teristically human in quality.

If one were illustrating the “Promethean
spirit” in human history for the most general
public, it would be hard to find a better in-
stance than is offered by the printing cralt,
The very circumstances of its invention in

nimble, the whole husiness of transcribing by
pen had never been more successful within its
limits, than when Gutenberg was first taling
notes on the construction of the Rhenish wine-
press and wasting his money on experiments
towards type-casting, He could have written
three or four manuscript books in the time he
must have speni on false starts as the first
printer. We can imagine a swift writer of the
day wondering, even when the 42-line Bible
wag in progress, how Gutenberg could bear to
p[|11r‘i with t1r pes and a machine when hf:, the
soribe, wnuld have had semething 1o show for
even five minutes’ work. But the fliest printer
was oot thinking hve minutes ahead; five
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centuries of t:.xl_w,[lding civilization waited
upon his cfforts that scemed so indircet, so
\,L:-'nph.,aied and so costly at the time,
Necessity is the oﬂqpﬂng, not the mother,
of the really epoch- ma.ng inventions, To he
literally epoch-making, a device or machine
must so L'.h'dﬂgt'. civilivation that new human
necessities are h-rought into heing; minor,
subsidiary inventions are in turn mothered by
those new necessitics. Cuten hf‘.rg P‘i‘j.l‘ltﬂ(‘l hiz
Bible for a world that could get on quite well
with the relatively tew MS. Bibles needed by
the few who could read and write, Universal
literacy was four hundred years ahead; the
real need for printing was not vet gra.sped

THE COMFOSMING MACHINE “VISION

Lhe inventions which affected the printing
industry, up to the time of Koenig’s steam
press in 1814, showed an equally prophetic
spivit in the inventors. Ged may have foreseen
what the stereo plate would accomplish, but
his own generation did not. The power press
upset the balance of human effort in the
printing office, as between the case room and
press room, and kept the former in a state of
feverish manual activity for nearly a century
before the composing machine restored the
equilibritun, Here, again, we have the story of
long and colossally expensive failures gradu-
ally Lurning into successes. With one-tenth of
the capital which was “sunk without trace” in
the [iest experimental composing machine, a
printer could have purchahed tons of type al‘-d
paid the wages of hundreds of compositors for
many vears. And only a Promethean foreseeing
mind wuuld have diverted the -..api'dl from
that simple and direct investment.

Ottmar Mergenthaler and Tolbert Lanston,
like John Gutenberg, were thinking more than
five minutes ahead, and the same can be said of
the first printing offices which installed the
machines, To-day, a small printer may speak
of “taking the plunée when he decides to put
in the “Monotype’ " machine instead of sctting
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all his matter by hand. In actual fact, he is
merely Clrummg up aut of the rgth century
and into the 20th century—a very pludent
and sate thing to do! He can walk into almost
any modern prmter s office and have positive
pr aof that the machine does swhat the makers
claim. But consider those master printers,
Ianagers and foremen a generalion ago, wha
had no successtul mst:a.ﬂatlon to watch, and
only reason and for e.ﬂght to tell them tlmt the
“Monotype” machine would not be added to
the list of bright ideas that (ailed.

Amongst the visionarics who made the beld
investment in the first bwo vears of this century
we may mention Messrs, casssnr & (..om]}an}
Uﬁhosr typographic policies as publishers have
brought them an international rveputation),
WYMAN & Sons, UNwin Bros., [ WRIGHT &
San of Bristal, morwisos & cn of Bdinburgh,
wateEaLow & Sons of Dunstable, 7. rALcoRER
of Dublin, eBurier & rammer of Frome,
HEADLEY Bros, of Ashlord, and 1. ¢. HamMoND
anid Ietnm.‘-' conNn of H'lrn:iflg’mam. Other i]rin‘.:
ing houses which installed the “Monotype”
mmaching belore 1902 Include Messms. TAYLOM
GARNETT & nvans, and pErcy Bros, of Man-
chester, CHORLEY & rPICKERSGILL of Leeds,
Nt manNarn & Co. of Aylesbory, and w. &

G. BaIrD of Bellasy. ®
I'he membears of these ollices, and indeaed
the numbers of others who were converted
before the perfection of the “D” Keyboard in
1909, had had a chance to see theiv most
optimistic forecasts exceeded, Type settings
6o ems wide in 24 point; a machine rivalling
and surpassing the linest hand-set private press
work ; the Caster unit becoming a private
type foundry to 36 or 48 point; these would
have been considered wild wvisions in the

& The Editor would welcame reminisoences bromi the
[=51p l_‘- t]:l:.-s Uf t‘l_‘t \1 ‘_‘Ut\- P"' HldLH { Lol ur J.IlL.]J.lblUU. an l[lt"xF
Te the 'imng Maseer Trinters of to-day the
prchine has alweyvs heen the product of Dritish cngineers
and eraftzmen wcrk,n undsr entirely British contrel, but
it is difficult for them to realise the amount of patience and
optimism required alike by printers and our owan stall’ in
nvereoming the diffculties of those first few vears when
only part of the manufacture of the ouchine war waderiaken
in this country.

CoimTns,
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earliest years af the century. But foresight
showed that vnce it was possible to compose
separate type mechanically, by casting the
types in single matrices, the extension of the
machine’s range would be inevitable,

FORFESIGHT TN TYPE CHOICE

The Monotype Corporation displayt:d some
of the Promcthean spirit in pl‘nduring its
famous gallery of classic book faces in such a
wiy that it antic 1}):45»3([ rather than &.Lruw.rlmg
alrmg after, the needs of publishers and prin-
ters faced w LLh an Lm}nraﬂelcd Publu.. interest
in typogr aphy. In the same way, the wise
modern printer builds for to-morrow when he
lax-s in a new type face. He calculates the maxi-

mum use it is likely to have, assures himsell

that it is of permanent, not fashion, valuc;
thinks how it will support, or contrast with,
other series he possesses, and how soon he
will add other sizes or weights. Lest the cus-
tomer should interfere with this DECEssary
look forward, the printer takes care to set
forth the results of his “pre-planning” in a
Type Book which is so clear, so helpful, and
so authoritative-looking, that it stops a good
many arguments in advance.,

CDITCED COTY SAVIES TIME

An instance of the value of preliminary, as
against extempore, work is the fact that a
careful reading and, when necessary, re-
typing of the author’s copy can save, rither
than waste, (ime in the end. J\mlmr s Copy
which is typewritten to too wide a line, or
single-spaced, or much revised by hand, puts
a strain upon the keyboard operator, De-
partures h_y the author [ram either the house
st)ﬂe or his own precedents of punctuation
and speﬂing can be handled in one of three
ways. The operator can attempt to restore
consistency as he goes along; that is dis-
tracting and wastcful of his special abilicy.
The proof-reader can query the warlatlon%——
calling for case or ke}bmn} correction. Or

THE
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the copy can be handed to the keyboard
pperator aller being made fir to follew. Ewrr.‘rv
one knows that the actual foc ng of confidence
is all-important in speed operations. W ith the
toa-long line comes the nagging, subconscious
fcar of doubling back on the same line, and
that alone would lower f:fﬁf.;icnc:g. Perfect
capy, double- or wriple-spaced, allows the
operator to attain that state of concentration
in which the i‘hlge,r-tips repeat what the eye
rcads, with the “interlerence”,
Nuturd]ly the “Monotype” machine users have
not had as strong an economic incentive to
pre-correct ma.mjsm'ipts as the slug machine
users have. A trifling n:-dispositi(m of a full
point. means very little work at the case and
no loss of metal in the one instance, while in
the other it scraps an enlire rigid line. Lven
the least work with the bodkin, however,
costs more than a slash of the blue pencil in
advance. The author will have Plt:nlj,f of after-
thoughts, the best aperator is but human; so
let the good cop) * be as good as possible.

