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THIE COvER DS

of this issuc of THE MONOTYPE RECORDER veprodiges
in woodeut facsimile a drawing of the Letters of the
Roman Alphabet made by . B, Palatino (¢ir. 1540) fora
projected wriling-book, We dre indebled to Mr. Stanley
Morison for the use of this wood-bleck

TIE TITLE PAGE and display type used in this number
is the new EXTRA-LIGHI version of Gill Sang, Scrics
No. 3fi2. This is now available in sizes from 9 to 46 point;
larger sizes are in progress.

THE TEXT TvPE is “Monotype” Baskerville, Series No.
169, in 8, 10 and 12 point.

THE ORNAMENTS on the title page are rom a new
series of 24 pt. border units. These are Nos. 553 and 554.

& :
9 .

544 545 518 54 3 519 5500 &
ANNOUNCEMENT: On May 14th, 1931, the name of
The Lanston Monotype Corporation Limited was Iegally
altered to that of Toe Monotryer CorporATION LIMITED.
This simplified form, which has for somc ttme been in
current use amongst printers, will henceforth be the
official title of the British Company which owns and
manufactures the all-British “Monotype™
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TYPOGRAPHY:
A STATEMENT OF POLICY

To be in the position of manufacturing the only exisiing machine for automatically
sctung and casting scparatc types is (o hold a serious responsibility to the world of
finc printing. A gencration ago the connoisseur of fine printing who could have pre-
dicted what part the “Monotype’ would play in the growth of world-wide prestige
of British typography, would have been considered a dreamer, il not a traitor to the
century-long traditions built up by printers and typefounders. ;

Yct there were those who had such dreams; there were printers, designers and
publishers to whom economy and efliciency were attractive, but only if they could be
gained without sacrificing one single element necessary 1o good typography. There
were readers who wanted less expensive
printing, but would tolerate no distortion _
of individual characters to suit machine ﬁf_‘fr_‘.f‘ﬂ YEAIS g0 10 one WO;L;]JCI have I.')l}l!.l.t':v(:d :.}n:
- e T ) n . extent o which once-used “Monotype’” material
limitations. There were, finally, engineers up to 72 point would replace alten-used Lypes.
who looked at the embryonic “Monolype™  Here again the change lus not been entirely
and found no inherent barrier such as dictated by the desire for cconomy nor even for
they found in other methods o the pro- speed. It is more lrue 1o say that the present

S S | e position of the “Monotype" outside of those [iclds
UCLON OF Pages cqus CVLLY TESPECl 0L 5 which it merely reduces the cost and time of

brilliance and fine design to hand-sel “breadeand-butter work” is clue to the fact that
pages produced in the greatest periods ol the machine has onc overwheliming advantage: it
printing history, Tn fact, they dared to claim for can cast perfect separate types,
the machine more than the hand-seticr woull
ever claim for Bis costly case-room: that is, the
unfailing crispness and brillianee of new type  For the lasi en yeurs or more the Monotype
for every selting, and a flexibility, evenness and  Corporation, thoroughly awarc of the responsi-
subtiety of spacing within the line which was quite  bilities of its position, has set ieself a typographic
impossible when the spacing units available were  programme which is generally acknowledged
no more than five, he the most ambitious cver alternpited by any one
Liule hy little the *“Manoiype™ relegated the  group ofindividuals in tvposraphic history. Lvery
hand composition of books to the luxury, or other decade in the history of the craft simnilarly
private press; its latest frivmph has been in even marked by grear creative Iacﬁt.-ity has produced
this uneconemic field, for if you wish to producc a nne, or al the most a few, type designs of general
book in onc of the most beautiful existing type  influence. The Monotype Corporation, securs in
faces you may not be able to find arival to “Mono-  the realization that the machine could produce
type” Bembo—unless it be Erie Gill's Perpetus or kerned £'s and kernced italics, and that its matris-
Bruce Rogers” Clenttaur, and these too are “Mono-  casc could accommodate all the varying widths of
type’ faces! lefters necessary w the perfect founr, deliberately
In publicity printing the same cncrouchment  searched the archives of fine tvpography since the
upon “permanent type’” has been taking place: Renulssance for those type faces o every successive

AN LPOCH-MARKING PROGRERAMME
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puriod which were the finest and the maost useful
to our own day. At the time when the famons
“Monotype” gallery of classic fices was begun the

printers in this country had but a limited range of’

designs to work with; outside the ephemeral faces,
most of which were unfit for serious consideration,
there were "Old Style” and “Modern™ in various
cutlings, bul the “old" faces were all in the tight
English tradition that followed earlier Dutch
models, and the various “moderns” were by no
means adapted to put poetry and dignity int =
Lype composilion. Printers were unable to uge in
ordinary commercial work the rich Renaissance capitals
and lower case of Aldus Manirins, the sparkling neatacss
of Fournier’s roman ane iwfic, rhe delicate and almost
whimsical design that we call Caramond, The letter
of John Baskerville, surely the most perfect design
that English printing has produced, existed onlyin
the form ol unworthy imitations by tyvpefounders
of the generation that followed the Birmingham
wriling master.

