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CHARLES WICOLAS COCHIN
1715-17g0

AN artist is a person who is sufficiently inlerested in the world, and generally iu
his fellow-creatures, (o wanf fo note and re-create what he sees zoing an belare
him. The worker with the pencil or brush has this curiosity in so marked a degree
that he has almost pre-empted the very word “artist,” though he might well share
it with the novelist and dramatist, and even with the musician. But the latter is
(as they knew in the Middle Ages) above all concerned with the problems of sonnd,
a branch of mathemalics; and the writer, however liferally he franscribes his
world, writes always in some way to crificize or better it. Only the graphic artist
is content to puf life down on paper without comment; and only the sharpesi,
almost uncanny, perceptions can do this. Perhaps this piercing curiosity may ex-
plain why great versafilily (so rare among musicians) is almost the role among
brilliant painters and designers, Instead of theorizing, they look and look agaiu,
learn rather than teach, and hence lind it casy to pick up any human frick of the
hand or mind. A vast number of our {famous aclors, dramafists and writers
started their careers at the eascl, and it is rare indeed 1o lind a modern or ancient
arfist who cannof handle words cffectively.

Clarles Nicalas Cochin was no cxception to this rule. He had, according (o
his biographers, a ftemperament (hat reminds us of a score of men now working in
Paris and London ateliers. Filled with lively cuciosily as (v the actual images and
doings of the world he lived in, he threw himself info the complex and clegant
civilization of the eighteenth century and, we zather, thoroughly enjoyed il. Ilis
conversalion no less than his astonishing talent save him the enfrée into those
autocratic groups which gave the life-blood of patronage fo workers in the arts.
And when the Revolation put an end (o polished conversation by mowing down
the pCOple who had lived o make it an art, the aged Cochin did not |m|g SUrvive
the whimsical, cynical age that had made him famous.

His father and maother were both falented engravers; Cochin pére was a man of
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repute, often called on for those larse plates commemorating public occasions,
illuminations, funerals, processions, that did in a gloricus way what our pictorial
weeldies now do more liferally and more smudgily. The young Cochin worked in
his father’s studio, buf while he learned the technique of the taal there he found
his models, not in pictures by other men, but walking about on the strect: beggars,
ladics of fashion, quarrelling tradesmen —each furnishing a free "posc™ for the
eve quick enongh to catch if. The youth revolted, like so many of his zeneralion,
against the heavy grandeurs of the greal age that had preceded his; and il needed
his father’s disciplinacy hand to keep him {or the e being from the sparckling,
naughty flippancies of the galani prini that was (hen coming into fashion.

But whatever amusement was derived by making such lively skelches, it swas
by depicting royal festivals that Cochin the younger came to the notice of the
Court. The Marquise de Pompadour, an intelligent patroness of thearts, arranged
a voyage fo Ilaly for her brother. Such a4 journey, slowwer and more thoughtful
thun it would be to-day, formed an essenlial of the education of every eighteenth-
cenfury amateur. The man whe now studies photographic facsimiles, or at the
most runs through ten galleries in & month's vacation, then had to proceed with
difficulty and nof without danger from town to town, studying orizinals, dis-
cussing them with fellow savants, and writing home letters that would be pre-
served, like the modern art journal, as documcents of unique interest. Two
lcarned men accompanied the Pompadonr’s brother, and Cochin fils came too,
parlly for his cnlertaining ongue and partly for his own sake; for his peculiar
abilities had already been proved.

To such a man, who suppurted genuine abilify with a witty case in the manage-
went of social life, suceess came easily. On his retuen he was made a Knight, and
fraternized henceforth with the heau monde as le chevalier Cochin, ITe was admitted
to the Academy without the usual formalities, and soon afterward received the
honourable post of Guard of the King’s Drawing Collection. His collcagues
became his friends under the influcnce of what must have been a most winning
and brilliant nature, Commissions and executive duties piled up until he became
perhaps the greatest influence of his time upon the illustralive arts.

But in spite of (he necessity for producing formal or allegorical picces such as
were expected of a man in his position, Cochin found time to illustrate a nomber
of those fragile and exquisite duodecimos that remain as one of the most charac-
teristic monuments of the cighteenth cenfury. These books were made for aristo-
crals, af a ime when noblesse vblige extended to patronizing the arts as a maftter of
course. Their subject matter was not so much frivolous as legére—so “light” that
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CHARLES NICOLAS COCHIN

the author could float merrily over dubions ground without being mired. The
etchings which accompanied them had to partake of the same delicacy, the same
cynical good breeding. The secref of such a style is something more than a tech-
nical knack with pencil or tool. It is a whole point of view; and few artists have
been helter trained for thal poin of view than Cochin, the witly chevaflier to whom
the Pompadour had opened not only the grandeurs of the Court, but those even
more imporfant and inlimale circles which ruled artistic deslinies.

A contemporary poet has laid down the rules for the perfect “little dinner’’
such as Cochin offen graced with his presence. He says:

For a delectable repast
The simple rules are these:

Be sure (o choovse the kind of guests
Whose wit and manners please;

Then sel them al their sase.

Fewer than three musf not a1t down
To meal: nor more than nine:
And any secret that may lall
From lips unlock’d by wine

Let these {our walls confine!

(Fram a aong by Antoine Dancher)

I{ was for such an audience, then, that Cochin designed his small masterpicees
of illustration. Among the most famous of these are (he plates for Boileau's Le
Lutrin (1742), and Guarini's I FPastor Hido (1745-66). Another field {or the livelier
side of his art was portraiture; and onc of his finest works is the self-portrait,
engraved by Jean Daullé, reproduced on our cover. As we study this mohile and
whimsical profile, with the carelully curled and powdered hair, we are grateful
for the fact that il has come down to us through the incisive, brilliant line of the
engraver, rather than through the lichts and shadows of photography. This is the
type of face that ““docs not phofograph well”; and yet the more conventional
method of engravinge has managed fo catch the very nature of the man.

5till another frivolous kind of work remained Lo ollset the serious undertakings
(such as the views of the Ports of 1france) with which he was occupied. This was
the designing of ephemerica, such as cards of admission to important féles at the
Henus-plaisirs. OF these, one al least stands as perhaps the most {famous of all
such clerant frifles: the Ball on fhe accasion of the marriage of the Dauphin,
1745. The whole wanton spirit of the style we call recoco 1s in the border of this
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card, where cupids and musical instruments cluster, surmounted by Eros himself.
The engraved lettering of this card 1s of simple diguily; a few lines of current
round-hand lend the right {ouch of fluidily wlich goes perfectly with the nervous
daintiness of the line used in the border. There is a line of large capitals, shaded
with parallel strokes; this was the usual device of the letterer for copper plales,
who had discovered that a solid dark fone conld not be obtained with the needle
or graver—the cffeet 1s always saratchy—and so devised instead this shadowy
treatment which gave just the right “colour,” a resulf which could not be imitated
by the typefounders of the day.

