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THE FRENCH NATIONAL PRINTING OFFICE

Notes on its Typographic Achievements

Once in 2 century comes the greatest feftivity of the printing world. ‘I'his
time it will be particularly impressive; for in 1940 the whole of civilization
will honout the five hurcfr'eéfh birthday of the Mother of Arts, We shall all,
let us hope, live to see that hiStoric Jubilee and to help in making it
memorable.

But at about the same time will occur another centennial which, while not
suttounded by that mist of glamorous legend which surrounds Gurenberg,
will yet remind us of the great age and splendid achievements of the most
famous printing officc in the world; an office whose history is very aearly
the hifiory of printing in France, And it is to France that typography owes
by far the largest part of its innovations it §tyle and design, The French
National Printing Office, in 1940, will enter its fourth century, not as a
mere archaic survival, but growing like a §turdy tree fram roots ihruk.‘r deep
inro the past.

Tt will be necessaty, before commencing this sketch of the typographic
trivuphs ol the Dmprimerie nationale, to point out that the Government
Printing Office as we think ol it to~day- an organ for the official printing of
2 State—is a comparatively new invention. It is an idea which has never
heen popular in England, where private enterprise is held sacred; it is &ill,
in other countries, an inStitution which is tolerated by private firms because
of the routine necessities of democratic government (which is also a new

5



THE MONOTYPE RECORDER

idea, as political history goes). The French National Printing Office as it
fun&tions to-day is a produét of the French Revolution—like many other
admirable and less-admirable in§titutions in France. There, because the
Government owns the telephones and enjoys a tobacco monopoly, are
printed such humdrum things as the telephone direGory and the match-
books sold at the corner kiosk; innumerable forms, bulletins, tickets; and
—quite incidentally, and at intervals—some of the fines§t limited editions of
our generation.

Governments, whether by kings or by Demos, lean heavily on the print-
ing press for official business. But in the old days this official printing was
entrusted, not to one central office, but to a carefully picked group of
“King’s Printers,” trusted men who often could hand down a royal patent
for several generations. One house, for example, could enjoy-an exclusive
license to print all the music for the royal entertainments (no small order);
another would $tand ready to issue some State proclamation in a bold
broadside, or to print the details of some legislative degree. This syStem
endured in England up to the time of the War, and §till endures in part.

But parallel to this more matter-of-faét sort of Government printing
there has always run (in France at least) a paternal interest on the part of the
State 1n the Art Preservative. When the fir§t printers had established their
trade in France, it was Louis XI who issued to them papers of naturaliza-
tion, “for this art and craft of Impression, and for the profit and aid which
is drawn from it, and can be drawn by the whole State, both to the gain of
Science and otherwise.” Later, when Paris felt the irresistible sweep of
Humanism and the revival of ancient literature, when forgotten classic
manuscripts, like smouldering embers, flared up one after another to
a§tonish and illuminate the reading world ; when correét reading of difficult
texts, and their corre@ printing, became essential to scholarship; then
Francis I realized that typography must have support by the Crown. The
quaintly ardent Humani§t, Geofroy Tory, was made the first King’s
Printer. It was a time for building all things new; rules for letter-design
that §ill hold good were being laid down by printers and type-cutters
working in close association with the grammarians and etymologists. The
battle between black-letter and roman was only just won (in England we
§till held by gothic) and the highly important question of a really adequate
Greek type rose betore scholars.

And at this junéture it occurred to Francis I that, as the propagation of
learning was an affair of national importance, it would be well to com-
mission the cutting of a set of Greek punches which would belong, not to
any one private house, but to the Crown, in order that the treasury of
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Gi eek manuscripts in the royal hbrdry might be given to the world through
he efforts of more thun one printer. The result was the famous greer du v,
the commission for which was given to Cluude Gagamond in 1-538 U]
lovers of ald books know the beautifal “hasilisk™ prittet’s-mark which
appeared or Freach books in which this type was allowed to be used.

Theoretically at least, a Dl;.ﬂflﬂ'—'r letter gains its immortality through the
sicel punch on which its (:eqigﬂ is fmgrivcﬂ While the punch temains
whole, matrices may be $truck from it indefinitely, and types cast from new
matrices as soon as the old ones become worn. ‘L'he punch is, so literally as
to sound facetious, the proto type. Butr unfortunately the &riking of
matrices was attended in the sixteenth centuty, even more than to-day, with
danger to the original §teel punch, which, after its filing and tempering, was
a relatively ﬁ.;,gjlc thing betore the invention of modern chrome Steels. This
fad may explain an Ul].l‘.‘?[W*le mySterious thing about the carly © Ro]ml
Greek™ types: namcly that the original punches were laid away in the
seclusion of the Chunrbre des Comptes as soon as Robert Esticnne (who was
responsible to the King for them) had scen to their produétion and had
issued his famous New Testament in Greek. Very few strikes scem to have
becen made of these punches; Plantin was unable to secure the use of

matrices when he §tarted to print his great Polyglot Bible in 1569, Tt may be
that the “red tape”™ always associated with Govtmmcmal ownership made
access to the punches difficult; but, like the tape that wrapped Egyptian
muminics, it also afted as a preservative. Robert Estienne, 'Wh('}bt Sym-
pathies were with the followers of Calvin, came into collision with the
orthodox faculty of the Sorbonne and was forced to take refuge in Protes-
tant Switzerland. He took with him 2 set of matrices of the Garamond
Greek; and they remained 1 the hands of his descendants in Geneva, to the
disquietude of the Crown,

To realize the cause of this disquietude we must remember that education,
that literature, wete at that time by no means the free, matter-of-fact per-
quisites of humanity that they are to-day. The King was heud of the Church
in a very real sense; not in that the State was particularly devoted to
Rdigmn but in that Rcliglon was a bulwark of the State. The Reformation
brought not only schism but international treaties in its wake, treatics of
danger to the exis§ting French rule, “Heresy was, litetally, treason.”* And
seldom can dangerous doétrine be promulgated without printing type. To
the Calvinifts it was above all necessary to Study Bible texts and sources,
whence their need for Greek and Hebrew types; and after that it was also
niecessaty to have Oriental letters in order that the gospel might be preached
#Puul Beawjon; The 1621 Type Specinen of Tean Fapnon, Paris; Honoré Champion, 1927,
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in all corners of the world. Yet at the very time when this demand arose the
craft of punch-cutting had begun its rapid decline into what was, by the end
of the seventeenth century, very nearly oblivion. It was, therefore, with all
the mote anxiety that Catholic and ProteS§tant powers alike watched the
typefoundries and the leaden bullets that were cast there. The English
- Ambassador at Geneva in 1616 was instruéted to offer a large sum for the
matrices of the grecs du roi, the title to which had become involved through
the financial difficulties of Henti Estienne II. But the French Crown, claim-
ing them as Royal property, finally came to an arrangement by which Paul
Estienne’s debts were paid and the matrices personally transported to Paris
(1621). Two years later Paul’s son, Antoine, took up his residence at the
Collége royal and printed with the Garamond Greek. This custom of lodging
King’s Printers in a specific place and allowing them a regular pension was
an carly Step in the direéion of a central State office.