THE FPERIOD OF SELF-COMNSCIOQUSNESS

For almost exactly a centurv typography had
sullered [rom the lapsc inlo vulgarity and tech-
mical complacency which followed the masterly
technical achievements of Bodoni of Parma in the
Napoleonic cra. It was truly felt that contrast and
delicacy could go no further, and the post-Bodoni
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period, confused by rthe senrimentalism of the
romantic mevement, produced such atroodes
[rom the typefounders thar tvpographers in self
defence were for the first time thrown back upon
the resources of the past. TTad there been such a
complete and scientific revival of the best old type
[aces in the year 1850 ays this decade has seen, it is
prabable that William Morris would never have
starled the Kelmscoll Press, for he undonbredly
started it as @ gesture of revolt against the pallid
and perfunctory typography of his day. As it was,
book and type designers alike became  self-
conscious and omne-sided. Detore a type could
appear which should be a new and original
addition to the history of letter forms, it was
necessary to broaden the printer’s whole horizon,
to put into his hands not one or two but a dozen
or move faces, cach perfect of its kind, so that cven
the lay reader could become subconsciously used
o beauatiful printing  without identifving it
arbitrarily with the use of one found.

'I'mE FIRsT great “Monotype” contribution to
ypography was this gallery of type laces, the
previous heritage of the past. Bembo, the latest
revival, In some ways sels the crown upon all
previous efforts; it is so obviously the loveliest of
all existing old faces that it seems incredible that
it should not have been revived before—yet it is
the very first old face ever designed.*

——

Tue seconp contriuTION 0f the “Monotype™ is that which has waited until now

—that is, until the preliminary ground work had been laid down for its successful
initiation, After antiquity, modernity : Francesco Pastonchi, the Italian poet designed
a letter based on pen forms, bul quite unlike any typographic model of the past, and
by special request produced by the Monotype Corporation. Now comes the Perperua
type designed by Mr. Eric Gill, on which a full eritique may be rcad in Number Scven
of the Fleuron. Here 1s found a letter related not only to the fincst forms of the past but
to actual national tendencies of our own country; a “cut’” rather than a “written™
letter, and one which has already taken its place amongst the permanent material on

which good typographers will depend.

# 'I'he negleet of the roman tvpe which made its frst
appearance 11 Aldus’s little hoole De 4otna (itelic by Pletrn
Remibia) i o4y, 5 onederstandable when e weabize that
Alcdues Birmsell almiast irnmelialely reecod dbe Tace so dhal il
might better stand up to the crush of hiz primitive presses.
Tie Aefna 13 now 2 rare hoole bot in every ropy whieh can
b seen in nativoal collections the printing is of a brilliancs
and cleanness quite unusual in fifteench cenoiry work, and
certainly amazing for an Aldine edition, From this fact and

trom the remarka ble noumeer of vartant letees found on each
page, it has been conjectured that D defne was issued as
what e would call a “ieial sening.™ Itis certain that copies
of the book, reaching thie sebodarly priniees of Paris at the
time when they were abandoning the black-lewer aod seek-
Ing the perfect form of roman, had unmediate influence
upen the work of Garmoond and henes an every subseguent
cutter of the old fuce letler.
Bembo & “Meanotpe’ Series Mo, 270,



TYPOGRATHY: A STATEMEN'T OF DPOLICY

In most cases these designs have been produced without any guarantee of suficient
sale of matrices (o justify the cxpense within five vears. They have heen produced
becausc the gallery would have been incomplete withoul them. But one masterpiece
aftcr anuthex could not have appeared had not something happened to the educated
world since the war which justified the effort, This has been a recognizable movement
on the part of educated laymen as well as printers and connoisseurs of printing for
better Lypography and for a closer study of (ype faces.

Less than ten years ago fine printing still meant expensive limited cdition printing,
save 1n rarc cases. The year 1y2g changed our typographic history completely. The
first finc © WIO:J.UL}pc luces appeared and enabled the Noncsuch Press to attain its
scnsational success in issuing beautiful hooks at popular prices. The Fleuron appeared,
to gather up the hody of inlelligent public opinion which the fmprint had left without
a spokesman at the beginning of the war. Thereafter every book came to be judged in
terms of type faces, the one element by which typography stands or falls.

Type faces arc like human faces. Some people are cursed by nuture with the sort of
[ace that makes it idle in advance Lo pul on a jewelled head-dress. Tt i3 bad manners
Lo make fim of ugly human beings for combining with the faces which they cannot
help wearing the rch costumes LhdL would suit handsomer folk. But it is only good
sense Lo make fun of the designer who atlempts by using hand-made paper, ﬁnc inks
and perfect press work, to make a good page out of ugly letter-lorms,

Yet whart is the difference between a fine and an ugly letter? Is it, as the unin-
structed are apt Lo think, merely a matter of taste?

