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The BfitiSll BOOk: A REPORT

OF THE EXHIBITION OF CONTEMPORARY BOOK
TYPOGRAPHY AT EDINBURGIH, JULY, 1933

RITISII book printing has, in the past two or  WITH AN ACCOUNT

three years, achieved a fame proportional toits ~ OF 1HE “DORLAND”
merits. As we have pointed out before in this paper, E'XHH”HQN’ BOOK
it is not in the naturc of the r}pucﬂ British book de- SRR
signer o “play to the gallery” either with small cxpensive edidons or with the
use of llustratons so strthrr as to put the book out of the “reading”™ class.
One has to know somethmg about ty POgraPh}* and much about the naturc
and purposc of literature—to appreciate the beauty of the typical British book
to-day. Book-lovers, not book-gazers, created that high standard.

Tiwo important exhibitions opened this summer deserve to be memorialized
in this number. One is the Exhibition of Contemporary Book Tvpogmphv
opened at Edinburgh on July 6th by Mr. Francis Mcynell, director of the
Nonesuch Press. Hn speech on that occasion we are in]%ed to reproduce
in this number.

This exhibition consisted of three groups of books: “The 50 Best Books of
1932" chosen by a selection commirttee of the First Editon CIub of London;
50 volumes pubhshed by the Noncsuch Press; and a widely varied selection of
recent books printed ar Tdmburgh The cataloguc, a distinguished piece of
typography, was printed in “Monotype” Bell, as may be seen by the rype

facsimile page reproduced on p. 16.

As many of our readers are interested in details as to the present trend of
book pmduntu)n we may refer them to the details of the “50 Bouks as set
forth in the First Edidon Club Catalogue. It will be seen that “Monotype”
Bembo has been recognized as one of the great type faces, and that %expefm

Alse has “actived”. All bur six of the “50 Books of the Year” were set in the
faces of the “Monotype” machine. There was onc line-cast boolk, and two
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which had been hand-set in types cast on the "J.'vlonotypc”
machine. As will be scen, printing offices from all parts of
the country wers represcnted.

THI5 [5 "MONGTYFR” DASKERVILLE

SERIES No. 169
(abcdefg abedefs ABCDEFGHIY)

—in wihach were sct 42 of the books shown at
Fdinburgh, this number compelsing: R0
Books™ 4, Monesuch

5. Edinburgh 335,

Seven of rhe “50" were set in “Monotype” Fournicr,
six i Bembo, five in Impring, four in Baskerville, three in
“Maonatype” Caslon Old Face, two each in “Monotype"
Pastonchi, Perpetua and Modern Extended; other faces in
iliis brﬂup included Centaur, G oudy Modern, “Mono-
eype’” Modern, Scotch Roman 137, Tralian Ol4 Stvle, Neo
Didaor, Hell, Goudy and New Hellenic. .

The Nonesuch Press selrction (shown as all the books
were, in an ideal fashion, namely, open on the desk and
ready for respeceful handling) did in the mass what no one
Nuonesuch book can do alone: it reminded the visitor thar,
had he acquired cach volume at the publication price asir
was Issued, he would now possess such a library as Tovers
of grear licerature might well dream of Tle il ldve
newly-edited edidons of immortal classics, and licde-
known reprints of the greatest readi:n_g value, set forch in a form which makes it a sensory pleasure ro
Landle cach book and absorb its contents; and he would have the comflortable fecling thar had he
started to form the same collection this season, he would have to be the rich man which he by zo
means had to be at the time when the books were first published. He would have, for example, a
magnificent frve-volume Bible (printed by the Oxford University Press in “Monotype” Light Face
Plantin with speciall’mﬁ descmldcrsj : e would have aset of ‘FR;@J‘&MF eare in seven volumes (Cambridee
University Press; “Monorype™ Towrnicr with special capitals) in which he will noc have to miss the
full flavour of r_hL text because of modern standardized spelling; and along with such other classies as
the Iradk Walion, so charmmglv ser in “Monotepe” Poliphilus by R. & T a2 tcl,, and Norh’s
translarion of Amyot’s Phiarke (five volumes;
princed by Bishop & Garrete and William Brendon
& Son Ltd., in “"Monotype” Fournier) he would
have such licde gems as the Select Poenis Divine and

OF shecial interest for ltevary eondand,
Aldous Huxler: Do Woar You Wil {Chaio &
Windus, T & A Constable). Limited ed.
Wooll- TEE Waves (Hogarth Press
Clark T, b,

Virginia

R. &R,

THIS Is "MONOTYPE™ QLD STYLE
SERIES No, a—in which wers set 58 of the
hooks shown at Edinburgh

(abedefg abedefe ABCDEFGHI)

THIS 13 "MONOTYPE” IMPRINT
OLD TACE, SERITS No. ror

Hutane of Thomas Beedome, printed in hand-set
_]4:13011 by the Neonesuch Press itsclf. In the selection
of Nonesuch books shewn at Ldinburgh no fewer
than 44 out of the 50 were set on the “Monolype”
machine, the remainder being hand-set. The None-
such Press, ever since its early davs when publh}
was being so vitalized by the decm'm* to print *
LD'J.'SCtDI:S who also l:l«.c L ru.d has made use of
practically all the important new book faces cut by
the "viollowpc Corporation Lid,, and :;‘.Ew:;.}-'s has
donc so with a skiltul mating of type to subject
matter Ilﬂd '.LL :lUJJl’UI o PCIbDIl.;Lh‘L:,

%.-

or
r

L

(sbedefgh abedefeh ABCDERGHTY)
—in which were set 40 of the books shown at
Ldinburgh, this numbcr comprising : 50 Books™
5: Edinburgh Printers 35. Of special duterest:
Tusitara Epirion oF R. 1., BTevERsoN's Horks
(Wm. Hanemann, Edinburgh Press).
A A MacGrepor: Susper Davs
Wesrern Tsies (T. INelson & Sons).
Frem Chund Lol: ReconsTRUCTION AND EnTeaTIioN
1y Ruman Invpra (Allen & Unwin, Riverside Prese).
n. M. Kr-rf.féﬂr Hrsrary or Moorex T
(I Tarrap & Co., Neill & Co.).

ALONE THE




IHE CONTEMPORARY BRITISH BOOK

The selection of 50 Nonesuch books, shown at Fdin-
burgh, was made up of 44 books scr on the “Monotype”
machine (11 in “Monotype” Caslon Old Face, 5 each in
Plandn Serics 170, Garamond, Baskerville and Badoni,

n Poliphilus and Blado, and others in Plantin Lighe
Series 113, Goudy Modern (2), “Monotype™ Cochin with
Van Krimpen Greek (2), Fournier {2), Scorch Roman
and Bembo) and 6 boo qoiks 5ot by hand in foundry type
(Tanson, Fell, Walbaum and Fleischmann).

The Idinburgh section of the exhibition was worthy of

the rest, and was of particular interest in showing the
amazing variety of work which had to be undertaken by
the modern bock printer. From large-type books for
children, novels and biographies, to the most intricate
mathematical and educational work, the same funda-
mental principles applied: good type, petfect press work,
the most scrupulous reading and econemic production are
not reserved for one class of book. It was interesting but

TILIS I8 “MONOTYPE? CASLON
QLD [ACE, SERIES r28

(abedefgh abedsfh ABCDEFGH)

—in whizh were sat 89 o the baoks shown at
Edinburgly, this umber comprizing:  ¢¢ Books™
3. Nonesneh 17, Fdinhergs 49.

Cif saecial fnverest for f:'_fe’n;-.::y coutEm:
Pocxer Eo.: Works oF Krrrmae (Maonillan,
R. & R, Clark).

ARQ“IR .Fl"'l-]lj ]-]‘Ip" H:‘}"U‘Em’ 'Fr_"i_:U.’:"_'(J_' (;[[]TIE_'[."IU._I
Cape, J. &9 J. Gray).

Limiizp Epitron: Beerare Spaw’ Worze
(Mucinllan, R, & R, Clark).

T Piavs o T WL Bakr, 1o oug voLoms
(Iladder &F Stoughton, T. &7 AL Constable).

not surprising to see the overwhelming majority of “Monotype” machine-sct books in the exhibiton:
for the choice was genuinely representative not only of the preferences of :Edmbur_gh but those of the
other great ]:O-UI;—pIinting centres of Great Britaln, The type faces chosen do not, of course, in all cases

represent the personal opinion of the prineer, for the publisher’s typographer isnow largely r

Hle

.EU]. such matters; but cquallv of course, the showing of 2 num ker of books m different ﬁm‘ iclu,a in-
dicates rich typographic resources for which che printer has made duc investment.

- ¥ ' i = 1%
From the Catalogue we are able to classify the books, not so much by subject as by “lind"—from
the printer’s point of view. For example, Reprings, illustrated or newly cdited, with Limited Fditions,
n . £ 1% 1. *r L,
make a special category, and the combined “so Books” and “Nanesuch” groups showed 41 out of 100

THIS 18 *MONOTYPE” FOURNIER
SERIES 187

(abedefehifk abedefphiik ABCTYEFGHT)
—in which were zer 27 of the honks shown at
Ldinburgh, this number mcludiog: “5o0 Books”
7, Nonesuch 2, Edinbursh 18,

Of special interest for Hterary contene:
G. B. Shaw: TeE AvvexTuzes oF TE Bracx Gimi,
and Sranoann Eornon Comerrrs Wores 'Iac‘-
millan, R, & R, Clark).
Tre Neomssves SHaxespeaze (Cambridpe UL,
DL Moore: Panpora'’s Lerisg-Box (Cerald Howe,
Edinburgh Press).
Sybvia Townsend Warner: THE Savvtation (Chatto &
Windus, T. & A. Constable).

in this category as against 37 in the Edinburgh
printers’ total of 335 books. Of Dictivnaries, En-
cyclopadias, ete., there were 2 in the first Too, and
18 shown by the Edmbwgh pnnters, who also
showed all of the 97 volumes that included Texi-
books, Scientilic and_]m-'enile, Handbooks, etc., and
the & Caralogues; 49 of the books were Fiction; 371
represented Col lected Works {of which 19 were
the Edinbureh eroup); there wereseveral interesting
Sciendfic and Mathemadeal books, 4 photographic

fucsimiles, and the lareest and loosest catepory,

General Lirerature, conmined 145 hooks, of which
34 were i the first 100 and 117 in dhe Edinburgh
printers’ sectiorn,

This classification we give to indicare the catholi-
ClLT of the sz‘|¢rnon and to lluminate the {acts

&
Fi
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regarding type faces chosun; for in many eases special typo-
graphic prablems demanded special or contrasting founzs,
mathemnetical or ather sorts, ete.

In the Edﬁﬁ-urgh soctiom we find §8 hooks i “Mono-
type’” Ol Stvle, 49 in “Monotype” Caslon Old Face, 3510
Imprnt, 13 in Baskervilie, 10 in “Monotype” Modern, 18
in Pourniar, 13 in Old Sryle Andgue, 12 in “Meonorvps"
Seotch, 77 cach It Beinbe and Modermn Extended, 10 in
“onatype” O1d Face, 2 each i1 Planrin tro, Poliphilus and
Blade, apd Perpetua, (roudy Cotalugue, Verouess, Porson
Greek and orher fices in the “Monotype” matrix range
were reprosented.