The arts of writing and leftering, in those days, had a much closer connection
with typography then they have had, or ever can have, since the intraduction of
direct methods of fransferring the writlen s(roke to paper, as in lithography or
the photographic processes. In past numbers of this journal it has been noted how
the writing-master influenced the type-culier, not perhaps directly (save in the
cage of Baskerville) but through the medinm of the engraver on wood or copper.
New (ype faces are seldom cut for newspapers or the commener lands of printing;
at least we know that in the old days they originafed always as part of the print-
ing of “‘luxury’’ books. These books have seldom been issued, moreover, solely on
the strength of their typographic beauly. lletween the magnificent [olios of the
Estiennes and the equally fine productions of Bodoni's press, nearly three cen-
turies elapsed, during which time practically all books designed to appeal (o the
connoisseur made that appeal chiefly through their illustrations. And indeed, if
we concede as we must that afl books should be typographic works of art, not
only clear but beautiful, we must admit that the “luxury” buok makes ils most
logical claim fo distinction by offering something—a fine binding, rich paper, and
especially illustrations—which the common edition canuot in ifs natare afford.
The eighteenth cenfury did not in fact come even as lar as we have come foward
the ideal time when all printing can be described as “fine,” bul il brought the
illustrated boak fo its greatest heights.

Perliaps it was because of the very brilliance and flexibility of these copper-
engraved or etched plates, that type prinling made no greater effort to keep up
with its metcoric partner. At any rate, we find the engraver being entrusted with
more and more of the let{ering (hal was to be displayed in important positions;
there were title pages entirely printed from plates, {v say vothing of the orna-
menial initials, ete., which lound their reflection in the type foundries. Tn cases
where explanatory text had to be printed underneath an illustration, it became
the cnstom to incorporate the words (as in the case of large prints) on the plate,
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CHAaRLES NICOLAS COCHIN

often within the frame of the composition. The lettering being in this case an in-
tegral part of the print, it was watched over with care by the designer —in some
cases, indeed, actually executed by him, Amatenrs of the cighteenth-century
illustrated book are familiar with the little Amanuch Iconologiqgue with engravings
by Cochin and Gravelot, which appeared yearly from 1765 to 1782, In this work
there is none of the usual rivalry between the typographic and intaglio processes,
which are so ufterly different in their mode of expression and cxcecution as fo
become, in many cascs, inharmonious neighbours in a hook. Here both illustra-
tions and text arc cngraved, and the lettering on any one page is adjusted,
widened or condensed, according to the length of the text. The important thing to
nofice is nof the resulting “harmony” of effect; after all, we are not as defer-
mined upon matching text fo illustration as were the followers of William
Marris; we do not bar lithographs {rom printed books because they are nof
pressed info paper as type is. Our reason for admiring these engraved pages of
lettering is rather their informality and that personal touch swhich reminds us of
the slroke of the writer’s pen. A modern French writer has said that ‘‘the
greates{ masterpiece of literature is only a dictionary in disorder.”” Similarly, the
finest prinfed type-page is only an arrangement of a given set of types. Buf the
written-and-etched page has something of the impromptu, personal quality of the
spoken word, that is altered by the tones of the voice. For this very rcason it is
liresome in long stretches of reading, where all we demand is invariable legibility.
Y el no one can deny the charm of a few lines of text sel forth in the very manner,
and with the very delicacy, of the etching which accompanies i(. This was the
aim of the eightecnth-cenfury letferer engaged in book work,

The result was a variety of sharp and graceful alphabets, beautifully in keeping
with the artist's style, which scared above anything thal the contemporary type-
founder could attempt. It is true that their brilliance may have inspired Basker-
ville and, later, the Didots and Bodoni, to prodoce similarly sharp {ype im-
pressions; but the letter we now associate with eighteenth-cenfury prinfs has
waited until our own Hime to receive anything like a true reflection in the printing
crafl,

One reason for this is that ““Cochin’’ (as it is called in its modern version) daes
not belong to the humdrum, “dependable’” rank of standard book types. Books
have been charmingly printed in the face recently, and will be for many vears;
but its appearance is al once so striking and so cajoling thaf we think of it at once
as made for the lighter and more fantastic fields of printing. In fact, althaugh it is
now a Lype, it retains some flavour of that apt, personal quality which we have
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noted above in the leifering of engraved books. The card of admission, for
instance, thal is prinfed in this face, will reflecl in some measure the stately
delicacy of Cochin’s own ephemeral wurk, because both the engraving and the
letter form were originally designed for the delight of a special audience, to whom
“eood taste’ was almost a religion. In ovr industry-ridden world we have very
few “‘pralessional” aristocrals who make an art of idleness as they did in the
eighteenth century; but, on the other hand, luxury, fastidiousness and a desire for
the “smart” things of this world are now no longer confined to that blue-blooded
circle. The underpaid clerk or typist of to-day has higher standards of cleanbiness
and of camfort than many of the brocaded courtiors of the ancizn régime. Publicily
agents have learned that it is safe and profitable to tell their message to the
Common Man in the terms ol an age in which courtesy still had a connection in
people’s minds with the cowrt.

Charles Nicolas Cochin lived to see the catastrophic end of that age,
which had been so exquisitely self-centred as not to perceive the writing on its
panelled walls. He died, af the age of seventy-five, in 1790; toward the last his
days were clouded by poverty. He had supported a dependent family and retinue
—several clderly sisters and superannuated servants—for the greater part of his
Tife. His generosily was ill repaid when @ young cousin whom he had befriended
stole a large number of his prinis and plates. Despite the terrible shock of this
discavery, Cochin characteristically refused to ally himself with the severe laws
of the time, which punished such thefts with death.

The century and a quarter which has elapsed since thal time has traced, slowly
and in various ways, our evolution in arl and ways of thinking; but always the
tendency is fo modify or compromise with the spirit of that Revolution that cut
so cleanly across the pages of history. Those terrible ten years were as a bolt of
lightning, illuminaling and desfructive; the years since then have been, especially
fo the arts, a period of slow adjustmen( such as the {forest makes to cover over
and make use of the lightning-smitfen tree. We are ready now lor the legérelé, the
whimsical formalify, that is epitomized even in the eighteenth-century letler form
used on these pages; for we are far enough from that cenfury by now (o borrow
its secrets of charm and fantasy without alse taking as a corollary the curious
brutality that luked beneath thosce perfect manners.
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HE ENJOYED MAKING MONEY

“TrRE goes a remarkable fellow,” said the Refired Salesman, tipping his hat to
the occupant ol a luxurious car thatl swept by, “One of the most remarkable men
I've ever known.”

The New Man had noticed nothing unusual in the ruddy, cheerful face that had
smiled at them a moment in passing. “Whal's remarkable about him?”’ he
demanded.

"Why,” said the older man deliberately, “he enjoys making money.”

The New Man opened his eyes, “‘1 thought we all did that!”

“Nonscnse, my lad. Most people enjoy baving money, almost everyone enjoys
spending it—but this chap takes a genuine, creafive delight in making it. When |
made my bil, I retired; but Mr. Fanshaw there, who's five vears older and five
times as ricl;, makes a posifive hobby of his business; he'll never refire. And vet
he has one of the hardes(, most back-brealing businesses in the world. Ie's a
prinfer.”

“Favshaw?! L. W. I"anshaw? I'm going to see him fo-morrow aboul a new
numbaring machine.”’

“Well, be prepared. Show him just cxactly what it will mean fo him in extra
efficiency and a bigger profit margin, He's as keen as a razor.”