TIIE APPARATIIR OF CRITICISM

It is extremely dangerous to discuss type in terms either of taste or of sentiment.
Unul the tvpographer knows his letiers so thoroughly that he can draw cach character
from memory-—until he can explain to the doubtful in terms of serif and curve, colour
and inclhination of stress, exactly how one fount differs from another— it is only con-
fusing to embark upon metaphor or to fall back upon “instiner.” A type that is not
diseussed in detail is not being discussed at all.

It is unfortunate, however, that discussion of type faces in exactly that detail which
would be most helpful bath to the technical and to the skilled professional has been
seriously handicapped by the lack of anything like a working vocabulary. The word
“serif”” for example, Is a very general term covering a multitude of special forms, any
one of which group and 1clcnt1f\ a face. Nothing characterizes a letter morc surclv
than the way 10 which i demb_ufsr has disposed the thicks and thins—whether the
greatest point of thickness comes at right angles to the line or whether it comes at
another angle, Yet, incredible as it may scem, cvery writer on type design has been
forced to make up hisown terms as he went along and either trust to the readers’ ability
to apprehend nm or waste a great deal of fime in explaining hiy own terms. Two

¥



THE MONOTYPE RECORDER

monographs published in recent years have made attempts to snatch at definitions in
this country. Onc is the long study of the Garamond types by Mr, Paul Beaujon which
appeared in the Mlewron Number Five, Lhe other is the article which formed the special
number of the Monoryre REcorDer, September-October, 1927, dealing with the
work of John Baskerville. We feel (hat students of type design throughout the world—
from the ambitious apprentice 1o those masters of typography who are honouring us
with their present collaboration—will welcome the essay in typographic nomenclaturc
which we put before our readers in this number. The Monoryre Recorprx is, we
know, read by practically all students of typography in the English speaking world,
and by most of the leading foreign designers. It is for this reason that belore issuing
the accompanying article in separate form, and beforc procceding with the use of
those terms—in that critical analysis and description of our own type faces which
would, we know, bc welcoine —we are submitting Mr. Thorp’s nomenclature and
drawings to our readers and inviting discussion and criticism.

We shall welcome correspondence on any point arising out of Mr. Thorp’s article,
which is based upon his very considerable researches both as a practical typographer
and as a member of a Government Committee of Enquiry into legihility and choice
of type faces. It is an indication of the rapidity with which effective typography has
become the common enthusiasm of good prinlers and intelligent customers, that
Mr. T'horp, while still in the prime of life, should be awarded the gratitude of cralis-
men as one of the first and most efficient pioneers of spirited and self-respecting
commetcial printing. His text-book, Printing for Business, has never heen supcerseded
as 2 layman’s initiation into the possibilities of print; nor, as may be scen, have his
brilliant literary excursions robbed typography of a staunch and valued defender.

Nothing in the following article is put forward as final, but when we have heard
from our intcresicd readers and are assured of the critical approval of the loremaost
typographic writers of our day, we hope (o establish some delinitions of real and
immediate value.



TOWARDS A
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HE following is an
fur letter forms, which nomenclature

Yessay fowards @ poroen-
! clature”

i being logical, concise, unmmbiguons and easily
imemorable, shall he » cosptable to and readily intel-|
E]igi'ﬁﬂc by the related crattsmen—calligraphers and|
tetter designers, sign-writers und letter-carvers, type-|
EﬁruntlHS, engravers, printers and lypographers: as a]sn:
thelr intelligent employers—for the instructed amateur
ireally hates the “thingumajig” terminology
Ehe iz often reduccd. We neod, in fact, an accredited
Lorminology for the description,
idiscussion af letters and types of varying character,

lo which:

identification and;
i Some research into this matter and c_uubulld.m.»n'
Wlth knowledgeable praciilioners and serious thﬂf‘mb

m the varions branches of letter-meking and

]F‘fh‘l

+:
Wl

lcprnrluctmﬂ convincss e thal some attempt oug!
o be suade o reduce an existing conlusion, a confusion |
'1101; profound and therefore remediable; an Ureces-
isary, irritating and tme-wasting confusion

1 have attempted hwere no mors f.hdn to collect,
wllate and select the mest reasonable of the existing
IS,

g ,a
il ]

to climiinate unnecessary nr obscure varian

| FUNDAMENTAL

The clements of constraction of the letters known to!
‘us as Roman capitals, and of the leer-care leiters huth
‘roman and italic (formed [rom a comsive adaptaton of
Hhe capital leiters which was evolved by the calli-:
tgraphers) are the line and 1he crele—which ie some- !
Ethirlg more than saying straight and not-straight lines. |
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- TOWARDS A NOMENCLATURE
FOR LETTER FORMS

By JOSEPH THORT

- PREAMBLE

CONSTRUCTION
OF ROMAN

e s s Y

tand to suggesl the [ewest possible amendments or
iadditions,

i Fach trade or crafl incviul Iy develops it ow
tnmmulnm; anil jurgon. The terminglogy of the print
ting und type-founding trades is, afier the common;
mqmm, Luile largely upon metaphor—a good :Lnd
:t’.‘rb ious example being the body, fime, beard, shonider 'md
et ol a priniing ype.

