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During the rush of late spring and early summer, when flowers
tumble over each other, there is not time to watch and analyse
the beauty of each plant. Now we look at the sprouting spear
of the iris stylosa and watch it intently through its stages.
The spear begins to fatten and show a tinge of violet in 1ts
substance, the bud is straight and full and graved with purple
lines round its tightly bound petals. We cut one and bring it
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“50 BoOKS OF 19357, 58T 1N “MoNoTYPE” PranTIN 110



The 16,678 Books of 19353

and the best-produced fifty

OF all the tabular matter that emerged from “Mono-
type’ casters this year, one page is of peculiar in-
terest to students of the cultural history of England: the
summary analysis at the front of Whitaker's Cumulative
Book List, January-December 193 5. Though it must have
been seen by everyone directly connected with the book
trade, we shall quote from it here in conjunction with
figures taken from another book—one of the most hair-
raising volumes that have appcared in 1936—in order to
give some general idea, not only of what books are
being produced, but also as to the number of potential
book-readers.

According to Whitaker, there were 176,678 books pub-
lished in 1935, or 1,242 morc titles than appeared in
1934.% These figures represent, of course, “titles”, not

*Repriris and new editions aceounted far

C{_)PiGS. Igl] Ol’i‘[lg fO]f t}lﬂ 1110111C11t tilﬁ 52608 out uf the totzl, an increass of 510,

¢ f ] : 1 1 ; ’ I and :ml?thcr 480 were ’jMLSIﬂtiC%mTTZ

Bl g T i more than n 1034 [ditiess de luve

reprlntsj O -‘:V 11C 1 1 le Sllpe]:]]jy S 1ave droppcﬁ. from 87 1o 37, Thus To, 873 new
boaks appe:._teﬂ in T3S 677 IMOLE HEw

to sell in the hundred-thousands to be tek fhm sppesced the year hefore

3
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THE DBOOES OF 1935

profitable, and balancing the frequent bestseller of 25,000 to 100,000
copies with the abnormally small editions, and assigning an average edition
of 2,000 copies for cach new book-title, one may calculate the approximate
number of printed books (copies) offered for sale. The three categories
responsible for the greatest output were Fiction, Children’s, and Educational
books. In the Fiction group, 2,005 were “reprints and new editdons” and
translations and éditions de luxe brought the number to 3,000. It appears
therefore that the total of 5,310 (483 more than the year before) included
over 2,000 new novels! There was some falling-off in the number of
children’s books; but educational books, with 1,286 titles, showed an in-
creasc of 255.

Of the other categories, Medical and Legal and a few others can be sct
aside in order to reach the approximate total of 7,800 general “non-fiction”
titles, amongst which books on Religion and Theology still keep the lead,
with 845 titles, though Biography and Memoirs, jumping from 742 in 1934
to 821 last - g i '
the geu&mi reader is concertied. Poc try and th(, Drama L*a,st year accoun ted
for more new titles (679) than Politics and Political Economy, with 673.
Both categories showed an increase, but in the former the nimberof Gl
increased by 17 per cent., and the number of translations more than doubled.
History, with 438 dtles, gained 74 over 1934, though there were
tewer reprints, new editions and eranslations. Tssays and Belles

Lettres rose to 387, Travel and Adventure to 296. oA
Amongst the smaller remaining categories, those which pro- " Butler's Recipe Book

duced the greatest proportonal increase of new titles were
Occuldsm (from 37 to 57) Philosophy and Science, Anthro-
pology and Ethnology, Classics and Translations, and Psycho-
logy (37 to 67). There were no fewer than 203 books on Art and
Architecture published in 1935, as against 164 in the previous
vear. Other subjects that interested people sufficiently to cause a
marked increase in the number of new books were C‘hamistry
and Physics, Botany and Agriculture, Oriental, Sports and
Games, and Sociology. "

Fifteen categories showed fewer titles than in the previous
year, incl uéing Aeronautics and Music.

LR
Edited by
FIILIFE JAMES
SN muwd s wpa g by
REVYOLDG 3TOFL
il o fraiptin iy
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TTHE MOKOTYPE RECORDIR

There are about 100 fairly well-known book publishers, and Whitaker lists
over 650 firms whose business it is to publish books.