Forty-two of the Edmburgli books were hand-set in
foondry faces, including 13 in Old Sryle and 810 Dryiden™
Scutehy, which was reproduced by the Monorype Corpora-
ticm as Scatch Roman 137; = further bhooks in this scctdon
were set ou line-custing machines, of which 3 were in Old
Style and in Scetch,

RESUME OF RDINBURGH BOOKS
TOTAL NUMBER OF BOCQES SHOWM! 43 3.
(The Caralogue groups § items of dilfeecnt design vnder

one mumber, and solist 231)

NUMBER SET ON THE & MONOTYPE MACIINE: 174%

NITMREAR SET BY HAND: (A) DY FOUNDRY TYPF: 40k (8) 18
TYPES CAST O “MONOTY2L” CASTFR: ]

NITMHBENR SET' 0N LINE-CASTING MACHINES. 4

PEOTOGRAPHIC FACSIMITES 4

THE “DORLAND”
EXHIBITION

A mosr smulating 2nd valeeble cabibition was held at
Dorland Howse {rom June zoth o Jauly 1 ath, namely the
Exhibirion of British Indusicizl Art in Relation to the
Home. The cawlogne is a really beantiful piece of printing
in “Mamotype” Betabao, ij:ﬂE(‘.fl at the Curwen Press,
Plaistow, Here hooks tnok their ogheful place along widh
furniture, pouery, elssware and upholstery as “uselul
objects” whose comstamt use made it necessary dhat they
skould be thonghfizlly and pleasantly dusigned. No (ewer
than 196 hooks were shown; of dhese $8 wers in the com-
mercinl bookbindme: section and 18 {ormed a grong exhilit
of the Nonesach Press poblications; bmt the remaining 338
presented the mosr remarsable pictuce of the DBritish ook
of tu—&n}', considered  withonr any reservaiions  obout
“linsirad edirions”, “art publishing” or other precncities. Lt
was u sirhe to gladden the heazt ol the buyer of honks—
2 man whe wants goad literature as his continuous
companion, and dislikes a shabby companion as much as
he dislikes a too expensive one. Space dovs not permic vs
oive mare than the bricfest reference to this fine show, buc

THIS iS5 "MONOTYPE® BEMBO 270
i which were set 13 of the books shown ac
Edinburgh, including che tollowing:

IN THE $0 BOOKS GROUP:
Sir Thomas Drewne: Urni Buerisrr ([histrated by Paul
Mash} (Cassell & Co., Curwen Press).
Harold P. Chirm: Tuw Tace op Lonpow {Simpkin Marshall,
Qzford UP.). AND 4 OTHERS.

IN THE NONEBSUCH CROUP:
Sir Philip Syduep: Astaorurn amp SiEca (Kynoch Pross)
H £ il -

Union Pearl” headings.

IM THE EDINBURGH GROUPF:
F. I.. Tagas: Trr Buag Damces (Casscll & Co., The
Edmburgh Press).
Tom Garorn Boow or Sm Taomas HawMmEeR {G::m:fd
Howe, IL & 1L Clnrk:l. ANT 6 OTHERA

it sheould be noted frst of all thar the same system ased ar
Tdinhurgh—that of laving the books open for inspection—
showed no bad resdks on the last day of a very well
patronised two—wecks show.

“Manorype” Baskerville predommated, closcly rivalled
in popularity by “Monotype” Garamond, “Monorype”
Caslon Old Face and Impring, and “Monotype” Fournier
and Scowh Roman, Our reparter was particulardy im-
pressed with e excellene standard of press wark in the
different volumes, the wide Tatge al’ m:rlp;l['.ltj.‘ufci‘_'." new
type [uces employed, the large number of different prinvers
represented, and above all by the fact thar every book on
view was a baol worth baying and reading for the seke of s
contenrs, wherher the contenrs were of general or special
zppeal. ‘That meant that fine typograplyy Lell into is proper
place as a “vehicle”, and proved once more that the British
reader will not and need not wolerate shabbily ponted books.

*  x %

W congrat whote the Hevio—Warr Coilcge ar Frlifnurgh.
and the WNatiomal Book Council, whe Icspc‘ct'ivc‘l}' wers
responsible for the rwo exhibirions we have mentionud,
up(':!l the commansense attirnde and real value of what they
did. So dramatic was the preponderance of “Monorype”
machine-sct books that we should like to malke it quite ¢loas
that no member of this Company hud uny hand whatever in
the selection of the books in either case.

This is “Monotype” Modemn, used in 20 of
the books shown at Edinbuargh.

This is “Mooolype™ Seoteh Homan 137, nzed in
14 of Lhe books shown at Tdinburgh.

—_——
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A PRINTER. CONSIDERS the BOOk

By Francis Meynell

“I have heard many people say "Give nie the Weas; it is no matter what SPEECH DELIVERED AT THE
Words you put thens info’; and atliers say ‘Give me the Design; it s no
warter for the Ixcenrion’. These people know enough of Artifice, but
Nothing of Art. Ideas caunot be given but in their sinntely Appropriae

OPENING OF THE EXHIBI-
TION OF CONTEMPORARY
Weorids, nor can a Design be made without its BRITISH BOOK TYPOGRAPHY

mirmfe‘f}* apprepridie Fxecition.” AT EDINBURGH, JULY 17, 1913

HEN William Blake wrote those words he had not in mind specifically

the art of printing. His was a wider thesis—as wide as all art. But it
is by no accident that it is so singularly appropriate to printng. Blake
himself was [01‘15‘j preoccupied dissatisfied, experimental in the craft which
we who are here to-day share in common. “Ideas cannot be given but in their
minutely Appropriate Words, nor can a Design be made withouc its minutely
appropriatc Exceution.” Here the anthor, the artist and che printer alike have
a fit cxpression of their creed.

As a publisher, printing to me must mean first of all the printing of books.
What does “appropriatc exccution” mean in the case of the book: First,
clearly, it mcans legibility. Next it means readableness (L will try to make the
distinction later). And lastly it may—but it need not—deliberately add to the
basic qualities; it may m ake a claim for itself;, it may—but it need not—mean
the illumination, the ®sthetic enhancement, of the work which it embodies.

Let me take these three poines: legibility, readableness and illumination.

By legibility T mcan a proper observance in all its infinire details of that
principle of order and convention which is che basis of written communica-
tion. Printing is the vehicle: legibility is the well-greased bearing that allows
the wheels of sense to revolve without squealing.

I use the word “convention” deliberately. Let us remember thar printing is
Who]l} artificial. The alphabet is a set of arbltmri; conventions. Words are but
meaningless sounds—tll we give them sense. Six hundred years ago the sound

9
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“bus” meant nothing in English. "I'wo hundred years ago the sound “bus”
only meant “kiss”. Now a new invention adds a new meaning to the old
sound. Three hundred years ago there was no letter symbol W. The shape of
letters and the order oflctt"r'; and the sound of ]Ltt(_rb -cxcept for the com-
pqmrwe]y ﬁ:w words which are (ﬂlcd Unnnutoptmc which imitate their
e agreed that they
shall be thus and thus. It is the most perfect example, this of language and
printing, of the capacity of men to unite in a commen causc, The individualist
for his safety and his sanity’s sake could not stand out. Hundreds of thousands
of years ago he agreed to come to an agreement. Doubtless there were die-
hards who held to their private propert} in sound—Tlocal dialects still perhaps
show that spirit—but wide and large the men of one country adopted a com-
mon convention of sound; and Wldcr and larger sdll, the men of all western
countries adopted a common convention of signifying that sound, and of
setting out the signs in a certain order. There is nothing inevitable in our habit
of readmg from left to right, and from top to bottom of a page: the Chinese
have a different rule of the road. But we came to an agreement—a code.
Legibility, then, is observing the codc. Legibility is shape, is due precedence,
is order, not T'I'IL’:I’CI}-' in the forms of letters bue in the very shape and organiza-
tion of the whole book. This legibility is the bare necessity. Tt stands berween
us and meaninglessness. It stands berween us and chaos.

HITNESS FOR. THE OCCASION

Now readableness. By this [ want to convey that something more and chat
something less. The readablc book invites you. It has charm, it has sympathy.
Tt is co-ordinated. Its matcrials are related : type to paper, paper to 517 OF bm)k
size of book to subject. The readable book is like the well-dressed woman.
Richness of clothing is not the test, but fitness for the occasion. The beach
pyjama— on the beach. The riding habit—on the horse. The dance frock—in
the ball room. If legibility is decent behaviour, readableness is good manners.
And good manners include moderation—of which more in a minute.,

Need I give examples of these good manners: I think not. The exhibition
which is open for vour inspection gives, I think, 437 examples. There isnot,

TG
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A PRTMTER COWSIDERS THE RBOOK

I am sure, a discourrcous book amongst them. For high courtesy consists
above all of the mulatude of minutie—rtoo0 1is;)htl'} summarized in such terms
as spacing, rcz};ls'trauon proof-reading, presswork—which have always been
and are to-d ay the dlstmcrulslung mark of a good pr mter.
THE QUALITY OF DEILIGHT

And now for the something more, or rather, the something different—the
inessential but greatly valuable; the illumination by printer or illustrator of the
author’s point. It seems to me that the decorator of a bock, be he printer or
artist-illustrator, has to approach his work as if he were an annotator —-an
editor. He must not, likc a bad cditor, abridge his author’s meaning : he must
not, like a pompous cditor, writc his notes so long that the text is obscured by
his interventons: he must not, like an inefficient translator, alter his author’s
values. But if he can sec his author’s poing, and cven a trifle beyond it; if he
can, by his choice and disposition of type, throw light and yet conceal his
lamp; if he can hang his curtains and group his actors—his letters—like the
invisible mastcr-producer of a play, so that the dramadic significance is the
clearer for his effects: if he can be magnificent and humble, evocative and
silent, at the same time—then he is making beauty as well as conveying it

The asthetic reachers of to-day have given us the useful word “func-
tionalism”. They ask us to consider the use to which house or chair or book is
to be put. More, they ask us to concentrate upon that use—to ignore cvery-
rhm& else. The p-friﬁ'c,th‘ comfortable c]‘nu tllﬂ say, must ]]1L\rr1tc.].jl}’ be the
perfectly beautful chair; the perfectly legible book st be the perfecdy
beautiful book. It is our il Eieridl “Fibaess b purpose’, but it is something
morc—and something less; more in the doctrine, less in the end-product. But
let us not be carried away by a phrase. Nothing that is unfit for its purposc can
be good; but a fit thing may have, despite the functionalists, an added, an
ornamented, merit. Sir Raymond Unwin has perfecdy expressed this view in
regard to architecture. The pedande functonalist would regard a house as
“stables for humans”; but something must be added to make these human
stablcs a home. And that something is the quality of delight.

When we choose a house we don’t think only of use, economy, speed,
comfort. We think of pleasurc i

i1
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or the colour of the walls, or the pretty (but not morce or less useful) shape of
the windows. Can we reconcile this with the logic of funcdon:

Tt is daring to rush in where two hostile armies are engaged in battle, Bue T
wave my w h_m. flag, and stand by my folly. What is all the pother about: If
our backs are to be fwed with %mtal)]c L]’lﬂlT’b and our bodies with suitable
beds, may not our eyes, and our finger dps, and all our apparatus of sensory
pleasure, be considered as well: Is not the giving of delight, from cestasy down
to plain pleasure, itsclf a funcrion? Is not the maker of this pleasure, the artist,
the decorator, a “functionalist” no less than the plumber: leis a poor estimatc
of the spirit of man which can allow the answer “no”

CRAFTSMANSHIP AND THE MACHINE

It has been customary to think of these qualitics of high craftsmanship—this
readableness and this illumination—as belonging only to what is called hand-
printing. I'wish to dispute both the thesis and the expression. There is not now,
there never has been, any such thing as hand prindng. Te is a contradiction in
terms. When Gutr_nhuv tirst cast letrers he became the firse mass-production
mar. He invented Hl(}'\*.—lblc ty PLS to make more . ]1&"1p€[’ and quld(er C ()wa
of precious works which until then could only be duplicated in manuscript at
infinite labour. This is the typical object of machine production. His types
were parts of a machine —his simple wooden press was the machine. All we
have donc is to elaborate. Gutenberg sct his mechanical letters—themselves
made by machines called punches and matrices— by hand power, We set them
by hand and “Monotype” machine indifferently. He printed his sheer by a
machine of which the lever was worked by a man. We print ours by a
machine of which the levers or their substitute are worked by electricity.
Both are machines. I want to hammer away at this because it disposes of so
much nonsense abouc the art of hand printing. Some pr:,op e still insist on
thinking of hand work as something essentially “different”. Tt is cssentially the
same. And a great book—grear from the printer’s point of view—may be
produced more easily and more cheaply by the more claborate mechanism of
our day than by the less efficient mechanism of yesterday. No printer of the
past had such rich materials to work with. Eighteen faces are shown on page

T2
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50 of the cam]o&ue At least another eighteen could be shown. Every one of
them fit for its purpose. Every one thL raw material—did we know how to
use it—of typographic masterpieces. Iow many types had Aldus 2 Not half-a-
dozen. And Morris : Half hal(~a-dozen. Our papers, our inks, our press work
are all richer in the same proportion. And the same is truc of our tradition, our
cxperience. ~All history”, a wise man said, “is comtem porary history”’. We
gather up the past and what a finc past! Printing was “born periect bemu s¢
it started as the scdulous forgery of a very beaudiful traditional thing, the
manuscript hook: its presenc was all the calligrapher’s past.