Greek, being the language of the original text of the New TeStament, was
coveted by Protestant scholars of the time; but their §tudies, and those of
the orthodox side, depended also upon Hebrew for Old Testament re-
seatches, as well as upon a number of near-eastern languages. For this
reason much intere§t was aroused by the announcement that a famous
colle@Gion of oriental-language punches and matrices, cut in Constantinople
for Savary de Breves, was to be sold by his heirs. Bréves served as ambas-
sador to Henri IIT and Henri IV at Con$tantinople, where his admiration
for ea§tern manuscripts caused him to form a famous colleétion of such
books, and to have the fine§t charaéters of Arabian, Syrian, Persian and
Turkish copied by punch-cutters in order that he might produce books of
his own. This proje& was finally realized in Rome, where Bréves was sent
in 1613, and a series of books “for the propagation of the Faith™ was begun
there and continued later in Patis ex typographia*® Savariana. In 1622 a Latin-
Arabian di&ionary was printed, by Antoine Vitré, King’s Printer, who did
not realize that his association with these charaéters would draw him into

*'This word typographia (Fr. fypographie) has, unhappily, no English equivalent, It means, $trictly, a
body of typographic material, especially punches and matrices, which are or may be independent of
any particular printer. The charalter of the #ypaographia is, of coutrse, plainest seen in cases of exotic
types, where different presses produce books of much the same #ypographic appearance through the
use of common matetial. Nowadays the composing machines and typefounders take the place of
Francis T and Savary de Bréves, and we could well afford to use the term in place of the over-worked
and often delusive word “press,” to distinguish a house or an individual who commissions various
printers to produce books already designed and “laid out,” so that there 1s 2 certain typographic
resemblance between work done for such a house by different printers, especially when they are
loaned imported types for the occasion. Critics who point out that the Nonesuch Press is not literally
a press at all must admit that there is such a thing as a “Nonesuch look™ to any of its books, and
that there would at least be an excuse for the imprint ex fypographia Nom-taliana, i.e., “From the
Nonesuch Typographic Commissioner.”




TI. Antoine Vitié: From a contemporary engraving hy Morin after P, Cimmpa.lgne.
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yeats of embattassment and litigation as the unhappy and humble tool ola
greatet mind than his  the mmd indeed, of one of the greatest ftatesmen
known to hitory.

Armand Jean du Plessis, Cardinal de Richelicu, was endowed by nature
with a somewhat rare gift; he knew exaltly what he wanted, The farn re, to
him, was simply so much taw material. He was consecrated Bishop of
Lugon when he was only twenty-two (1607) and rapidly became known for
his singular combination of the cleric’s pcraunn.wcnees and the ariftocrat’s
ability to seize and use responsibility, An appointment as Grand Almoncr
to the Queen gave him the foothold he desired at court; rapidly taking
precedence over his seniors, he rose to the Cardinalate and shortl y after-
wards to the position of First Minister of State to Louis XIIL This king
(who it would seem suflered from chronic boredom) allowed Richelieu fo
assume powers of almost fantastic extent, as cxtensive, indeed, as the great
Minister™s own schemes for the glory of France. Richelieu’s peculiar asset,
which aroused the superétitious terror of his opponents, was his ability to
seem to be inall pl.;u:f. at once, to sit at the centre of a livis ring web of com-
munication (at a time when news travelled slowly) and to unite the whole of
Frunce—ambitious nobles, resiless Huguenots and all—under the domina-
tior. of one mind. ‘The genius who could build up so perfeét a spy-sy§tem

naturally was keenly aware of the importance of the Press. All chplomaﬁ
are censors, but to Richelieu censorship was but the negative side of pro-
paganda ; it fun&ioned only to weed out the wrong Icmrl of propaganda-
He acquired the monopoly of liturgical and missionary printing in France
in 1631 and personally scrutipized the work of the eighteen printers he
chose to benehit by it. A certain number of books had to be presented for
free distribution in the Levant. Naturally the cxpetience of typographic
needs which Richelicu thus gained made him realize the political value of
fine exotic types. Savary de Bréves death, a5 we have scen, brought his
materizl on the market, and by 1632 definite negotiations were going on
between his heirs and Protestants O!”Lngl.md and Holland. Richelicu acted
promptly and with chara@eriftic subtlety; Vitré was given a secret order
from the King to buy the entire set at any price, together with the oriental
m.muscrlpls and hold them ar the disposition of the Crown; the unfortu-
nate Vitré had further to commission sets of Armenian and Ethiopian
charadiers {rom the punch-cutter Jacques de Sanlecque, and as the moncy
for all this did not arrive Vitré found himself dunned by Sanlecque, to his
great disgust. He did, however, have the use of the types, and all of thein,
together with the grees du roi, were included in the magnificent polyglot
Bible on which Le Jay spent his private fortune. This book interests us here
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because it united in one volume the #pographia regia, that body of material
which, by its richness and ta&tical importance, had alrcady made Richelieu
envisage a central office where important religious and political books
might be issued in a wotthy form. The “typographic society™ for lirurgical
printing would not serve the putpose, owing to the financial timidity of the
printers; vet this and all the other semi-official ventures were true proto-
types of the Dmprimerie royale, which finally came into being in 1640,
inftalled at the Palace of the Louvre.

Richelieu, however much of a carcerisl, worked on a grander scale thao
his successor Mazatin. He is known to have taken a personal intercst in the
art of printing * and was himself an anthor of some pretensions, not only of
a poetic drama but of 2 volume of dialeétic which had ihcreased his reputa-
tion in catlier years, Doubtless this work, Les principanse Points de fa Foi
Catholigue, was in his mind as one of the “worthy books™ fit for the Royual
press. His fit§t geSture, one of charaéteristic thoroughness, indicated that he
had grasped the essentials of finc printing in an age when books of the most
distinguished design, in classic types, wete being ruined by poor pressworl
and unsuitable paper, Richelieu sent out a roval order against “divers cabals
and monopolics for raising the price of paper,” forbidding the sale of paper
without the express permission of Sublet de Noyers, which would be freely
given after the foundation of the Roval press. This prevented the finest
sheets from Limoges, Angouléme, ctc., ﬁinn_ going into heretical hands,
and gave Noyers, tax-frce, a choice of the best material. Furthet a letter was
sent to the Ambassador at Holland (where the bighest Standards of printing
craftsmanship obtained) asking for four pressmen and four compositors,
one of which should know the “secret recipe for ink which makes the
letter-print far more beautiful and clean, and which is not made in France.”
‘These negotiations were madc in absolute secrecy, but by the end of 1640
Richclicu was paying an official wisit to the press in its firft home. Sebastien
Cramoisy, onc of a famous family of King’s Printers, became the first
direftor, and various scholars were enrolled as cotre@ots. The types of
Savary de Bréves §tayed in the hands of Viud (whose finuncial troubles
were only ended by the action of the body of clergy in 1656); at the Louvte
books wete now being planned, not for oriental charaéters but for Latin
and French; the first book published was 2 superb folio Imdtation of Chrift
(1641) for which was used the small canon size of 2 roman based on a design
by Garamond which was common in Parisian houses. The matrices of this

* A press was erefted ac the new Chiteau de Richelien and several books in small type were printed
there some [ifteen vears after the Cardinal’s death; but thete s no evidence that he did more in this
case than to dire® its ingtallation.
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may have emanated from the Luther typcfoundtv in Frankfort-on-Main; at
all events, the fmitation did not appear in a “privare” qpfualh out: face, bur
in a letter as familiar to printers of the day as Caslon 15 to us. Tt formed a
statcly, “light” page, the delicate outlines of the larger sizes having the
advantage of pood printing,

But Richelicu, struggling againgi his last illncss, found time in the mid§t of
domestic plots and farcign wats to arrange, with an author’s solicitude, for
the pubhc ation of his Principadx Points de la Foi. He must have wished to
havc as impressive a plccc of printing as the Imdteiion, and one distinguished
in some spectel way. The abvious thing was to commission ’11p})41|1t:r8 from
a ty Pefnunder' but Richelieu never did the obvious thing. The punch
cutting moreover, would have taken a year, and Richelieu was clinging to
his last months of life. But by a cutious chain of ctcumstances the fo-
primerie yoyale did manage to acquire at about this time three sets of a new
and beautiful roman and italic, one which was pradtically unknown in
France,

These charaéters have a special importance for us because the punches
and matrices have somehow survived all the dragtic changes of later days,
temaining until the changing fashions of type-design brought them out of
their long retirement at the end of the nineteenth century to be used by the
same establishment which bad been funétoning since Richelieu’s time. The
types, which appear in clean modern impressions as very sharp-cut and
brilliant old-face letters, are now called for no obvious reason Caradéres de
FUniversité. They have recently® been identified as the work of Jean Jannon,
typefounder and printer to the Ac ademyt at Sedan, who publlshcd a speci-
men book as early as 1621, This showed a full range of sizes ine udmg the
51 point, which bruunht the printer some fame in the making of miniature
books. But by 1640 T.muml had met with serious reverses, and Sedan itsell
was facing extinétion us a sovereign Protestant State. Richelieu’s policy of
agerandisement had doomed it; and there is no doubt that by 1641 the
efficient spies of the Cardinal, permmnng the city, were in a position to
acquaint him cven of sach minor matlers as the exiftence of the type-
founding material so greatly needed, By 1642 Sedan had fallen—the news
came to Richelieu on his death bed—and Jannon’s types werc already in use
at the Tmprimerie royale.