Thus the book market of Great Britain was offered, last year, nearly 11,000
new books. Naturally “the book market” is a misleading term, for what 1s an
important book to onc man may be something which another man would not
even take home if he found it in the train. It is nevercheless important to realize
that the market for books in Great Britain is reladgvely minute, considering their
cheapness and long life as commodides. The number of fairly frequent book
readers in the country is probably as high as 74 millions. But before we compare
that number to the 7,628,000 holders of wireless licences we must remember that
all the latter pay I0s. a year, Plus the C{':[LliP]IICI']t and Llpkeep CO3Cs, before we can
reach a fair basis of comparison. The vast majority of book readers of the country
have a negligible cffcct upon the new book market. According
to the Library Association’s Statisties, 1935 (2s.), the 671 public
libraries of Great Britain and Ircland served 7,142,101 borrowers
- with 208 million issucs of books. Yet the tot] expenditure on

e frrrres fa e ecvompenrimg charts sre Jerined from

books of all those libraries during the whaole year of 1935 was
the Cemnnr wf England ami Wales 1921 ond

less than £384.000—less than half their expenditure on salarics,

the Census o Svotland 1920, mrd the Ragie

feor- Geneed!"s Simrinioat B e Fagland

country of book borrowers rather than of book buyers: the

and only 17.8 per cent of their total expenditure. This is a

and Walar 1955 and frr Srocloed 1933

MOPIFICATINS TN AGE COMPOSITION

number of subscribers to circulating libraries is unknown, but

trvaptanal mewmmanis of gopaotacios, sl as the sochward frek in Great Britain dncs the

vt cangderably maodify the age-compeaition of the regivns bodk from which the populztion
mraves and Ba whizl omasitaies. Tabiag e country 83 & whaole the thimesn years (1921-
19341 saw a sharp drop im 13e sumber of pomneg peeseua vedsr B0 incroises of 153 and 590
raspecrively in man and women boloesn 20 and 20, and of 113, and 179 respoctively inmen
bl woenen of 40 &b [ aeleetion, @ the 2mee of reen, of the movement of tie Tosass of the
War Lo I C1Zer g mreap) i nn inersnse of newrly 6055 Se lilarky peraons ol bath e
TRFWak MIRRATION

The graphi opposite mdica: thar tkoe mavemnents ke no been uniform im the variocs

Tipions, Tl doeeisiies 1hat apsear ave mairdy the cesubr of two consicerah’e migrarions of

puopalaion Gal Jeve fwhe plooe oo e Jean 5 yss D dbe endies ot of fhes persd youne
ey sl v e vy S0 e tha rnss] are s od Tivigain either for Amzrica ard g Deomin
tons, or for the industrizl cemeres ol Swath Wolm wnd Fie Rerin This crodas now shows
pram e the e handd ina relatively show rate ol incecasc among oldorly porsoni in sach
regians 1% ihe Erdemn Cooelie, Sootl Weston Couotkes, Monhem Rmal 34n sl Mot

and Carira! Waks ; and on e other Bund, i g nns Uina ezl rele o s among

L3

from the mﬂ:huher s point of view it is r-:Prn:q-:,nLLd bv the fact
that a new book by a popahr novelist may be cxpuctcd to sell
as many as 7,000 copies to “the libraries” by the day of pub-
lication, anc d considerably more in the following fortmgbt
Who reads all these new books? Who are the people who buy
them either individually, or as groups through the libraries?
-_I__C] g'l..l_' 2 '\._L_I_\_ '\-7 1&‘T~f_]_ ATISWET One 1]!1'\,’ (—‘BCJ.IH‘IT!E thﬂt CX—-
tremely handsome book, “The Home Market”, referred to in
our first paragraph. This volume of staristics was produced for
advertising space buyers. It divides the population of Great
Britain in two wavys: into familics, of which thereare 11,7771,200;
i ik sudividuals recelving, or NOL receiving, any ncome
—the former number 231 millions. Of this number only 34
millions (14 per cent of those who receive any income) receive
as much as £250 a year. There are only 800,000 persons who
receive as much as /500 a ycar, or over. Of the remainder,
the incomes of nearly 16 million peoaple are below £150 a year.