We are not here concerned explicitly with dyse
retal unit —burt with the fupression of”
‘the type, the form of the leller ax dravm, painted,,
carved or printud. And here the printer, whe has be-|
ooone the dominant craftsman concerned with ](’.U.E“.I‘H,E
can contribute a whole bagfiul of generally accept-i

calle metaphors from humai, d.IllJll.d,] arid mra.Tﬁ]r!a.te.
éars: beaks, tails, spurs;
fars, and érackets, We [ind also some

‘that is, with the o

isowrces—heaeds, fral,
Lriams, Boweds,

AYEE, aves,

iclearly intelligible descripiive terms such as aender, |
:a seender, condensed, expanded; fali-bodied lotter; f‘mir—h'w;

tc hnical terms such as seryf sl connter; and Jgurrr:mf
ms ke soesh which are generally understood and;
imay be here accepted without discussion,

CAPITALS

o the Tialic the vircle becomes the oval and many of
: the * ‘straight lines' {ar .1, ») slivhtly curved, hut there;
‘is a general corresporidenee of form.)

. We see here in Tigure 1 the 13 S.Lr‘algill.-ll.n(. -
Ethe Koman capitals {ull sirokes, and full and short,
istrokes in combinartion.

[ s e el



In hgure 2 we note haw the [ull round form O is i ~ombined. 1'he um,unmg 1¢=r1|=rs, ] and U are mer
‘modified o0 make ¢, G and, of course, Q ; und how D, slight modifications of the two letiers T and V, to re
'B P B oand 8 are formed of su aighi lines and circlesi  presentmnodifications of the sounds of those two letters

L L

; hg 2

F1+run: 3 ahows the same r:uth' Imr .ind h:ne—cn cle. L.mulnnahon in the loww -Cise lf"ttm.

O
O
Q)
n
O
el
O
2}

In pracice the O and H arc considered the basic! With our main purpose steadily in view, we must, in|
qunits of the alphabul or type. The O determines the  establishing our appuratus of ClL.bLIlI)!”ﬂn (.131:;153;0:1.,

iwidth of the letrers according as the ““circle™ isnarrowed | -Jrh aiiflicaton and comparison, depend rather upon!
 {condensed) to an upright oval or widened ‘expanded) o ihe eve than the scale-rule and micrometer, deal often
E:.m oval whose major axis lies horizonially, And from! | with apparent rather than aclusl measurcments and
ithe two letters fogether we can determine the widih off iﬁ:n‘ms, and use precise ferms sueh as civeular, oval,
Lhe stems, (e proportion between tucker and rthinner .vcrLu al, horizontal, notin an absolutely mathematic al|
parts of the curved moembers and the charvacter of ihe ‘but in an approximate ard practical sense,

cserils of a given matrhed ser of letters and symbols,®

Fig. 4
In L1gure 4, for instance, il Oa were reduced o the!  irhe Tetter Oa will then run Q —eirewlar; horizantal FEPESS,
ciale of, say, 10-point type, it would not be easy o] Az to Ob (il it were much recduced) for all thar the |

ecide whether the outer curve was a true circle or thel eyt could rell hoth its outer and inner curves might be
inner a rue oval. Tecan, however, be fairly di",Sl:l'i]Ji-‘.[lE ovals with their major axes both inclined w rthe left,
5 a circular (“apparent™] [orm in contrast with Oc.}  the inner axis appreciably, the outer burslightly, What

It will also be clear that a line joining the poinis ot i apparent 1s that the O s circular and also huas an
sTnaximum stress will be horizontal; and this fact may. apparent tlr to the left. As this apparent Hir i3 due to!

well he deseribed as horizontafl stress. The deseription of. the fact that the points of maximum stress do not falfi
¥ Lhisclumsy but intelligible circumlocution is = adapitul u.wmd rate and inadequate. Bt ibwill be ticesome always 1o heso cxplicit. |
|l term fraen which narrows the | Nelel, or abibabes which i is n'u,.f,(‘.u i I.unc-e terrns oan b cnploved \.«-he"‘ thc cottend, ke sl C]F“tl i
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zontal. llI]l“i—LhrCf‘ anH which 1 we m.—w rtasurr‘lbfv

.0[1 a horizontal line the sufficient dcsr_‘nptmn of thcw

!ctttr might be “O—circular; heavily biassed stress.”#®! :I'_AH the base-line, the cap-line and the mean-line. One!
i - Oc could be described “O—oual; korizontal siress.™ E %might add ascender-line and descender-line, but these,
. Tt will be convenient here to recall that letters d.I‘(‘" unlike the three mentioned, have no exactly detcr—é
‘constructed and arranged on a frame-work of hori-i mined position, f

onotype =

THE ROUNDED FORMS

i The rounded forms O Q od bgaete. (“rounded”’  :forms (see Fig, uo) and the corresponding italic forms. 7 ;

h{:rc is a loose term to include eval as well as cireular) are We note, regularly in B D P R and Frt:qumtly
gtradxtlnn.ﬂly called bowls—an acceptable term whichis:  :in C G (and often in their Le. forms) that the bozwl is;
i conveniently extended to include the “shearcd” round . [ flattened before it Joins the sfem. !