“Hates to spend money, eh?”’

“Oh no, he's no miser. A miser, you know, isn't really fond of money.”

“Ilow’s that?"

“A miser is simply fond of coin. Money is more than cein: it’s purchasing
power. When you withdraw money (rom circulation you prevent it from making
more money, and it becomes just coin. No, Fanshaw spends freely, but I've never
known him o be faken in. And yet he has been. He showed me once what he
called his ‘Experience Book.” “Worth ifs weight in gold,” he'd chuckle; in it he'd
wrillen down all the details of every unprofifable investment he'd ever made,
with the reasons why, ‘I've never made the same mistake fwice,” he'd say. When
vou see him he’ll probably (ell you, if he takes a fancy fo you, what he’s oflen
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told me. ‘A man can have anything he wants in life,” he says, "if he only wants it
hard encugh not {o want much else.””

“I wonder."”

“Well, if's frue in his case. That fellow has faken long chances all his life.
He'd have been a success on the Stock Market—anywhere where courapeous
gambling paid. Only it isn’t gambling with hiny; he finds out in advance, then
stakes everything.”

“llow did he slar(?” _

“Apprentice in a moribund printing house. Before he got his papers he had
begun studving the printing needs of local firms. By the lime he was carmng
regular wages he was persuading the Master Printer o solicit a swhole group of
special arcounts, theatre programmes, labels carrying advertisements, and what-
not. By the time he was a foreman he had learned enough to be able {o pick out a
speciality. So he chose advertising. He was always penniless in those days, be-
cause he was convinced that the live advertising printer must have a full repertory
of Lype faces, and whatever came out he'd try to persuade the Boss to buy, if only
the smallest fount, When the Boss balked, he'd spend his own pocket money, and
cry ‘novelty, novelty,” to the clients until he brought in the orders. Eventually he
bought the business—having worried the timid owner almost (o death—and then
the fun started. That's swhen I first began calling on him. :

“He always takes salesmen into his conflidence; calls them his ‘outside pari-
ners. I used to call late in the aftermoon when most of the men in lus position
svould have gone home. T'd find him pering over the duy's business for all the
world like a man with a garden, weeding out this, forcing on the other. And
whenever he could find some gadpet for increasing production speed you'd have
thought his rich aunt had died. . . . But his inain idea was not fo compete on speed
alone, but o gel a reputation for the kind of work that's above compelition. He
manauvered for a yvear to get one important motor-car account, and then finally
the adverfising manager, who was having onc of his periodical fits of economy,
told him that a competitor had offered a lower price. Fanshaw fairly lost his-
temper, and shouted out: ‘Tlow aboul your customers? Do they care what moncy
vou saved on that folder? They wan{ {o kaow whether you sell a high-class carl
I'm beginning {o doubt that you do.” The advertising manager was a bluff chap,
and the outburst fickled him; so he gave Fanshaw his ficst real chance.

“Well, affer thal he gol iuteres(ed in process work, and he had the sense (o
know that in thai line the machine is no more imporfant than the man who
handles it. He'd always pay more for the best workman i auy line, and then

12
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he'd let it be known that he'd secured that man. 1 suppose it's easier fo lose
money in process printing than in any other department, but he was shrewd;
never invested until he was practically sure of resulting orders.”

“Was he a ‘driver’'?”’

““Not in the sense of overworking his men. ITad foo much respect for good
workmanship. Even strict discipline made him a bit uneasy, and I think he was a
pretty good friend fo everyone, But what he really loved was what he called ‘a
good intelligent machine.” His ‘Monotypes’ fascinated him; they gave him just
that combination of speed and high-class gquality that he wanted, and his restless
brain was always iguring out new tests for the famous * “Monolvpe” versatility.’
He was proud of his country’s fine work in the revival of printing style, and as
cach new ‘Monolype’ face came oul he'd print up a bit in the calendar he sent
cut, mentioning that the (J1d Country was keeping up the tradition. Some of it
sounded rather ‘high-falutin,’ but it was sound, good publicity all the same.”

“So now he’s rich?” :

“IHe'd tell you that he's always been rich, even when he'd mortgaged his whole
cffice, at the beginning, to buy efhcient plant. He never has much sparc capital
lying in the bank, but I wish I had a quarter of his income from that business.”’

“Doesn’t he ever take time off to enjoy himself?”’

““Why, he puts in his time enjoying himself. Lately his doctor has induced him
to transfer some of that enormous enthusiasm to playing golf—which Fanshaw
calls the hardest kind of work he’s ever donel I remember taking him to the races
once, He hardly locked af the horses, but he studied the faces of all the people he
saw there.

‘"“They don't look happy,’ he said. ‘People seldom do, when they're just amus-
ing themselves, I notice. Poor devils; they’ll never want anything hard enough to
enjoy getting it. They'd rather put if up to Lady Luck.”

“‘Haven't you ever called on her for help? 1 asked him.

“His eyelid flickered confidentially as he replied: “You know how ladies are.
Theyv hate to take the initiative.’

“Well, voung fellow,” concluded the Retired Salesman, “give Mr, Fanshaw
my best regards fo-morrow. And if he lets you sell him that numbering machine,

1

and then starts talking to you—you might do worse than to histen,
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42 TIIF COMNDUCT OF THT KUU'CHEM

SAICE A L) INDIENND

To a Béchamel sauce, only partly cocked, add a pinch
of saffron and a little cursy powder, Cools as usual;
the quantity of saffron is rather a question of tadte, bul In
any case the {lavour of cumy powder should not be
recopnisable, it is the happy blending of spices which makes
thu saouer }_}C*.‘fffl.‘.

FAUCE MOENAY

Is 2 Béchamel sauce ro which you add prated cheese,
and at the lagt minute the yolk of an egp. Caver your
eggs, or fish of chicken, or sainach, wharever you want
to setve in that way with the suuce, sprinkle wilh more
grated chesse and brown quickly under the grill,

SHARP YATCE
Chap two shallots, put them in a wineglassful of vinegar,
with two tablespoonfuls of drock or eascemand, 2 pinch of
flour, 2 small piece of butter, cook & listle, let ir reduce,
add chopped gherking and capers, salt and pepper,
WHITE FINE JAUCE
Cook flour and bumer as described above, but lel iv get
browr, add a litde fock, or a wblespoontul of tomato
pure, a glass of dry white wine, season well and boil,
$tirzing all the time dll it bas reduced by one quarter.
SAUCE ROBERT
Chop one omion, brawn it in butrer, add a pinch of flour,
a lablespoontul or so of good heef stack, sal, pepper, 4
teaspoonful of Freoch mudtard, chives and parsley finely
chopped, and cook about a guarter of an hour, Is very
good with park.
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THE FIRST FORTY

“rupy' RE coming in every day,’’ said the Publicity Manager of the Lanston
Monotvpe Corporation, veferring to a sheaf of letters on his desk, acknowledging
the receipt of “Pages from Books,” a collection of finely printed book-pages
recently sent out by the Corporation (sce illustralion facing this page).