&)



TIGHT: TIILE DLOCE DY REYNOLDS STOME

The familics arc divided into “Grade A”, in which the
chief income-earner recelves over / 10 per week, Grade B
(L4 to £10 a week) and Grade C, which numbers
8,642,700 [amilies, or 73.4 per cent of the wial, and whose
chicf income-earner receives less than £ 4 a week. Grade B
includes abour 23 million famulies, Grade A 616,700
families, As wircless Heences arc family rather than in-
dividual purchases, it can easily be seen that the number
of families who can afford an optimum standard of
nourishment, decent housing, sufficient clothing and some
protection against the futurc are not ncarly numcrous
enough to account for the 74 million wireless licences at
10s. In many cases the fifth necessity of mankind, which is
self-cscape, has heen served by scraping from rhe firse four
necessities. Thereis nothing slighting in this term “escape’.
Just as the human being in the airtight room poisons him-
self with asphyxiating gas in a few hours, so even the
dullest mind makes desperate strnggles to escape from its
own exhalations, and goes to any sacrifice to secure sonie
form of ecstasy, that is, Stanc]mq outside oneself™.

The minimum number of hooks thar one expects to
find in an educated family 1s s00. An individual who
borrows new books as they come out must still be the
owner of 100 volumes before it can be said that he has the
minimum furniture for a sclf'—rcspwm]g baokshelf. That
'I'lll(_,‘l(""{lh Lnl]ﬂ(,t}(ﬂl \r'\-lH. LUI]SISL C}l].t:ﬁ }" Ufl.}n‘lrlll]us 1.-'0]1.1111&:\
and reprints—cheap or fine according to the owner's taste
and income, because the nucleus consists of
books that arc not mercly readable but re-
readable. Occasionally a new book will be

The new twopenny lending libraries arc introducing
hundreds of dhousands of people to the habit of readimg current

added because the owner cannot bear to part fiction in reprints, though these recruits have their own
with it. It is casicr &implsf to retain a ]-'lbl'?lfY favourite authors. They arc likely to draw away from the more
book by paying for it than it is to shop for a expensive libraries such subscribers as are “chain readers” wha
gmnmphom: record and thus become the  look upon books chiefly as objects over which the eyes can
‘owner” of a tune that one has enjoved over glide with hypnotic detaclunent. But on the other hand sqime
the wireless, reading apperites will be created by the tuppcnm dreadfuls”

which only the new bouk libracics can satisfy, A stll more
nulmrmni e appetiser” is cthe sixpenny reprint, which is the
TOLS ARTICLE IS SET IN COMPOSITION SIZES OF subject of another article in this number,

“MONOTYPE” BEMBO STRIES 270 From all the forcgoing statistics and approximations, one
the face chosen for 14 of the “50 Books of 1955” may estimate roughly thac the 16,678 baoks of 1935 were

DS drad s ek RO S R produced in response to a demand which came from not more
18 pt. solied B 19 erms, and 14 pe solid o 37 ams. Pape 6 H LT g S s
e b oo ded v ph. Sesrlod i sl than 3 per cent of j:]:u:f total population,

‘s page shows 3 pr. solid and 2 p. solid; page 3 This, together with the fact that so many books are borrowed
beins in 11 pr. and contimies in 10 pe. This box & et and relatively so few boughe by individuals, goes far to explain

UI tl'lc CwW a 1:1L Ol fﬁlt":ﬂ] i]zl:
4 why it pays to make the new baok as npnc:ﬂh attractive as

e POthbll: To deal with the actual buvers firse of all: those wha

-
7



THE MONOQTYRE

ATE A0 {“(:"ll[_"f('-l._ll[‘.d \-\"j.'tl'l {'11{'.31311355 a5 to igll@rﬂ -;':x&:”-‘.:‘rl(:[: (}._r'
production are seldom if ever in the market for new books.
But those whe are fond leutrh of an avthor, ar inrerested
enough 1n a subject, to raake an ox wright purchase of new
beoks zre buying, in effect, permanent furniture for the
heme; that s why they wane it to be of goad guality. As
regards the borrowers, it is obvious that che more booles pass
through the hands of a subscriber in a given period, and the
mote ke i3 pr.‘.l:-‘.u..;dcd ter read u.plnflg, and then make another
will the attractiv:f_*}' pj-mlumtl
book have over the one which (other things being equal)
Tooks like less ol a II‘IEI‘I’!(.‘)-"N—\’»"[‘!TI'.I'L The more choice of ties