In this connection it might be noted that the
Type Book, which properly should show the
customer how to correct proofs, should also
urge the ﬁdwsa{uht} of preparing typescripts
W walaks cly short, well-spaced lines, with

minimum

none of that ULtdbLOHdl running-over into the
lett-hand “margin® (sel by the Lypewriter’s
bell} which makﬂ casting-oft just that much
more diflicult,

“PLANNING” THE RAKNGE OF WORK

There are printing offices in which com-
bination *;ettingt; occasional tabular jobs,
letter-spacing problems, etc., are attacked

each time as if they would not turn up again
often Enough to ]uth\' limught[ul preparation
beforehapd. The “Promethean” prmter does
nat make his skilled craftsmen improvise ways
of doing what a convenient attachment to the
Kevboard or Caster could do
thinks more than five

"Muuuiypr”
automatically, He
minutes ahead!
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Smother modern departure in printing is
_ : lchnite quotas for sales. There
Ebomdwmb wck season: what particular
so that orders

kimds of work can be “travelled”
g in in July? One great reason
g is the need to bring in orders
vhen they are “most needed, “Prometheus” in
the printing office draws up a schedule of display
matrices that he will hire, sorts, ledds, rules,

1d block-mounting mater 1a.1 that he Wiﬂ cast,

enever his LUH’!}JU::LL!ULI caster would other—
e be unproductive. He thinks, in that case,

af least Ave months ahead! ”\g‘am heno long:‘,r

|

costs his fmmdr)« type by the pound. He can
calculate the expense of cissing, make-ready
and dead-letter until the whole fount is
melted down. Lhe typelounders can make a
vivid impression upon the Jzr “Promethean”
printer bv comparing the cost of 2 “Mono-
type” bl..pcr Caster with the cost of installing

ver so many founts of type, which will need
to be replaced every four or five years, but
the modern concept of type is that of metal in
motion—either on its way ta the PressToom or
on its way to the mcluntr poi—-—-wﬂ.h Ccosts

bei ng noted all the WAy,

APPRENTICES ARE INVESTMENTS

“Promethens” in the printi ng office will say
that with zll respect to his journeymen and
other members of the staff, his apprentices
are the most 1~‘nportant people in the bui ng

hev hls future. His Iﬂdt.hmt‘:} will de-

akes in their tr'unmg ueneral education,

nealth and crafltsmanly tnlhusnsm He can re-
ace machines after 1 § vears and bencfit bv the
change ; to 11pla. e a.u‘.ftsman is expensive, and
= confession of fiilure on one or both sides.
Henc '.:‘:evaﬂr”ﬂnnrtanrcnf'th\.] 1.C. cffortat

e-selection of c‘P,th‘llT.i(_f:‘S There is literally

“work for anybodp”; out of any

_;‘.):&Cl'i at 1.EI.]'IdO1T1 certain ones

will mean a happy, proud and successful
career. If thev are ignored, no amount of hard
work will fit the must willing square peg into
the round hele, Teat “Prometheus”
the selection of n:vcr}' apprentice.
In the composing rooim the “unfit” are those
notably lacking in mental-muscular co-ordina-
tion, and congenitally stupid ar spelling and
punetuation, But the lad who has the general
mental alertness needed by any composicor
aften turps out to be ldLLuLg in one, and
highly equipped with another, of thﬂ two
u}mpleLntarV talents which the composing
room needs. Perhaps he has extraordinarily
nimble hng{*rq ancl practically no inborn sense
of design, visual balance, ete. Then his student
training, while it s]wuld not neglect a general
cultural opportunity, can converge on makin
him bnlhcmtl\f successful at the ku’board
Another lad may be just as wd]mg to attain
a high speed, but permanently handicapped in
that direction because he keeps on thinking
about his ﬂngcrs lurlg after they have deve]ope.d
habits of responsiveness which conscious
thought can only impeds. Will he, therefore,
be a failure? Not if his training takes special
account of that “detriment” to pl‘mnnmena]
speed, which will turn out to be an asset in
another dircetion. Tt is from the reasoning,
imaginative Lype, where the mind is nimbler
than the hand, that the modern training school
chonses its students of layout, display setting,
the principles of d&blg[l Such instruction may
be wasted on the frst lad, who may have a
quite sensible ambition to earn a good wage
while he is in the shop, and who may prefer
to lind other outlets for hiy creative impulse,
other wavs of cnjoying himsclf, than thmc
provided b\r Lis daily task. Not every man’s
work is his habby; “but it happens that the
craftsman, the artisan and designer, generally
does take to his work as a kind of sell-
expression. T'raining in Id}*out is very far from
being wasted on such a Lype. It may mean the
rescue of the whole printing office, later on,

preside at



PROMETHEUS IN TIIE PRINTING OFFICE

[rom the sorry state in which customers can
say “follow this ldyout In every respect; we
don't' st your comps., Lhe\, Lave old-
fashioned ideas”. Tt may mean the chance to
have in the office someone who can talk back
to a diflicult, “type-conscions” customer, talk
in his own language, and win him over to the
face which the Plutt':}[ alr c:d.d\.' stocks. It may
mean the training of that man, quite as
necessary to the modcrn office as a costin
clerk 'c‘uu] qLuLt:: as distinct in ftmctmn wha
has to know how every cloment in a pnn[f'c]
job—blocks, paper, type. process, amount of
copy, ink, time, cost—allects every other
element ; v»hu in the light of that Luuw]edgjt
can draw up a specification for the job, a
layout, which shall eliminate the queries be-
tween departinents and between printer and
customer. The man with that task to pertorm
is called the staff rpegrapher. The making of a
blue-print may take many days, but does any
sanc builder *save” thosc daﬁf s, andallow swarks
men Lo charge in with their shovels without
the “delay” or “extra expense” of making a
blue print and getting it approved in advancr"
The layout is a t\mul’!r form of mistake-
insurance. Tt thinks more than five minutes

ahead.

THE STAFF TYPOUORAPHER

“Promethens” in the printing office has
realised that the stall typographerisa necessity
to-day, and the better training schools are
realising it too. But there will be a “time Iag’
for the next few years, until the apprentice
who Is now hng trained to handle layouts
Lh(mghtﬁﬂlj and functmnaﬂ} comes out (Jﬂnb
time. It 1s extr uncl}f hard to instil this method
of “thinking out” the c]e:sign of a job in adult
minds trained to apply set rules and tormula:,
bocause the very use of hard-and-fast rules is
the obstacle to be avercome. Untgl the time
when avery display comp. can reason out a
jn}) on the simple lines adopted b_',-' the agency
layout men, the printer will often have to call

in outsiders. The expert typographer is either
an assct or a menace to the printing_ industl}?
:u:cordiug to whether he is responsible o the
printer or to the printer’s customer. Somebody
is going to use his services, in order to make
the job a better value [or its price and to cut
cut delays in its proﬂuctinn. The printer does
better it he empluys the expert than if ke allows -
his customer 1u (fﬂ_lf?fﬁi}" the sanie man.

Suppose that a medium-size printing office
feels the need of hct'.mg; someone on the
premises  to  “plan” Jr~|‘m—nutqldr expert
planners ha.v]_tlg Pi‘owed the value of such
work. The question then arises: “Can we
employ such a man tull-time in layout work
Very often the answer is “No”! If the office
has a man who is able (o [unction both as
compositor or forcman and as typographer,
the problem does pol.exist. But su};puse a
really brilliant candidate appears, minus a
card, but well encugh 'mqmmrcd with print-
ing te C]‘]I'HqUL to put his inherent and great

talent for nove! design 1o dnnd usze. ls such a
man to be let go because thera is not Full- time
employment ftor him? But there is—if he is
really worth having, Either his desipning skill
will make him a Very usc cful staff artist, c'aPaH('
of roughing or even {inishiog .;ltt)l.(.h(:‘b and
cover Jeblg‘ns or his typogr a]“hlc enthusiasm
will make him mpq ble of acting as o special
and valuaple kind of representative.

RELED.t:[-U a IJ{]I'E[!"F f)l”"l {"r_l ] <r1'|[il" J"lnl T rl’fn(] BeX-
claimed: “Helc 'sanother article b\ a 13.11,(:1 ofpj inting,
J_(‘_‘,‘bkll&lng LS f[_]r J'l(_ji. hE".l]lIlr'll:_F I]liTl r‘.’.[Tll’..‘-l‘fll[u.I '\-'l 5O |1{]
can “talk his Janguage’, discuss type-laces intelligently,
sketch ent a joh under his eyes, and give him some
idea of the cutside extra cost invelved by some change
af format or process! 'Ihe new Pederatdon book,
Salesmanzhip for Printers, will show our traveller how Lo
handle that customer, up to a cettain point; but will
he ever learn to talk lile a Iy experl "

Here is 2 clear case for sending the “staff typa-
crrar.]m'.‘” on the road as special representative lor
about lall his dme, or whatever time cannot be Alled
at his desk. He will be able to meet the request for a
bizarre face with a counter- ‘-l‘EtTl".\tI()E]‘ nut a flat rebudl
nor a weak hall-promisc. And as his training, if it
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nare, never allowed him for a moment to
without reference to Lhe value-lor-cost of the
he will

not have Lo sy

. “Linustn’ Lguole” and leave
it at that. He knows that the vight paper will cost just
this fraction of a pemny more per copy than the

c';}oapf,:r sort, and his ge-.nel‘al indications of the *cost-
per-copy” {(which is his own basis of reckoning) are
much more Pa}atabie than the estimating clerk’s hump
sumn! The staff typographer who must stick by his T-
square s cither ton famous and expensive for the
average printer, or too pronc to make a Pro{'n:,ssloml
mystery of the work of conveying ideas simply by
print. If he is so mnfamiliar with costs, processes and
techninue as Lo be a poor represeatative, he w ill never
be anything mors than a “layont artist™—a man who
may think up muny novel ideas lor o London studio or

agenay, but without ever becoming a practical

typographer.