“Here are the first forty,” he conlinued; “*and thev show what real and dis-
criminating inlerest the printing world is taking in the problem of fine book com-
position. Prinlers and publishers have been quick {o realize the aim of the Cor-
poration in issuing ‘Pages from Boaks,” not merely as a fype specimen, but as an
actual sucvey of every kind of book-page, ranging from the smallest and gayest
children’s book to the serious scicntific {ome. A Director of George "alkner &

that ia of inlerest to the printer, eapecially when be ls Delermining the size and olyle of lype

For books. I imagine your book will be of unuaual assialance bo many who bave to determine

procedare in type setling. Mr. Bernard Williams, of Birmingham, says: £ bave de-
rived exquisile pleasure from each perusal of tbs paged—and I bave berd many—each lime
there ta somelbing rew to be seen and learnt. . . . Ll is a valuable addition o any library,
and particularly fo the library of an appreciator of good printing . . . a cinamalograph of
printing, do lo speak, The Managing Director of Marshall Ilardy, Ltd., tinds the
boolk most interealing and belpful, while Mr. H. A, Maddox, of the firm of Jesse
Broad & Co., tells us that he has paid guincad for books on printing far wnferior and
mstch leas inlereating than the present volume. Many other printers join in the chorus of
appreciation, and Mr, H. Farnsworth, of the Lennox Press, Nollingham, adds
that his copy was “commandeered” by an important client who was a "“Mono-
type” enthusiast.

“* Among the non-printers who received copies because of their valuable in-
terest and co-operation with the {ypographic arl, we are particularly flattered by
a letter from Sir F. G. Kenyon, of the Brifish Museum, a name respected by bock
lovers everywhere. Ile acknowledges our very atiraclive publication, and says that
il will be a real pleasure to examine your book af leiure, and lo bry to make up one’s mind
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as to which types one prefera. "The Librarian of the University of Delaware wel-
comes the book as a conaiderable addition te owr material on modern printing. . . . {4
reqard any such publicalions as valuable bistarical material.

“The Printing T'rades’ Schools arc in a position to appreciate the helpfulness
of ‘Pages from Books." Mr. A. B. McDonald, of the Leicester College of Arts
and Crafls, was one of many who replied. He said, in the course of his Ielter: £
wad agrecably impresscd when M. Slubbs said, in the lecture be gave al Leicester, ‘(Goo
belp printing if lbe arlislic ever bows lo the mechanwal, and these apecimens prove lhal lhis
fa praclised aa well ad preacked. TE scems o me, with due respect lo those who bold onl for
hand-seting, that the compasitor enly tries lo Jo whal the " Honotype’ machine can do.

“The letters cover every poinl aboul the book, and indicate how keenly such
cfforts are welcomed. Que lone writer says that the book 1s thoroughly wosuc-
cessful. We respect his honest opinion, and are graleful, as we always are, for
constructive criticism; but it does irresistibly remind us of what Bernard Shaw
said to the one man in the gallery wha booed during the friumphant receplion of
one of his plays: ‘Quite right, my dear sir; 1 agree; but what are we among so

<
many !

WNOTICE

'k Lanston Monotype Corporalion, Limifed, announces that matrices of Cochin
roman and italic (the face in which this number of the RecorneR has been sel) are
for sale in Great Britain and the British Pussessions only, and are nof af present

available [or Continental Europe.
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PROGRIESS IN THE GRAPHIC ARTS—A REVYIEW

PENROSE'S AWNNTUAT.: The Process Year Book and Review of (he G-J.':’.Ph.i.c Arts, Vol
KX, 1928, Edited by Wm. Guwmble, London: Pevcy Lund, Humphrics o Ca., T.td.
4to, pp. xvi, 160, and 68 plates,

tH1s standard work, now in ifs thirticth year, continues (o give news of the
progress of printing, not only in process work bul in every subject connected with
the graphic arts. This year ifs formal is particularly impressive, the fext being set
in “Monotype” Bodoni, which gives a bold yet legible sparkle to the page. The
presswork is even and good throughout.

A plance af the table of contents indicates how thoroughly and practically the
ficld has been covered. After Mr. Gamble's annual “Review of the Year's Pro-
cezs Worl,”
T. Jacobi. This is followed by a group of articles on Art and Advertisement as

comes an account on the Golden Cockerel Press, by Mr. Charles

they affect the printer. Mr. A, A. Braun analyses Foreign Types and points out
interesting new fendencics. There is a plea for betfer lettering by Mr. Frank
Buist, and various freatments of colour work, posters, the analysis of paper, cte.
Mr. Robert Braun, in noting “Hosv Printing Journals could be Improved,’” is
of the opinion that better editorial matter, betfer art work and all the other
factors that keep such journals from being dull, wait upon bigher revenues from
advertising space. If is, indeed, the fact that such periodicals, especially in times
past when money has been “tight,” have found themselves hlyolvcd 1L & viCclous
circle: advertisers are willing o pay more for space in a lively, inleresting sheet
with firs(-rate art work, because they know such a one will be bought and read.
Yef without an adequate income from paid space, how can the magazine retain
sood artists, fo say nothing of those rare writers who not only know the frade
from the inside, bufl also can write entertainingly and forcefully about it? As
prosperity dawans, the problem will adjust ifsclf; meanwhile one should beware of
calling an article “dull” simply because it is on a {echnical point. That point may
mean prolits to the man who is willing to listen; and profits are seldom “dull.”
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Mr. Teasdale’s article on "“Printers’ Representatives’” lays down practical
rules for a kind of salesman who is growing more and more imporfant to the in-
duslry. " Under present condifions of frade it would appear {hal he must he a
practical prinfer; & wan who can quickly absorb the selling problems of varions
frades; a man ol good faste, wha has some praclical knowledge of commercial
art; a man who can speak defmitely with regard to costs and prices; abave all,
genial, and a man who can resist making promises which he knows his firm will
not he able fo carry oul.” A {ouch of compunction leads Mr. Teasdale to add:
“On looking through this list one wonders how it is that the representatives of
prinfing firms are as good as they are.” The trouble with Dritish salesmanship, he
implics, is the very cxcellence of British manofacture; (he man who makes the
goods is so secure in his knowledge (hat he has produced something superlative,
that he spends less time cajoling purchasers, It 1s something of the spirit we find
in the anthem land of Hope an? Glory: " How can we ex{ol thee, who were harn
of thee?’ But it is not, strictly speaking, a spirit which foslers salesmanship.

“The Edifor’'s Nole-Dook™ contains news from all sides, and has much to in-
{erest the general printer—the “all-cound” printer whoe must needs be posied on
new developments which may prove vital to his business. Among other notes is
one on ' ‘“Monotype’ P'rogress,” pointing ouf that the market for “ Monotypes’ is
increasing as the old-fashioned shops are finding it necessary, by changing con-
cditions, to compare produclion cosls and to plan ahead for grealer efficiency.
“The usefulness of the ‘Monotype’,” says the Editor, “is being so greatly ex-
tended by recent improvements that il is now practically an all-purpose machine,
affording a large range of sizes and styles, both of display and body typcs, besides
enabling leads and other spacing material, as well as rules and ornaments, fo be
cast with speed and precision, Apar{ from these advantages there is the important
factor of being able fo always print from new Lype, placing the ‘Monotype' user
in a supcrior pusition to those who continue Lo use founders” type, which must, in
course of fime, become worn and difficult to print with the cleanness and sharpness
demanded in high-class printing at the present day. . . . The splendid reproductions
of old type-laces which the Monotyvpe Company has brought ouf in the lasf {wo
or three years have won the approbation of all lovers of fine printing. The special
requirements of Oriental or other languages employing other characiers than the
Roman have also been met. . . . In fact, the Monotype Company seems ready fo
respond to any challenge of their claim for the ‘Monotype’ as a truly universal
machine.” This constitutes a sirilking {ribule to the long-standing policy of the
Monotype Corporation, namely that its walch-words of “flexibility” and
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“sersatility”’ should be supported by every resource of trained research, so that
it should quite hterally be equal to any occasion. Such a reputation cannol be
cheaply bought; and once earned, it musl be supported by assiduous work, oflen
along lines which ave far from the ordinary feld of commercial printing.