Fig. 7
i A convenient term for this flattening will be the fai i The main curved member of 3
L of the bowl, while the rounded part {or any portion of  may be conveniently termed the
i, as the context may determine) is aplly termed the  lspime. S, then, consists of a spine | g |
i = 3 i R e v |
iarc of the bowl: the point marked # (Fig. 6) ro be’ iwith an upper and alower arm, | i
idescribed as junction of bowl with head of stem; @ The Roman le g gives more |
H . : . | ( i
i*% with foot of stem. i -scope for varicty of treatment | |
. There are special rounded forms (Fig. 7} for which|  than any ather roman Le. letrer, | :
ithe term “loop™ is indicated. (The Iiallc @ has ob-!  and is generally an identifying i
i viously a bow!, not a loop). Jletter of any fount. It will be
* This factor of stress, horizontal ar hiassed, is iinporisnt it ! (3 iz, the more a.brup: the stress, Thae cnmphra.tmm ave aliel nuu,

tdescribing the character of types and of individaal letters inoa Tt would serm therefore agains! the spirit of this adventure, which |
irelated alphabet. L'he biases do not necessanly fall according to essentially s an effort towards simplilication, to pursue tlm
: a uniform plan. The ¢ and ¢, for instance, have often a I=-.=-a-.'I1:, interesting matter further,

E,'bras-,e-d bowl where the o is spparenily unbisassed.

: There i, however, another beguiling sspect of this facior nf T Clearly also we are ant exclusively or oven pum,ﬂ] ily d_r-“lmg
:stress which invites one to further efforts towards precise descrip- | \tlth e umcl.uca.l circles and ovals. Fresdom of drawing is what|
ftion. If Oc (Fig. 4} be contrasted with Oa and Ob it is obvious | commonly gives character wo leters. While the eve deemands that:
:that the passage from thin to thick is abrupt in Oc, gradual in! stems thick or thin should all be straight and uniform, the arcs of!
; Oa and Ob. One mizht then be tempted to Tabel Oe—"abrup i bowls on the other hand arc Hattened, sharpened and vanously:
Pabress”s O oand Obe—"gradyal virece.”” But this would onlv have an | | stressed exceptin the more mechanicall e ‘Forajhntl:;ltpr-_.—-,vhm_[l,.
sabsalule {in the terms of this thesis a "Im.lghl}"" absolute] value {however, can have their own beawty as i manitest in the admir-:
:1f the ratic of the thickest to the thinnest part of the “cirele™ were | ‘able sans-serif letter of Mr. Eric Gill, the beauty of which is due-.
ifixed. Clearly the greater the difference between thick or thin, ! [ to the unerring instinct for right proportion in this architect-!

f.ur, a:;emzmg th more ccnd:.nsed or narrrm'hed the c.r-:le of Ihc cngm\'t:r-F;culplnr
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idefinite parws of the lower-case g—the fowd, the fink
the white part of the g in Fig. 7) the legp and the
ar (. dnfra). The actual point where this Fek {or con-
;nrrr_tiug stroke) ends will be necessarily undeterminate,

ithe various types of g. As [or exarmple:—

GE‘JTALR g. Large, biassed bowl; sharp-angled link
Harizental; flat loop; Verfeal-sheared car, Horizonlal.

{BASKERVILLE £

link forizonial; curved ear, pear-terminal,

‘Punverua g Large bowl Horizonfal-stressed, round-

runttal.

: JL,LIld cont,em,ent then to d_l:tmgmah t*cphutl} four !

fbut this lerminology will allow us clear cleseriptions of

Flattened Horizontal-stressed bawl;

angled oblique link, Horizondal car: sheared Hori-

Prnsn £ I'.li:l:hurn L]m.\-l J_n’a:rkumaf 5..1:::55:(1 ht‘d‘\t}
link Hurizontal; hair-lined lower are ol .{‘at loop,

|
' concave-curved ear, sheared Fartical.

ET‘ANOW e g, Sl howl; biased stress; long UIJllquL
f link, Curved ear, sheared Left; open loop,
EGAI(A\-H"}ND g. Large bowl; Horizonlel-siressed; acule-
. angled link, elightly obligque; small, curved, “hleb”
car, appreciably below mean-line.

. ItIsnotsuppased that letters would often need to be
idf‘;r‘r‘ibﬁﬂ with this fillness of detail, but it is ‘illggli‘ii.('d!
|1hat our simple terminology can, wlhen neecssary,!
idescribe with sullicient cxphutncs‘- the characternistic|
f{ alures ol any lelter,

THE

The siraight lincs wsed in letter formation are
vertical, hovizontal and obligue; ol o shori—full here
meaning [ull in 118 own sphere.

i W k y Y {Fiz. )

STRAIGHT LINE FORMS

- InFig 8allthe straight strokes ol'w and Lare fill; the;
wertical strake of k is fufl while the twa ohlique \T'I"l’hﬂ"‘i‘
Jare short. Both strokes of the y are fidl. All the vertical]
strokes in hoth capital and lower-case letters of the;

‘Roman alphabel are full, except Y. No horizontal |
strokes Gt czthcr are full,

é STEMS,ARMS
| = 5 SROS
We can, this noted, define as stems of letters ol verti-

cal strokes (including that of YY) and afl full ablique
strokes (Fig, g).