Latcly it has become the habit of the publisher, not the printer, to design his
books. This is held by some to be a retrograde step. In a sensc that they do not
meat—in a purely historic, not an asthetic sense—this is of course true. The
firse printers were publishers, the first publishers were printers. That could be
said, not mercly of the first, but of many generations of book printers. Per-
haps the division of functions was a misfortune, and it could have been hetter
for printer and publisher to remain one. Perhaps. But the design of his wares
is essentially a responsibility of the first instigator and ultimate seller ofa book
—the pubhs her. That he should te-day resume that responsibilicy seems to me
to be altogether healdhy.

Printing has been called ars conservatrix artium omminm—rhe art conservative
of all the ars. It does conserve. And iris— in book printing—"‘conservative” in
the cant meaning of the word. Let us see why.

WHY BOOK “STYLE” DOES NOT CHANGE

Books are read, are printed and arc written in the same wav, roughly speaking,
now as they werc 400 years ago. I needn’t delay over the first two of these.
We have alruadj,r discussed the conventions of rcading from left to right and
top to bottom and what we call front to back; and we have ﬂread}r discussed
the essential similarity of process in book Pr()dllctlon Right spacing then is
right spacing to-day. Right register to-day was righe register then. Righe
press-work to-day would have been rlght press- work then if they could have
compassed it. And good proof rcading is as sure a mark of good printing
to-day as it was in Venice in the 16th century.
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But I have said that books were wriiten in the same way, then as now.
Consider. We have in cornmon the title page, the contents list, the dedication,
the preface, the divisions into chapters, the notes, and finally the colophon,
The author’s organization of his work remains the same; the printer’s method
remains in essence the same; the reader’s use remains in essentials the same. It
is not, then, to be wondered at that “style” in book printing remains largely
unchanged from century to century,

The tirst printed books were large in size, for they were made for rcading
at the desk and the altar; but by dhe beginning of the 16th century the small
book, easily held in onc hand, the personal book, had come into its own. Tt is
interesting to compare a volume of, let us say, the Traveller's Library or the
Pheenix Library to-day with one of these pocket editions produced by Aldus.
In derails or organization, design of ticle page and general style there arc far
more points of likeness than of unlikeness; yet there has been no conscious
imitation nor archaism in the modern book. When books are written a
different way, doubtless a new style of book production will be invented.
The “literature™ of the advertiscr is an example of such a new form. Being
irself new in form and in objective, it has produced those new and unbooklike
styles which are called dynamic. The swift and sudden appeal to the eye by
means of short phrases vividly arranged has been carricd often to an appro-
priate style of much beauty—a style appropriate to advertising but inappro-
priatc to works which demand a long-sustaining attention from the reader,
and must win that attention not violently but by an caseful and unoberusive
manner which can survive through hundreds of pages.

In a few books which have latcly appeared we may, it is truc, find a self-
conscious attempt at a new form; the type may, for example, be made to
sprawl down the page, in order to express visually the cmotion of the author.
But this is by no means a novel idea. Turn to the ITypnerotomachia Poliphil,
the most famous illustrated book of all time, and you will sce that words were
tortured into as elaborate typographic shapes in 1499 as in the seyle which is
considered the dernier ori to-day. Again, George Herbert’s pocm Anﬁgefs’ Wings
was written to be composed in the shape of a pair of wings; and the 17¢h
century is full of similar “figured” pocms,
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A PRINTER CONSIDEES 1THE BOOE
THE NONESUCH PRESS ,

As you have done me the honour of including a sclection of Nonesuch
Books in this dlStlllnglShLd Exhibition of Contemporary Book Typography,
T may at this peint say 2 word or two about my own aims for that press.
have tricd not to dr351gn any book which would, by the repetition of some
fortunate eflect, become no more than the echo of the one before it. 1 have
tried, in othcr words, to learn something different and to show somcthing
different in book after book.

When T look at any collection of my work I am bound to realisc that a
price has been paid for this, to me, precious “continual slight noveley”. Had T
concentrated upon a particular manner T might perhaps have mastered it; or
at least T should have lcarnt to avoid certain gross errors. As it is, there is hat ©
a Nonesuch book which I do not now wish I could alter in some respect. s
that a confession of failurc ¢ Not wholly. To be both full of varicty and (ree
of Hlaws would be unhoped for perfection: and anything shore of that is in
some measure a failurc. But I prefer to fail in the second part of that ideal
specification. For myself (and [ admit i¢ is an idiosyncracy, and has no funda-
mental rightness about it) T prize above all the liberty to make experiments
within the limits of appropriate book design; to exercise the sense of adven-
ture; to try after something different. Variety, flexibility, impulse—rthese
scem to me to be more intercsting than the 'I.CI“_LICTCIht‘IIt of one perfection
by constant repeutlon Tlm may bc WOLSC Gmftsmanshlp it 1s su.rdv ‘b(,[‘tﬂ?’-.
]Nuig ! '
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FIFLY BOOKS SELECTED FROM
THE FUBLICATIONS OF
THE NONESUCH FRESS

WILLIAM ADLINGTON (Translated by }: Tnz Manriacs
oF Curip AND Psvenrs. Printed by THE NoNEsucH
rRESS in Monotype Garamond

WILLIAM BECRIFORD: VaTeHEr. A new translation by
Herbert B. Grimsditch. Printed by oxreorp uNiver-
siry rress in Monotype Planiin

THOMAS BEEDOME: Serect Porms Divine anp HuMawE.
Printed by TnE Nowrsucn rrEssS in Janson (hand-set)

TIIE ITOLY BIBLE: Gexesis o Rute. One of five volumes.
Printed by oxronDp UNIVERSITY PRESs in Mono-
type Light face Planiin

FRANCIS BIRRELL axp SHANE LESLIE: Prato’s Svm-
rosiuM of SuPFER. Printed by THE PELICAN PRESS in
Monotype Garamond

WILLIAM BLAKE: Porrry ano Prose or. Complete in one
volume, LEdited by Geoffrey Keynes. Printed by the
KY®NOCH PREss in Monotype Planim

JOHN BUNYAN: Tae Pmarivm’s Procress axn THE Lire
aNp DEATE oF MR Bapyax. Printed by THE K¥YNoOCH
rrESS in Monotype Caslon

ROBERT BURTON: Tue Axarvomy or MeiancHoLy.
Printed by vur wesrMmiNsTer prEss In Monotype
DPluntin

SAMUEL BUTLER: ButLeriaxa. Printed by THE FANFARE
erRESS in Monotype (Foudy Modern

CEBVANTES: Dox QuixoTE nE 1A Mascaa. Motteux’
translation revised by J. Ozell. Printed by ¢AMBRIDGE
UNIVERSITY PRESs in Monotype (foudy Modern

WILLIAM COBBETT: Tire aAnn AnvVENTIRES of PETER
Porcurine. Printed by T. AND A. CONSTABLE LTD In
Monotype Baskerville

WILLIAM CONGREVE: Tur CovrrETE Works oF. One of
four volumes. Edited by Montague Summers. Printed
in Menotype Caslon

ABRAHAM COWLEY: Ter MisTRESS, WITH 0THER SELECT
Purws. FEdited by John Sparrow. Printed by R. A¥D R
CLARK 1TD in Monotype Badoni
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GEORGE PHILIP REVEIRS

WHOSE  RECOTTECTIONS , DRAWN
FROM ©2 YLARS IN TIIZ PRINTING
CRAFT, APPEAR IN THIS ISSUE
MR, REVFIRS HAS HEEN CHATRMAN
OF THE LONDON AND HOME COUNTIDS
MONOTYPE USERS ASSOCIATION SINCE

TTS POUNDALLOMN



“THE DUTY OF REMEMBERING”

offers the Local Printer a new Use for his Service

We feel sure that the following excerpt from Mr. Reveirs’ Memoirs will be
read with great enjoyment by all our readers: by thosc of mature years, tor the
vivid memories 1t awakens of the old d: ¥s when the whaole craft of printing
was undergoing a radical change and the good humoured spirit of craftsman-
ship counted for more than ever; by the younger members of the printing
trade, because there is at once the novelty of forgotten days and an unex-
pected familiarity in the different stories; and certainly by every reader who
has any acquaintance amongst the London master printers, for Mr. Reveirs is
well known to a host of friends here and abroad.

We should like to take this occasion to remind master printers and others
that amongst the primary duties of the printing press is that of saving good
things from the clutch of time. Nothing is more easily swallowed up than the
lictle daily customs, jokes, difficultics and mannerisms of “people like our-
selves"—and especially people in some particular craft that rapidly changes.
It is so casy to take for granted what happens every day; yet thirty or forty
years later these unconsidered tr : ;spaper cutting, a dressmaker’s
bhill, an anecdote of some man who has since become famous—become real
treasures to the historian, for they preserve what few people at the time
thought worth preserving.

].Tl. EVEI}" towWn 1 ﬂ]is CDEHU_}" tIlCIC are Ceﬂiliﬁ_ men 'J.T'!d WOIncn 1‘?[1056 l‘andonl 1‘11.(‘.11‘101'iﬁs

and ancedortes would make fascinating documents. In many cascs a golden wedding, or an
cighticth birthday, or a family reanion ac Christimas time, offers an ideal opportunity for
putting into print (naturally on hand-madc paper and in a pleasant though modest dress) a
24-pagc book of reminiscences. No gift could be more personal, nonc would be more likely
to be handed on in the family for gencrations. The printer would perform a real service to
his community by showing how casily and attractively printing can remember for ever the
more intmate sides of life that offset the impersonal solemnities of the historian—ep.
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A Printer’s Recollections

In 1871 I was apprentced to the late Mr. Samuel
Taylor, whose busimess was managed by my father.
When [ first wene to Creystoke Place we printed
three weekly papers, The Engineer, The Sperting
Times, and the Chanber of Aariewlire Journal. Lhe
Engineer at that time was a paper ofabaut forey pages
a weck, and had been in exisience for about fifteen
years, It fias now Just started its seventy-seventh year,
and ies size ranges from 06 pages u.p'.var&s, sometimes
reaching as much as 160 pages.

Qur week's work was sixty hours, § am. 1l & pom,
{with an hour for dinner and halfan-hour for tea),
Monday tll Iriday. Saturday we cut at 4 pom. My
[mher alwaysinsisted on a lad, after six months in the
reading-room, being trained first ofall as a linc hand;
that is o say, he was taught to pick up type quickly
and cleanly and to dis. clean. He was very particular
in this, as he conrended that unddl a lad eould do thar
he was no use on anything else. When thac stage was
reached the apprentice would be put under a jobbing
hand and taughe that side of the business; after that he
would help in make-up and scone work.

I had all thar to do, with a day 2 week ar a press,
where 1 printed manvy thousands of copies of various
Jjabs up to demy. T also had a period on a tumbler,
firse of all learning ro take off, and washing up rollers.
Then 2 curn 1o the warchouse, giving out all paper for
stall jobs, and frequently cutring it, | thus gzxmed a
general all-round expericnce which proved an enor-
mous advantage to me as years went on.

