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A ‘MONOTYPE’ MATRIX-CASE
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THAT SHOW HOW

‘MONOTYPE’ MACHINES

ANSWER. TWENTIETH-CENTURY NEEDS

IN AND BEYOND

THE COMPOSING ROOM

FROM UNRETOUCHED eltggij} PHOTOGRAPHS TAKEN

IN MODERN
*
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PRINTING OFFICES

REGISTERED MONOTYPE TRADE MARK

LANSTON MONOTYPE COMPANY
3620 G STREET, PHILADELPHIA, PENNSYLVANIA 19134

Offices:

NEW YORK / CHICAGO / PHILADELPHIA / BOSTON

SAN FRANCISCO /LOS ANGELES
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A ‘MONOTYPE’ KEYBOARD

One glance at this photographshows

clearlywhy a ‘MONOTYPE’ keyboardis in

a class by itself for SPEED operation.
In the first place,notice that there are differentkeys,

ready for instant tapping without shift or makeshift,

for each of 255 differentcharacters and spaces.

Now notice that this machine is an independent
keyboard. No casting, metal or mould details can

distract the operator at his skilled work of tapping.

Every letter has its proper width, which

is expressedin “units” (18thsof the em

quad) and the operator knows how

much ofhis measure he has filled at any

time, by a glance at this Scale.

As he nears the end of his line this

Justifying Scale spins round and indi-

cates two figureswhich will be found on

these Justifying Keys. By depressing
these two keys, the operator will cause

all the redundant space to be distributed

evenly through the line, icc. word-

spaces will be cast just the required
amount thicker.

A spoolof paper unwinding —
on to another spool after perforation:

The perforationsare made here

by any one or (generally)two punches
in a row of 31.Thus the depressing
of a CHARACTER key may cause

(say) the 7th and the roth, or the

5th and the 21st punches to rise

and perforate the ribbon. The

combination of punches to per-

forate the paper changes with each

character in the matrix-case.

Then the ribbon moves for-

ward automatically and the next

letter is tapped.
For casting details see pages 10 and 12.
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A ‘MONOTYPE’ KEYBOARD

A “CLOSE-UP”

Note the “typewriter”arrangement.
No other composing machine keyboard has its

keys arranged as they are on a typewriter—
QWERTYYU, etc. This arrangement enables

the operator to maintain highspeedwith accuracy,

by the TOUCH SYSTEM.

Note the copy (wide measure): A tabular

job is being easily set ACROSS

60 EMS PICA—with MULTIPLE

JUSTIFICATION—at “straight”
speed—touch-systemspeed.

SPACING OUT THE LINES: In this photograph you can see the em scale

more clearly. The pointer has been moving
towards the right; it now shows the operator
that he has only 14 ems of the size to tap
before the pointer reaches zero (“‘linefull’).
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A PAPER

RIBBON,

perforatedby
depressing the keys on a ‘MONOTYPE’ kevbaad
forms a permanent RECORD of the setting. Here

the operator is just taking off a perforated spool,
containing part of the record of two hours’ tapping

(at a keyboardwith NO SPEED LIMIT); and this
will be transferred to the independent caster, so

that the actual casting and setting of the new single
types will be AUTOMATIC.

Speedsof over 10,000 ens an hour are

acquiredwith training. This machine

CANNOT be “speed-jammed”
at three times 10,000 taps an hour.
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