* Paul Beaujon: ep. #72., p. 7, footnots,

1 ~Arvadimie vas the corrent narme for any nou-Catholic saiersify. As the Carailérer dz I Univerxis? bore
this specific name as carly as 1687, there may possibly be a connefion here. ‘'he reference is in
an invenltory now in the Anisson cnﬂ&erm of the Bibdoshd e nafionale, Paris, and the sizes mea-
tinned (grar canga, parit canpon and gras parangow) are those of the original punches which remmined
in the hands of the National Printing Oilice. The type is generally known as “(Gatamond ”
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The half-century that followed saw various works of utiequal merit pro-
duced at the Royal press under the direétion of Cramoisy and his successors.
In 1074 Vicrd dicd and the Bréves punches went to the king’s library,
whence, in 1691, they werte brought to rejoin the Garamond Gieck
material in 1ts “velver-lined box,” at the Louvrc.

In 1691 began a new era for the Imprimerie royale. Louis XIV was, in
charalter, another Richelieu; he had the same proteiive interesi in the arts
and sciences, and he had the adv: antage, in his schemes lor nadonal unicy, of
being as it were his own figure-head. Printing propagated his own glory;
therefore the Royul press must have a special fitness for the task. Jeun
Anisson, a printer of Lyons, was put i chatge, and he soon found from
inventorics that mosl of the typographic matetial was damaged or incom-
plete. The question of a new and specially-cut type arose, and the Academy
of Sciences, created by Louis XIV, formed a committee of seven to see to
the proportions of the letrers. ‘I'he Abbé Jaugeon prepared, with the help of
the engraver Simonneau, a set of letters based on 2 ,307 divisions ofa square,
with exquisite geametrical apportionment of space for cach character.
Grandjean, entrnicd <with the cutting of the punches, saw this elaborate
work and made his famous remark about the eye hemg the only guide in
such matters; but for thm reason we are apt to give too little credit to
Jaugeon’s 1*10dern1tv in design as distin& (rom exadt proportion. His serif-
treatment, tor CXJ,mPIﬁ‘ was lat ahead of coﬂtf:mpom y treatment, by type-
founders and even by calligraphers® in that it was horizontal and not
“bracketed” for greater support to the upright; and it went §traight across
the top of the upright mstead of being confined to the left side, The Grand-
jean letter, known as the remain du rof, was rcinforced by an italic which
aomitted many of the exuberances of earlter founts: and when Alexandre,
wotking with Grandjean, engraved his paltlcular su,r:k of this italic the
lettet became truly modere. The uncompromising “straight-across™ serils
of the roman give a certain neatness to a line of romain dw roi, which is
turther brought out by the slight horizontal §iroke half-way up the as-
cenders (see plate IIT). This stroke is a curious survival of a Q;D'tlllc custom
(1) and probably was first invented by some zsthetic theorist who wanted
to indicate the body height even on an ascender. It survived in Pngland on
the long s ([) until that letter was aholished, but there is little doubt that the
.ff’r.{_g:rz’?m'r"z}; r'q}lafﬂ :ldUPl’L"d it Suicly 10 idt:ﬂ'l‘]'f}' its pl‘iv ale lypes an d we know
that subsequent designers for the press keprup this slightly irritating custom.

* Tt is not, however, without precedent from early times; see fig. g, No. zog of the Mosotyie Recordir,
(Beptember—October, 1925).

| Reprodudtions of the Grandjean and Alezandte letters wete shows in the Mosszype Recorder,
No, ziz, March  April, 1926,
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| Typographic historians may some day cxplaim why 4 fount with this identi-
fring cross-stroke 1s shown in the broadside specimen of B. F. Bache,
Pennsylvania (5.4.). 'The matrices of these types were brought from France
by Benjamin Franklin.]

The publication of a folio book of engravings of medals, commemorating
vatious cvents in Louis XIV’s reign, gave the new Types an lmprmqnc
début. Fine books were generally Thuughi of as finc piciure-books in those
days, despite the cutrent passion for Elzevirs, and the presence of exquisite
s Ay cvcry type-page DF the Médaillss sur los prigcibaux événetnenty
dw repme de Louts Jo Grand (1702) shows that, under the influence of the
copper-plate, type was at laft taking on, perforce, a tributary clegance and
brilliance,

The early vears of the cighteenth century saw an iuteresiing change in the
kind of books done ar the press. Religion had done its work for Monarchy,
and now the “worthy books™ of Richelieu’s time gave place to definitely
official works, State edi@s, and books which reflleéted the interest of the
court in the propagation of knowledge. Among the most ambitious works

rinted, for example, were the Transaétions of the Academies of Science
and oflnscrlptlonb which appeared in a stately procession from 1714—1791
and from 1717 1793 respectively. Little bx little this national printing
office, in the modern sense, came into being, Meanwhile the scrics of
spt‘LmI types was being Comphtcd, not omitting new versions of oriental
faces. Alexandre, ihies i Samiewhiat Giiershadved by Giind}lda,n until
the: Tatters death in 1714, ﬂmﬂ? came into a lucrative position, and his
son-in-law, Louis Luce, joined him in the task of punch-cutting.

T.uce was a theori§t with 2 hand that could work out theories, He had not
only deftness but inventive skill; he cut the excuisitely small Sedannite fount
of the toyal punches, and he devised a specially condensed letter, the Pediigue,
for printing the classic French verse (which is two syllables longer than
our English pentameter) without running ovet the normal line, But all this
madiery did not enable Luce to dissed and change the printing lerter of his
time, He had not Baskerville’s desire (or opportunity) for starting fresh
with modern type based on legibility; and even Fourmer, who took not a
few ideas from T.nce, improved what he took by using a sort of typographi-
cal commaonsense, which has little to do with cither skill or mventiveness.

But to T.uce we owe a charming and characteri$tic twait in eighteenth-
century book printing, namely, the cast type othament in the “rococo™
manner which superseded the old arabesques and cnabled the printer once
more to imitate the binder, who had abandoned arabesques for leaves, vines
and shell-forms grouped in whimsical patterns. The first appearance of this
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new kind of decoration was the 32mo. Eprewze du premier Alphalbeth, issued
by the Imprimerie rgyale under Luce’s direction in 1740,

‘1he larrer oflice was not, however, greatly influenced by the whim-
sical style for which it was thus responsible. The clear cigidity of the Grand-
jean letter showed best in very simple setting, foreshadowing the Didot
classicism of later days, The mofst interesting decorative feature of ihis
period was the series of royal shiclds used on the title pages; a collefion of
these would show the remarkable varicty and ingenuity of the successive
engravers and woodcutters. Etichne Anisson-Duperon /e fils inherited from
his father, in 1789, not only the direction of the office, but the latter’s pre-
occupation with clear presswork—the mogt vital need of the day. The effect
of various sizes of the romain du roi is cspecially well shown in the fine
Discunrs sur les Monumens publics by the Abbé de Lubersac (1775); and
Anisson’s own perfedted hand-press brought out the full delicacy of the
printed letter.

With the beginning of the Revolation, drastic changes in management
interfered with this peaceful progress. Anisson threw his energies into
printing paper money (for which the identifying marks on the romain du roi
were peculiarly suited); was underbid by tival printers, defended himself
in a polished pamphlet, and was finally swept off to the guillotine along
with most of the others who had been so unfortunate as to eatn distinétion
before the vear 1790. As this sketch is concerned only with some of the
carly rypographic influences of the Tmprimeréie national, there is no reason
to dwell on these §tormy years, in which feverish u@ivity for the State pre-
cluded artistic development. The famous typefounder Firmin Didot cut
some letters which were used only once; and an important addition to the
tipographia was the colletion of ancient scripts, erc., from Louis XVI's
private press. ‘These types, which came from the Herissant foundry, were
shown in a specimen (now rare) issued in 1810.