CHOOSIMG THE IRLIGHT MAN

“Thinking ahcad” is required lor the very selection
of a staff l\,*TJ’wm[qﬁt‘r bliP]_‘lO‘st" that a Mastm Printer
asks each of three candidates to submit the [ollowing:
{a) the layout of a menu, to be sent direct with copy
to the composing room; (b) 2 “re-styling” of an old-
fashioned catalogue title-page, to be shown to a
Potc11n'33 customer., The fost candidate may send an
f'x:qunli_t*l‘.' finished layout lor (a), with every hair-
space indicated. He has f;rcrotn,n J.ha.l. no uupr%asun

i Rw]

naed be made, that time is money, and that an
abselurely detailed lawouf is no L01*1'9h111Lut to the
craftsman at the case or kevlmanl' The second man
may draw up, for (b), a workman Ix but nat too-well-
lettered “bluc-print”, with point scrics imncccssarily
marked in. He has forgotten that the layman customer
must be fmpressed, not merely told about the job. IE
the third man suhmits a furl\- rouébh but under-
standable layout for (a) and a beautifully lettered
sketch tor (b), he is the man to choose; he can dis-
tinguish between the two parts of his ;oh, the effort-
saving and the order-creating sides.

In conclusion, we may point out that the very
natire of the “Mouot}pe miachine commends-it to
the “Prometheus” type of printer who can he called
modern, The chance of ha:rl{lling the widest Possible
range of work is a chance which is undervaluad by
those who “think only ve minutes abead®. The kuow-
il"d.g[" i.lljf_ Aa% ”]rlrkE“l\ Fxl]dllll :ld 1||“]l||1i kl"\'h‘lluliﬁl":
casters or special attachments can be added and
planned for, means most when the printer is looking
as far ahead as his zon’s succession to the business. For
the real Prometheus of printers, look for the man who
intends that his son shall have every opportunity to be
successful. In that man's shop you will not find old
machines kept going “for the prosent” by makeshift
repairs, and meanwhile lowering the standards of the
office; you will not find “remporary” lapses into price
cutting, ner disrespect [ur scientilic costing. For the
father of 2 Y. .M. P, haz to I?_:«h:'l ahead!



MENU PRINTING

PRACTICAL SUGGESTIONS, WITH REMARKS ON ACCENTS

If any standard English work on Menu design and setting exists, it has not -
come to the attention of this magazine or of St. Bride's Typo graphic Ll'brar}f.
And yet there are few kinds of printing which better deserve a monograph.
The menu has, 10 the first piacc, a definite sct of tasks to pcrform. Tt is not a
subdivision of a group of jobs, as the letterhead 15 of the modern office’s
“stationery ensemble”’. Further, the menu offers a more striking example of
the psychology of taste (in two senses!) than any other job, and it exists in
numerous forms, each of which 15 more or less fixed by custom, so that
Driginalit}r m design has to be checked b}! a few set Principle.s. Finaﬂy, 1t
mvolves some technical and optical problems of decided mterest.

The present article 1s the pucleus of a forthcomin g brochure, The Specimen
Book of Menus, which we shall publish later. Readers are mvited to submit
problems and suggestions for this book: many points have been left un-
settled m this preliminary survey so that the book itself may profit from the
resulting correspondence and mteresting examples sent m by our readers.

Stawistics as to the total number of hotels, restaurants, teashops and other
victuallers in Great Britain need not be quoted to assure the reader that
there are thousands of cases daily in which reading precedes eating and
drinking. We note that a mailing list offered by the Wellington Press Ltd.
offers a pic:ked list of 10,100 restaurants and over g,0co hotels, with ]arge
hists of ball caterers, societies and clubs, representing a fraction of the buyers
of banquet and special luncheon menus. It 1s more to the pomt to ask each
printer-reader who has not previously done so to caleulate the number of
potential users of printed bills-of-[are 1n his own locak ty, to sort them out
according to the classiication indicated below, and then to choose, 1f he so

11



THE SHASTONBURY RESTAURANT

Hors d"(Fuvre Grill

‘-‘
o A B
Hors d'CEuvre Varié 2o 200 g %‘E ¢ g'&)g‘% Cétellettes de Mouteon ... 270
Sardines frangaises e I }u’r 26 ,{ Grilled Chicken ... i G
Paté Dubarey... ... .16 gc ).;% Sanucissen g o auiodl o
Filets de Harengs ... ... 6d LI € Fillet Steak ... ... ..2/0 v’
Jambon fumé... ... .. 13 ;%f LUNCHEON %}_ Loin Chigg o o L 20 .
CEu! wayonuaise ... s hd = . Rump Steak ... T,
Saumon fumé v TG ':%f i e i tl %ﬁ Chump Chop e 210 i
Salade Russe ... s Ol s Ham Omeletts gb Kidpeys @3 ... ... v BT
& Hzshed Lamb and #alnuts ?N TY::"CEC] Ll o i LR
. ¥ or Roast Ribs of Beef or G ampignons ... 110
iollph . ﬁb Boiled Salt Silverside -;_\ Ton]atﬁ-s S o G 6(_1
onsomme Caroline i B3 N
Petite Niatinite 110 k,, Spring Gresns Potatoes ;%
I
Créme Brésilienne ... we 2d )‘% Rice Pudding C% Vf‘gﬁ'mb!es
Velouté Marigny ... ... 6d s ' Pommes Jautées ... ... 6d
Consommé en Lasse :‘% o Catg,6d. g Pommnes Frites e e 6d
Madriléne . . 1 'g,g- & Tomates Sautées ... ... 9d
Créme de Volaille v L ,%’égc Laitue braisée e we 2d
"}% Choux & la Crédme ... ... 9d
Fi.ﬁh Carottes & la Prcvengale Sd
N - ‘ FErntrées Asperges Vertes ... ...3/0
]5‘::?[1*‘- l'flltﬁ;“! grillee o 26 Canas do Volaille gratinges... 270
"ie,m e 30 5 Gapr.-j,aa @08 el de Besut Sevigné i bl Stweets
Délice de Sele Dinard ... 200 S TR 19
Truite Meuniére ... .29 C;m cI’A L?ﬂl 1‘1131‘:5[:.- le e I‘\ehnn;uv gldf{'? e Sk
Sainnon Maitts d'Hotel. gy ootes dagneawaux Haricots 0 pahe fragche Cardinal . 110

e e e Entrecte au Cresson .., s ) Clorises s PEau de Vie .. 110

Tushot Matierg .. ol o000 g00R Chinodee: ki Coniptte de Bfaitsne  we0d
= - s Marrons glacés MO

?'W?‘H‘S (_,O[d Dishes Crépes Suz&:tt«:_‘ G et Tl
W Poulet rbti froid A 260 Omelette aux Confitures ... 176
Poulet rdti 4 la Broche ... 2/9  Jambon froid de Y-mck - 19 Quueletie au Rhum cin MG
Roasi Rib of Scotch Beef ... /6 Al greaun froid ... 16 Ananas d'Eeé oo
Boiled Salt Silverside .. 16 Paté de Veau et Jambon ... 179 Poire Belle;Hélene ... ... 9d
Rouast Leg of English Lamb 1/6  Langue de Beeuf we . 1/3  Fraises & la Créme  ...1f0
Sf)‘a..fdd.s W— PP S T ., ( heese_
Salade de e e e & Cheddar ... 34
Saison ... 170§ PLATS nu JOUR ﬂja_ Gruyere ... 6d
Tomdtey w0 9d s Here there is room either for Special Dishes of m%.‘; Camembert  4d
Frangaise . od % the Day, ar for the fixediprice Dinner. This ?ﬁ G&}rgouzula 4d
Américaine Dd ]Jrinit:d Corm serves For g "ﬁa;lﬁan”, e.g., the v Cl]t&hitt—: jrd
Concombres 6 % time duriﬂg which [resh [ruits can be Prouuse;l & RO(II].(:E-OL't . Gd
Rinsaes o ""—: but pysters are 'off". Daily additiens or ex: Poe o3 Bal Passa .. 6d
g o el % cisions can also be made in cacl group ol dishes. Dtk |
Betterave ... Gd @B oo ) Eai Ol Potit Sulsse 64

FRUITS 1N SEASDON wﬁgﬁwﬁ&ﬁw ~ CATE 6T, CRTIMT 6D,

b, 13 A PRE-PRINTEM MEPMII WITH NAILY ADIATIONS TYREWIITIEN 1IN BY QLLE IESUAURANL, “MONOIYLrL” 1asIoNeT [1, SERTES M. 266
TYPEWIITTEN PORUIONS INUICATRIY HIRRT BY TISE OF “MONOTYPE" TYPEWRITER, NO, 117
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wishes, the particular group amongst which he
can buld up a valuable clienttle for a kind of
work which often ljrlngs mtroductions to Ia rger
jobbing orders. In that way the prm‘rer will have
the real ad -.mt’uje’ of feeling that he 15 pu.rbumg
a Ime chosen, “planned” by himself; experience
can go towards the next ]ob without having to
re-think the work in terms of a2 different set of
needs; and as time goes on an actual quota of
new printing orders can be put down for the
Coming year.