Mr. Taylor encoutaged his apprentices. One in-
stance will be sulficient. A long article, consisting
mainly of complicated equations, was given me to
compose, after being respectfully dechned by our
oldest hand as too difficult. | did it, and T presume
successfully, because T was summoned ro the Count-
ing—housa, -:'.Dmplimcntcd, and givcn a hal f—,sovmcign
as a reward. As T was at the beginning of my third
year, and receiving only 8s. a week, it was a lot of
money t¢ mc, and gave me a great Incentive 1o get
on, About this ame I was put alongside one of the
best compawirors T ever came across. It did not matter
what class of work, news, book, adve, cards, hand-
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bills, poscers, ic was all the same to him, everything
well and quickly done. 1 seill remember the firse job
he had. Tr was a book of abouc 300 pages; he com-
posed it all, making it up as he went along, imposing
it, pulling it for the reader, and only averaging abaur
tour or five licerals per sheet. He was very fast, and on
news T have seen him time after time composing 15
ems minion at the rate of a line a minute, and com-
pleting his galley of sooo in ene hour and forty
minutes, On one occasion he made me try to keep
pace with him. T managed it for 6o lines, and then
began to lose pace, and it tock me close on twe hours
to hnish my sco0, Unfortunately he had a weakness,
and occasionally had a week off on the drink. My
father put up with it for somc time, bur ar last told
him 1o look our for another job, It was a great pity,
as had he kept straight he would have been promored
to overseer of our composing room. He had had a
good all-round training in che provinces and could
prine as well as he composed.

In those days a printing office did every kind of
wortk, and ours was no cxception, Articles of associa-
tiom, statements of claim and all kinds of legal work,
cards, handbills, eirculars, posters, hooks, pamphlets,
cte—in fact every description of letterpress printing.
Mowadays we seern 1o have mowitangly become
specialised up to a point.

There have been Very great improvemens in the
condidons under which printers work ro-day as com-
pared with those under which chey warked when I
came e the trade. The majorty of printers worked
in old houses converted into works, 1%‘ the knocking
down of partitions between rooms, and cutdng open-
ings 1 the walls dividing the houses. As a resolr the
rooms were close, stuffy and dark. We were con-
sidered to be very forcunate, as our factory porrion
was tehuilt about eight or ten years before I was
apprenticed, and we had a beautiful top light to our
compasityr room. Afrer dark, however, we were no
better off, so far as light was concerned, than our



e T

A PRINTER § RECOLLTCTIONS

neighbours, as we had only fish—rail burners to our
gas, and T ean well recollect that we considercd per-
femon had been reached when Areand burners with

hades were fitted, so as to throw the light down on
to the casss, In orther respects we were 100 beter off
as we had only one W.C. for ahour 25 to 30 com-
positors, and the only PTa-:,x we had to wash at was
a large lead sink, abour 4ft. lang, where the type was
washed. Tn spite of all these d:sa.dwamagc:i our rnen
were a hzsppv healthy crowd, any slight illness gene-
rally occurring on \'Iau:iaw, as a result of deing
themselves too well during the weck-end, and even
that was very rare.

MORE DIFFERENT “Tvems'

Amongst the workers of my early days there were
far more men with distinctive personalities than we
find to-day. Whatever the cause, the men of the
present day show far fewer vardeties of type than in
the past; personally, [ think that the present-day
method of p*auh,a[l\f making the good man carey
the “dud” on his back tends to check ambidon and
kc::ps the betier man down, In othq:r Words, ittends to
destroy individuality. I do not for a moment suggest
thar diis is in run—mn.ﬂ but it is the logical outcome
of the pohcy of paving men, not what they are worth,
bur what ic coses them to live. Tr saddles on the m-
du:sf'ry those whao suffer for the faules or indifference
of their parents in placing them out in lfe—the
round pegs in square holes. Some of the latter class
are good, reSPt'aaLlc, worthy men, whe ate only
tl:lll_ rhtfd A hn_T' rrZLCC ]r\ gr‘[]ll M:II_L\-' £117% IJ].UV@IS
would be glad to give these men seeady work if
they could pay them according to result, hut as they
cannot afford to pay 8os. for sos. or 6os. of work
they pass diem by.

In my younger days most compositors had nick-
names, such as “No Fly”, “Boss the Boozer™, “Barpe
Ass”, ere, ere. These names did not necessarily mean
all thev implied. For inscance, "Doss the Boozer’ was
not 2 “hoozer”, hut was fond of Yarmouth ale, and
used to bring in a halt=pine for his lunch, and half-
pitrt for his dinner. “Boss the Boower” was an excel-
lent composivor and could click 2 piece shift on book-
work and do it well. As a reader of bad MSS. he was
2 past-master. [ remember well a certain editor ask-
ing, who compos.:d one of his ardcles, and en 1“.cing
told ir was “Boss”, exhausted his sanpiinary vocabn-
lary (2 very prolific one) on “Boss”, who replicd
with one quirc as efhdent. *“Whart the do Fou

mean by making such a mess of my copy:” " Whac

the —— do vou mean by writing so
badly:” Resuly, a shaking of hands and 2 half crovwn
left behind. Poor old “Boss” lost his wilc when he
was about sixty. This so preyed on his mind that he
committed suicide, Another editor eold his wife abour
this sad event, saying, I am so sorry. No one could
COMpEsC my COpY like him.” Like lighming came
the retort, “I don't wonder he commitred smicide”.
Another compositor known as “"L'ommy” would
compose a leading article, which could be made up
bcﬁdrc reading, with the knowledge that there would
be only one or two “literals” to deal wich. He had
onc somewhat laughable weakness: he wounld always
gt mr‘]]mv drunk on beanfeast day [{the only time
in the j.’f.,a.r_,_. and alwa}s mauabul to et a chicken or
duck our of the landlord of the hotel where we bad
dinner. One one occasion, when we reached che
station [or our homeward journey, Tomry was niiss-
ing. A scarch party was sent out and found him lying
in a dich, daspirlg a roast duck to his hosom, and
talking to the duck as follows: “Never 111'111d, old
bov, we are in Venice, my boy, in Venice” He was
rescued from Venice, and sdill cucld]mg the duck, was
gorinto the wain in titne, slept off the drink, and duly
d'r]iucrcd the duck to his admiring and loving wife.
On the Monday he had no knowledge of anything
except that 1 wy enjoyed rhe trophy of his spear and
chase on the .Sunu:lqv
Another type of man was George Re—, a very
quiet worker, with a sententious manner and fond of
grousing about everything. At cerrain festive seasons,
when a little clevated, he would insist on singing, and
everyone was glad ra leave him to ir. He passed most
of his working [life at Greystoke Place, and only left
onaccount of age. A very amusing incident will serve
to illustrare the man. On rhe rerminarion of v ap-
Prmlticeship 1 gave a Dinner, and as he was Father of
the Chupc] T pur him n the Chair. W8hen we were
scated I suggested he should say Grace, “Waic a
rinute, ‘Guvnoi’, lets see if ic"s worth 10" A wairer
put a plate t:fﬁmlp in frunr of him. He smelr ir, and,
turmna to me, said, “Lhis fs all rghc; what shall 1
.‘srl}f? I T!}Id. }]"T], .:I.'nrl. \.'nrh Er&.&f llrl{,.l_'_'l,l'}n ]"lﬁ a1~
nounced Grzee and, with great emphasis, said: “For
m’]?at WC arc ::ngnu.# (D receive INAY 11‘;1: T,U[d nmkc us
rruly thanktul.” He did not stop to finish it bur f&ll
to. He was quite a characeer, and I liked the man.
Another was called “No fly", because he never
Tweard atlyt]ling he did not desire to. He was racher
slow in his work and ofen kept the galley open.
S(‘)‘IICLET“CH]K\: WWAR ZL‘\'!(I.'.(}. ;‘HU\-\J TTT:I!.'}! |U_T]!_;(‘fl’_' AT y[]ll
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aning to be:’” He would take no notce, bur go on
quite serenely. T pulled np sharply and made 1o hear,
he would appear 5o surl:risec] and so mnocent and
1[)0].\'.('.(.] al }"E'I[J. 'UV‘H"I'I ﬁl]i'.]'l FR ‘hlﬂ.ﬂd SITTiIL‘ l';'lﬂ[', 3.] Ehﬂugh
you were sure in your own mind the question was
roe awkward to answer, and thar he heard it, but
“no-fiied” it, you passed it by, enly telling him o
keep his cars open, or there would be touble. A
good, but slow, compositor of the old school, wirh
a perfect knowledge of how o get the best of the
“Tather.”

Vhen T firse went 1o the office 2ll our COmposiions
were snuff-rakers. And quite the usual thing was a
Loy of 51}:,|[chc11‘r marning, ar a ¢ost of 11d. Seome
of them would make it last two days, but only a fow.
Now snudl is rarely used. One of my earliest recollec-
tions was of Charles Talley, who used ro have charge
of The Engineer adverdsements—then only about 16
pages. ITe had a very charming personality, and he
could *pinch’ sorts better than any man I ever know.
It he way out of some pardeular sorc he would swoll
round the room unl he came to a man who he
thenght could spare them. He at once cffered his
snufi-box, and ook a pinch with his confrére, then
told him a funoy story, and whilse his brother com-
positor vras laughing fit to split his sides, took the
necessary sorts and disappeared to his own frame.
Thf:jr‘.-lct: and the smile vanquis];—cd his wictim, who
invariably tock it in good part. Of course, they all
tried to get thuir own back, but abseluely filed to do
so in the same fmmitable stj,rlc. A guod {ellow and a
fitst-rare crafrsman.

These characters are given merely as typical—the
office was full of them. Do not furgcl that r]w}' WOFG
top-hatred, frock-coated  gentlemen, with many
weeaknesses, but more virtues. Thcy’ sworked wich
scanty nuaterial, and that often poor, and yee they
turned out work <:qual to the prescnt.

[I! thC ]]jac]]h‘. C=rO0Im An rl ih T]'ZC '\";l]'chf)llsi:‘. W a_!lSO
had men of distinctive individuality, The first fore-
mzn of our warchouse I can recollect was Scott, a
men about 4ft. high, who always came o work v a
tall top hat and frock coat. Loyal, able and industri-
ous, he got chrough more work than mest men of an
average heighe In counting, his fingers seemed to
fiy through the shects, and the way he could handle
a ream of paper weighing a hundredweighr would
be an object lesson to most of the young men of to-
day. He stayed with us until he was too old 1o work,

and was succeeded by John Reid, a worchy Scor,
wlie possessed much of his predecessor’s ability, and
remained with us until his death. At the age of 63 he
told me he had never had a headache n his life,
neither had he Tost 2 tooth. Qe of his pcculiarides
was that he alwavs vook off his socks first thing in the
.‘mln'!lil’]g Zl"d WL.‘T[-;LI]. \'\'ithf] it |:E]C:ITJ, '\r\-'t‘:;.l—illg an 0]."..}.
pair of boots. When everyone else had left the room
ar nighr, he u.*;t:d_ to gret a large pail of wacer, strip to
the waist and wash himself 2ll over to che waist, and
thien he would put on his shirt and work apron, and
wash up to his waist, and thus he got his daily tub.