In 1823 it was decided to create an entite new series of rext faces, and the
advisory committee in charge was, as in the case of the romain du roi,
composed of noted scholars and experts. ‘Lhe result was a very near and
samcwhat lifeless letter engraved by Marcellin-Legrand, exhibited i the
oreat folio Specimen des Carattéves francais et étrangers of 1835, and latet in the
specimens of 1845 and 1855. The thing that strikes the present-day amateut
of printing on sccing these bocks is their matter-of-faét “modernity,”
unspoilt as yet by the suspicion that any archaic type face could be in-
teredting to any but historians. The 1642 roman was shown, bur only as 2
cutiosity, in the 1845 specimen, which is a remarkable picce of printing,
a monument to the period when romantic decoration was combined as 2
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TIIE MOKNDTYFL RECORDER

matter of course with brilliant “classic” types. Marcellin-Legrand’s face
was ati improvement in legibility over its predecessors: the straight-across
tap serif was abandoned, and even the horizontal middle §troke of the 1
was reduced almost to invisibility, The pleasing thing abourt the letter s
that it is perfe@ly charadtetistic of a national printing style which is even
vet found in French books,

The renewed interc§l in archaic types, at the end of the nincteenth
centuty, led to the revival of the “Garamond” and Grandjean faces, and
from 1900 on came a series of magnificent books which at once placed the
Inprimerie nationale in as high a position typographically as it already was
schalastically through its possession of an uarivalled collection of foreign
and oriental characters, The vast establishment in the rwe de Ja Chnvestion
is far removed from the discrect rooms in the Louvre of the seventeenth
century ; but the Dire&ors §till guard with reverent care the original Greek
punches cut by the hand of Garamond, and are &ll ready to print limited
cditions whick would arouse the admiration of the Cardinal who loved fine
typography. If that patton spirit is §till watching over the magniied result
of his efforts, he must have been amazed at the technical changes wrought,
and especially at sceing the “Monotypes™ in that great building clicking out
types without the aid of human fingers; but he must needs be proud that
three centuries of history have so justified the theory that {ine books deserve
ta be issued in 4 beautilul form.

18
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CLOSE-SPACING werses WIDE-SPACING
A FUNDAMENTAIL PROBLEM

BY W, H, SLATER

It is always a subjeét of much interest to the obscrvant mind to watch the
vatious changes that are continually taking place 1n almost every phase of
life and of labour. Produétive change, of course, is incvitable, but it does
not always follow that sach change is efther beneficial or progtessive. 1n no
craft probably has progress towards petfection been mote apparent during
the few years of the present century than in our own Craft of Printing. One
might name a dozen different phases of this business that have been praéti-
cally revolutionized during that Permd To name buat three, connected only
with the composing toom: type-setting by hand; weak, inefledtive ° “dis-
play” work ; books with neither beauty nor Style. T'he change from each of
these is tos the mechanicd) composition of typc; the sciting of perfe@ly
cffective and even artislic display work ; the making of beautiful books,

The first and second of these are dLCUHlp]J.blICd faéts; the ladt is only
adopted here and there, alchough a great endeavour is bcmg made to make
it more general and more uniform. In order to do this it 1s essential that we
should at once draw the attention of both our opcrators and our readers to
some of the things that are changing in the composition of book pages,
because it is to them alone that we have to rely for the work ]161'11g done
properly. To put it bricfly, we are changing over from the practices of long
padt days—which are now considered to be very bad prachices—to new and
improved methods of work, and it is nccessary that cvery operator, at least,
should know -:.}f it.

There is no denying the Statement that a very necessary and praiseworthy
reform in the dirc&ion of hook produdion and the produion of high-class
journals has become very noticeable in recent yeats. The greatest posmh[c
attention is now 1‘»(:1119: (‘rh*Cﬂ to fng_ﬂ} details DF such wor k but quhﬁllarh
in the diteftion of solid compositiof.

Apart from the layout of books, their margins, type faces and measures,
open or solid lines, pe-.,ulmnfmb of page heads and folios, all of which are
receiving the utmodt attention of every book house of repute the particu-
Jar reform 1 wish to refer to is much more intimate, so to speak, While it
- may quite probably be dire@ed from the editorial or even the artiftic
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department it actually belongs ta the artisan department, and almost exclu-
sively to the operator and rt‘ad&r for the simple reason that it occurs only
wirhin the lines, that is, in the pcnulmr and special treatment of spacing.

W have been for the past thiee ot four decades endeavouring to teach
young Lompcmmrq the c]cmcrtan; principles of their work, but the in
siruction has been in moét cases in one direction only—that of dlbplav Very
sood, of course, but as every class af -ﬁlramhttmward composition has
passed out of the hands of the casc man and is now done on the keyboard of
a machie | am concerned only for the moment with the mechanical
type-setting of bookwork matter,

The common rules of spacing that kave been printed in our text-books
and have mote frequently heen passed on by word of mouth from the
eldetly journcyman to the young apprentice for long ages past bid fair in
the vety near futiure to hecome all bur obsolete.

How many of our old COMPOSItors would have believed that 2 tme would
come when colons and scmi colons would be set “close up” without the
J.«::gula.tlun thin space being inserted before them and the regulation cn

[vad, or more, after them? How many, again, would have believed chat the
cm quad at thL end of a sentence would in ever y inftance be reduced to an
cn, and at times even to a thick space or less? To the old Stagers it must
seem little less than sacrilege Lo find that their time honoured rules of
spacing wete considered not good enough far the composition of present-
day books.

Yet these and other things—the selecHon of more beautiful type faces, for
inftancc—arc being done in certain places and in many classes of book
produdtion.

"I'his modern method of spacing was at first considered to be a very daring
innavation into the realm of compositors” work, which has always been
bound by very hard and fagt tules. 'The adoption of those rules, however,
has been found to be the cause of a very objeétionable openness of gappi-
ncss in solid composition of every kind. This gappiness—solely caused by
the workman “wide spacing™ his lines—has for long been considered bot h
bad and slovenly work; but, as will be scen later, the said rules would not
permit him to space Llosc on the U.)Illi.LI“.' they had a tendency to compel
him to space wide, and at times very wide. Henee, the new rnc*hod of close-

spacing defiroys all the old rules and adtually suhsﬁtulm a4 Now Sel—as et
unwiitten—to the grear improvement of every page of bookwork com-
p:_lsitJOh.

This matier of close-spacing is, of course, nothing more nor less than an
attempt at imirating the methods that were universally adopted by the
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printers of the 15th to 17th centuries, the most noticeable charaéteristics of
whosc wotk, as we have for long rccogm:,cd was a remarkable closeness
and compadiness of line and of page. The old printers seemed persistently
to avoid everything that would make their lines look in the least bit open,
and on examination of their work we become aware of the many resources
they were driven to adopt in erder to keep the words of each line as close as
possible, in many instances with no more than a hair space value between
each. This unusua!l closeness a]waw had a tendencv to make each separate
page appeat to be an even mass of ‘colour, the preatest effect being oblained
when the book wzs opened to two facing pages, the view then bcmtr two
perfectly even and solid blocks of colour with a narrow strip of white
between them—the back margin. Then again ample and corredily propor-
tioned matgins were allowed around these two pages, and thus the result
was always one of quite satistying beauty.

William Morris adopted this closeness and compaétness of the ancient
printers and set the fashion for us moderns as far back as 1891, when he
began wortk at the Kelmscott Press; but while the many so-called private
presses, which sprang into existence after the Kelm scott, followed the style
of Morris in regard to mpc composition in every particular, very few ind eed
of the commercial book houses could be induced to do so. ]_)uung the past
ten years, however, a great improvement in the direttion of the close-
spacing of bookwork composition has very slowly but surely crept in, 1ot
only for unusual specimens of bookwork and of journal work, but in a few
instances cven for quite ordmary volumes.