L

Ill:ﬂ

ABDE

H
i
1
H
i
H
i
i
H

WXZJJu

‘L'he black strokes of these Roman caps. are stems in
accordance with our definition. We mav convenicntly
include the full siroke of the J {a stem-with- tl.ElIU_lIl.i.]]

:mu] buth members of U

LTAILLS
S-STROKES

H 1
i

2

BARS AND

2

Of the lower-cese leitors die dark strokes [Fig

&diLlpqr
. UVWXZ

i
i Firr. 10

S
Jl}’I

gl
i
i [I

Hulfil our definidon of stems; while thess dark strokes
iin Fig, 11, with curved terminals (o dnfra)

afmjntu |

- Fier, 11

i)

TR

’mIU also rank as stems. 'Lhe long (light) stroke of ¥ is

1|~=n logically a stem-wilh-lerminal rather than a fail—;
.“h]ch mav aptly be defined as a short dueweard r_ﬂﬂtquﬁ
ior ulntﬂ 51, r-c-Lr The clang strokes of I'ig. 12 !



Fie. 12

are faidy accordiog w our delinition.
The curved part of the stews of'a m o Land w

= T = & ¢ £
= 2@z 3 E g
e E E3 = = St

imay he termed the are of the stem. The Ttalic letters !
bwill, smedadi mardanddts, readily conflinm o our delinions, |

¢ Jdrms may be defined as gojecting for unclosed) hori-
zontal or short wgrsard sloping strokes as in

ER!TY 7 U L,
é?—: E .. Z Gewem I W 2R

S lar we have deale mercly with the Tundarne Tital

istructure of the letter. We must now approach th §

dformal graces and relinements ol letter making—uergf,

ibm.-»s !emmafr ears, span 'mf! .rm.rra.o_f

™

rRACES AND FINISHING

A few more|

imc stems of A M V W v w.

P w which we mway uselully add by chvious apalogy !
] !

g - Sl 1

L e ;

£ =
i H 22 :;f'-‘:
E =z &£ 1 =

Et'.xuluding the short closed horizonlal strokes joi_uiugé
ithe bowls of D BB Panc R, etc., to their stemns whick we |
Fave terrred abave Hfad of the bomil.” '
shiort

Ciroms-strokes are strokes cutting acrese stemns

asinfandt

=
4

=

= =
E e
= ==y

S TROKES

{preeise lerms will bo nocossary. The dark parts of the
ifollowing letters may be appropriately named narm‘s'
farnd fred,

Apex will serve for the paoints of juncrure of

¥ ] a
2L 3 2 A
FS 0 Lo =

't

a= L oay o~ Ny
F_‘ U E/i':f i-—j __:-l-'




" The heuds and feet of sterns and the open ends afi
tarms (and, occasionally of feils) have cormmonly J.Ll'll‘i]!].-;
Hng strokes termed serdfs, forms which were, happily,
taken over by the calligraphers and early puﬂch-i
fcutters from the Roman letter-carvers—with medifica-
;tion.‘; as the new craft developed, and as the (ools of the!

inew craft dictated.

i
hH
i
i
H
H
i
H
i
i
H

! The forms of serits have much (o do with the varied
characters and the identification of types.
¢ The attempt, however, Lo group Lypes into families]
tentirely on the basis of a classification by scrifs may be
-:mul to have definitely hroken down, Tt is donhtful alzo|
‘how far the terms—old lace, old style, and modern are !
now used in a precise and intelligible sense. Old style;

.v.-:»ul-:t secin now to be no more l]‘1£tf.l. it pt:nuu, not al
‘deseriptive term to express a  pre-Bodoni t&pr;,.
mrj-clmn a post-Bodani. 014 siyle seems to indicate no |
;muw than a post-Bodoni type aiming at the “feeling™
tol an old-fuce. There are obvious obscurities and
idiversities of mcaning in the terms Gadhic, zlnf‘zqw,%
| Lutin, Tomic, Elzevir. Sans-serif is obviously a better term
'trJ connote unserifed lellers than grofergue which Tn.iyE
fmore [iliingly apply either in a vapucly deseriptive 01-{
‘in a derisive sense to many existing types of letters.