choice, the more adv;mtn.g::

there 15, the less need we allow for other factors.
The decade Lelore the war was the ome durine
which the hand wmpositi- n of books was replace
by a.u_npostt.on on “Mouotype” machines.
il B aveibitle Scimal: book Liwes pruw,]._j by
the Lype- -founders been us fine and varied as thoss found in
l]ll]f &Tn Hrll—'l‘ﬂ] _‘{]{"I\" T'hr '_}'arge T“Odn’.d J.I.i\e b-..-;; E
fiwr ﬂwr {'6-1 wa‘] As it TS, biook L.1L,~s were 50 fow .1._::1 50
medioere e desion that it was only necessary
the publishers that the preswork, spadin
typonraphic efecs of 2 lmok DICI.].'L_!.L!.L‘JJL 5
vould cyual und (by abolishing worn ovp
that of the hand-set haok. After the war
demand for really good book faces amon
bas=d on their tJEscm'arlons of dle 0:-

a

dt»[‘:LcJ. Lery years b oread r‘lg i TR *—ﬂ'-v of
faces which is admittedly in a class b
book™ of the |_1mv-n3us generation had b
Olfdl_'l'ld_b book with expensive plares, or a
rzads” book the types for which had been
missioned for private use. Most of
were unsuitable for normal book -*rml
Monotype Corporation pot into the hends of
werelal user of the machine c:.'pus of 2 bea
anite new w comme:cn[ production. At just &
tiznee welicn e was beoomi: L7 IMOSE I TNEA
to endow the new hoal with onrward

by sctting it in sorts of wpe, like Bembo o
which g further than any other one factor soward makme
2 book 2 ¥fme” book i irespective of its cost.

I'IL\'J.I}_:: Qfr Qe lld.nld '_hln_ EL&:DU!TII[_ lTlL_l-.T!r‘. e 1".‘.]1:’. _'L':‘
new book and the classic renrine typographically attractive
and having on the other hand ¢
position with tha highest honrly outpur in ens ot die lowest
all-dn eoss, 1t 18 no meatwer for wonder thar the standard of
British ook production soared.

Ieanwhile tvpographic criticism and general nterest in
book pu:duL Lo hed ol l-ﬂ'L"\l i character. The E‘?‘Iiﬂgﬂ one
writes abone fing hooks 2sa prog phet erying in the wilderness
ate nat the svme as the practical discussions onc can have
in a perdod when a really attractive book is no longer
pathetically rare. A wealthy collector makes 2 very pao:
critic; a man who can just adford a 71os. 8d. book becomes
really ewcired when fine printing ic offered him at chat

the means of book co

RECORIIER

SEIES B Cmb Owo.m

MISPLAY) 17k

ATIOVE WE SHOW THE 48 PT.

Thers is a spacial Narrow Bemos Ttalic, Series
204, it 10 1 16 pt. This is rhf 12 peint size.
This is the aewr e i stze ot Benia, Nerfes 230