Printed menus are of two general kinds;
“publiu“ and “social”. The former genera }},
involves a contract [or a series using a certain
amount ol standing type; 1t is offered by the
victualler to the mambet s of the puhllc e quen-
ting the restaurant or Latmg house. The "'social’”
menu 1s designed for one Spr:{‘.lﬁc function, and
it 15 not the victualler himsell but the Urg;mi—
zation, group, lodge, etc., giving the function
which approves the style of the printing,

The public or restaurant menu can be sub-
classified. In every community there are certain
restaurants of o ﬂ.:ﬂ.mdmg prestige, and these
can be identified by their provision of a com-
Plete[y type-pr inted menu, revised by the
printer eat,h dd.\f There are others —and the
rank and file of hotel menus come into chis class
— which set forth in type all those dishes and
sundries which will be proﬂded daily m any
Ca.'&l_, dlld le:‘l‘.f’ d nlﬂ.ﬂ{. BPELLE. fUr th dr.‘.‘('
g }eclahtm-, The smaller restaurateur, if he has
anything of the artistic temperament, lets part
of the dav 5 bill-of-fare wait upon his fortunate
dlscm'e.rlas in the earl Y mornlng market.C mmu:"f
down the scale again we find the menu which
uses type only for the name and address of the
restaurant, the titles of courses (under which the
dishes and pﬂtm will be added by typewriting
or duplicating) and such ﬂtandmg natter as
prices of desserts and cheese, and the cover
charge, etc. Finally, there is the rea shop and
Lheap lunch counter which offers but a few

PRINTING

I3

items, almostall of which are in regular demand.
In that case only the fruts in season, etc., need
be added to the standing copy which should
certainly be printed, as one copy can serve lor
several days on end,

In the first sub- -group, we may remember st
of all that the most eminent hostelries are matnly
supported by people who can afford, and can
appreci.ﬁe the best in cooking: elderly p&opl&.,
in fact. There may be many young and keen-
E‘}’ed members of the famﬂy party emn.}}mg
itself 1 the Hotel I\-[nglLJJLO but the gentleman
who Is peering at the price column of the hill-of-
fare, under that madequate rose-shaded lamp,
Is lll'lllkt"[\- to be the youngest ol the party. A
tremendous variety of dishes confronts him in
Cype at the moment when he 1s Ly Lng Lo d.d]l.lSt
his glasses, collect preferences, caleulate the cost,
remember his own diet and keep track of the
conversation which the waiter has interrupted.
It 15 hardly possible for a skilled typographer to
be of mare immediate henefit to any member of
the human race than he can be to the elderly
gentleman 1n these Lrying circumstances, The
choice of a clear rype face, the hetter ¢ érnupinE
and 1dentilymg of the soups. fish dishes, ete,,
and abave all a look of tranquility and clarity in
the varied printing, will bring that subconscious
reassurance which is all part ~of the restaurant’s
E]erLIESS g{mdwﬂi The alk bype menu ts ullen
ac‘rompﬂnwﬁ h\, a prmLE:L] table-d hite selection
[or the day. In this case the ty]'u of the chosen
dishes can be lifted out of the & lu curie forme
after the latter is printed , so that the two menus
obviously "match” typographically.

The partly-prmted menu brings its special
problem. Weneed not [\DLﬂt out that the pa per
surface must be zutable for msu‘tmg either in
the t) pew riter or ma du[_)h-..dlor The tvpc faces
of the prum.d Portlc:n must present eicher a
strong, or a mimmum, contrast with typescrpt
or hawdwntmg A specimen  partly printed
menu is shown on the facimy page. The Chandos
Restaurant m London uses a lugh.a.]]} ztnanged
menu printed in “Monotype” Armgla itahe
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with a centre Pam’[ for h.-'pi'wr{LTe’n }!Im‘f Fiins fauf
Additions may be allowed for in the printed
Lines: thus Sole: Tried or Grilled 25. 6d. can be
followed by Sole Mewuniexe or whatever
F.p{:cial :-at}’le 15 offered as a change. But diner and
awner both know quite well that the imporiance
of the restaurant, as distmct from the good
repute ol its cutsine, 15 gaugu] h}f the extent of
the standing matter on its menus. A first-rate
restaurant must offer Dover Sole and other
delicacies as a matter of course; printing the
wards as Hundlng matter shaws that the dmer
can be sure of the chance of good food, when-
ever he comes, whatever fantasies the chef has
thought up as p[r;is du four. A small restaurant
cannot afford to make any such promises. It
pays any restaurant to revise and reprnt its
“partly type” menu formes at least four times
a year, S0 that seasonal *ipi*cia]ii:im like oysters
can be featured in Prml while they are available,
not mere!y written 1 or crossed out acrnrdmg
to the season,

A very small restaurant is hike a very small

“band” printing office; for one that 1s run by a°

great artist and sought by con-
noisseurs you will fmd a hundred

ambitious restaurateur struggles away from the
typewnitten or duphicared menu; it istoo closely
associated with the third-rate, “what's-on-to-
might”’ eating place.

The tea-shop and lunch-counter price list 1s
much the better for being printed. "Special
Teas” should be boxed with a description of
what the tray will contain; the sale of cakes or
other goods to be taken away can be doubled
by tempting copy on the menu. Nearby dress
ShUpb and chemists ought to plead with tea-
shops tor advertising space ontheir bills-of-fare;
last-minute purchases are easily decided over
the shopper's second cup of tea, and "morning
coffec” menus might well be distributed
throughout the locality by big stores during
a sales week 1f they m*r{' pmwdﬁ'd with notes
on “this week's bargain”

While we are on this matter of ad vertismg
Space n menus, we m}ght note that it 1s usual to
reserve page I of 2 4-pp. menu for a grand dis-
play of the name of the restaurant or hotel, Lo
range all the dishes on pp- 2 2 and 3, and to fill
up p. 4 with such advertisements as caterers get

which are small only because the
propretor does not know how
to make them iarger. Hence the

Fis. 2: Where there are many items on the
repular (& Is certe] balkallace they st all be
visibile at a glance. This often makes the arre 2
large clumsy sheer which must he remaoved and
brongln Lack veveral times, That in tora reduces
the valuz of any advertising epace on the menu.
The fllustration indicates Tww all the regularly
oblainable divhes (the type printed corts) can be
shown on a single sheet, 12 deep by ¢* wids,
as the mner spread of a french fold, The fixed
price meal and the day's special dishes can be
prinred or E}:l1c-wr;llrl1 on pommed ships, affized
ag shown. The e {the bottom of which pro-
jects onz inch) should carry wnder each proup
of dishes the admonition: “See alko sperial
dishes, page 27 This allows the whole inner
spread co be printed to serve for an entice season
with the minimum alterations, Page 5 of the
fulder can carry advertisements which will be
seen, and the whale jemn can be kept on the
table withunt danger to the wine plasses.

SPECIAL DISHES TABLE D HOTE T
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The Leading Butcher

Amongst the Local Dishcs—

Do You Know Your Town?

THE SHASTONBURY RESTAURANT is the leading restaurant of
Adverton. Though its prices are not high, it serves only the finest ;
qualities of foodstuffs, and its wines represent unusual values.

The Leading Raker

is =

i

| H. SLASHER

Bunn & Son

93 Yeast Lane

12 High St. !

where you can obtain
the finest English and
Scoich Beef

THE “SHASTONEBURY" RECOMMENDS

ARABY Cigarettes

“Fresh znd Fragrant"

| GLORIAMA CIGARETTE MrFG. CO. LTD.

The Shastonbury Restaurant,
catering to people who appreciate
Geood Living, confidently recom-
mend the firms mentioned hepe. L — —

Specialitics:
Crusty Rolis
Tarts in Season

| “AT HOME" OM FAMOUS TABLES:

| Biscuits by CRISPLY

- Makers of the renowned *Crispellz Yafers’

CRISPLY & CO., ADVERTOM & LOMNDOMN

l'l:g. 3: Advertiving on printed menus oo often consists of
the perfuncrory “suppors” of lecal provisim merchants. The
diwer would not be in o good restaurant id he not have some
appreciation af what i colled " goad lwng”. A componie page
ke this (which is of course reduced in soale | enbles ihe Jocol
advertisers to qet the besefit of a centre panel of editorial, which
should thlate on the Tocal dishes of the disinct el v genernl

Take along a box of QUR T
DOLCISSWEETS CATERING , o
{mzde here: knownsverywhore) SERVICE Tou “ find a definite
when you go to see the . o barpain and courteous
best film of the day at ;:m 2y occa...on service when you visic
the delightful arge of sma
PARGETTER'S
| SHADOWLAND THE SHASTOMBURY T R e
| CINEMA RESTAURANT & GRILL ; 5
| High Street Cross — I rom this Restauranc
|

e a vistior (o the jown the ilrlp?'f!SILUIT that he has come {0 o
place where “qood living" and local pride will make Nis siap
enjopable.