WORKETHNG WHILE THEY SLEPT

Sixty vears apo the labourers in the machine room
were always called “bovs,” although some of them
TROTE \fl }‘ETQIT.‘; ”{: .’-[gl_:. T]]Cir “‘agﬁ.‘i WOre VCI‘:,- It‘?‘.’i—v,
35.aday, or 145 a week, with 3. for a mighe, A miser-
able wage fora arowh man. M*_{ FPather used to make
a minimum of 16s. 6d., which, with 2 night and a few
odd hours, would bring the average up to /1 35. 6d.
Tl".!‘ rﬁ'ﬁ'ﬂf]f TAAE WC (:{J‘_lid FII'\-‘J'-EL':,"H gCt g[){]d. IZJ}"I:IS Ol
Some of the best were those who had been employed
on the old eighe-feeder daily newspaper machines.
These old boys would sleep and go on mechanically
feeding the machines, and T have seen a2 minder stop
the machine and have to pinch a man’s legs fo wake
him up. Strangely encugh, dhese men were o far hap-
pler and more contented croved than che labourers of
to-day. We had one minder who used to come for
add IJ?_!;] is, wham T have known o work for 36
hours right off. Starting one night, working threngh
the night, all the next day and then the tollowing
night. ITe would manage it chis way, He had cwo
“boys” wids him, one laver on and one keeping the
:gflef.ts straight whciz tlzty were delivered between the
cylinders on the old bar machines. He would give
tus [ayer an (No. 1) two hours feeding, then would
pue the taker off to lay on, send rhe first Jayer on for
two hows” sleep aud would take off himself; then he
would send MNe. 2 off for two hours, and afrer chae
would go ofl himself for two hours, so that during
the night cach of the three had four hours’ slecp.
Then, when breakfasetime came there would he
another break. By rhis means, wirh meal-times, they
vrould get nearly six hours off, and thar is how ir was
done. We never had a L‘c‘.lmp]ain[ af that mmder’s
swork, His Chrstian name was Bill, and Bairnsfather’s
“Old Bill” was strangely like him.

[To &n conTmMNUED |
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Livening the

A frequent request received by our Publicity
Department 1s for suggestions in regard to a
problem which is of great economic import-
ancc to every printer, large or small, whether
. he be facing hard dmes or (as now) reaching
for his share of the better business which will
be available this aurumn for those who are
cquipped to handle it.

The question is: how, at the minimum ex-
pense, can the printer make his type repertory
an active salesman of his work—an indication
that he is prepared to give service and co-
operation to his customers: Does it mean a
heavy investment: And darc onc climinate
from the type book some monstro S1ty which
onc or two customers may still want:

As we are primarily addressing uscrs of the
“Monotype” machine, we can start with an
immensc advantage, for to speak of acquiring
a fount of 36-pt. display need be no more
than hiring the “Monotype” display matrices
at a nominal rate for the day, and casting
what is desired. We may add parenthetically
that with so productive a machine one should
avoid the temptation of casting more than is

Y

ABCdefg HjKlmn

“MONOTYPE” GILL 3AMNS, SERIES 2482 & 275

AbedefGhijklMnOpgrsTuv

CMOMOTYPE” SCLUS, SERIES 376

AbediElepiaijicinm

SMOMOTYILY BRAGGADOCID, SERIES 173

Abcdefohi]KlmnOpqrsi

“MONOTYPE™ ELADO, SERIES 119

ABC Abcdefghi]

"HMOMCTYPE' BASKERVILLE 30LD, SERIES 312

ABCDEFG

SMONOTYRE? JOCUNDA, SCRICS 369

ABCDEFG

“MOMOTYPE” PERPETUA TITLIMG, SERIES 250
DISPLAY MATRICES FOR HIRE IN GREAT BRITAIM

required; the best metal is cheap enough, but a variety of faces makes far
more impression upon the customer than any one face, however excellent,

can make,



THE MONOTYPE RLCORDEER

L{:‘t {84 ELlP'P()“t' ti].f]_L [}lt‘ Pl'll”lt(‘l‘ 1\.1\7}105(‘ P’lft'l(‘l‘ll‘}l‘ L'E‘Clllé'st WE Are answ Ll‘lng
has a small shop with one “Monotype™ Ke;board and Caster, and the com-
position matrices of such connnon—phce faces as Old Style No. 2, Modern
No. 1, Bold Face and Gloucester. He has, let us say, put in the machine about
a year ago, and found that a number of jobs on which he could never quote
before are now giving his customers satisfaction owing to his usc of “brand
new type for every job”, set at high speed and casily corrected. But with the
rest of his plant organized to handle this increase of work, supposc that he
finds his customers engaged in the merry task of collecting prices from CVCry
printer for miles a,mund He may leam that a competitor, possessing his own
range of type faces and having his own capabilities buc living in a lower
graded district, is able to tarn out a type facsimile of some breac[—aud—butttr
order, and is not averse from quotng a keen price. Competition, like rain
water, lies deepest along the rutted road. Whenever there is a job that anybody
can do—onc in which price and s peed count for all and (}riginzﬂi ty and appear-
ance for nothing—there will the price battle rage most bitterly. Mediocrity
a!-wa}fs clusters; orff?fﬂafff}f c;fwa}“; strikes out.,

Let us suppose, then, that this printer decides to strike out. He is going to
have something that not every other small printer in the country possesses—
some unique or unusual advant:t.gc to give his customers.

Naturally he turns to the type book. Some of his better customers have been
looking at it a little fretfully. Te seems to them to denote a conservative if not a
timid acdtude in the prindng office—especially when they see the horrible
heritage of the shop’s hand-setiing days; the battered “rots” and pscudo
gothics of twenty years ago.

Tt is on this point that our printer looks at the machine with something of
the wonder with which one looks from an acorn to an oak tree. He realizes
that by not having equipped the “Monotype” Caster with its inexpensive
Diseray Tyree Casting Atracament he has neglected a most im portantassct. If,
during any spare time, the machine has been casting sorts for case, why should
it not be casting display types to allow him to putouta stunning new circular,
or make the t]tle page of a cataloguc look modern, or piease the local press
advertisers with some face that London agencics have been using :

22



LIVENING THE TYPE BQOK

So he decides to take his firse stcp toward the wider IOICY~111 ;Lking possi-
bilities of the “Monotype™ machine by investing in the display type casting
attachment, and the question then arises, “What three faces should be the first

to ‘liven up the type book’s”

It is safe to say that the majority of intelligent
printers in this country would name the first face
witheut hesitation, “Monorype” Gill Sans is like
one of those rare pt’:U]J].t'. whose mannerisso simp‘ie.
and natural thar chey are as successiul with the
human beings in the sculler}r as with those in the
drawing room. Iris not difficule (o see why this is,
A cover paper with a bright autumm leaf design is
very suitable for just certain jobs: one of matt
silver is suitable for many more; one of good
quality grey “charenal” can be made suitable for
almost any booklet. It is not a question of “the
simp]cr the berter”, merel y “the simp]-:'.r the more
widely :;}_)p]_ic:thle”. And we are trying to avoid
from the first thar ?urking speetre, “a differem
type face for every different subject”. So “Mono-
t}rpt‘.” Gill Sans, Series 262, in at least 14, 24 and
36 pt., with bold 27s. go down on the list.

Then one must stop and think. These faces will
have to express something personal and distinctive
else the i_z_lpcrsmu], cfficient, Gill Sans would
suffice. One customer will be asking for "a light
and dair‘;t},' effect " —the next “sumt‘chjng VETY
striking, to get attention”; whilst the rhird type

may want *sumething classical”.

“Daintiness” must not imply a spidery ab-
surdity. A very safe choice would be the display
sizes of “Monotype” Garamond, Series 136, and
the iralic of this face is whimsical and appealing.
Qi chere is Blado iealic which in z4 pt. [ooks like
a formal scripe. If the body face most used is a
“modern” (horizontal, sharp serils) then a good
display face would be the delicare “Monorype”
Bodoni, Serdes 135, or Mr, Fric Gill's adroit new
design, Solus.

Then there should be at Jeast one face 1o satisty
the shonters for atrention. “Monotype”™ Bragga-
docie, Series 278, may do it; the new Falstaft has
great attention value: and Gill Sans Txtra Heavy
is onc of the best display faces of our generation,
h:lving the great merit of all-round combin abﬂit}'_

Those who wanted a touch of the “classie”
would be charmed by Perpetua Titling, one of
Mr. Eric Gill's masterpieces of lecter cutting. The
new type book would not forger to remind the
customer that: Mr. Eric Gill has been chosen 1o
carve some of the most important memonal in-
scriptions of the CELLLUryY, and that this Jetrer was
based on his work wich the chisel *

But as the book is bcing made up in its
“liwelicr” form, che printer begins o realize that
new display faces are not enough. His Gloucester,

for example, is uscfully condensed and bold, buat
he notices that the face has been almost t‘n‘drt‘.}y
superseded in up-to-date advertising circles by
“I\'Iunot'}’pe” Plantin 110, 2 Very much betrer de-
sign of the same colour and general purpose. So
he decides to put i, say, 8, 1o and 12 pt. 110,
with its bold, 194, It makes a saperb opening page
for the type buok, and he has the comtorting
realization that the biggese agency in Landon
could not commence the book with a more dis-
tinguished, or more universally useful, body face.
It is going to holl its colour on are paper, save
space ver stand the leading that can drive it out,
and even featherweight will not Ol wp it
COLELICEE,

With that much preparation, the first edicon
of the type book can safely come out. One really
good body face and three or four very good

* Upaon ﬁl]ing each case, the printer would send cur a lictle cireular giving his customers some nteresting histuricel Lacts
and information sbout his new scquisidion. Layimen almost always welcome such iaformation; and the type for the cirenlar
can be kept standing and made into a page of the type beck.

e
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THE

display faces arc all that a customer oughr to ex-
pect from a small printdng office. But mark what
happens next:

A better class of customers is :1tt1':1::tf'd' orders
that come in have been influenced by something
beside the price; the word has got round that
Mr. X issomething out of the ordinary as a prin-
ter. It is not long before the “Monotype™ caster is
too continuously at work on bady setting for the
printer to remember how it filled up the slack
hours last summer on display. So a new com-
position caster can be puc in and the first onc re-
served for display casting; or, more econamically,
the display atrachment can be taken off the com-
pusition caster and turned in toward the cost of 2
“MonOrYPE’ DISPLAY TYPE CASTER -which can
alsa be fitted with the “Monotype” lead and rule
casting arcachment, The printer would retain his
moulds, and acquire an unlimited ﬂuppl'}' of dig-
play rype, sorts, cre, Until recendy, chis printer
would not have thoughe, at rhis carly stage of his
expansion, of putting in a “Monotype” Super
Caster. But the fact cannot he ignored that “even
one day’s wark a week for thr: Super Caster makes
the machine an economy”, ro say nothing of the
extension of markets possible with the cheap pro-
duction ot good quality 6o and 72 point type,
cast from hired matrices!

It is better to make no “clear™ profit on a job
at all than to have a misconccpﬁnn about what
part of the profiris “clear”. That is a fundamental
costing principle, and every astute business man
t:armarks a certain proportion of the price above
actual production cost and overheads, as a farmer
might save a certain amount of wheat from che
il
planc—for opportunirics come to the prepared;
so much to combat dcp'rcciarion-—]cst dwindling
output mean dwindling percentages of profit;

£ 5
[0 sOw next year § Crop. So I111IL’_‘]’] tar new

MOWOTYPL BECORDER

so much for advertdsing —for that creates new
business; these are obvious ways of putting moncy
back into the shop But there are all too few
small printers nowadays who deliberately allocate
a fixed sum each year to the acquiition of one
series of maltices—even one new COmposition
size—as part of the regular budget of the planc.
Too often, one important customer succeeds in
thrustng a new type face ou the printer, who
then thinks that he has spent quite enough on new
faces that vear. And a greac chance has been lost—
a chance to add to the type repertory at ihe very
point where if wost needs sirengthening, the Type
Book being considered asa whole planned service.
Tf the printer we talk of says: “This year’s new
body face will be “Monotype™ Baskerville with
its new bold, because we lack a wide, open, light
roman ot distinguished appearance,” he will pro-
pagandize that face on acquiring it, customers
will echo his words in a specification instcad of
insisting on their own favourites, and he will have
the feeling of heing in conrral of a most im-
portant branch of his service instead of being at its
mercy. To starve the Type Book of good body
faces, or to clutter it with “overlapping” founts
ordered for favoured customers, is as uneconc-
mic, to-day, as it is to lec old plane reduce outpur
because nothing was earmarked for “depre-
ciation”, or to put in a press specially for 2 job
which will noc be repeated. A printer with
[10,000 twmover yearly, and the ambition to
fight clear of price cutting, might well consider
himselt equally obliged to allocate 2.5 per cent. to
advertising and ac least 2 per cent, to “livening
up the Type Book”, with the plan of eventually
making it so widely useful that ic would become
a visible tesadmony to the modernity, flexibility
and co-operation of that printng office. Both in-
vestments would pay dividends these davs.
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Type Metal:

NOTES ON ITS CONSTITUENTS, BEHAVIOUR
AND ECONOMIC USE
Br R. C. ELLIO''L

It is safc to say that any person who is connected, however remotely, with the
printing industry, oughe to know a good deal about type metal. To the
master printcr, of Course, the subject 1s one of great econ omic 1m portance,
involving as it does, not only questions of cutput speed, but also ways of
satistying the customer with perfect press work and guarding against an in-
ferior printng quality. To the layman, a study of cype metal can be confidently
recommended as an offset to overmuch study of the design of faces. The print
on paper of the most beautiful fount would not be there at all it metal had not
been cast in that shape; and it will not be properly representing the type
designer’s vision if that metal is not made up of elements which make the type
toughly resistant to wear or pressure and perfectly sharp in cvery hair-linc
and serif.