In the former of these there are several works appertaining to our own
Craft by some of cur foremost typographers, among$t whom may be men-
tioned Francis Meynell and Stanley Morison, while in regard to journals the
Monotspe Recorder is always a perfeé t‘*mmpk of how spacing should be
donc. Cnnccmmg the oj_duun or commotn-place books, just glance at a
volume of The Travellers’ |ibrary (Jonathan Cape), in ‘Wh.lch moét of the
].f.“:l[u.fﬁq Oi "\'.'C.E'V' L..[Cl::c SFRCJ.I'I.% lla'VC bfﬁﬂ. ’!dC!ptC(] hLl.f 45 Oone can Cil('nilt 3CC
not without some timid reserve, as if the authorities were disinclined to go
too far with it. But, nane the less, the composition so far as it goes is a
really good attempt at improvement. Another common-place volume is a
manuzl entitled Bookwork, in which the mo§t ahjectionable feature of plac-.
ing an cm space at the end of every sentence has been ignored throughout,
the opening bcmg maclc cqm] to cach of the other openings in the line, This
wotk is set in Mm‘mhpc Scotch Roman, a bold modern face which is
unusually clear, readable and very restful to the eyes. Would that we could
have 2]l our ordinary books produced in the same way. Thus, in each of
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these books, which I have taket only at random, the mete teduétion of the
long recognised em quad to an en, or in many cases much less than an en,
has preserved the even colour and 1 seauty of cach page; in other words, it
has madc cach page more solid and pczfcbtlv free from unsightly open
spaces, which in the whale business of hook composition sh ould be the first
aim of cvery publisher and evety printer.,

I trose I may be pardoned for quoting in connedtion with this mattet of
close-spacing the §tandard rules referting to the subje@ that have been
taught and praflised in every composing room during the padt 300 years at
least. T do so in order to bring into ecmphasis, not only the necessity but the
extreme importance of this present new syStem of spacing. Duting all those
yeats the leatner at case has had the following rules impressed upon his
mind:

1. I'hata thin space musdt be inserted befare 2 semicolon and a colon; and

an en quad after each.

. That a middle space must be inserted before an interrogation mark and
an exclamation mark; and an en quad after each, except when cither
of them ended a sentence, then an em quad.

. That quote matks (inverted commas) must be separated from the first
letter of the quoted word or sentence by a thin space.

4. That an em quad mu§ be sct at the end of cvery sentence.

. That a break line must be spaced wide (en quaded or more) if the pre-
ceding line was widely spaced.

6. That dlwdmg a word at the end of a line should be avoided whenever

possible.

These ate the respective itcms the adoption of which is now recognised as

seriously militating against the perfett appearance of bookwork com-

position. And it muﬁ be at once conceded that no set of rules could have
been devised more detrimental to the produdtion of good work in the way
of sulid book pages so far as we see it at the present moment.

[ felt somewhat curious as to the probable date when this list was first
adopted, and by whom ir was fir§t compiled. Unfortunately we can never
krow the latter, as it 1s unlikely there were any texthooks before that of
Moxon (1683), in the text of which most of our present rules are visible.
But I felt convinced there mu§i be 2 moment of time—a scare or two of
years, perhaps—when compositors gradually broke away from the close
and beautiful work of the old-time printers, from say Jenson (1470) to the
late Elzcvirs (1680), and changed over to the method of open and widely-
spaced lines that has come down ta 1s to-day. So, with the kind assiftance
of Mr. Turner Berry, the indefatigable Librarian of S. Bride, I was enabled
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to examine a number of volumes dating buck to 1616, and in that particular
year “open-spacing” as we know it now was well established, hut was even
a trifle more open, as in many instances i that volume a thin space had been
put before a comma and before a period. The examination of these volumes,
howevet, proved sufficiently that both syStems, open and very close spacing,
overlapped each other for many ycars.

It is now quite generally admitted by everyone who takes an interest in
the produdtion of beautiful books that the praclice of open-spacing is the
most objedionable fault in the composition of type lincs. Yet, notwith-
standing, Nos. 4, 5 and 6 of the above list cach tend towards that serious
fault; in other wotds, every individual wotkman at casc in order to follow
these rules is compelled to space his matter wide. If an em space is set at the
end of a sentence and the line on being finished is not “full out” that em
space will in all probability be increased when the line is wade full. And
cven if it remained only an em space it is 4 very glaring and objectionable
gap; and a number of such gaps appearing in different parts of the com-
position will spoil the appearance of every page in which they occur.

No. 5 direéts the workman to spacc a break line wide if the preceding line
is spaced widc; which means if he has been compelled to make one line
faulty on account of a divided word, perhaps, he is compelled to make the
next line faulty in order to balance it! Of course, that is our modern way of
looking at it; but the praftice of wide-spacing break lines is very general,
indeed, whether they have a widely spaced line before them or not. I have
examined 2 number of good specimens of bookwork and have aoticed that
many break lines were en quaded without any reason whatever, while
others in the same page were only thick spaced. In a two-column index I
noticed there were scores of single lines cach spaced with en quads or even
with two thicks. 1t seemed unbelievable that such faults should have been
madc by the workman and afterwrards passed for press.

No. 6 alone is undoubtedly the cause of a great amount of bad work in
this direétion of gappy-spacing. Better hy far give indtructions ro divide 2
word rather than to space a line wide. The objedtion, it is presumed, is made
to the hyphen at the end of the line. But a hyphen at the end of a single line,
of two ot three consccutive lines, providing they allow those lines to be
closely-spaced, cannot possibly Jook so bad as the lines would look if they
were widely-spaced. Words must be divided if they will not come in in the
measure. It seems absurd to place any restriction upon it. Why not reduce
the width of the hyphen so as to make it less obtrusive? Hyphens have
always been ca§t during modern times on thick space bodies. It would be an
advantage to cast them on thin space bodies. Such a width would be ample
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for every class of composition, especially for bookwork. L'hey could be
easily scen and they would not so sericusly interfere with the pcrﬂtc‘it lining
of the edge of page, W J.ll not some founder adopt this suggestion? It would,
I feel sure, be one small point toward the perfed appearance of all hook
pages.

With regard to Noas. 1, 2, and 3, while I do not agree that each of those
four punttuation murks should touch the letters to which they belong, T
quite appreciate the difficulty the operator might have in inserting 4 hair
space in each in§tance. It would be far betier to cast each point with 2 hair
space value in front of it, that 1s, of course, on the same body. I have come
acrass hoth colons and semi-colons treated in this w ay for hand com-
position; 5o that it is not by any means an original idea. I reco gmseﬂ it at
the time to be a great feature, If it were gcncrdll}' adopred at this particular
moment it would allow cach onc of those points —semi-colons and caolons,
exclamation and interrogation marks—to be set close without any truuh]e
and so scttle the matter for 21l time,

The whole of this subje¢t of spacing is of great importance te cvery per-
son conneéted with the perfe& making of books. At present thete are as
many “tyles” as there are houses where books are made. May not I suggest
the appointment of a small Committee consisting of three or four of the
principals of our largest book houses rnd the same number of our in-
structors, for the puLpose of discussing “The Correét Methods of Spacing
Bookwork Composition,” and to formulate a set of rules which should be
submitted to the whole trade—employers, operators, readers— and be raught
in every Printing School th rnuglmut the country. The whole matter could
be settled in two or three sittings and would be the final §tep towards mak-
ing the ..,umpusmon ol cvery book page uniformly petfeédt and of every
book uniform y beautiful.
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HOUSE ORGANS: I. THE PAPER TRADE

The house argan is a periodical inspired, and in some cases produced, by a
merchant or manufaéturer in order to create goodwill, It may be run as a
magazine for cmployees, or it may be sent out to cuStomers and frien ds; but
in cither casc its chief purpose is 1o speak amicably in behalf of the firm it
tepresents. I'or this reason it cannot offer the reader that semblance of im-
partiality which 1s &ull claimed (with whatever justification) by the “iree

ress”; but on the other hand the intention to cteate goodwill may, even in
the dulle§t house organ, lend a certain ingratiating quality to the reading
matrer. We hope in the next few numbets to consider the problems of such
periodicals issued by various branches of the printing trades. Tn the case of
the Special Numbers on Training Schools and Advertising, the respedive
articles will deal with the use of house organs 1n cach case.