These ohscurities and inconsistencies do not how t.'vcr,
affect the present project—which is concerned Wiﬂli
; the specific, not the generic, classification and deserip-|
ition of letter forms. i

THE

The serif is fundamentally a line drawn at right!
iangles (o, or abliquely across, the ends of sterns andi
'arm.s iand, occasiomally, tails)—a line c-}.ttudlmaf
Ihr‘\'r_ani] thern either om one or both sides,

i 'I'he plain-siroke horizontal scrif may be scen In
:these forms

IBMWw
. wbdhi |
IBMW

The plain horizontal stroke serif is called a slab
‘serif {in its lightest form a hair-line serif).
- Tn Fig. 13 we have heanp-slab, fine-slab and hair-line
'serifs.

i Fiy EE

SERIF

iAnd the plain slab serif appears in these lower- case
.Rumc‘an and Italic [orms:—

Fig. 14

i The angle or angles between the serif and the stem |
Em.:v be filled in to a less or preater degree. This hl]mcrf
‘s approprislely termed a hracket- appropriately be-|
‘cause of its shape and also because 1
‘port the serif of an actual metal type and tends to]
prevent it breaking away. "

1t does in fact sup- ;

35_

Fig. 15

In Fip. 15 we have at g a [nc-bracketed, ar b '1:'
i full-bracketed, serif. The serifs at ¢ may be described as!

§ hraekeleud-lo-foing, full .J.lci F.lr:::!n’.fm m-‘t»am;, ﬁnzs.



i In lig. 16a certain cominon lower-ﬂse tu*m“ u1
(gerifs are di: 1gmuumumuy analvsed (fairly Lu@uf-h" i
;'1-\ slab-serife, hracketed; including a concave and aj
! conves sld. The tonr lower-case stem-formsin Fig. 16b
: i (a—d) may be faily described as “bracketed-to-poinl. <
H 'T'hF forins ¢ and [ are obvioushy not bracketcd; that is,

lthe angle between the seril and stem remains a rlght.
:d'ng]. Ypedpe-serifs Is suggesterd,

7
H
i
1

| Fio. 1lia

THLE SERIFS

The serils of the heads and fest of the stems of letters |
{arc formed with relerence to an orderly and flowing |
finish on the framewntk lincs (caf-, mean- and base-).

The serifs ol Anns have no such reference. We find a
type of serif both on straight (E 1L ete.) and curved

EFTCGS

Tig. 18

zimvr ’0 G bi which seerns 1o he formed by a pLu_u.

Verticaf, frarketed bealk:

Stuirred wedye Duecky right

15

“case letters (Fig. 17) (also often found i the
iu of the Roman lower-vase forms), which

q

Wedge beaak; right

—~

Fing porinted sfuivved beaky right
Tir, 19

Of normal kead and oot serifs thers remair
noted the hooked head and (ail serifs of Iralic Tower-

are not twue saifr, would bs best deseribed as footed

Fead findal and fosked fool fineal.
oud | Joot,

OT ARMS

'stroke, either bracketed or unbracketed.

The serit of the middle arm of the E in Fig. 18 and
of the lower arm of the G are so obviously of normal

{gerif form that there is o poinl in giving them another
elassification.

The serifs of the two long arms of the B might also

i lairly be considered as one-sided fracketed gerifs. A con-
ivenient name {(bewk) has however heen long current
“to describe the types of arme-serifs in Lig. 16, and we

can accept 11 W Lt.huul. [Il].:ihl\ _J.lg

¥

Beak, curved-left

~

Fing potnted spurred baak, curved-lefi




For the ub»mu&]y barb-like type “of the serif i 'I_'[].I i In Pm 00 the ends of the arms of the Cand S arc

I'lf*. 1ga the term bark seems a leilor rmn than “eat’s! formed Ly an imaginary line shearing through thcg
: further p"u.u-::ulu'lzatmn can be added as v}m:j: bowl ol the bundaton Os; and 1t would seemn o bti

.n‘r' r'ihmt feany or jine, rizhl, Il or vertival. . more logical to call this [inish a “sheared lerminal’ |
~ rather than a beaked serif, This description would also |

C C C C (_,4 capply when the shearing is not thwough a cvmmetn—'

iuﬂl} formed imaginary O but where the arms of Ijlt.-
iC G 8 ¢ have boen {as they are so often) flattened,
_.as here,

Fig. 1ya
There is also a clearlv-defined and common type of
finish to the arms of the rounded forms C G 3 ¢ and S
C {Povremts)—flattencd  arms, sheared  ter-
winals; right.

C iPranin)—sheared terminals; vertical,

TERMINALS

We have been using the word werming! o deseribe]

: Fig. 20 farms and stern-cndings to which the word serif cannot]
‘when the terminal is not a trae seril [orm, that is, not, ,nr appropriately applied, The dark parts of the lelicers !
formed by a cross line extending bevond the member.!  [in Iig. ar would be fittingly called terminals.

e E A Rlc; 23 A N D S I) '[J' R S It 1z submitted that here i3 a reasonable and reason- |

i
| i ::'ih]}s explicit nomenclatoure, care }-mg Tor the most pa.rt;
i

“Far’ 1 an obvious term for the finishing sirokes uf {its meaning at first hearing. Lt is in the main a sum-|
g and r; and spne an appropriate name for the slight! rary of alrcady widelv accepted Lermes with modifica-
‘cxc[rirrnrrﬁ such as those on the T and the dracleted ‘tions here and there in the direcrion of greater
{o-point serifed terminal of the lower arm of G (Fig. 21a). . precision and simplicity.