To the layman, the most inferesting part of *“Penrose’s” is always the selection
of plates, printed by various processes, which are found at the end. Last year we
had expected inleresting developments in the lithographic field, and we are not
dizappoinfed. Colour work is shown, by some convincing examples, fo be im-
proving now that mat surfaces can be made to retain the full brilliance of pis-
ments. Gilchrist Bros,, Ltd., contribute a striking showecard design on a silver
background, the work of Aubrey ITammond. A four-colour " Ultimatt” print by
ihe Nickeloid Flectrotype Co. is alse of considerable interest, No printer can
contemplate this collection, so widely different vet each one so elleclive, without
realizing thal the use and popularization of illustration is perhaps his s{rongest
aid in his struggle {o ally himself, as morc than a mere mechanical helper, with the
publicity arls, The ques{ion Mr, Arthur Dutfon puts in this same number: “Why
should it be maore difficult for a printer to gel a cuslomer (o use illustrations, pay
{or blocks and copy-writing services than the publicily men who are doing it
suceessfully?'” raises a problem which the printer can meet only by an intensive
study of his own {echnical resources, combined with willingness fo apply the rules
of advertising psychology and (o spend freely in order to build up a versatile and
aggressive service fo customers.

English printers should rejoice to see that a standard “hardy apnual” like
“Penrose’s"” is keeping lively and flexible to the new spirit in {ypography. The
unusual allracliveness of these pages assures us before we read the text that the
edifor has won free from (he cramping atmosphere of mere ““technical talk,” and
has found fime [or the subfle beanties of setfing and printing.
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“FOOTBALL RESULTS!”

A8 soon as the winfer Lwilight begins {o gather in cify streets, a hoarse cry
begins af each busy corner—a sound as familiar to city-dwellers as are the bird
sangs to his conntry cousin. It is the neswsvendor, bringing the busy day to a close
and reminding his hurryving customers that something important has happened
since morning, Very seldom the shout is of parliaments and affairs of Stlate.
Those weighly matters are well enough over the morning coffee; but the vendor
knows that al present nothing will sell his wares faster than the cry, “Football
Results!”

FFew of the ardent followers of (he game realize, however, what an intricate
and difficult task it is (o put each day’s results info a standing fabular arrange-
ment that will give the reader at a glance the facts he wanls (o know as to “form.”
The difficulfies of hand-setting snch a fable are obvious; but with a **Monotype™
the problem hecomes far easier. The accompanying charl was sent in by onc of
our {ricnds, M. J. Welford, of the Liverpool Daily Poat, who writes enthu-
siastically about the ease with which the tables in the Football Recorder, o weekly
which they print, can he kept up to date.

“For the first four issnes,” he writes, ‘‘the current resulfs were inserted by
hand, and fhe five tables were stereotyped weekly; for the remaining three issues
the pages were prinled dicect from type (approximately 70,000 impressions for
the three issues).”” 1n spite of the severify ol the stercotyping process on the type,
and the subsequent wear of the dircct printing, he thinks we will agree that it is
“still a clean, sharp job.” We do think so; and incidentally we are glad of this
tribute fo the “staying power’’ that has made “Monotype” metal famous.

It is always a pleasure {o receive jobs like this which involve special intelli-
sence in tackling work a liftle outside the range of general work, and we are
printing one of the charts from the Football Recorder herewith, as an indica-
tion of the saving of time and expense that is possible through ' ‘Monotype’

versatility.”
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GLEANINGS FROM THE TRADE JOURNALS

1T is astonishing what interest o (able of figures can arousc, when those Lgures
have a bearing on our own lives and work. T'o one engaged in the prinfing {rade,
therefore, there is much lively reading in the laconic charls contained in the
statistics issued in the Beard of Trade fowrnal, summarizing the 1924 Census of
Praduction in Great Britain. The pari relating o the Printing and Bookbinding
Trades, and the Printing and Publication of Newspapers and Pertodicals, was
reprinted in the July, 1927, number of the Hembers’ Circular of the Federalion of
Master Printers and Allied Trades of Great Britain and Ireland.

We find that the net value of printed books, for example, has risen from
1,318,000 in 1907 to £.4,307,000 In 1G24. The total figurcs show an increase of
143 per cent. over this period. The Cireular comments: “There is a very remark-
able increase in the value of boxes and cartons, and paper bags, which shows the
greal increase in their use for packing goods ready for distribution.” In other
words, the eeaseless publicity of manufacturers has resulted in a far greater
buying by brand; the average house-wife has learned that cven such staples as salt
and bread prove more satisfactory when they are bought from a company which is
willing to stand behind its product by name. 'The conscquent gain Lo the prinfer is
obvious; and one is glad to nofe that “package buying'™ is still definitcly on the
incraase, and constantly opening new fields in which the wide-awake printer can
be ol the greatest practical assistance. Another interesting point is (he remarkable
incursion of wowen into the printing trades. The figurcs show that m the scven-
teen vears under consideration the total number of workers, skilled and nnskilled,
employed in all branches had risen from 167,213 to 178,320; buf that this repre-
senfs a decrease of 5,438 men and an increase of 17,000 women, The figures,
comments the Clreular, “confirm the statement, made by the masfer printers, that
the ratio of appreatices to adults is not sufficient to maintain the supply of crafts-
men needed in the fufure,” This situation indicates the vital importance of the
Trade Schools, to which the REcORDER is devoting a special number this May.
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GLEANINGS FROM THE TRADE JOURNALS

The Caxton Hagazine inaugurates in its issue of January, 1928, a series of
articles enfifled, “How We Can Secure More Printing.”” The first, to be con-
cluded in the next issue, gives interesting poinfs on printing for auctioneers and
estate agents. ‘“England changing hands’’ cannot, it would seem, make the trans-
fer without insistent publicity, much of which breaks such new ground that any
enterprising general printer can add to his business in this way. Elsewhere this
journal reprints an interesting fribute from Charles Dickens to the printer as
“the friend of intelligence.” This speech would make appealing “‘copy’ for
prinfers’ circulars or blotters. |

It is not often that a trade journal supplement, issued 1n a foreign language, can
form an essential part of the English printer’s reference library. Yet the one we
are reviewing here may easily claim to do so. The reason is, perhaps, that for the
most part its ‘‘language’’ is not that of any one country, but of the whole world:
the picture. No knowledge of French is needed to appreciate the value of the
bulky Special Supplement to the December number of the Bulletin of the Haster
Printers of France,* for the subject treated is the Iconography of Printing and of
the Book. The edifors have gathered together and reproduced no fewer than 444
illustrations of all the branches of the printing art from the earliest days down to
the present time, and have further supplemented these with a large number of
plates, mostly in colour, contributed by contemporary workers in the graphic
arts.