Stamdardized  typography lelps rather than Mindevs ihe
imdrvidual advertiser, so long as the page is an organic whole
aied edch advertisament has some gews inferest,
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from their c.upphm 5 of table waters, cigarettes,
ete, The page of “smalls” is ng‘!Lral]}' dLi‘lI'E.'-"ﬁ-
ing, but it 1s seldom seen. The advertisers them-
selves would prcffer even the shortest ﬁ}ulﬂnlff
or a mentien in bald type, on the inside spread.
Lar..kmg that real he]p the Y should at least have
the benefit of a well- Eruﬂdm’fd u}mPualL{' page—
with a little "‘reading matter’” n the centre panel.
The Book of Menus will discuss the design and
setting of each distinct P.arl of the ng]n -sheet,

2 pp., and broadside Puh]n, menus. Before
passing en to the decorative chances that such
ll)bb oller to the dbblgner it would be better to
complete our classthcation of the kinds of
Menus.

THE BANQUET MENU

Turning from the public to the semi-private
printed list of viands, we note several differ-
ences. Lhe price ligures, so important before,
have disappeared. The meal is never & la core,

so the Iarge (quarto of the hotel menu is un-
HFCE‘RI'-?HT'V On the other hand, there 15 new
maller; g{m?ranb atnaat]mt often a programme.
The title page. remaing,

The {oll n“mg quotation from an article 1n
the World's Press News, by Mr. |. C. Tarr,
can be apphed to all branches of printing for
jobbing ty pography, but its use of the menu as
an example makes the quotation particularly
apt for this article.

"“I'he suprems difheulry is to encourage the student
to use bis own itiztive and o offcr bum critesing which
will moe Blunt lus invention or allow it to violate his
discretion.

“Let us see how it works. A student is given copy for
a memi1. Five minvtes later the instructor comes along
and discovers the student has set his composing stick to
22 ems measure. When asked uhv the reply is: "We
always set them 22 eww in our ollice’.

At this moment the attitude of the student toward
his craft for the rest of lus life may he decernuned. If the
mstructor tells hitm how to set a menu and the soixdent

follows it blindly, he will be dead as a craltsman.

at the Marlborough

| Hors & Cuvre de Choix

A e

Haricots Verts an Beurre
Ponraes Nowwelles

Paylet Rt en Casserole
Salades Frangaives

_ Macédoine de Frusts
i | Cranfrettes

Drarne de Sanmon Ecossaise

Carie de Pré-Salé d' Artois

THE KING
Proposed by "U'he Chairinan

{ Proposed by F. Maitland
H Response by Lord Troy

T
O
A OUER GUEST
S
T
S

i Response by G. Rose

Hotel = In the Chaiv

WG+ ROBERTS
THE CLUR PRESIDENT

Café

TIE CHATRMAN

*
. THE CLUB
Proposed by A. Clarkson N

Praposed by G. 8. Worth
Resposise by The Chairman
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MEMU PRINTING

"If, on the ather hand, the structor begins to talk
about menas and dinners, he may change the student’s
whole outiook. I'e may sav, for ._xamr)l-* ‘Dinners are
held in artificial lighr, Wh'd'; derf‘rmm:n the colour of the
mk and the 'FF:[]'JI:"[' large menus fall into the soup and
knock over wine glasses; small menus cannot be set im
type large enough to be read comloruably. Will the size
of your job cut vut from standard wi ithout waste? What
kind of people are going to this dinner? Antiyuarians?
Well, larger Lype Decause they are prebably elderly
pl:‘np[r* whose sight is not sn ﬁnnd as 1o was. Howare vou
going to set the otle? \Vi'{jﬂ Oh.,

In setting the actual Bill of Fare for the
luncheon or banquet, 4 dash or small decorative
unit 15 uselul In sepamting COULSes or showing
where there are alternative dishes lor the same
course. As there are few words to be read, small
capitals or 1talic is permissible. Few modern
banquets are so complicated that each course
has to be identified as such; the title of the dish
1s sullicient, The Toast List can call upcn the

typographer’s range of supple-

you've seen one like it Well, thisis a
par‘timfatr dioner and we want the
cusLoImer Lo cole again to us because :
we've given bun somethimg which 1z i
not lke the ordipary common or |
garden menu, but one which could |
ouly have suited this particular din-
ner. Never mind the measare far a
moment. Let’s visualise the finished !
job and derermine what purposs it | |
has Lo perform.’

P e

"Then we leave the student with |
an entirely fresh conception of not |
only Lhat job. but every other job he
is ever likely to handle. He thinks in
terims of a thing which has to function
in a definite way, not as snmnthing
connected with types and measures ™

Mz Tarr, teachingat the Chis-

wick Polvtechnie, 1CPL‘(‘:-;{’HLS

Fig. 5: Mow the mens shown in
fig. 4 folds up to stand by the plate

mentary a.lphabcts thus:

| “THE PRINTING CRAFT"

Proposfd by the Rt. Hon. pauL
IUPFFER, KCB, EC,

Response by | CAXTON SANHOPE,
[P

On occastons when singers
c\ﬂd Gi.hl‘:r PT{){‘E}H‘:\H]"&] enter-
tainers will be sandwiched in
between speeches, it would be a
kindness both to the GpLakerq
and to the audience i some in-
dication of the fact were g‘lven
on the Toast List page. Here
the difference between the two

the modern qmtude n typo-

graphy, t.e., that of alluwing the function,
rather than any ancient convention, to dictate
the format and e.r:,le- of the job. qumtumtel}f
nok ever‘, urgamzahun that dll‘lt.a n p*zhhc can
beimpre essed with even the most brilliant s simple
tvpngrap]w die-stamping, vulgar and greasy
Lmitation parchn:u.rrr red ribbons or cords,
“[ancy glt edges”, and stock blocks are often
suppused ta pre-«: nt what 15 called “a rich
effect”. But the modemn dtf‘}lg_'ﬂr._,l can }n")flu-.,f'
sonie rich effects of which he need not be
ashamed: new metal cover papers, the new
gelatine papers, really well-designed gummed
metallic seals, etc., can strike the right note
without  making the whole job look like a
Present from Margate.

17

types of "entertainment’ can
be mdicated by a change [rom roman to i,
or from 12 point to 10 point.

In any event the menu for a public funcrion
must not be a single sheet; it has to stand up
beside the diner's piare Why not, therefore,
construct it in three divisions {1.11.1(. page, menu,
toast list) with a flange so that it can be folded
together as indicated in figure 57 If the Asso-
ciation giving the banquet possesses a good
gummed seal, it will not even be necessary w
gum the ﬁa.m_z, of this novel menu, It goes with-
out saying that the designer will welcome any
opporrumr}f to reflect, in his decoration, the
gLﬁLl’aI aims of the group who will dine. He
may do so b:,r the very ohvious method of
using appropriate ilustrations or by a subtle
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combination of border units, etc, It must never
be forgotten thar the distinct parts of the menu
must look what they are, in order thar no waiter
shall have to say, “Sorry, sir, the archestra is
Plﬂ\.‘ll'l r that",

The choice of type faces for any menu is
dictated by (a) suitability of the occasion and
[h) avallahlllr} of accents, Graceful Lmh;:raph]c
italics like those of Lutetia, Pastonchi or Cochin
have the lightness and mdmduahty which 15 in
place on a menu. The accents present a far more
diflicult problem.

Just as the doctor's prescription 15 written in
Latin, so1sthe menu of a “chel’s"” dinner written
in French. The understandmg 1s that anyone
(‘ompﬁtunt to }udge of the excellence m‘- the
dishes will be familiar with their internaiional
titles, which, by common consent all over the
world, are their French utles.

Man}, chefs are incapable thhmkmg of ther
chishies 1n any other la\m_rudalcra= than [ rench and
hence if the puufm receives the copy from the
chef and wishes 1t to appear in English, he may
have to translate it himself. If he uses the inter-
nattonal convention as o language, he must use
it accurately, or invite ridicule from at least a
tew of the diners. Tionpon de Cabillaud, Sauce aux
Capres mmst erther have its cedilla and circum-
flex, or be ranslated nto E.nglish The menu
printer will have (o have circumflex sorts for
such frequently required accents as Paté,
Péche, Maitre d'Hétel, Roti, Fraiche, cte.: he
must have the ce sort for Hors &' (Fuvee, I:Ef-.lf
Buzu[ etc,; Moille needs a dizeresis; past parti-
ciples, such as glucée, café, etc., require an acute
accent; @ lz créme must have thie i grRYE SOTES,
The actual meanmg of the word in French can
be altered by leaving out the accent: l—f Gluce,
Biscuit q!a&‘e Furlunal:Tv for such Prlnters as
do not possess the standard T‘renLh accents,
most of these can be “faked on'' in an emer-
gency; but where any considerable amount of
memui printing 1s to be undertaken it is an
ad\r.mtage to he able to pomt out to the
customer that the fUunL to be used 15 equipped

T8

with those accented sorts without which the
names of some dishes would look ludicraus.