Figr. ara

i
i

Tt is asswmed that further particularity of dcﬁnition; itail in MMonao.- Baskerville € might ncogm.-:abl‘t' be:

'can be artained by plainly descrptive terms which rlr: Ecall-:.d seythe=tatled; while clam-failed would I'](’rrl.‘[']i!t.?
inot mul ta be formaﬂ}, stated or agcnptccl as 13:1.1.’1.' off | the il of this Q. }

In referring to the centres of letters (1o dl“i[‘ﬂhl‘ rhf-

16




izpositions of bars or
i the points of junc-
ition of bowls and
ianns to stems] we
izhall note the ap-
%jzamzi rather than
‘the actual centre,
‘Inthe H and A of
‘Fig. 22 the bars of both arc at the apparent centre.

Fig. 2o

i lis attached for the convenience of readers.

A uselul and obvious term
for describing the curves em-
phusised as in Fig. 23 will be
“double curve.”

Fig. 23

A summarised glossary of terms used in this essay!

GLOSSARY OF TERMS USED IN THIS LESSAY

::ARMS: Projecting (or unclosed) horizonial or sheit,

| apward-iloping strokes (E, L, ete.).

i Asopnprr: Part of lower-case letters extending above

i the mean-line (g.2.) (L, k, etc.).

'Bars: Closed horizontal strokes (H, A, ¢).

E;BARES! Barb-like endings to arms,

EEBASE-LD:E! The lowest of the three (imaginary) frame-
i waork lines (base-, cap- and mean-) on which letters;
{ are constructed. :

iBeaxs: Beak-form endings (o arms.

{Brassep Striss: Where the points of maximum stress’

in a howl lie in an oblique line (Fig. 4).

;:B!}WLS: Fully rounded (oval and circular) forms c:n:u-i
[ plete as in O o, modified as in D Bd ba (see a]sof
| loap). :

iCap-nive: The topmost of the three (imaginary),
[ framework lines (cap-, mean- and base-) on which!
letters are construeted. |

i ConpEnsEp LeT1ER: A letter of a series planned from |
a basic o which is a narrowed oval, not a circle. |

:Counters: The “inside shapes™ of letters.

i Cnoss-strokEs:  Short  horizontal  strokes cutting|
through a stem (f, t). |

iDuscexner: Part of letter extending below the b:l.‘:f!;
line (g, p, etc.). '

iEAR: The small srroke springing from the bowl of g|
and the stem of r. i

{ExeanpeD: A letter of a series planned from a basic o
i which is a flattened oval, not a circle. i
'GrapUAL STREss: Where the passage from thick to |

:i thin of a stroke is gradua.l,

Hamr-riwe: The fine line in a leiter—a relative term. |

‘HorizonraL Stress: Where the points of maximum
stress of a dowwl lie in a horizontal line (Fig. 4).

'LIGATURES: Letters “tied’ —cast together in one umit
i of type—ifi, &, ete.

(Limsk: The siroke connecting the bowl and loop of 2.

:Loor: Special rounded forms not of a circular or
formal oval character as in the lower part of g.

EMRAN—T.TN'R: The middle line of the three (imaginary):
framework lines (mean, basc and cap) on which
letters are constructed.

?SERL‘;": Embellishment of the ends of slemns, arms (and
[ tails) of letters, Sub-divided into siab; slab-bracketzd:
| Dbracketed-to-poini; hooked: and wedge.

‘Suearen TERMINALS: Endings to arms formed by an’
i Imaginary shearing stroke.

Seve: Term for the main member of 8 s, excluding
the arms.

ESPUR: Slight swelling often added to serifed arms of
¢ T 2 and lower-arm terminal of G.

H

iStEM: All vertical strokes and full length obligus

i strokes (full for caps. means from base to cap-line:
for lower-case letlers from base to mean-line or
heyond).

'StrEss: Term to express thickening of the stroke of 2
¢ curve (verfical stress, biawed stross, ebrupi and gradual
slress).

:SwasHes: Technical jargon for jlourished tails and
rerminals of letters,

;fTr.rwmm_s: Ends (or beginnings) of strokes other than
i serifed ends (or beginnings).



SUMMARY DIAGRAM

: esne S e Cap Line_ _
sab " T O F £
Serif //
v | Lﬁ_\?ﬁaﬁ Line__
18] .
Ap%gfﬁre g ‘fBarT Cross stioke
yd L Feot L . A\ BaseIme

B.-afkﬁmf-
5313‘1 ed oot~

Zﬁﬂr e Hcolmc{ head
weﬁf' Frial I)Pd:qe,l

/7 &nf
(<— B, m

Hooécci i%oi‘

ﬂlﬂ.

Loop



Sterm <

terminal

«Fiill bracketed
serit-ed terminal

¥
Avcof the A

) i Stera- // \\ Stean
Youﬁbz curved. L
AP S5 |
*J_k Afegc * ""14}'.0221:’




THE MONOTYPE CORPORATION LIMITED
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