There can hardly be another modern industry which could have shown such a
collection. Since the fifteenth century the dramatic and picturesque elements of
the reproductive arts have strongly appealed to the artist, and the printer himselt
has immortalized his craft in a long line of pictures, from the crudest early wood-
cuts to the modern colour-phototype. If is impossible fo study this collection
without feeling the irresistible charm which the printed book, and the tools en-
nobled to its manufacture, have always had for mankind. We see, 1n successive
prints, the ancient scribe toiling at his manuscript folio; innumerable (Geniuses
and other allegorical oddities descending upon the press or type-case; and Print-
ing herself (in one instance in a be-ribboned eighteenth-century head-dress) pre-
siding over the dissemination of learning. For lovers of Paris, the paradise of the
bibliophile, there are photographs of the world-famous libraries there. Not only
old printers’ marks, but typographic book-plates are reproduced; Gutenberg (that

* Bulletin Officiel des HMaitres Imprimeurs. Supplement (Dec. 1927): “‘Iconographie de I'lmprimerie et du Livre.” Issued
by the Union Syndicale des Maitres Imprimeurs, 117 Boulevard St. Germain, Paris. Folio, pp. 200 and many plates.
Price 70 francs.
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saintly ficure who 1s so much more than a mere historical personage) has a section
fo himselt, and there are many views of printing-offices, old and new. In fact,
very little of inferest seems to have heen leff out.

(Oddly cnough, part of the interest of the volwne comes from its inclusion of
every imaginable kind of picture, good or bad. The academic historian might find
very little usc for the fanciful cfforts of nineteenth- and twentieth-century
draughismen (o do homage {0 Guteuberg; but the ordinary printer who has spent
the best part of his life at the case will find these just as interesting as the more
anthentic llustrations by Jost Amman. An example is the double page talkes from
Duverger's Album Typographigue (Paris, 1840), showing in the border varions
inaginary scenes from Gutenberg’s life. The wood-cuts arc by A. B. Leloir after
Schrodter, and the style, although sentimental, 1s charmingly characteristic of the
best Line work of the Romantic Period. Only a pedant would ask that all such
piclures be historically accurate. Similarly, in among various half-tone exira-
vagances showing interiors of printing establishmen(s, one is glad (o see {wo of
the remarkably deft and humorous studies by Mr. T. M. Cleland, illustrating
eighteenth-century vses ol paper, which were produced in colour by an American
house two vears ago.

Many of the supplementary plales are worlth framing fo hang in the printing
ollice, nofahly the repraduction, by Hraun & Cie., of Holbein's porfrait of
Amerbach, and the portrait of Pierre-Frederic Berger, contributed by the cele-
brated Berger-Leyrault tirm of Nancy. Printing, fo-day, 1s a vast commercial
industry; vet as long as human beings cxchange thoughts through the medium of
type, the printer cannot afford to forget that he s not only a business man bul a
craftsman with an old and proud fradition behind him. To put such a collection
of pictures as this at the disposal of his younger workers and apprentices could
not fail to arvuse in them a sense of the responsibility ol such a tradition.

The plate facing this page ts a repreduction (reduced) of a page from the Album
Typographique ddaned by Fugine Duverger, Parw, 1840
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Secrefe” which are the mosl cxecllenl cheonicle of Cheie whick L0 Krowee di eollectora an "N Pure” Foo Tlaly, ala,

day, and Bertinazzi dit Cavlin, the famous actor, shared
the enthusinsm of the Coarl, (o which 'P-.'ﬁ]i]:p:: T':-E'e]jl.:".
umsell paid fibute when, as [luke de Chartres, be
engraved in 1761 two lttle subjects affer Carmontelle,
For the most part these con rily wrbisis left Title bolhind
thew. They confented themsclves, after the fashion of

Camplon, the gallant conérdlenr général, with a dowem or so

examples of a skill by which thev pald homage
to the divinity of the moment: & Mme. de
Coypierre, ““Vues des bords de la Loire’; &
Mme. de Guillooville, " Vues des bords du
Loirel™; & Mme. la Marquise de Pilles, “Vue
de Meung.” (thers employed their art with so
much indiscrelion that it mizht be said of them,
as of Vivant Denon, one of the most diséin-

guished of fhis group of amateur engravers, that
their chief ocoupation was “la gravure ef les
femmes.”" Ile, indeed, seems {o lhave owed
much of his success and even his great position
al the beginming of the nineteenth century Lo
this means of popularity with women, They
were all delightied (o sil to him, The list, which

Diragenard eteped bis four " Bacchanalea,” or " e de Salyrs
CpOay, e bandiing of which—{ke bia beillianl work of &
Aiffaeatd eharacke and later daks, Armanine” —afiowd an

i e : % Cepigs &
wrdudlive gerception of the reawiirces of the process 5mlc,-to_:‘.'cc.' g

Fr
4

guerlelivn wbich are wal pevsolsd by meey of U sesel pielurea
srrick Ao, I agie eaces, enjay an exaggerated repulalion. Hany

. - ¢ | b ,
of Fragonard’a elevinga have ali e chacm uf b Grawings oraf

Frid beal decorabive work, whereas bls achievements as
@ patnber are of an amaezieg irequalily, and Hffer
in valuz {0 @ quile exceplional degree.

Aumongst amatenrs, the lsarned, self-conscguant
.rm,lj.ﬁ!ﬁu ﬂ_)" Aadame de Hainlenan, the Comle e
Cayliee—wbose antborily and influencs form one of
tbe modt remarkabie featurcs of the day —atands in
the fronl rank. The fmportance of bis posilion, lke

very nabure of bia faults and failings, bis vast pre-
lensfond, real merit and ndifferent accomplishment
combine te make bim an admirabls repreacntalie ﬂ.f
the waaltby amabeur in the earlier baly of ihe cen-
lury, fusf aawe find in B alelel and Saint-Nen the
finiahed pattern of Hee inferior bypes faabionable aé a
later dale. The exvaggerated asriouancas @ils whick
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Caylus {ook himseclf rni;_z"}u(‘, be exllet‘.ter] of a
man who had sal on the knees of the Great
King, but we muy recollect that his sense of
his own dignily and importance was no
hindrance (o those fouching relations with
Watfeau which are the cunsecralion of de
Caylus's lifs. “Ii is well to remember,”

i (:'ﬂ.'r:lfn, e ree

and draughtsman of ne mean mrr-a'!r-me, dinid
all that expericnce whick may be won by bhe
canatant Hireclion rlf Uhe albleniton anid of affy
('..rn.lmrm r~r the prowerd f')' I.C'ff"ﬁpfwﬂ Wild L=
u:.swf.re?fy bia, He started for {taly on the death
of bhe old h g, fm.'n whase favear be bad .'mn_f
lo ewpen!: :Juzf HOLS Gpréd, M owe are fold, il

aurdif Poceoston e

wpesi of the peity deee ABCOEFGHIJK LHNOPQRSTUF XY ZAB  paver dana b Trvant,

it aves L

sotiom whic A & (1([0u,ei ABCDEFGHIJELMNOP * ﬁp‘ﬁ”ﬁ&ﬁ e

fd orngdd de exee-

he .-'J:h:‘ fevemie diiie

b o WHE N BEHERGHT jﬂ.&.;?‘j;\'*’().l’gHSTUF’FF.Y}’ZA‘BCI] e F Do)

letéle, wberad ] -'f

i the aria, tbal abedefghiiklmnopgrotusexy zawabedefghiklmnopqratw Gk T

ta Loree Uitoimane,”

te up Dl bole

v bis apelogy. Ler- U ”—l":"u P ARCDER TF[IIJI{I ANOPJ :?ﬁﬁﬂﬁff ol 'I""'le‘M'd

baps, imdend, i the s {)rjgrbyﬁ Imnopgratuzeay e abedefghijkimnopgralivwxy e

;’w_qulm..vzg of bis re-

badt no auch achs

Hia ]