It should be nated that accents are generally
omitted from French words printed entirely in
capitals, One 15 more likely to see a word in
accented capirals “faked” b:, the conscientious
English printer than set by a Frenchman. A
handv rule in regard to mmw and acute e is that
where the next sviiablﬁ 12 “silent”’, the ¢ has a
grave accenl. ‘The cianilex genemﬂ} COm-
memotates the vanished s (cf. pilé, pasty; rdi,
r(}ast},

WINE LISTS

The wine list 15 a thing apart. It is never in-
corporated on the menu. It is as much a pare of
the restaurant's equipmenr as the table lnen
and Lulhu and of course 1t is the very best way
of ]udglng the excellence of the restaurant.
Because 1t 15 a far more permanent object than
the menu (which may be changed d:ul}: 0T Te-
printed each week, month or season), 1t should
be enclosed in the moat Lmpressive and sum
tuous cover which the restavrant can allord. I(
possib[f all the members of a given family of
wmes should be iremised on a smgie page, ‘and
if this makes the book very Jarge m size that is
no great rlisa rl‘irﬂiltag{: as it will be presente »d by
the wmmdie! and taken away after the choice
bas been made, instead of clutterg up the
table as the menu 1s often allowed to do® It 1s
aTain nece ssary to remember our short- saghh,d
e]dcrl) L]Mlcr d.llLI to think alse of the voung
man who 1s taki ing his fancée to dinner; good

“print plammnu must smooth away  the
difficulries of finding the right sort of wine at
the night pnce. In England, where not every
diner cares to match his pronunc tation of French
with the waiter’s, it 1s usual Lo precede the name
of the wine with an identifving nummber. Alter
the name comes the vintage year, if given, and
the prlc'? wines are listed in order of their cost.
Prices may need two columns when hall-bottles

# A supgestion for @ more convenient restaurant menu is given
in Fig. 2
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are ordered. Indexes, cut out at the side, are
absolutely mecessary to expﬂhte the chaice.

f_,on'ajdermg how much space 1s Lhnughﬂess])
wasted on the wine list of any considerable
hotel, it 1s remarkable that the opportumty s
so often ne U]L*CLLLI of gumg each farnlly of
WINes I:Burgundv Hock, etc. ) a halftitle to
tselt, and using that half-ntle for a few gi,:neral
words on the excellences of that family, with
special recommendations of those vmt_ag‘:h of
which the hotel is most proud. The wine list 13
one of the few pieces of commercial printimg
which the most sumpluous treaiment will Vﬁt
appear no more than worthy of the ancient and
beautiful words it sets anh. So the 'E]I"Iﬂtt_l" who
devises a really superb wine ligt, as much for
his own craﬁ:sman]v p easure as with the ht}P

of selling 1t to a ParLiL.uiur hotel, need not be
distressed if that hotel refuses on the score of
expense; another one will need very little per-
suasion Lo adopt so signal an advertisement,

Iig. i The Abbor Dup}fcm'e: Beook Co., Lid., in it5 stissus
lating pocket magazine, “The Printer’s Prophet”, explains the
recent dectsion of Messes. . Lyons io place the eash columns of
vesraurant bills on the !’aﬁ The righi hand con vest on the pusi'
wid thus eiter move Tegible i;guh e have borrowed this
exiellent wdea for the uecompairying exa .Jmi'f'

kg

Finally, the printer's imprint has every right to
HP}-IF'FI.T aon a WL“. L{E.blg?l{.d. a.[ld \VLH Plinttd
menu. Many of its readers will be potentnl
buyers of pﬂntmg, nowadays they notice a
re.a“-r clever Lwout and are often on the hunt
for an orlgmal printer; and the p[Laqam: n-
fluences of a guml meal increase goodwﬂl
towards any individual who contributes typo-
graph icaﬂ_}r ko 1ts tranquil atmosphere.

TOTAL |

i | WAITRESS 278
KO.

_2,78 . s

THE FIGTREE
TEA SHOP

Lea, Uoftre, efc.

Raolls, Scones, Bread & Butter

Cales, Pastrics, cie.

Toast, ¥uffing, Tea Cakes, etc.

i Froic or loes

Milk, Lemonade, Cream Soda, ete,

r

NO. OF

PLEASE PAY PERSONS

AT THE DESK




“THE 5

BOOKS”

Onec more we have the pleasant task of itemizing the books, set on the “Monotype”

machine, which have been chosen amongst thc.“Fi-F[;y Books of the Year” by the
Selection Committee of the First Edition Club. The Committee consists of Messrs.
Holbreok Jackson, A. Ehrman, TTarold Williams, A. J. A. Symouns, Perey Smith and
Vyvyan Holland. The choice does mot represent the jury’s idea of the most

luxuriously printed, or the most lavishly illustrated, books of the year, any more

than it represents, necessarily, the best-produced inexpensive books. Typography,

paper, binding, illustration and wvafue
for price are all taken into account. The

layman may find in this sclection a sound guide
to those publications of the year which show the
hest and most interesting application of the
whole art of book-production. Anvone who
understands publishing knows that the real
triumph of book desion is praducing something
swhich shall be fine, suitable and related in all its
parts, without wasting time or cost in the pro-
duction. The large proportion of current litera-
ture contraste with che number of dditiony oo
fuxe, reprints ol classics, otc., found in similar
groups from other countrics, and indicates the
vitality and economic realism of the Britsh
publisher and printer.

Forty-seven of the ‘50 Books™ were set in
types cust on the “Monotype” machine, Of
theze 41 were set and cast on the “Monotype”
machine. Of the remoinder 6 were compased by
hand, with types cast on the “Monotype”
machine, and 2 wore in formders’ type.

The faces most used were: “I\-Ianotypc.”
BASKERVILLE (11 books), “Monetype” rory-
PHILUS (6}, “Monotype” cinrauk (6), “Mono-
type’’ CASLON O.r. (5), "Monntype’”” GARAMOND
(5); “Monotype” BEMBO (5}, ‘‘Monotype”
PERPETUA (4}; while ““Monotype” BELL, RODONT,
FOUKNIER, VLANTIN and IMPRINT were used in
one book each.

The (:amltlgue of the “s0 Books” lists the
items by name of publisher, as it is the publisher
to-day who peverally assumes responsibility for

o

the design of the book. He chooses the binder as
well as the printer, and sometimes a printer of
special illuscrations as well, and it is he who has
the chief incentive to use design in order to give
ths maximum valne at an attractive price. Buc as
the majority of our reuders arc printers, we list
the books under the names of the printing
Licuses. Tn a number of cases the printng oflice
belongs to the publishing house, while in other
cases the printer of fine limiced editions is his
uwn publisher. In anv event, a printer is not
clrosén to exernte even the most decailed specifi-
cation by a publisher unless that printer is able
to add these fine gifts of crafesmanship which
include irreproachable presswork, benutifnlly
exact register, and the other *qualities that do
not shout aloud”.

Where special fllusirative plates were printed
ontside the printing house listed, we have used
parentheses to indicate that fact.

THE “MONQOTYPE” MACHINE
WAS TISED TOR THE FOLLOWING BOOKS
THIS YEAR'S “s0”

( GROUPELD UNDER PRI NTING QFFICES)
{IWNumbers in hrackeis are those of order of hooks in T.E.C.
Catalopue)

THE ALCIITN PRRSS
(:z-:.-) CANONS OF GIANT ART, by Sacheverall Sitwell
raper & raser, 7/6. “Monotyfe" Perfetus.
P ARLN PHESS
l::‘,} A THATCHED  ROOF, by Beverley Nichols.
JONATHAN CADE, 7/0. “Monotype” Naskervills. Line
blocks from drawings by Rex W histler.

N



“THE

IHE BOAR'S HEAD PRIZS

(x) TALES OF THE TURQUOISE, by Barbara
Binglev. THE BOAR™S HEAD PRESS, x2/6. “Monotyfe”
Radond with Tiemann caps. Wood engravings by
Lettice Sandford,

(28) DROAMS  AND  LIFE, Ly Gerand de Nerval
Transl. by Vyvyan Tloelland. THE FiRsT EDUTION
vrion. Privately P'_'i.LlLl.‘.L_L “Monotyhe” g.‘rrrmmnd.
Wood emgravings by Lertice Sandford.

WILLTAM BRENDON & SON

(4'r) BRITISH PAINTING, by €. H. Colling Baker.
THE MEDICT S0CIETY, LT 105, “Monotype’” Caslon.
Mlustrations in mencchrome and colour halone.

TITE CAMBRIDGE UNIVIRSITY PRESS
(a) A FRENCHMAN IN ENGLANT, 1784 Tdited by
feain Marchand. Transl by 8. C. Roberts. eAvmrinas
UMLYEREITY PRESS, 8/G. “Monoty e’ Neil. Talftone
illusermions.

TIITE PIANO.-FORTE, by Rosamund E. M. Hardiny,
CAMPRIDGT UMIVERSITY Press, L2 1os, “Monorype”
Caslom. Collotype plares and lins hlncks.

(1)

(4) AN ARCHITOCTURAL HISTORY OF THE
TUNEDICTINE ~ MONASTERY OF  SATNT
ETHELDREDA AT ELY, by Thumas Dinham

Atkinson. CaMBRIDGE UNIVERSITY PRI, (5 35
“Monotype” Poliphilus and Blude. Hallione sl
Tine illustrations, Photogravure fl'nntis}_j'iuue. and
lithoeraph plans.