Type metal is an alloy of tn, antimony and lead, with somectimes a very
small percentage of copper.

TIN ANTIMONY
Tin has a specific graviry of 7-20, and its melring Antimony Is 2 lustrous “white” meral, very britrle
point is 4406 F., or 232" C. A cubic foor weighs and easily pulverised; during solidilication its par-
454-8 1hb. ticles assume crystalline shape. It is a very poor con-

All standard brands of tin accepted on the London  ductor of hear, and has a melting peine ar 1166°F.,
Metal Exclange are not less chan 9g- 75 per cone. pure or 630° C. Tts specific gravity is 6-71. A cubic foot
tin. It is not advisable to purchase tin from local job-  weighs 418-7 1b.
bers unless it is branded wich the mack of some re- Antimony does nor arnish readily on cxposure to
patable smelter, otherwise there is a risk of making  dry air, butit oxidises gradually in contact with maist
incorrect deductions regarding the type metal o air

which such tin is to be introduced, and of adding Much care is needed when purchasing andnony,

undesirable impurities to (he mixturcs, such asiron, as it is a difficulc mecal to purify, and che cheaper

bismuth, copper, arsenic, etc. brands mav conrain zine and other clements unde-
"Tin Ty itself is very soft and malleable, but when  sirable where type metl is concerned.

alloved with lcad or antimony it hardens the com- Antimony is supposed to expand slightdy onsolidi-

pound, and when molten it causes a freer flow. fication, bur che text books are not too nformative

(1)
Ly



THE MOMOQTYPE RECCORDER

(.,D]'lUZ.*].l].'lllg t_].lb Pl UFLl—t} ].t 1'11?1\ ["'(" t F1ac u'\ﬂmg (]
the crysmalline formadon assumed | by the P‘trﬂc]h
(a5 ] 50.1.11[-11.“:1011, the thum J:l'\lrltt:brmt'lun of these
pardeles causes the mass to occupy a greater volume,
and this may be conflused with expansion as ordi-
l'ell—.l],\.‘ L‘lIl(]L].:)tL.L"Li -,'w-'il{‘l ].t.t[.,:[ln” ;0 &E)J.,ld 1‘11“111:9
'-l ]'Ilrs atre 1"1} Lo ASSUINC 2 Elfﬂ.fcl Vf“[l mc 'I'l!'flt-.ln H0—
lidification would cause the J.HEIIT.UII‘( when confined
111 Iﬂ"C ITKLIJ TJO'LUILL_,L' "-'01 LLC QL tl t"‘,, }JC I}'FL'lld [
Tl'.r?l'll'l T!EC {l:':}.rl!.r[_',h' U{' T|]C E}IETF COITIEDS ('D'F'['ilﬂ ‘m:mh‘!
and of the design of the tvpe face in the matrix. In
Aty Case, the L]J.:LIIP'C in volume on solidifyving of dic
mtln'.l.@[l:v 15 1'111..{1 J.L'.‘-hb 'I:lld‘l '\"'r'UL'le bl'. dl&.l’ UI ].C:l'i
3.1{1[1‘:'; and 'i.t :is C.I'l'[ﬂ £y thl'_‘ Pl’CSChCC oL [']'-_C &1].“.”'!01'1'}-’
that the corners and arher framres of the rjfpc. TETIAh
sa well-defined,
LEAD

Lead 1s a soft and malleable metzl, with 2 111=‘1r_mg
point at 621° B, or 325° C.lisspecilic gravity is 11 37.
A cobic foot weighs 700 5 1b.

Cate should be wken in purchasing lead from
gfuerﬂ dealers, as it iy likely ro be contaminzted with
wlany lmpuritics, stch as h[’a“r_\, zilie, copper, etc.

Perf“r‘flv dry air or air-free water have no action
upon lead, but maist air or acrated water causcs the
surface of lead o oxidise.

Lead is rapidly dissolved by nitric acid; organic
acids, such as acetic acid {vincgar) also act as selvenis
for lead. T.ead is also arracked by water holding am-
monium salts and carbon dioxide bty solution. Lead
salts ormed by any chemical aciion are poisouaus if
swalowed s it is therefore advisable for reasons of
health that type metal be stored in dry places, fice
from the possibility ot contamination with acids. The
siighe Dl of oil which covers the outside ol type
cast on the “I\Jlunut}:l_‘rc” machine acts as a preserva-
tive to the type face when new tvpe has to be stored
for any lengthy period,

THE ATLOY

A Pﬁculim'in' n commecrion with cereain allays 1s
that the fusion of two soft metals may result in pro-
duc:lng a harder meral than either when separate.
Thus tin zlene ar lead alone are hoth solier than when
Illl‘: Tt are Q.J.LU}"Q‘d.

Anather peculiarity is thar the meling point of
alloys ay be less than dhat of some of the con-
stituents when heated separately. Thus, lead alone
meles ar 6277 F, and antimony alone melts ac 1,160,
buc b}r the addi -L‘-Il of a smmall [Jtr{‘::ur.wc:nf.m*m_mn\.
to lead the meldng point of the allov drops from

621" 1. (for pure lead) until 13 per ceur. of antdmoeny

has been added, when the 111c1ri'.1% painat hecomes
4757, By the addition of peresntages oreater than 15
per cent. of antimony, the meltng poinc increases
boyond 475° wndl pure andmony s reached, when
the mcltir_ur point i.)cx:o;.n:,s 1, 166% F,

The m-1=.r e :ml“ metied :Ll.f“u iz called the “eutectic
alloy™ ; in the czse of antimony and lead, the eutectic,
as j‘-_LRL' 1“_“_C11E1L‘1‘11EG_, consists OF 13 per reny. Ql_li__l,]_IJ_I_)_II-:,
and #7 per cent. of lead.

This emrectic mixture is the one where the anti-
1]"-.[”1:.-' ig ]”J‘L ITLKI\, T NL.} ATATE fl'nm TL'I\_, 1|("'<"d' f-l'F'Il-I.
although sﬁlcm,r percentages of andmony may be
iJ.SCH_ ‘\;'e‘ltll tre iL:H_ 111 l')![]('.‘l [y L]Ll’ﬂ” j.’,}l‘;‘.[[ Lo [I.f‘rn.!,l[‘-n
in type formaron by casting, higher temperatures
raust be employed to minimise the risk of separation
of antimony from lead. This increase of temperature
in turn adds to the risk of overbeating e tin content
of the :1”0}-', thus red g its percetitage by oxidation.

In selecting formulas for type metal the problem
of hardness of the aﬂm, and is Quidivy when rrmlh 1
must be considered in conjunction with that of the
rerm |JL'.'|'?T".|.'|ZJ'C i]]‘a"l_'lh.’f.'[].. ’

1in and lead alome contract unduly on solhditi-
cation; antmeny counteracts this, and ainiins
sharpness. Tin causes the alloy o How feely when
molien, and confers hardness and souwghoess when
cold ; antimony also confers hardness. i

When casting very small type an increase of Lin
and ducrease of antmeny conrent are essential;
whereas tor large display type the reverse proportions
1'1"]3'3-!' hl:' ClT‘AP]l‘J'Ede_

The rate of coobng of type metal ]}ea:s a direct
relation to its grain structare when cooled. T coaled
mdc.rn]», suich s when the molten meeal s J_‘a(‘-nrecj
into a cold mould, the grain prodaced on coaling is
{ eT JT'll]. Ll()\k 21 rha.“l Wht‘n ZHO\-VC"{ i f"'ﬁl"‘l ""'I Q’I.'I'F‘Al V
On this basis the grain structure of small composition
Lype is her tn thas U*flu'r;7 dlkaw Tvpe, .1|rhm1(_>;h
the two be cast from the same nuxing of. meral. In
turn, finely-grained metal melts more quickly than
COATSG I_T gjrdiltul meral, and rhis DOINS 0 the desira-
bility of casting the fngots in a water-cooled ingot
el r}lmtlgv which the cold water flows freely.
Further, it shows the need of keeping “Monocype”
maulds as eold as poisiHc, consistent with ;pr;d CAst -
ing, in order to prevent the type face showing crys-
tallate formacion. This applics more cspumﬂy to the
|.1r|r1 T i \{\F[‘l,‘\[‘llﬂ‘ monlds. This Tveeallare form e
tion on the rype face is likely to cause the fine lines of
tyjpe o crinmble c"'_Lil_"sm;‘; printing,




TYEFE MILITAL

Type metal should not be stitred, agitated, or
skimmed until the correer working temperature has
been reached; en the “Monotype™ caster this is he-
rween 650° and 725° F, according to the quality of
the metal and the nature of the Prm.:‘ucr o e cast.
When type metal is heated to only a few degrees
ahove melding point it is in a highly crystallate stare,
and as the crystals have a very low spedfic gravity
they have a strong tendency to rise to the surlfice of
the molten mass, and stirring assises chis tendency.
'The crystals are composed mnainly of antimeny,
heavily charped with am; che oream of the meral 1s
thus exposed unduly to atmosphere oxidation and to
the risk of mass elimination through skimmning by
the thoughdess caster atendane. Type meral dross,
being ;.i(% in antmeny and oo, is very hard, and it
tequires 2 high temiperature of special trearment o
extract the maximum amonnr of pore metal from i,

It isimpartant that the metal, whether in (he smel-
ing pot or in the pot actached to the maching, shall
not be melred oo slowly, otherwise the ewtectic funds
to lquidate, leaving e less [usible fractions ina “soft
sohid” condition ; these r1se to the top, becotre parrly
oxidised, and are skimnied off, this imoovenshing
the alloy, Therefore do not artempr to foree meral by
the piston through the nozzle umil the meral has
reached Ty wnrkiﬂg wernperature, otherwise the foe-
mation of antimoeny crysals will clog dhie nozzls
channel, rendering drilling necessary before Casting
Can be I:Umlllfllctd.

It will be wunderstood that femperatures above the
most desirzble working point, or above the melting
point but below the desirable working poine, are to
be avolded if the quality of the metal or tie product
o be cast from it are to be mainrained. T s t]ﬁm‘eﬁ:m
adwvisable to apply some form of automatic heat regu-
lator both to the crucible, in which the mass is heing
preparad for ingroc form, and to the melting pet on
the type-malking machine as well. In die larer case
il r] [CVeiics 0‘»"-:1'—]‘1021[%115 ﬂf t]'!l: [T)C!z‘ﬂ. 3'1{1. E_T(Jn.S'l"q_'L'lCnt
burning of the marrices,

Frwcossive drms‘ing takes p]:w_r: in the mclting pot
of the casting machine where undue conrace with air
tzkees place, such as by frequent ladling, squirring be-
tween mould and nozzle, or where a blast of cold air
Is blowing across che surface of the molen meral.

Churning of the meral in the melting por of che
casting machine for the purpose ef kesping the ti,
antimony and lead well mised shovld only be done
at the working remperature, When doing his, flux-
ing may be assisted, and oxidation reduced, by

-
e

b

|

prtting on the metal sulficient tallow or mureon fat
to saturate the co m;ﬂr_lﬁ mzsy of dross,
INGOT CASTING

When melting the meral for ingor casting allow ic
without any stmng, whatever to reach a temperature
hetween 730" and 750° F., and let it remain (sall with-
out stirring) at this temperarure, for half~an-hour.
Then stir, and mix it very theroughly, nsing a litde
floxing grease; skim off the dross, and por e cold
ingot moulds.