Eight poiut {see p. 7] and c].l.LS 9 pL. are also new

price. Tn The Nomesuch Century (Tondon, The Nonesuch Press,
1936} one may read and recall the immense sensaion which the
first Noacsizch Press bonks made samonast edacatad paople. ‘These
hoaks, so irresistibly charming and offered a0 “mass produciion”
prices, wers 'i"l.ll‘.!}_‘lﬂ'd up by speculators. [t was evident that no
monopoly of 2 private Ly pe or a hand paper-maker’s ourpoe had
helped to make the books inimitable: they were sasily imirable,
and also there weare Dt'llt", l‘q 'M.H\- mh"rr:l.hny I:hmg: tor do with
the same commercially avail labla © 'V'[ulltrt)]’#’“ aces and ather
marerials. All that was nHr{lcd wits kol Lclﬂ'c —lilmwu,dac abour
tvpes and thﬁ sevcholagy of rypaaraphy, he]ped by knowledas
of what other dee*gj:crs WELC domg The group that read the
Fleuron met and compared notes, as people always do in an
armsang’ renaissance. The Double Crown Club was formed to
facis their discussions, and also to “erown” the two best examples
of book production in each year. The latter prrpise was aban-
doned, for it became obvious that the real iy interesting and
_\JLE‘ ]J" T '_1'|: rlle FTHW'HTL—T Wi )'ll-lf]. I-)C e ]ll‘!‘thllL‘IL ul._ll.l .’lr;TLI—
ments over the 30 or 50 baoks fram which the best rwo wers t
be chasen. The funcion of giving credit where credit was due
therefore devalved ipon the First Hdidon ¢lub, and the anoual
Books kxchibition has appeated since 1020, Yet this is nota
5 ‘*"-_x—vﬂ" so much 25 a collection of cxamples which, on the
whole, and after due allowances and penaltias by the praportional
system, seem calculated tu cocourags hood Prmtmg by
e ordinary owner of bookshelves how wery alltactive
d book be.
S S interesting i a hondred or more hools oo_ﬂd
sy showm by inviration to everyone Likaly (o be in-
and be Icf opcn on the mkle for examination entire.
nly excuse for showing 2 book under gluss is when very
nd cost v books are being shown to hoors with grimy fingecs.

TATES

FIFTY GOOD BARCATNS

I this year’s Fifry Dooks, * "r1nw>*yr'¢ Baskerville is no longer
ast tfequen[lv used face. Mo fewer rl.an 14 of th bnoks are
set i “Monory p\ " Bambo, and seven in f\ioJ.lDt‘u JJL P"I']_“l‘; 4.
Fournicr (1¥5) and Plancin (110) were 2ach used i three bouks
ana Centanr ( 52 'I in four. Du:‘f ol r'rf the hooks, the Nonesuch
Press Shakespeare Antholagy, was set in '\-Ionatym Tiies WNew
Roman: butl several outsta j‘cllllg ¥ gond bools hawe a?p\..dr{,d jint
that face in 1936,

‘The cacalogue arranges the entries onder publishers in alpha-
hetical nrrler. This is quite propee, as the nrodern |1ulﬂ|~.'hc-1
assimes the cotire responsibilicy fir the appearance and dasign of

[|.="-




THE BOOES OF

his bools. Bven if the presswork and regiscer are bad, it is the
publisher who iz blaned for trusting e wrong printer, just as
the master printer is blamed for engaging and [:‘:IETA.T:‘II‘I”" a third-
zate machine rainder. Who takes the blame cakes the credic, In
our list, we are rearranging the irems accotding o their printers.

The cheapest book of the 50 was Archar E. Hendearson’s
Tintern Abbey (Qxford UP, for Simokin Marshal! le} and
fliaice: Seers15 Kocles hriced st less tibn 7s. ad. At the “normal
price of a book”, 75 éd, to 108, 6d., there were another 14, and in
all $o per cent of the books came within che yumeﬂ]rnr heyond
which a book has o offer something unnsmal v the way of
illustration or bulk, The costliesr book vwas of course the sapeth
Oreford Leclern: Bible (Majur Edition) ac £so. One fact worth
mentioning is that new books, as distiner from loxory raprints,
were in the majority, One dury of “fine” typograply is of course
o give clasics [old or new] the fine costumnes they deserve; and

vet there is something pecaliarly pleasant in realizing that cne of

the currene so, Evelyn Waunel's bogeaphy of Ldmund Campion,

has just won the Hawthomden prize, and thar so many more of

the books have bren weleomed by crivies and eagerly boughe by
the public 25 current licerature,