THE LOWD FISH, by Walter de lo Mare. raser &
FaRRR, 106, " Monotype'" Bebo. Fowr illostrations
and tit]erpagc in collorype. Line block decorations.

(21)

TIE BOOGK OF INDOOR GAMES, hy Hubert
Phillips and B. C. Westall. FapEn & rapzm, §/-
“Monotype” Plantio,

(=4)

PERONNIK THIR TOOL, by George Moore,
GRORGE G. HARRAT & co., [4 4. “Monotype”
Fowrnier. Wine engravings cn copper by Stephen
Gooden.

FITE CAMELOT PRESS

{ro) THE ALBATROSS BOOK OF LIVING VEWSE,
edited by T.ouis Untermayer. WILLIAM COLLINSG,
sons & co., 5/~ “Monatype” Basherville.

(37)

TIIE CHISWICK PRESS

{10) HERO AND LEANDER, by Christupher Marlowe.
THE GOLDEN HOURS PRESS, {2 25, 6d. “Monotyhe”
Bembe. Wood engravings by Lettice Sandfard.

R, & R CLARK

(40) FIRST RUSSIA, THEN TIBET, by Rebert Byron.
MACMILLAN & ©0., 15/ “Monotype” Buskerville.
Hall tome illastraiions.

50

BOODRSY

WILLIAM COLLINGSG, SONS & CO,

{rr) TIIL TARMER'S YEAR, written and engraved by
Clare Leighion. WILITAM COLTING, 20NS 8 €0, 10/6
“Monotype” Poliphilus.

THE CURVWEN PRESS

['r 2] NWAVAL BALLADS AND :EA SONGS, selected
and  illuvcrated b_y Cecil C. P, Lawson. PETOR
pavies, 1248, “Monotype” Baskerville. Hlustrations
in flat tiots.

{-c3] YOUTIT AT ARMS, by Leonard Barnes, voree
DAVIES. ”ﬂf{,ﬁwiy})c“ Basterville,

FUMUNID EVANS ann [TERBERT REIACIT

(o) COLOUR SCHEMES FOR  THE MODERN
HOMT, by Dorek Parmors. THE STUTIO, 10/6.
" Monotyje” Goramond aod Qi!’.f. Sans. ustralions
in tour-colonr half-tone.

THI FANTFARE PRESS

(43) IN MEMORIAM, by Allred, Lord Tewnyeon. T8
NONLSUCH PRESS, 1070, “Menetype’ Poliphilus.

(44) LADIES' MISTAKES, by James Laver. THE KONE-
STCH PRESS, 17/5. “AMonotype’ Caslon and Falstaff
Hlustrations by ‘I Luwinsky as line Dlocks,

7. & J. GRAY

(6 THE CHROMICLES OF A FLORENTINE
FAMILY, 12o0-n47o, by Ginewra Mierolini di
Comugliano. JONATEAN CAPE, 15/~ “Monolyfe”
Caslon. TTalftone illustrations.

SULGRAVE MANOR AND THE WASHING.
TONS, by . Chifford Smith. josariay o, 16
“Monetype” Caston. Line sud hall-tose illustrativos,

(7)

TIIE QREGYNOG PRIESS

{32) CLYCIT ATGOF, by Owen Bdwards. Grecvnvoo
PRESS, 2. “Mononype” Perperua (hand-sot in cype
cast at che Press). Woud engravimes by W. MeCunce.

KXI WELSH GYPSY TALRS, collvets! by Jabu
Sampson. CREGYNOG IRESS, L3 g8 "Monelype’
Bembo (hand-ser). Wood engravings by Agnes Miller
Parker.

(33)

FOUR POEMS, by Joho Millon, GREGTNOG TRESS,
L2 as. “Manotype’' Perpetua (hand-ser). Wood
engravings by Blair Fughes Scaneom.,

(34)

-

THE LOVER'S SONGBOOK, by W. TI. Davies.
GREGYNOC PRESS, 1 ¥z “Aonotype” Boskerville
(handset).

(35)

TIREWHON, by Samuel Buder. GreciNoG rapss,
L3 g5 “Monatype Baskeruidle (handser). Wond
engravings by Blair Hughes Stanton.

(36)



THE MONOTYPE RIECORDER

HAZFLL, WATSON & VINEY LTI,
(8) AN INTHRODUCTION TO EMGLISH PAINTING,
Ly ]011.11 Bothenstein, CassELL & 0., 10/6. “Monag-
type’ Perpetud. 4o photograyvme plates,

(g} TWDIAN AR, by Panl Morand, transl. by Tieemond
Flower, cAgsnLL & oo, ﬁ__."'« "PHmwl.y_ps” Derpeluu,

THE HIGH HOLIRE PRISS (§. B, MASTORS)

{38) HOW A MERCTIANT TIN T8 WITTE BRTRAY,
a 1gth ventury ballad, T 1o Hovss ruess, 7/46.
T Muanatype’ gm'r[mrmcf (hu.nﬂ-ﬂut}. Wond-cur on
title peoe by J. T Digos.

THE KYNOCH PRESE

(43) SELRCT DOTTRY AND PROSE,
Taylor (_\Jle:iugr THE NOMESUCH PLESS,
“Aonarype’™ Dousharillz,

LATIMER, TRENLD & L.

[zu) THE STAR-BORN, by Heocy Willinmson, FABER
A FABEIL, 1.1.'. i 't:fwwiijj_m” Bushertalle. Line-bloclk
illustrotions from wood emeravings by C. TL Toni-

(.]lﬂ =

R, MuocLEHOSE & SONS

(rp} SONMNLTE POUR HELENE, by Picrre de Ronsard.
English renderiogs by Humbert Wolfe, wwwr &
SPOTTISWOUDE, LI §3. “Monotype” Centawur.
Decorations by John Pemberton.
TR BOOK OF TALBOT,
EaBER & FamER, 15/-. “Monotyhe’
illustrations in cellorype.

THE INNOCENT EYE, by Hechert Read. FapER &
FABER, 6/ “Monotype” Centaur.

THE ENGLISH ECCE‘KTP\IC‘S by Edith Sitwell.
vefe UM onotyps’ Garamord.
Siwteon eollotype illustralions.

THE LOVE LETTERS OF WALTER
BAGEHOT AND ELIZA WILSON, edited by
Brs. Russcll Barrington. rasur & paser, 1o/6.
“Monotype' Beabo. Two collovype illustrations.

v Bamuel

8/6.

by Vinlet Clifion.
Bembo,

(22)

Four
(3]

(=5)

FABHEIL 06 HAKE 1,

(26)

1. NELSON & SONS LYD,

{:.1.2:] THE TOP OF THE MOUNTAIM, by Tila
Monckron THOWAS NTLSON & 80NS, 3/6. Meno-
type’’ Poliphiiles, Wosccations by Clifford Webb as
Iine blocls.

HHE OXPORD UNTVERSITY PRESS

{31) PIGMENT PRINTING, by (5. L. Hawkins, umnry

GREENWOOD & 0., 21/ Monotype’’ Baskeruville.

Gravure snd two-colour halftone and monechrome

hall-ione.

CLALIDE DEBUBSY, his life and works, transl. by

Maoive and Grace ODrien. oxvorn  uMISTRSITY

PREAE, .J“L_,J'—. “Monotyfe Dmgrrint, THustrations in

halftore and Tine.

(47) FURNITURE AND FURNISHING, by Jobm C.

£

(46)

Rogers. X B0UD UNIVERSITY PRESS, 6/ Mrmnh;;nu
Basharvitls, Tincchlock illuzcrations. Phntograyirs
Lrsnubplr:t_e

(48) TAILLS OF MY WNATIVIE VILLAGT, by Sic
3. R. Sitwell, Bi. OXFORD UNIVERSITY PLESS, 12/0,

“Monotype” Garamond. Halftone illustratione.

ROBERT STOCKWELL
{7%) S0 FAR 50 GLAD, by Edward Sclscy. ozraL
DUCKWORTH, 10/6. “"Monotype Centonr. Line.

Bleck illustrations.
YHE YUEMPLE PRESS
{r4) TIOW TO SEL FLOWERS, writcen and illos.

trated by Trde Fiwh Daglish. po M. DEnT, 206
AL onnlyfe’ Centanr.
{15) THT: PRINTER, 1118 CUSTOMERS, AND TS

MEN, by John Johmson. |. M. peNT, 176, “Monotype”’
Centanr.

THE ENGLISH CGALAXY, chosen and edived by
Gerald Bollete, ). w. puwr, 776, " Monotyfe”
Poliphitus und Bludv.

SENSE AND  SENSIBILITY, by Jane Austen.
- M. DERT, 5/ “Monoype” Poliphilus. Muscraed
in four-colour holf-tone from paintings by Maxi
milicn Vo

INDEX OF PUBLISIIERS

The Booar’s Head Press: No. 1.