The trade journal has the responsibility of covering every picce of news
which even remotely bears on the subjeéts which 1ntcrc:§r the subscribers,
The house organ is a trade journal with a difference; it $tands in relation to
the latrer as the barrister to the solicitor; its editor need not gather fir§t-hand
the material for his “brief,” but he must know how to “plead.” Remember-
ing always that his aim is to inspire cordiality, he may leave to the salesmen
and advertisement writers the actual selling of the goods concetned ; but he
must create in the reader’s mind a friendly interest in those matters which he
brings to l heir attention, We may postpone any treatment of the “personnel
magazine™ which records, among lirge plants, the doings of ecmploycees,
and consider instead the * pmpqganda magazine™ which can often be as
importatit to a small house as to a large one, in that it appears as 2 mote or
less regular reminder that business has its intereSting side.

Almost every imaginable kind of manufadturer is able to publish profit-

ably a magazine of this kind, and a biblography of house organs (if one
could be vompiled) would show that the most diversified businesses £nd
cnough intereSting material in their daily work to furnish forth anything
from an occasional gleaning to a regular periodical which ranks with a
trade journal in its scope. But no branch of industry has so §trong a reason
to 1ssuc house-organs as have the trades of printing. In this casc the maga-
zine acts as an actual sample of wares, and while the contents are m:lportmt
the main thing is that the printed shecets should be there on the desk of the
prospedtive cuStomer, speaking silently to him of the power of the printed
word—or rather, the well-printed word!
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The paper manufadurer or merchant (to begin where all printing must
begin) has every reason to wish to be in close touch with the needs and
problems of his clients, Often his paper suffers {rom printing which is not
suited to its pacticular surface or quality. The paper merchant’s house organ
shows, first of all, a sheet of the sort of paper of which he is proud (whether
it is cheap or expensive), printed in what he considers a suitable manncr,
Every printer knows that a blank sheel tells only half the story of its merit;
much depends on the way in which the paper takes the impression and
absorbs the ink. In his house otgan, the paper merchant has an cxcellent
opportunity to enlarge on these technical points and to indicate how the
fulle§t pussible bencfit can be derived from their §tucy. He must, of course,
pay particular attention to typography, especially press-work; and he would
be wisc to [avour the kind of tvpe-urrangement that allows a discreet and
stately use of white spacc, {o1 in his particular case every part of the page is
eloquent, whether or not it contains rext.

Ilusirations need not be confined to cuts which bear upon the articles.
The Amcrican firm which coined the slogan “Paper is Part of the Picture™
realized that an illustration is often no betrer than its background, and that
the spaces left blank in an open-line cut have a special and valuable signifi-
cance, Hence any §triking line-block can serve to draw the printet’s atten-
tion to the part which paper has played in creating the final eflect.

‘L'he larger Ametican paper firms have for several years been engaged in
friendly rivalry as to which one could put more ad&ual business in the
printer’s hands. They argue rightly that more paper will be sold when more
otders for printing arc created; and vast sums are spent each year in what
amounts to “printing laboratories,” in which every resource ol illustration,
typography and copy-wiiting is searched in order co se the idea of printing to
the public through the medium of the printet himself, When the increased
orders $tart coming in, the paper fitm has bought for itself the priceless
confidence and gratitude of hundreds of printer customers, Those familiar
with the American printing world will remember that sorme of the most
original work of such magters as T. M. Cleland and Bruce Rogers has been
done for the paper trade, while the S, D, Warren Co. has spent hundreds of
thousands of dollars in advertising to the millions of rcaders of the Sasurday

Spening Post the fact that “Without printing ta explain it, every new thing is
a puzzle.” Hardly a word about paper appears in these advertisements, yet
like many far-sighted investments, they pay dividends.

Confining outselves 1o Eoglish work, which has not equal resetves of
capital to invest, we still have sbundant evidence that the paper merchant
has everything to gain by helping the printer to persuade his customers that
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“Printing Pays.” 'I'lic housc organ, for cxample (to retuin to our subjedt),
should be sent out by the paper firm not only to printers but to a “live™ list
of prospedive buycrs of printing. Its message can safely be the business
value cof good printing as a whole, for without paper there could be no
printing.

Three such house organs as we are discussing have recently come to us
for teview, They are mentioned hete hecause they illusirate to a Striking
degree three absolutely diffetent points of view, cach admirable in its way.
The petfect Papet house organ would be, in our view, a cross between the
firt two, with an infusion of the thitd, _

The first is Dixon's Paper Cirondar, issued by L. 8. Dixon & Co., a judily
popular firm. This little folder, measuring ¢" x 53", 1s literally crammed
with lively information. “Our Export Markets,” “Paper for Carpets,”
“Working Gold Inks,” “Almanacs”™ the headings can be read at a glance,
and there is something amusing or instructive on each sheer. Margins, fine
typography and presswork, however, have given way to economy of space.
This house-organ is like an old friend who is always welcome for his witty
conversation however negligently or shabbily he be dressed. The printer, it
is presumed, will mark the faét that the Dixon Company have not wasted
money on this little venture in goodwill; and only princers are addressed.

Messrs. Spulding & Hodge, Ltd., go to the other extreme. They issuc a
DOnarterly which always shows a good paper to its beft advantage. The
editor (2 well-known author) prints copy which is teadable and often
historically interesting without dealing to any marked extent with praéical
problems of the printing trade. “The Bells of Provence,” “The Hound of
Heaven”—all sorts of quaint gleanings are made to show the hiStoric as-
sociations of paper-making through the ages. Any prospedtive buyer of
printing would be impressed by this pamphlet, and would learn as he
browsed amony the contents that good printng on fine paper could stimu-
lute his own business. But the ordinary printer, one fears, might conceiv-
ably think of the produdction as “a trifle high-brow.”

The third paper is The Ouarterly Magazine of Messrs. Samuel Jones &
Co., Ltd., of London. 'I'his is a “house organ™ in the §tricter sense of being
an employees’ paper, but naturally, as it is intclligently edited, a good deal
of general and helpful information creeps into the pages. We shall deal, as
we have intimated, with this type of paper in a future numbert; but here we
may sav that the doings of a latge “family” of workers who are generally
interested in the quality of the thing they produce can be made far from
unintcresting to the outside reader. Nothing is mote repulsive than the
average “house news-sheet” so common in America, containing the tactless
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and patfonizing gossip of a paid ° personncl expert” whose mission it is to
“keep the workers in good humeur.” Luckily we find no hint of this spitit
in the Jones' Quarterly, but inStead a corporate spirit of co-operation which
is in itself a potent advertisement of the produét.

The perfedt house-organ of a paper merchant, therefore, would combine
fresh and lively news (even if clipped from other peﬂudluls which are not
universally tead) with the sort nftvpographical appecarance that convinces
the reader that more and better printing could bring him in more business.*
To addition there would be 2 department coveting the petsonnel of the
firm, theteby not only arousing the workers’ natural pride in what Lhr:y
help to make, but qhowmg the outsidet that such pride was the firmest safe-
guard of high quality in the product. Such a paper, finally, would be sent
out to printers and printers’ customers alike, {or it would be dedicated to
the good of the whole indusiry.

* Printers who are Intezcited in the possibiliy of producicg Fouse ovpars, either for themselves or for other frms,

would do well to re-rend the excellent srticle by M, Norpan Henter which appeared, 25 patt of a series on “Lhe
Priv:icr®s Publicity,™ it che July, 1920, mumber of Tk deifih Hrinder.