W atleauwaacertainty  alcdefgbiflmnopgrativw sy zeaabedef ghijkmnapgraluvery ey fhe  Caurl

unfainted by amy of

thal wimbltion &0 play  ABCDEPGHI]KLANOPOQRSTU VW NYZ ABCDEFGILLK LAY
100 ] ABCDEFGHITRE LAUNQPQRS T UV IFX YE Sl Eo diterature, to arebe-

W devvmed IR icm,’.", umjﬁ‘qm {d,mmr&h, TR TTE aieche f#ﬂy-"\.f!‘l"f:pfu AT n‘:rrdcfgﬁga’ctmﬂ

the patron by wibicl b ar

years. d¥a ealtimmite of

his character will be just (hat omits fo
reckon wilh his real love and devotion (o
the arts, or to take into account that he most
certainly knew more about them (han any
other amateur of his day. When he dicd, the
loss of “ce connoisseur profond” was sin-
cerely regretted by the Academicians, in

spite of their personal and painful cx-
pericnee that, as Coclun puts if, “men
of quality, though doubtless LUka{:EFJ.“.IHG"
honour on the body to which they a.tf:av:h
themsclves, unfortunately know it foo
well, and it is rare that their profection

does not degenerate into somcthing hke
tyeanny.”” The pretensions of de Caylus
{0 be an universal expert were at least
backed by persistent study and some
practical knowledge of more (han one

branch of art. He was not only an etcher

lafions witk witin b 4 p e DERGHIJH LAMNOPQRST UV W XY ZABCDERG 5
triondubip with  QUQwef ABCDEFGHIJKLANOPQRSTUF fif Al dones the &

LH ﬂ&a’o\") ‘I'L- l{ AL lr'l"

Rick -r3

U!(—'h—{”"&'d aj ""d 'Jﬁnhj L
oot b dheeale .i-..m.-x-l.l'

olagy, b every bramch

of wrt. W en B fimatly

returned lo Parta affer a prolonged exploration
of Asia Hinor, he seltled with bis molber in a
bause surrounded by lbe gardens of the Defil
Lumembourg, and al once began o r'epm«?ace the
reasires of Crozal's fumous collections with bis
indefatigable needle. The reolless energy whick
never clloved bim to remain (2l for @ moment, and

which found a certain vent in the voluminous
writingd, published and unpublisked, which
were Hhe exende for Biaclection lo the deadeny,

could nol leng be diperted Fromt i main chan-
nel. He relurned alweiys b beo favourite oceu-
palion with renewed zesl and vivacily. dffer

be bad surprised Furape by bis reproduclions
of the lreaourcs aof Crozal’s admirable col-
lectiona, de Caylus sel bimoelf to ctch those tn
the Royal Cabinel, b acceas fo which wad

Jacililaled by the appointment af bis intimate
Jriend, Charles Caypel.
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THE LANSTON MONOTYPE CORPORATION

LIMITED

43 & 44 FETTER LANE, LONDON, E.C.4

PROVINCIAL BRANCHES

BrusuoL British Dominions House, Tramways Centre
Biriveiiasm King's Court, 115 Colmore Row

Dunrm 3g Lower Urmond Quay

{rascow Castle Chambers, 55 West Rezent Street, C.2
M ANCITRESTER £ St. Ann's Passage

d\’ERSE}LS BRANCHES AND MANAGEHRS

AvsTRALIA G. 8. Inman, 117 Birrell Strest, Waverley, Sydney, N.S.W.

Tapra W ]-L Qui:{le:ﬁ_r, 27—5 Walerloo Streef, Calcoufta; P{). Box 300,
Bombay

MNeEw Zearann C. T- Meorrison, 210 Madras Street, Christchurch

Sontr Arrica Monotype Machinery (S A)) Led,, 12 Long Strect, Cape Town

FTORLIGN CONCESSIONNAIRES
Irary Silvie Massini, Via Due Macelli g, Rome
CovmiverTtat Eunore {excepting Italy):
Confinental Monotype Trading Company Lid., Basle, their subsidiary Companies
and Agenfs:
Admdsterdam  Continental Manotype Trading Company Ltd,, Heerengrachti 124

Berlin Monotype-Selwmaschinen-Verfriebsgesellschaft mb.H., "Wil-
helmstrasse 128, S, .48

Brudaela “La Monofype”, 3, Quai au Bois de Construction

Fares Compagnie rancaise d' Tmportation “Monotype” S.A., 68 rue
Reaumur

Barcelona [ Marcello Pirinoli, calle Valencia 266

Helasingfora i éii:gc:ﬁl Efxzi:,;-mc ) Kirj ataolli:su}lsasioimisto Osakeyh{.](j,

Tridig Conpans Tad.., | Viadimirsgatan 13
Oslo | Olaf Gulowsen, Akersgaten 4o
CHINA Arnhold Brothers & Co., Ltd., Shanghai

Wt beg to remind our friends snd the Trade geserally thal the name “Monotype” iz our

Registered Irade Mark and indicates (in this country) that tha goods to which if is applied are

of our manufacture or merchandise. Cuslomers are requested (o see that all keyboards, casters,

accassorics, paper and other zoods of the kind supplied by vs bear the said Registered Trade
Mark, which is 2 guaranfee that the same are gemnne
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THE FLEURON

No. VI

Demy Quario, cased ; pp. xvi -+ 268 including prelims, plates & advertisements ;
plus 6 supplements and 3 folding broadsides: price 21s. net.

THE WORK OF RUDOLF KOCH by Albert Windisch, Frankfurt-on-Main
16 pp. text; 15 pp. illustrations in line, of which 6 are in colour; and 2 collotypes

The inevitably spare mention of Herr Koch in Dr Rodenberg’s article in our last
number gave but a slight indication of the extent of importance of one of the most
vital forces behind German typographical effort. Herr Windisch’s article embraces
the work of Koch in calligraphy and describes its typographical application, and
chronicles his work, little known here, as a designer of books. Pages are shown
from several of these publications and from the interesting New Testament finished
last year, for which Koch himself cut the punches. Specimen pages are also shown
of a new gothic about to be issued.