It is more ceonomical to carty a surplus stock of
metal and to melt infrequently than ro possess only
sufficient metal to last a week or so and to he melring
frequently. Ir is alsor just as important to conuol the
temperature of the smelting poras that of the melting
paot of the caster,

All dross, whether rzken from the smelting pot or
the casting machine melting pot, should be stored in
a snitable conminer and kept dry until a sufficienc
quantity has acoumulated to allow of treatment eco-
nomically. Sweepings contaiming waste rype may be
mixed with the (ﬁ'm.‘:, bur 1t should be seen that clese
sweepings do not comain zinc plates, clectros, brass,
or metals or alloys other thun on, andmony, or lead,

FORMULA

The formula for “Monotype” caster metal to be
adopted by any user depends largely upon the nature
of work undertaken, and whether the runs are lax%e

e

or small, or if stereos o-ni:,-' ave to be taken from ¢
COMPIITION.

‘Lhe percentages of tin, antimony, and lead may
be varicd according to the necessities of the work ro
be vndertaken or o the fancy or means of the printer,
but to obtin a sarisfactory product a suiraia{i alloy
must be used. The following table shuws useful alloys
for various classes of work:

Tin Andmony Tead

General low-grade com-
position,  with  short

ns .. ot s 7 15 78
Higher class work, with

good length of runs .. 10 20 70
Geod news and book, for

long rums and tche ra-

king of sharp stercos;

a good frecflowing

mixture o i 18 70
Targe hard display type,

for long vsage 1z 24 64



TIIE

The range of mixtures is so varicd that chere is no
need to he so mericulous as to prescribe decimal pro-
portions, especially as the proportions change so
quickly upon each remelring.

Seme “Monorype’’ caster attendants like to include
a lirtle copper in the mixrure, in order ro increase the
toughness and hardness of the type. This is a risky
pracrice, as the addition of copper s likely to be
overdone, and the whele mixture rendered nnsatis-
factary for the free casting ol composition in the
small sizes. For reasons of caution na more than -5
per cent. of copper should ever be added, and this
only when casting large founts of display type.

MATNTAINING "I'TTE QUALITY OF TYPE METAL

'[his 1s a wery diflicule problem, but by reasonable
care and organisation a standard of quality may be
maintained over a very extended period. At least once
a year an assay should be taken by a reputable metal
suprly firm, in order to ascertain to whar extent the
meral has deteriorared, and to what exeent renovation
is essential.

Some firms kecp two qualides of metal, one con-
taining 2 higher content of tin and antimony than
the other. The lower qualivy is used in bulk, but on
each re-smeliing a percentage of the betrer quality is
added to the mixture. The percentage added depends
upon the estimate wastape in dross thar may have
taken place. This is a better plan than adding by
cuesswork “reviving” meral which is almost pure
antimony. T any case, an annual assay and the expert
advice of a guu& metal suppl‘y firm are the best
methads of ascertaining the actual condition of the
alloy in use.

TUE SMILTIKG POT

'T'his should be as large as possible, consistent with
the amount of metal used during a monch. Meldng
too frequently in too small a smelting pot is wasteful
as well as dewrimental to the quality of the metal.
Further, the temperature cannoe be repulated easily
to the required standard.

The most desirable variety of smelting pot is that
which contains a cock immediately over the ingot
meould, and where the latter is cooled with a supply
of runming cold water, as it is essential that when the
metal has remained molten for the requisite period at
the requisite temperature, and has then heen mixed
and cleaned, it should be drained off as rapidly as
possible in cold moulds, care being taken that as the
metal in the pot diminishes it does mor become
overheated.

MOMNOTYPE RECOBRDER

ELUX

A suitable flux for use hefore puddﬁng and skim-
ming the meral in the smeldng pot is composed of:
2 or. borax
11h, Pl)wdt:n:rl sal armmoniac
2 lb. allow or lard oil
1} Ib, wood charcoal

This should only be used with the meeal aea tem-
perature of 7207 to 730° F., and the metal should be
well puddled before the fat of the flux has had dme
Lo evaporate.

This fAux should en no account be used 1w the meli-
ing por attached to the machine, as chere would be
a possibilicy of small parricles of the flux being carried
into the pump hody, and dhence into the valve or
nozzle, setting up an tndesirable corrosion on these
parts,

TITE HEALTH VIEWPUINT

The handling of type metal as produced on the
“Monotype” caster is far healrhier than the handling
of type by the old mechod of complete hand con-
position and distribution, where the |ungct the
type was used the greater was che danger to healdh
from lead duse and oxides. This duse and the oxides
impregnated the fingers of the workmen, and charged
the armosphere each time the compositor shook his
cases to level out the types.

In the case of composition from the *Monotype”
caster the type is coated with a than file of ol which
net enly protects it from anmaspheric oxidadon, hut
prevents any dust from Tl:ad‘”}" 1"!}'iﬂg oll iL.

Practically no merallic finies rise from the moleen
meral at the working temperaiures; what is nodeed
is simply heat radiadon.

Where gas is used for heating the meling por the
oas fumes are conducted upward by means of the
chimney and suitable flues.

Where gas is used it should be seen thar ac lease
once a year the flues of the melting por (which lead
to the chimney base) are thoroughly clean and free
from dust precipitated rom the gas fumes,

If the flues are choked with dust the gas daimes and
the fumes are likely to extend from beneath the base
of the pot instead of being condnered to the chimney,
thus cansing a considerable reduction in the heating
properties of the gas and an unpleasant odour in the
vicinity of the machine. This camnot ocour where an
electric hearer is applied; this method of heating
renders the fume chimmey absolutely unnecessary, as
it produces no unhealthy fumes whatever.



TYFE METAL

Since the introducton of composing wachines lesd
poisaning has hecome a very infreguent complaint;
as a marcer of facr, a workman should be blamed for
acquiring the complaint, as it invariably imgplies
carelessness and lack of actention to the nceds of
cleanliness.

To acquire lead poisoning the lead must he raken
into the system. Ar the temperature at which casting
takes place there are no fumes from the molten meeal
to impregnarc the atnosphere, and therc s no lead
dust on the oil-covered eype ta fly off. Lo get lead
into the system under present-day composing-room
conditions implies personal culpable carelessness on

-

the part of the person affected.

TIIE WEIGHT OF THE ALLOY AS TYPE

Type (English height) accupying an area of four
square inches is assumed to weigh one pound avoir-
dupois. Thisis only approximate, as there are so many
mtervening factors which quality this basis of calcu-
lation, such as the specific gravity of the type metal,
the depth of matrix drive, the design of the [ace,
and 50 on.

Technica

Q. Cannot dhere be a standard mixoure for
“Monotype” casting machine metal, and is 2 high
degree of hardness necessary for average com-
position :
*

A.—As the work produced In printing offices varies so much
in regard o lengreh of rins, the qualicy of paper nsed, and so
o, itIs not neccssary or desirable ta advocate = standurdised
alley. A Tittle knowledge is aften dungerous, and this applies
to wse printers whe ingst thar compasing machive metal
should equal in hardness the best metal used by the best
typefoundurs of the past. Many printers arc using such
menal to-day on their “Monotype” casting machines, huc
this is not neeessary in the average prindng office where
rins are 0ot large and the type s used onee only. A sood
average et {or long runs and where type is often dis-
rriburad is made of fin ¢ per cent., antimony 1 per cent,

and lead 72 per cent.

Four square inches are equal to 20,736 square
points, so if we muldply the width poines by he
depth points of any area of type and divide che
amswer by 20,736 we get the approximate welght of
the type. For cxample: What is the weighe of fifty
jo-point capital Ws, which are 35 points wide

503035
——— =2 lh. 8% ozs.
20,730

In estimaring the amount of type required ir is
always advisable to over—vstimare rather than under-
estimate. The roral square-poing arca should therefore
be divided by 22,000 insread of 20,736 chis provides
a margin of slighdy over 5 per cent. to allow for any
adverse influence in cascing.

Lhe influence of specific graviry is not inconsider-
able. For instance, a type metal of 5 per cent. tin,
IO per cent. antimony, 85 per cent, lead has a spevific
gravity of ro-7, whereas an alloy of 12 per cenc. tin,
20 per cent. antimony, and 68 per cent. lead has a
specific gravity of g-04. Therefore 16 ounces of type
cast from the former mixturc would become 14-8
ounces il cast from the lacter,

Queries

Q. How can I esdmate the number of a given
weight of required sorts

*

A Mo definite weiglie can be given for any definite arca
o type, gy dicre are so many facrors which upscet calenla
tions, such as hollowness of the type, depth of caonters,
design of rype [uce, specific graviry of the el et Foar
syuare inches of solid type of Boslish height are ssuslly
taken to represent one pound avoirdupois, sod dis is 20,736
siquare “poines”, so i we muldply the width and hody in
polits of the sore required and divide 20,736 by the answer,
it will tell us hover many of the sorts there are to rhe ponnd.
Tor example: How many lower-case 18=paine n's are thers
to one poond, the sec of dw character heing o} points:
Therefure, 18295 indicates there is an area of 151 square
poits in cach required characrer, and 20,736+171 indicates
there are 121 chatacters to one pound avoirdunais,



THE MONOIYFPE

()—At the recent Advertdsers FExhibiton I
noticed hicadings of The Daily Review being com-
posed on the “Monotype” machine. Is a special
attachment necessary to produce this work, and
how are the different “sets™ provided for on the

keyboard and caster:
*

A.—The large type wsed in the headings referred to were
14, 18 and 24 paint. They are composed on the keyboard in
the usual manwer, and no special atrachment is necessary
beyond that of the extended mateixn-case and the requisite
keybars and stopbars. These headline founts are desigoed o
1% set, so thae the different body widrhs are in multiples of
one “Puiut", the “unic” of 18 set being exactly one “pomt".
Where the matrix—case layout is similsr it is only necessary
to change the matrix-case ro nbeain a differcne cype face—a
matter of 2 couple of seconds. Where the matriv-case layour
is different the normal wedge mest also be changed, which
also takes but a few scconds,
* %

Q.— Which is the smaller type, Brilliant aor
Diamond 2

x

*
A—Drillisne, which is zhout three and o bl poins,
whereas Dismuond Is abous four and 2 half poines.

* & %

(Q).—Sometimes on my “Maonotype” caster the
line fails to be taken to the gelley. What is the
cause of this:
*

A Tt indicates that the collar (a45D1) has crepr along the
pump tip tube (a4eDD) sn thar when jusdfication zkes
place the mbe i nor pushed along far cacugh o place the
collar (agoDi) n
{233l 1) Move the collar wwurds e galley side of the

I F:’!T}l E_ﬂ'— T‘:‘IC I}'IITI'IP I'LJE_'lH_’J.' AL1EL l’z‘.li.";ll

muachine so that narmally it rests 45 mech from e side of
the rocker arm luich,

o

RECORDILR

(Q.—The justificadon of my 131 setis nor perfect,
whereas the 114 set is everything to be desired.
Can you indicate the cause of the wrouble on the

larger set?
*

A—You are evidently composing the larger sot with the
justifying space in the same position in the matrix-case a3
when composing 13} set. For all sets vp 1o and induding
12 ser the justifying space is in the G-unit row of mutrix-case;
for sets above 12 set the justifying space fnse be in the
s-unit row. Move the lug o the space bar on the keyboard
so a8 to cngage the HST keyhar, instead of the HS2 keybar.