A VALUABLE HANDBOOK

OFFSET PINTING FROM STONE AND PLATES. By Cuawes Hawear, Third Edition
frevised). Lelcester: Raithby, Lawrence & Co,, Lod,, 1927
Mr. ]—Ltrrag s text-book of what is loosely called :‘lithoomphy” was fir§t
issued in 190y, and at once proved its value to the general printer by the
thorough way in which it dealt with the fluldamcnmlb of the %uh]c&
namely the phvait.b and chemistty of metals and inks, Tt is pleasant to notc
that the third “jubilee” edition of this Standard work celebrates Mr. Harrap’s
ffricth year as o printing craftsman, and bears witness to the author’s
continued ability in a department which he has done so much 1o develop.
The book, which is of a praétical size and cleatly printed, methodically
covets all branches of planography and packs its 314 pages with recipes,
hints, and useful Photagraphk so that the chm] printer embarking on
cﬁRer work is spared many “heginnet’s blunders.” There is a goml mdcx
at the end. One could only w]sh for more specimens of varicties of offset
printing adapted to special uses ; yet this would be pethaps outside the scope
of so condensed yet thorough a text-book.
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THREE ARISTOCRATS

The world of printing and book-produdton is well served by its trade
journals, which refle& in one form or another every angle of the compli-
cated subjeét, and are quick to note indusizial changes that have a practical
effeét upon the printer’s earning powers. But prafticality is not everything
in a craft which is more intimately associated than any ather with the
human mind and human tastes. After all the latc§t processes have becn
explored, the latest campaign Jaunched against price-cutting (throat-cutting
it should be called), there remains, for such wtitets as are capable of dealing
with it, the subje& of What makes a printed sheet beautful or ugly; in
other words, what the professors would call the @sthelic of printing, We all
know that “Beauty Pays,” but the odd thing about it is that it reserves its
payment for its exploiters and not for the men who spend all their energies
in tracking down the sccrets of Beauty. ‘LThey are paid, it is true, in otaer
coin: the Bank Ratc has no effect on their treasuries; but the fact remains
that in printing literature an earnest ftudent will work for months in de-
veloping a new syStem of design, or bringing out new fadts on past typo-
graphic gloties, and then the hard-headed business man will catch some
hint {rom those labours that will make money for his firm, while the student
gocs his way serenely, satisfied with the scholatly glory he has achieved.

For this reason nobody concerned with the design and production of
printing can afford to overlook the more “ariStocratic” journals ol printing.
It is they who point out some §tyle, some method of decoration, which is
still being created in an obscure wfefier and will be the latest and “smartest”
thing a few months from now. It is they who keep us in touch with the
intelligent reader, rather than with the shrewd buyer of print. They ga fo
the kind of public that, however few in number, exerts an enormous in-
fluence on publishers and the more wide-awake advertising circles.

The most famous “aristacrat” of this kind is our own English Flewron,
of which we undetsiand No. 6 is how in the press. This is a volume of im-
pressive size and format which appears about once a year and in which
scholars of international reputation wtite on all kinds of typographic
problems, historical and modern. No. 5 contained 25 plates and 82 blocks,
and 246 text pages, includiag a number of reviews written by experts. The
Flenron is undoubtedly the leading review of its kind in the world; its
editor, Mr. Stanley Morison, has a remarkably prophetic sense of important
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coming movements and $tyles, and has himself contributed 2 serics of
atticles on the forms and histoical evolutions of vatious kinds of type
which is unique in modern typographic literature,

The German Arehiv fir Buctyewerte wnd Gebranchsgraphik has risen to the
ariftocracy under the editor ship of Dr. Hans Bockwits, and is now worthy
of the fine schuol: atly traditions of Germany. Tt is pubhshfd by the Dewische
Buchgewerbeverein, a_ powetful association of masters of the book arts in

Leipzig. Fach number repays 111tblhgent reading, for not only is the present-
day field well covered by articles and insets, including type specimens, but
thete are alw ays well- chosen t:sc.rnlﬂeq of ancient work of the kind that
inspires modern effort. Tts special numbers, such as the notable issue Fibrer
der Deniscber Buchiennst and that on the Stuttgart Exhibition, are filled with
11ﬂquul'j_|tcnf iﬂlm{'r‘n'jnﬂ&. and should be in the P(}\bcam{_)n of Every prlilic:r

France has long uphel d 2 fine tradition of book illustration, dﬂtmgr from
the eighteenth centuty ; but recently there has been a trend of intetest to the
P 11611 typographic side, which is “reflected in the new periodical, Artv ef
Méticrs Graphigues, pubht:hc:d in Paris. Like the Arebir, and unlike the
Fleuron, this bi-monthly ranges over the whole field of buuk work instead
of confining itself to the printing side; but questions of printing type and
decoration have their full shate of aucmmn and the new spirit in French
book-work is shawn in typically logical and clear-headed discussions of the
massing and arrangement of pages. The board of editors includes such
authotities as M. Lucien Vogel and M. Charles Peignot, so much may be
expetted from Arts et Métiers in the futare.

I'rom time to time the Recorder will give ab$tradts of some of the more
important articles that appear in these three periodicals in our “News from
the Ttrade Journals” depattment. For we do find real news in these pages—
and often, to the reader locking for ideas, it is news of buried treasure.



NEWS FROM THIE MONOTYPL USERS ASSOCIATION

The good work being dowe by the Momobype Ubers’ Asssciazion i well fnown in the Prinfing

Trade. 'V'he Recorder prafioses fo give regular accornts of fhe doings of this crganization,

efecially when, s i the cise of M. Goodwin's fheech here reported, valuwabls hinks are groen on
[rinting econony and good publicily

A feature of the Annual Mecting of the Monotype Users’ Association, held
in London on February 21§, was a very clear and praétical address on
“T'rade Topics™ by Mr. A. E. Goodwin, Scerctary of the Association. Mr.
Goodwin (who, as all the printing world knows, is also Secrctary of the
Federation of Master Printers and a prime mover in many fields of the
industry) said:

“During the past year many quetions of impottunce to “Monotype’
users have arisen. As a result of the greater attention now being given to
selling problems by manufaéturers and traders of every description, printers
realising the wider ficld of aéivity in the realms of advertising, and that
thete is a larger market for good printing and well displayed attractive
boaklets, broadsides, catalogues, ete., thete is 2 keen desire being shown to
exploit the versatdlity of the "Monotype service. '

“This week-end at Portsmouth when a speaker alluded to the facilities
aflorded by the Monotype Corporation hiting out matrices at special rates,
thus giving a4 wider range of types at a very small co&t, 1 saw scveral printers
taking out theit note-buoks to jor down this useful hint. It is o pleasure to
give further publicity to this service because any assiStance that can be given
to printers ra create more and becter printing with a real selling power must
help the whole industry.

“In the tealm of book and periodical printing some advance can be
recorded. When one hears of the success of some of the publishers of cheap
series of books, tunuing into millions, one must realise that book buying
and book reading is on the increase and better-class books will eventaally
be demanded by those who §lact with the cheaper vatietics.

“Y our Association has not had many serious labour problems to face this
year, but some are looming ahead more closely.

“The negotiations with the T.A. regarding caster attendants were inter-
rupted by the General Strike and are about to be resumed.
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“There ate §ill dilficulties to face before agreement is reached, because
you may rcst assurcd your rﬁprc‘;v:ﬂtabveb will not agree to any L{)Ildltl()[l
which will fetter thém in getting the very be§t produétion from the
machines possible, and they will also see that ‘the terms permit of suflicient
freedom in manning the machines to suit the requircments of large and
small ingtallations,

“One problc:m has arisen in the la§t few days which may give some
anxicty to the Printing InduSuy in the near future—the avnouncement of
the formation of the Northcliffe Press and the Slarting of 2 number of new
evening newspapers in the Provinces. How does this affed ‘Monotype’
users?

“The printing induftry is forranate in having a very small percentage of
unemployed, and in the higher skilled runks of labour suitable for news-
papet production there ate remarkably few men available in the Provinces.
The total number of Tinotype and ‘Monotype” operatives unemployed in
London and Provinces according to tecent tetutns, was 1771, of which 85
were in London, The newspaper offices do not train their own §taff, they
rely on the general printing trade to do so, and I suggest that this new
development will make it impcrative to urge on employers to see that they
are training their full quota of apprentices, and also that in the interests of
the industry as 2 whole the apprenticeship problem should be boldly faced
by all concerned.

“Members should ﬁiud}? cm‘efu]ly the a&tion of their authorities in re-
assessing the value of their prcmiscb and remember that the machinery
should be eliminated, only primary motive power being assessable.