BERNARD NAUDIN, ILLUSTRATOR by Luc Benost, Par:s

14 pp., and 8 pp. of illustrations (including one in hand-photogravure) and inseis,
with 4 pp. printed at the Imprimerie Nationale in colour; and specimen (8 pp.) of the
Naudin types printed in colour by MM. Deberny and Peignot

Famous in France as one of the distinguished group of illustrators who worked for

“L’Assiette au Beurre,” and more recently as an illustrator of books and a designer
of types, M. Naudin is perhaps less well known in England. M. Benoist here gives
us a consecutive account of the artist’s work and illustrates it with a number of his
title and text pages; there is added a list of books designed or illustrated by the
artist.

GEOFROY TORY by A. F. Johnson, British Museum, London
18 pp., plus 12 pp. of line illustrations, including four pages in colour

The position held by Tory in the development of the book is a high one—but it is
possible to exaggerate it and by wrongful ascription to obscure his contribution.
Mr Johnson shows in this thorough article that Tory’s undeniable work is enough
to secure him a very high place in the book arts of the period without crediting him
with the design of many of the types or of the decorative initials and ornamental
borders of the period. In his critical investigation Mr Johnson demonstrates the
extravagance of certain of Auguste Bernard’s attributions and isolates the undoubted
work of Tory in typography and illustration.
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DECORATIVE PRINTING IN AMERICA by Paul Beaujon, London

15 pp. of text and 11 illusirations, of which rwo pages are in colour

Mr Paul Beaujon makes a sprightly and radical inquiry into the aesthetic principles
of book-decoration and announces the beginning of a new and, it is suggested,
important style, peculiar to our own day, in the work of W. A. Dwiggins. The
illustrations include pages specially designed for this article by Mr Bruce Rogers
and Mr Dwiggins; and also some projects for yet unpublished books which n-
formally show the working methods of prominent designets.

ADDRESS BY THE CITIZEN SOBRY ON THE TYPES OF CITIZEN
GILLE AND THE DISCOURSE OF BERLIER BEFORE THE COUNCIL

OF THE FIVE HUNDRED IN THE YEAR SEVEN OF THE REVOLU-
TION, printed in a translation edited by D. Berkeley Updike, Boston, Mass.

14 pp., tllustrated by a line plate (folded)

This contemporary criticism of the types of Gillé /i/s is of considerable interest
to the student of printing because it represents an early and excellent example of
intelligent criticism of the criteria of legibility and furnishes a clear analysis of the
differences between characters which are too perfect in detail and the freer forms
of the older type designers. Mr Updike introduces in an historical preface the

translation of Citizen Sobry’s paper and elucidates his occasional obscurities by an
occasional footnote.

ON DECORATED TYPES by Stanley Morison, London

14 pp., plus 16 pp. of line blocks and § pp. in collotype

Mr Morison considers the history of ornamental founts beginning with the fourth-
century letters of Furius Dionysius Philocalus and tracing their rise in calligraphy
and typography, drawing therefrom a number of practical considerations. The
article is abundantly illustrated with specimens of ancient and modern uses of these
letters.

BOOK REVIEWS 28 pages
TYPE REVIEWS AND INSETS This section includes book-form specimens

of complete texts mounted in juxtaposition to a more or less detailed criticism
of which there are some 12 pages. In addition to three folding broadsides of
the Lutetia, Weiss and Baskerville (Stempel) types respectively, the specimens
will consist of

(1) An unpublished short story, 77%e Maze by Sylvia Townsend Warner (16 pp.
8vo), composed in the roman and italic of Francesco Pastonchi cut by the

Lanston Monotype Corporation, L.ondon and printed at the University Press,
Cambridge.

3
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(2) Light XVIIIth-century Bergerettes with metrical translations by Paul Beaujon
(16 pp. 16mo), composed in the new roman of E. R. Weiss and printed in the
Hausdruckerei of the Bauersche Giesserei, Frankfurt-on-Main.

(3) The Piping Fisherman, A Fable by Aesop newly turned from the Greek by
W. H. Shewring (8 pp. 16mo). The Greek composed in the New Hellenic
designed by Victor Scholderer for the Lanston Monotype Corporation, the
translation printed in Polifilo roman. Printed at the University Press, Cambridge.

(4) Consolazion ¢ M. du Périer, gentilhomme d’ Aix en Provence, sur la mort de sa

Jille; par Messire Frangois s:fe Malherbe, gentilhomme arﬁfmazre de Chambre du

Roy (8 pp. 8vo). CGmsted in the Lutetia italic designed by J. van Krimpen

and printed 1n the office of Joh. Enschedé en Zonen, Haarlem.

(5) De Compensatione Rerum, prize composition for the Chancellor’s Latin Prose -

in the University of Oxford 1927 by W. H. Shewring (12 pp. cr. 4t0). Composed
in Messrs Stempel’'s Baskerville and printed in the office of the D. Stempel
Schriftgiesserei, Frankfurt-on-Main.

(6) The Georgica of Virgil (opening 27 lines), 2 pp. 4to, printed in the Meidoorn
roman designed by S. H. de Roos and printed at the Heuvel Press, Hilversum,
Holland.

ADVERTISEMENTS. These 24 pages comprise pages illustrated in colour
collotype, photogravure, copper plates and zinc line blocks.

THE EDITION DE LUXE

consists of 160 copies (150 for sale, £ 4. 4. 0.) and contains the following important
additions to & variations from the ordinary edition:

Mr Windisch’s article contains two additional collotype plates of examples of
calligraphy in red and black by Rudolf Koch and a folding Kalendar in a new
Koch type printed in two colours at the Offenbach Arts & Crafts School.

Mr Beaujon’s article contains a folding collotype of a layout with pencilled instruc-
tions by Mr Bruce Rogers.

In the Insets, Miss Warner’s 7/4e Maze has a delightful frontispiece & a vignette
on the title, each a collotype in two colours from designs by C. G. Richards
(signed by the artist); Mr Shewring’s Essay has a vignette engraved on copper
by David Jones; Z%e Piping Fisherman is printed 8vo on Japanese paper with a
charming illustration engraved on copper by David Jones (signed by the artist).
Mr Beaujon’s Bergereties is printed on handmade paper and the title-page is
decorated with a vignette engraved on wood by Eric Ravilious.

The binding case and end papers of the édition de luxe are the design of Lucian

Bernhard, Berlin.

CAMBRIDGE UNIVERSITY PRESS - FETTER LANE - LONDON - E-C
DOUBLEDAY DORAN& COMPANY-GARDENCITY-NEW YORK-U-5-A
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The following type faces are used in this issue of

Tuae MornoryrE RECORDER:
For the Text: ““Monotype’’ Cochin, Series No. 165, 8, 10, 11 and 12 point

For the Headings: “‘Monotype’” Colonna, Series No. 225 [copyright],
18 and 36 point

F.;:-r the Table Facing p. 19: ‘‘Monotype’” Modern, Series No. 1, 10 point;
Ol1d Style, Series No. 2, 6 point; Plantin Heavy, Series No. 194,
14 point; Bold Face, Series No. 53, 8 point

For the Specimen from ‘‘Pages from Books’: ‘‘Monotype” Garamond,
Series No. 1566, 10 point; Blado Italic, Series No. 119, 10 point
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