Whatever the s0 Books exhibitinn, and any other publicisy for
good book production, accornplishes, it can be suid with assurance
that 1t eventually helps the hookseller to sell booles. 1t 15 better to
be cradely literal sbout books as things, as objects-to-owz, than
to lgnore the ps'rumlo gical motives betind the purchase of books.
Evt‘n the MNational Book Coundl, admirable propagandists s

borrowing can be explaitad, One of the sonndest reasons tor
buyine, hlsrcad of renting, a book is the pleasure—med to book-
lowers 1t i 2 keen pleasure—of thrusting a favourice volime into
a friend’s hands, What a pauper is ha whe cannne say “rake this
home with you!” “Anything here you'd like to borrow:” 1
almost an ebligatory phrase begween friends; but one cannot
decently lend a Pt ) oy

The mun whoe has beeon w perceive that there i o difference

w are, have apparently ovelooked the [uct that the hubit of

L0335

berween good und pour beok producion is in the position of 2

man living in a furnished room who has begon to be interested
in furniture and inserfor decoration. He will aligost inevimbly

move dnto a place which he can fuensh hirmelf, and decorate as
handsomely as he can 2fnrd to. B Tsave hina in the belicf thae
all fornfrure is wuch die same, wnd he may conomue for yeass to
rent the wse of his landlord’s fumniture. 'The sense hfmght is secomd
omly to the sense of tste Iy srousing the insunce of ACYTISLEYEICS.
Nalurs endows some women with wit, diserenion and a fHair for
conking, and then adds the svanescent, e¢pfeal allructon of a
handsome face and a chazming gown in order that it shall ocour
ta sorne man, not merely that that womian is 2 dzlightfal dinner
hostess, but that he would Fke to have her around t]le luoase for
life. The beaucy of a book’s face does not wither, ils “dress™ 15
PETIAnGTLE. The: text must be valued as reading matter, but if the
volume is so preseated 2s to arouse the pussessive instinet and o
look like re—reading matter, the idea of awnmyg it will no longer
be brished aside.

Ancther reason for buyiog books is thar they make such in-
di\.‘i.duu] l]llT'I'I‘_l"'_. yet Pnrprﬂ\; rnodest nL‘J:S The N.B.C. has
dene great work with its “hook tokens”, the sale of which
mao 1IJth'l ro 200,383 hast yoar. Lhe annual pat 1]155]1[;9 outputin the
four months befare Christmas shows the :111]3m1:111rr~ of ths gift
shapper. It 153 ]11 v that something like the o Dooks show cannat
be uroduced into she grear Sunday Times Book Tirhibition,
which allows the gift a}'c)prer 1 wonderful congaectns of currene
books. With oo ]_)ubhsm.w payiug [or ther alls, it would he
awkward to single ont oticially the hundred ulume' chat would
make the most charming or lnpressive gifls, But the visitor dous,
C]l[LLt' II'I.L].\JJ‘_?'ILLJ]_[:-__-‘ I]Tl].lllLll—-_‘[_r.‘ Lme 3111'.]1 J.l‘{g.‘,’.'l]"_f’_ﬂ,-".. “J].m _I]_IS
sense of valie in haok production simulated by the 50 Books
show, ar by the sight of some Fiend proudly handling 2 huok
that is not merely legibla bar readable, not merely readalle but
lavahle, the ordmary educated man soon becomes 1neolerans of
tauls in production st would be lumbly and quite needlessly
tolerated by the man who knew no better.

THE FIFTY BOOKS —1935

ALCULN PRESS

{rd) POEMS, o4 19335, by Herbert Read. pansr ann FaRer, 7/6.
Y Monotype™ Perpetit.

THE DOAR'S HEAD PRESS

(1) LTHE PAINTED CUP, by Burbury Bingley. 1276 “Monarype”

Bemiio. Waod-engravings by Lettice Sandford.

THE BOWERING PRESE

[16) JANUS, by Crorge Barken. tansr anD Ganer, 7/6. Mool ype”
Liaursier.

WAl BRENDON & SON

(407 THE SHAKESPEARE AMTHOLOGY. THL NONESUCH
PRUSS, UL, 106, “AMonotype”™ Dines MNew Homan, Wood-out
headpioces and title by Reynolds Stone.