“Mr. Williamson has also issued a §tatement showing the result of
experiments 1o arrive at the proper allowance to make for depreciation of
metal, the meling of which should be provided for in your cofis, and
recovered in your depreciation allowance from Income Tax authorities. We
might have approached the Tncome Tax zuthorities for 2 higher allowance
than 719% from the value of “Monotype” installations if we had sufficient
evidence that all our members would have supported us; but some are not
even taking this. May 1 appeal to members once more o belp the Coin-
mittec when they ask for figures relating to output and co§t when a
questionnaire is issued shortly. If any here are not keeping exaét records of
output und coSts at present, ay T urge them o do so and then we should
he better able to issue reliable average J:Lp;un:b

“The forthcoming Keybouard Compell tons will be invaluable in showing
the passibilities of the machine, but you cannot apply the lessons if you m‘e

not aware of what you are getting.
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“The settlement with the L.8.C. of the lines of 2 model daily docket
should Lave been refeired to in the Report, but this was the work of
another Committee; at the same time it marks a vety important advance,
and should be taken advantage of by all ‘Monotype” users in London
promptly.”

The Chairman, Mr. G. P. Reveirs, in moving the adoption of the Report,
said that the year had been a busy one for the Commuttee, and that trade
difficulties were in process of settlement. ‘I'he details of the next Keyboard
Competition would be issued shortly and he hoped members would ea-
courage their operators to enter, The idea of the National Committee in
holding these competitions was to encourage operators to sirive in become
efficient craftsmen, and also to give members some idea of the capacity of
their machines.

The meeting closed with a vote of thanks to Mr. Reveirs for his services
duting the year and in the Chair,

INSERTING RULES IN TABLES
BY W. ATKINSON, SKIPTON

When composing tables with many columns, T have at times employed
a simple method which facilitates the insertion of rules, especially with
small type and when two spaces must be “splic.”” By wnrkmcr a high space
(6, 9 or 18 unir, whichever it may be) at the degimming of each column, a
ledge or projedtion—the high space $tanding above the preceding low one
when on the galley on the frame is formed, under which the rule may be
levered the full length of the column and inserted with ease. Of course, no
high space is needed in the fit§t column. If 2 “dash™ line runs across
temporatily remove 1-em immediately below the rule.
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NEWS FROM THE TRADE JOURNALS

The March, 1928, number of the American Printer contains no fewer than
fifteen main articles, ranging from an analysis of “The Modern Style” (o
“Character Reading in One Easy Lesson for the Printing Salesman.” There
is in addition a large number of helpful nates and suggestions on technical
points, and the usual departments of trade gossip and reviews of printed
matter sent in for criticism. This magazine has definitely overcome the
somewhat fusty and dreary appearance of a trade journal; clever display lines
and many lively illutrations serve to remind the reader that there can be
humour and inspiration in the mo§t practical “shop talk.” Among the
historical articles in this number, R, C. MacMahon tells of a sixteenth-
century printing house (Ulhard of Augsburg) who adopted a press-mark
with two very ruffled-looking owls to indicate that the house warked on a
night shift. He says:

Universities had thousands of $tudents then as now, and the latest treatise to
illuminatc a popular lefture requited last minuie haste from the author as well as from
the printer. In fa& this hadte is part of business psychology. When the credt of
popularity is tising the notion thar men are working night and day to supply the
demand adds to the zeft and szle. The early printers did not have the rotary press,
but a rush job would be farmed out to all the presses of o great city like Paris.

The International Press Fxpasition, to be held at Cologne from May to
O&ober, 1928, is alteady attracting much interest in printing circles hereand
ahroad. Cologne is itsell a most attraltive city to visit, and now that the
exhibitions have ptoved to beso intcresting, many English and Continental
printers arc resolving to take an “educational vacation™ this summer on the
Rhine. The Deutscher Buchdrucker-Verein recently invited the French
Federation of Magter Printers officially to attend the second international
Master Printers” Conference at that city in Odiober, 1928; we note in the
Bulletin of the latter organization that for political or othet reasons the in-
vitation was politely declined by a large majority. The English Federation
of Master Printers, however, will be officially represented, and short papers
will be read.

A very important atticle by José Germain, in the March number of this
Bulletin, indicates how the French boak-printing industry is being damaged
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by the paper crisis. A paper shortage after the wat was causcd by the high
turiff then in force, and all who know the extraotdinary number of Paris
dailies (many with large circulations) will realize what deprivations this
meant to the print-hungry readers. But while the removal of this duty has
encouraged literature it is crushing the oldest and perhaps the finest paper
industry in Europe, which has flourished in France since the cleventh
century. The solution would possibly be found in French Colonial Esparto
plantations, allowed a preferential tariff,

The Research Bureau of the United Typothetae of America is issuing a
Graphic Arts Index every month, in the form (one is rather tronbled to
note) of mimeographed sheets. But the undertaking, covering 42 of the
leading printing trade journals of the English-speaking world, is highly
valuable, and will, it is hoped, be issued in “an annual cumulation in a morc
permancat form,” if sufficient interest is shown by members. The value of
such an index is shown by the fa& that in the January issue alone there ate
138 entries under Advertising and Selling Printing, the subject of our
forthcoming July special number, and one which is ol fir§t importance to
progressive printers. Inquiries as to the permanent issue of the 1928 index
should be addressed to the Research Bureau of the U.T.A., 173 West
Madison Street, Chicago, lllinois, U.S.A. Ifa general usefulness is indicated
by such inquirics, the work will doubtless be continued.
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The Type Taces used in this number

of 1T MoNOTYPERECORDER AIC

Series No. 156 (Garamond Old Face)

in 24, 18, 14, 12, 1o and 8 point; and

on the cover Seties No. 110 (Plantin)
in 42, 10 and § point



THE LANSTON MONOTYPE CORPORATION

LIMITED
| 43 & 44 FETTER LANE, LONDON, E.C4

{ PROVINGIAL BRANCHES

} Briston British Dominions House, Tramways Centre

| BuwvmscHam  King’s Court, 115 Colmore Row

[ DirsLmx 39 Lower Ormond Quay

| GLascow Castle Chambets, §5 West Regent Street, C.z

| MancHDSTER 6 St Ann’s Passage

:

]

: OVERSKAS BRANCHES AND MANAGHEHRS

i AUSTRALIA G. 8. Inman, 117 Birrell Street, Wavetley, Sydney, N.S.W.
| IMpIa W. J. Quixley, 27/5 Waterloo Strect, Calcutta; P.O. Box 305,
' Bombay

New Zearaxn C. J. Morrison, 210 Madras Street, ChriSichurch
Soorir AFrica  Monotype Machinery (8.A.) Ltd., 12 Long Street, Cape Town

FOREIGN CONCLSSIONNATRES
Irarny Silvio Massini, Via Due Macelli g, Rome
ConrintsTAL BUROPE (cxcepting Italy):
Continental Monotype Trading Company I.td., Basle, their subsidiary Companies
and Agents:
A Ferda—Continental Monotype Trading Company Ltd., Heerengracht 125
Berdin—Maonotype - Setzmaschinen -Vertrichsgesellschaft m. b. IL, Kreuzberg
Strasse 30, 3.W.61
Brassels —La Manozype”, 3 Quai au Bois de Construdtion
Paris —Compagnie Francaise d'Importation “Monotype” 5.A., 68 rue Reaumur
Barcelsna—Marcello Pirinoli, calle Valencia 266 )
Helsing fors— Kirjatcollisuusasioimisto Osakeyhtio, Viadimirs- [ L_}J:tir_[?tfi ;tr-c:f?;.,,-pe

- gatdn 13 Trading Company Lid.
Osfp -Olaf Gulowsen, Akersgaten 49 )
Crma Arnhold Brothers & Co., Ltd., Shanghat

r

We beg 10 romind onur fricnds and the Trade generally rhat the name “Monotype™ is our Repidtered

Tracde Matck and indicates (in this countzy) thar the goods to which 1L s applied are of pur marn-

fatiure or merchandise. Customers are requested o see that all keyboazds, casters, Accessories, paper

and other goods of the kind suonlied by us bear rhe suid Reglstered Trade Mark, which is a guarantes
rhar the same are peouine
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