* * %

Q.—When composing some founts [ notice the
space key is slightly heavier in toudh than when
composing other founts. Ts there a reason for this:

*

A Evidenty some of vour founts have the justifving
space in the 11—z matrix-case podtion, and soine in the O-2
position. The § perforation is antomatically eut out when
20 spaces have heen composedd in a line, and the openmg of
the © and 2 valves are then relied upon o work the ke
hoard mechantsm by overcoming the rusistance of the papec
towcer tersion arm {THE Ca i), But for this avtomatic cut-
ont the 8 and 2 ]_:cl-[i}IaLJ'.iJIts would be suFicient. The O
perfowation s dherefore ded up with the § perforaion,
ul:{l’.jl:g a4 LOLQL Oi_ S—O—;‘, W“.‘rt‘_ C!]'_.‘(‘.nil‘-g.‘i +_{]l_ 2 f\l.‘ﬂ[:ﬁ'_'.'! ﬂ]i':‘i_
urder. When the space mawmix i in the H matti-cose row
there s a total of S-O-F1-2 valve apenings, and the weighe
of the additional valve resistance can be distinedy fele by the
operator. To provide apainse this difierence i touch «
special keybar can be applied on which the 0 walve lug can
be brough_r m or ot of action as dtsiftd, tlos I:la_:-JlI:ai‘.il_‘lg

uniformity of twuch in elder caze.



THE “MONOTYPE” MACHINE AT OLYMPIA

The Menotype Corporation Led., was represented at two stands during the Advertising and
Marketing Fxhibition at Olympia, July 17-22. Thercis no doubt whatever of the success of this
brilliant effort of advertisers and the Press, and as to the success of the “Monotype’” machines,
we shall quote from two interviews given in the news-folder sent out by us with specimen

copies of the Daily Review, the 12-page daily newspaper produced at Olympia:

(¢) Mr. FERRABY'S TRIUMPH

“Irankly, I was net at all sure it covld be done with only four
machines,” said Mr. IT. C. l'erraby with a smile, to che R,{':[’FTB—-
seneative of the Monotype Corporation ac Olympia. “Two
editions d;lizy of 2 h'»'eh’ti—p:lge paprr—which, mind Foou, hadd to
be gven out in short takes, under dhc eves of 2 milling crowd—is
reason enough for 2 harassed Editor to lock thoughtfully at so
stnall a battery of composing machines during the “dress re-

carsal” of printing the paper, And then, of course, we were
printing on 2 press which was wnique in the country, so every
chance had o be given in the wa ¥ of Pcrfbcr metal and printing
surface. Do you wonder that I had mv doubts:”

“And did these doubrs persist:™ asked onr reporter.

Mr, Ferraby laughed. “INot any longer than a few minutes
after the first copy went to the keyboards. Because from that time
onwards the comps. kept coming up and asking for more stufl’
with that “is-that-alls” expression, which meant thar all we wers
shovin g at themn was 1ere child’s pla_}'. ‘There was not one si_uglu
minute during the whole gruelling week (gruelling lrom the
editorial point of view, znd from the weather man’s, I can assure
you) that we had to wait or endure the slightest delay from the
composing room. Our last minute changes of copy did not WOLTY
them . . . and, of course, if some terribly irportant name mmed
out to be misspcle in the galley, the corrections were rushed
tlAIt.mgh there and then.

“We make quite 2 paint of ‘no back—tracb.ng to the key-
hoard’,” agreed our representative, “so we are glad chat you found
the separate types so I!:md}f in that respeet.”

“Ot course, the thing which pleased the advertising people
most about the producton of the paper,” continued Mr. Ferraby,
Hwas the guict dignity and harmony of the printed pages. We did
not want the Dcu'f}-' Review ta he a mere immitation Uf;{ny c,_!gisl‘j_ug
presunt—day paper, for newspaper rypography has a long way to
o before it can chanm and attrace dhe reader universally. The
l-i_l:J.gIIiﬁCl’._‘Tlf Baskerville face with that partjcular]j,f P]_casj_‘r\_g lralic
and the related Bold and Tidings, sceins to me to have a quality
which muast be ralean into account b}' the newspaper of the future,
Of course, we depended on what you would call ‘scpararc type
{|ua]i[}" 1o inake the most of dhe fine ty::)ugralah}f, and 1w did.”

31

gEepING Cooor”!

Mr. Ferrahy closed by wishing the
Monotype Corporation all suecess in irs
widespread anép vigerous efforts to raise
the standards of tvpograply in news,
book, and _inhbiug work; and we left
him surrounded by breathless reporters,
photographers, pressagents, and telegraph
messengers—the crowd, i fact, over
which he has been presiding wirh such
remarkable calmness during a week of
what must have been appallingly nerve-

racking conditions. The phrase “as moch -

Pl‘ivar.‘ﬁ-,' asa go]dﬂsh" might have been
coined for the Bditorial Office of the
Daily Repiew, and the fust week of any
petiodical is iis worst week. The ther-
mometer was encouraged by the large

i e P SPRCTIMEN

DIRECT MAIL
OF VALUE

FRENCH VIEW
EXPLAINED

POSSIBILITIES

A steong plea lor intensive divecl mail
methods in a selling campalgn was
made Iy M. Pierre Bastide, of the
French Advertising Association, who
addressed the Conlinental Advertsing



THE

Funditor on the stand, and yet Mr. Ferraby and his
able assistants on che Editorial and Mechanical side
rernained as eool as cncumbers (or shall we say gold-
fish:) and brought out the paper rwice daily ro the
minute. Its 2,500 daily readers, including so many of
the men whese daily work is with adverusing and the
Press, are glad that the Daily Review, so capably
edited and produced, proved such a fme ambassacdor
to the public ar Olympia.

*

* *

(6) Mr. NOEL LAYTON'S COMMENT

The Stand of Messts. C. & E. Lavton proved a magnet
to the crowds that visired Olympia to see the world
of Advertising on show.

A complete advertisement—serting plaut was de-
menstrated in action by dis well-knowr firm. To the
general public the block-making operations were
partcularly Gascinating, but to the professional ad-
yertising men and printers the installation of “Mona-
type” machines appeared as the foval point of che
Fxhibic, cspecjall}' in view of the extensive repertory
of type faces provided, and the versatility of the
“1'!.-1(:11!.%’_5’96” Super Caster.

MONOTYPE RECQRDER

RESULT OF TESLS

“Madern advertising men demand miracles in che
composing room,” said Mr. Noel Laytan, in an incer-
view on the stand; “at leasr, the speed and quality
they expect couldn’e be provided by anything bue a
miracle in the old-fashioned composing room. Every-
thing’s ‘rush,’ of cousse, but the least failing in prme-
ing quality, the faintest indicadon of the flow to
paper’ bogey, is anathema to them. They must have
che [inest faces, and the type has got to stand wp. That
matter of sheer toughness and deep “drive’ 1s enar-
mously impuortant.

“So you can be quite surc that we went into the
question of rype-sctting wich the greatest scriousness.
We've given extended working tests, in our owi
plant, to almnse every existing mechod of ype com-
posing. We've watched the resules, we compared the
costs. And our Anal eonclusions . . . weil, here they
are,” said Mr. Layton smilingly, as he pointed to the
“Monorype’” machines.

“For the wark we do, that is ta KAy, for perfect
typesertings done at highest speeds with accuracy as
vital matrer, we have decided thar the ‘Monotype’ is
‘the only ching’—and that’s why we now use no other
method of mechanical composition at Tayeon's.”

A LETTER FROM MR. ERIC GILL

To the Editor of THE MONOTYPE RECORDER

Dear Sir,—[am very much honoured by the many
references to me in your special number on Type
Faces and patticularly by that on page 30.

If you will allow it, however, I should like one
correction to be made.

It is mot truc that | have started a “private press”
with Mr. René Haguc. It would be steletly correet to
say that we have started a printing business: the style
of the firm heing “Hague and Gill Printers”.

Tt is, of course, difficult ta define the term “private
press”, butitseems clear to me that the real distineton
between such a press and others is not in the rypo-
graphical quality of the work ir does or in the typo-
eraphical enthusiasm of jts proprictors, but simply in
the fact that a “private” press prints solcly whar it
chooses to prin, whereas a “public” press prints what
its customners demand of it.

Doubtless the circumnstances of a privare press en-
able it to pay more attention to questions of typo-
graply, “esthetic and otherwise, while the public
printer is very often at the mercy of his customers,

Turat

L

especially in these days wherein the press is run more
as a purely business affair, thatis tosay an affair having
only financial success as a test.

On the other hand it is ohvious that private presses
suller from their very freedom, and in many cases
have been conspicuous for the worst kind of selt-
conscious artistic eccenrricity. While the public press
in spire of its financial obsession—the tyranny of
auditors a_nd shaxe]101dcm—0ft‘cn achicves a goo&
reasonable commonplace and  therefore pleasant
standard of excellence.

Tt remains clear that ruch useful experimental
work has been done by the private presses and that
many husiness houses have not failed to take advan-
tage of the fact.

1 think it would be good if we could all agree that
the distinction between private and public is what the
words themselves sugerest, and has nothing whatever
to do with the use of machinery, whether hand-
driven or otherwise, or with questions ol ihe atdstic
quality of the product—Youws faithfully,

Enic Grmo



THE MONOTYPE CORPORATION LIMITED
43 Fester Lane, London, E.C.4
Telephore: Central 85515

Reprewenrsrives of The Monowype Cerporation stand ready at any fime to advise on methiids of incredsmg o,
special operations; cte; of the “Monotype” machine and its supplics, and to Furpish specimens, trial seetimes and advice
o uew type fices |

ARANCHES
Bristol Wess Tndiz Howss, 54 Baldwin Street.  Bristol 22452
Birsinigharm King's Coust, 355 Colmere Row. Cenfral 1205
Glasgow Castle Chambers, 55 West Rogunt Sorcer, €2, Devglas 7054
Minclester & St. Avn’s Passage.  Blackfrars 4550
Diuslin 19 Lower Ommond Quay.  Dublin 42067

OVERSEAS BRANCHES

China The Monotype Corporation Led., 17 The Bimd, Shanghai
Tedia The Monotyne Corporadon Ltd, 27/s Waterloo Street, Calontta, P.CL Box 103,

Bombay; P.O. Box 336, Mount Road, Madras

South Africa Monorpe Machinery (S.A.) Lid,, Kodik House, Shortmarket aud Loop Streets,
2.0. Box 1680, Cape Towa [ ;

Australia 310 Castlercach Street, Sydney, NLSW. (G, 5. Forman)

New Zelapd 270 Madras Sereet; Chrisrehuroh, (€. ]2 Morrison)

COMNIINENTAT, ADDRESSES

France Société Anonyme Monotype, 85 Rue Denlert-Rocherean, Paris (XIV*)
Germany Seczmaschinen-Babrik Monotype GomibH., Kreuzbergstrasse 1o, Berlin WL
Halland The Monotype Corporation Lid,, 142 Keizerserache, Amsterdan
Suriizerland The Monotype Corpoezation Lid,, 634 MNatenstrasse, Basel
Belotum and Th, Dielean, 28 Rue Archiméde, Bruselles (Belgium)

Erxembourg

Crechoslnuakic  Ing. Robere Jockel, Kostelni wl, 1o, Prag VII
Esthonin, Lalvie Kiraecollisnusasioimisto Osakeyhtio, Kalevankatu 13, Helsinglors (Finland)
aitd Fanland

Greven K. Tomed, 169 Askhipien, Athens

Thavgary Nador Lajos, Futo-Utia 27, Budapest

Tialy Silvio Massini, Via Dae Macelli 6, Rioma

Norwey Olaf Gulowsen A[S, Akersrarin 4g, Oslo

Peland Intesprine Bropistaw S. Szezepsk; ul. Svphalog 12, Wanszawa
Roumania Henry and Eenanuel Frinkel, Strada Smacdan 4, Bukarese ¢

We bep to remind onr friends and the Trade sencrlly that the ward “Monatype’ 15 onr Repistered Trade Mark and

indicates (i this conntry) that he zoods 2o which 1¢ s applied arc of our mumuiactute of merchandise, Custoniers are

sequested 1o see thar all keyboards, casttrs, acoessaries, paper, and other pands of the Find supplicd by us, bear the
Regisrered Trade Mack in geazatrec that diese are penuine