The Cambridge Universicy Press: Nos. 2, 3, 4.
Jonathan Cape: Nos. 5, 6, 7.
Cassell & Co.: Nos, 8, g,
William Collins, Sons & Co.:
Poter Travies: Wos. 12, 13-

J- ML Dent & Co.: Mas. 14, 15, 16, 17,
Gerald Ducloworth: Mo, 18,
Tiyre & Sportdewande: No. 1g.
Faber & Puber: Nos, 2o, 21, 22,
The First Bdirien Chub: Vo, 28,
The Golden Cockerel Pre:.s ("JU 39)*
The Galden Tlours Fress: Na. 30

Nos. 10, 11,

o3, 24, 24, 26, 37,

21

Henry Greenwood & Co.: No. 310

The brEUbnur{ Pregs: Now 32, 19, 314, 45, 10

George . Harrap & Co.: No. 37.

The ngh House Dresy: No, 35,

Gerald Howe (No. 39)

Macmillan & Co.: Mo, 40,

The Medict Society: No, 4o,

Thomas Melson & Sons: No. 4z.

The Moncsieh Tross: Mos. 43, 444 45-

The Gxford University Press: Nos. 40, 47, 48 (49)*

The Spudio Tad.: Mo, ga.
# Books set by hand in foundry type
T Tieak set by Linatype machine



TEGHNIGAL QUE RIES

ANSWERED BY R, C, LLLIOTT

0. —I bave noticed in rany Em.fg:'?.!gs of tables that nrr.'a.n'ofmfzj a word s toa fsug ta get in e

rof.'rs.*-m-: when the tatal number qfﬁnfts is g!‘ﬂ.ﬁ!fﬁ' than the colummn FHEASUIE, .md}:ct the werd is

there. How is it done ?
4,—Ir 1s done by an application of the letter-spacing method, only in these cases a slight space is
deducted from each type body instead of being added to ir, Suppuosing the line contained 1y type bodies,
and was 3 units (8% set) too long; the 3 units would be deducred equally from the 18 differenc types.
In this case the 3 units measure -01g8”, and this divided amongst the 1g types represents -oo1” to be
dechicted Trom cach type body, To do this the 'S™ perforation must be included with every characrer
and as 3-8 represents the nentral position of the justification wedges, a iustiﬁcatﬁm-l of 3 0 will causc

every type in this Instance ro be cast -oo1” smaller than indicared by the normal wedge.

Q.—Can

lines of’ malhe r:c;.i:mi' equations 7 The em rules joined together are satisfacrory as far as length is

“Monotype” machine be made to compose the rules which go berweon the swo

concerned, but bodywise they show too much wkite space.

A. The “Menotype’” machine cannot cast two diffetent poive sizes of bady in one line. Where it is
essential that the dividing lines of equacions should be close to the type lines the best solution 15 to use
the shorc-lengeh rules cast from a special mould, Rules from this mould may be cast in any body size
up to 1z-point, and i any point or unit-length up to 36 poincs. This produce is 4 great time saver, as it
saves the cost of curting and trimming rules o the different lengths required, and they are produced
so cheaply and quickly that there is no need o distribure them back into the cases. They jein up
perfectly o any desired length.

(). —I "[rh‘f when casiing 48 point Lype that the type support spring is apt to be strained, What

U

can 1 do to prevent Lhis
A.—The type support spring shoald be out of action when casting wide-set type, as there is a risk of
breaking the spring when casting type vver 48 points. Wide rypes are easily taken care of by the type
clarnp, without the aid of the type support spring. A special cype carrier shoe (long) enables the operator
to cut out the type support spring when its use is not required.

Q.—What is ihe smallest type cast on the “ Monorype” machine 7 Can * ‘Brilliant™ type be
4.7 g
cast 2
A.—If the latrer parr of this question is intended to he facetious we can teply that all eype cast on the

“Iv’Ionm.\-pt:” machine is brilliant. Photographic reducrien and linte blocks have abolished the need for
]
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THE MONOTYPE RLECORDER

st-point types, whilsc the use of the point nomenclature has rendered rthe more fancitul rerm un-
familiar. The smallest type so far in practical use, cast on the “Monotype” machine, is 43 point, the

equif.-"ale:nr of the old-time " Diamond ™.

O.—What 15 toe caunse of “stop-rasting™ 7

A,

(as on the “"Monotype'’ caster) the meral 15 solidified almost instantaneously, and this solidhificanion

W

Where stnall quanticies of metal are cast, such as the casting of small types in a water-cooled mould

extends to the point of the nozele, where contace (s made with che tang or jer cast ac the foot of cach
type. The nozzle point terminares in a knife edge, and this makes contact wich ihe moulid base, which
accelerates tle cooling of mecal in the upper drilling of the nozzle. Tn the pump body valve is a small
hole, the purpose of which is te permit the piston on its recurn stroke to suck back the metal from the

nozzle point, thereby leaving no meral there to congeal.

O — Waier vozes slightly tetween the mould and the machine base on one of the machines 1 am
working, and [ would like ro know of a remedy.
A.—IF the mould base lias beer damaged or become warped, rerurn ic ro our Works for rruing ap. Tf
the lenkage is due o damage or slight warping of the machine base a very effective remedy is to apply
a very thin coating of “A” Belmoline, which makes a perfectly water-tight joine becween mould and

machine lase.
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THE MONOTYPE CORPORATION LIMITED

43 Fetter Lane, London, B.C.4
Telephone: Central g2 4 (5 lines)

Kgp-fg'rgﬁhqjhrg‘i of The Monotype Corporation stand ;-g;g,if-y at any tme ta advise on methods u}' P i g oufpul,
:.-J_lm.:f.-d uperations, etc., of the ”.:%'lanul_}};'e’" wgchine and ifs .wp‘uﬁe..r, and {9 furr;i:h specimens, triol selings cinid

adpice on fiew fype faces

BRANCHES
Bristal West India House, 54 Baldwin Svreer.  Brisiol 24452
Birsminghm King's Court, 115 Colmore Row.  Centrid 1205
Glasgow Castle Chambers, 55 West Regent Street, G2, Doiglts 3034
Manchesier 6 St. Ann's Passage.  Bluckfriars 488¢
Lhubliz 39 Lower Ormond Quay. Dablin 44667
Leeds 3 Sransfeld Chambers, Gt. George Street.  Leads 21555

OVERSEAS BRANCHES

China The Monotype Corporation Led,, 17 The Bund. Shanghai :
1ndu The Monotype Corporation I rd., 25/5 Waterloo Sereet, Calcutea: B.O. Bax 305

South Africa

Bombay: P.O. Box 336, Mount Road, Madras
Monotyps Machinery (S.A.) Led.. Kodak House, Shortmarket and Laop Streets,
P.0. Box 1680, Cape Town

Aunsiralia 319 Castlereagh Street, Sydney, NS.W. (G, S, Inman)
New Zealund 2 70 Madras Street, Christchurch. (G, J. Morrison)
CONTINENTAL ADDRESSES
France Société Ananyme Monotype, Bs Rue [eafere-Rochercan, Pars {ﬁﬂv"}
Germany Serzmaschinen-Fahnk Monotype C.m.b.H., Kreuzhergstrasse 3o, Derhin SW6s
Halland The Monotyps Corporation Ltd., 142 Kezersgrache, Amsterdam
Switzerlond The Monotype Corporation Ltd., 632 Nauenstrasse, Basel
Belghum and Th. Delean, 28 Ruc Archiméde, Bruxelles (Belgiom]
Luxemboutg
(zechosiovakia Ing. Robers Jockel, Kostalni ul. 1o, Prag VII
Esthonia, Latia  Kirjateollisuusasioimisto Osakeyhuis, Kalevankatu 1 3, Helsingfors {Linland)
und Finlard
Greace K. Trmeri, 169 Asklipiou, Achens
Himgary Mador I ajos, Tuto-Ltca 27, Budipest
Trady Silvio Mazsind, Viz Due Maccll;, 6 Boma
Noruiy Olaf Gulowsen A/S, Akersgaten 49, Oslo
Paland Interprmt Bronilaw S. Szezepsk, ul. Szpitalna 12, Warszawa
Roumania Henry and Emmanuel Urinkel, Strada Smurdan 4, Bukareat 1

Sueden & Demmark Maskinfirman Monotype, Harald Pettersson, Jakobshergsgaran 28 1L, Stockholn
Spa B. E. Goodall, Gille Lagasca 70, Madid

e beg to repind our friends and the Trude generally that ihe word “Monatpe” is our Regsstered Traule AMazk

aied indicates fits this couniry) that the goods fe which it 15 applied are of our mumfuciure or merchandise. Custotncrs

are roque sted ta see that all kﬂ'yi?ggr{_.ij, Custers, Aceessarics, paper, and oiher gﬂads t'lf the kind .mf.lpffed by 3, bear Hir
Registerad Trade Mark in guarantee that these are genuine

Y R g —



REGISTERED

MONOTYPE

SET AND PRINTED [N ENGLAND BY THE MONQTYPE CORPORATION LTD, 43 FETTER LANE. LONDOMN