BUTLER & TANNER

{10y THE GOLDEN CRINDSTONE. The Adventures of George
M. Mitchell. Recorded by Angus Graham. crario amo
wmNDUs, 10/6 net. “Mosetyne’ Basheriille,

(36) TIIE WANDERINGS OF MUMME, by Katherine Tozcr.
JOHN MIRRAY, §i=, “Monotype' Haskerville,
CAMBRIDGE UNIFERSITY PRESS
(2) A BDUTIER'S RECIPE BOOK, 7o, cdited by Phiip
James, with an mtroduction by Ambrose [Ieath. 2/6 net.
U Monarype” Bell, Wood-engravings by Revoolds Scoee
(1) THE THRORY OF ATOMIC SPECIRA. by E. U
Condon and G. LL Shortley, 42/~ net. "Mootype” Moder
Exiended (Series 7).

4} HANS AMDERSEN. FOUR. TALLS. A New Transiation
by R. P. Kelowin, 3/6 net. “AMovatype” Rodoei. Wood-
engravings by Gwen Raveral,

(5} SHAKRESPEARES IMAGERY, by Carcline F. T. Spurgeon,
Ty T, 23/= net. P Monstype’ Casion Old Face {Serfes 1:8‘
TIIC LOMNDOM GOLDSMITIIS, 1200 08000 A Recond of
the MNames and Addresses of the Craltsmen, their Shop-signs
and Trade-cards, by Sir Ambrose Heal, 84/~ net. " Monotyps™
Barabo.

8]



THE MONOIYPE RECORDIR

{7} CA'LALOGUTR OT TIIE GLAISHER COLLECITON of
Pottery amd Uoreclain in the Tikzwilliam museum, by B.
Rackhant, 2 vols, 310/~ net. " Moorppe' Hembo.

(&) Burcherdus de Bellewaus: APOLOGIA TT BARBIS,
edited by E. P. Goldschunidt, 17/0 net. “Adisatype’ Tessbo.

{(14) THE FOOT. His Social and Literary IHstery, by Lnid Wels-
ford. FARER AND FADER, LTT., =27/ nat. “Wowstype” Nembo
{text] Perpotita (iitials).

(19) THE FXFMPLARY M. DAY. A Philosopher in Scarch
of the Ll of Virtee and of 3 Paragon among Wamen, by 3ir
S. HL Scotr. LABLR AND EABEL, LTD., 870, “Munafype’ Demdo.

(34) TPITAPII ON GEOWGE MOORE, by Charfes Morgan.

MACMIITAM, §p. “Aonorype” Bembo,

HERODOTUS OF HALICAKRMASSUS. The Translation

of C. Rawlinson, revised and annotated by A W, Lawrcnes,

With ninc wood-cngravings by V. Le Campion and a series

of new maps by L. Poulton. NOMESUCH PREss, I26/-

“Aonoiype Flanrin (text) Perperita italice (poies).

CAMELOT PRESS, LUD.

(26) TIIC MUSIC LOVER'S MISCHLLANY, selected and edited
by bric Blom, corrance, 7/6. “Monatppe Planiin.

27} FOUR HEDGES. A Gardenter’s Chronicle, by Clare Leigh-
ton. With B8 Wood-ongravings by the anthor, GOLLANCE,
1ol “Momniype Planiin.

k. & R, CLAREK, LTD.

(33) IRISH LITERARY PORTRAITS, hy Jobn Eglinton.
MACMIELAN, 3= "Monotyppe” Centaur.

(35} PENNY FOOLISH. A Book of Tirades and Pansgyrics, by
Oishert Sitwell. Mmacsmrzan, 12/6. “Morotype” Centaur,

(28] {See also Thos. Nelson & Soms). DAVID GOES TO ZUT.U-
LAND, by K. Marshall. soison, 5/- “Menorype™ oliphiluz.

(12) MY LITTLE TARM FRITGNDS. Picrorial Farm Buok,
prepared und photographed by Gilbert Cotsland. COLLINE,
2/6. Hand-sel Gill Sans,

CURWEN PRESS

(0) A DICTIONARY OF WINE, Iy André L. Stmon. CassuiL,
15— “Monctppe” Walbaum.

(30) A LITTLE BOOK OF CHEESE. Ly Qsbert Durdett
GERALD HOWF, 3/6. "Manotype” Sembo. Lino—cuts by Paulme
Barmann., reproduaced [rom zincos.

(39) SCLECLED ESSAYS AND CRITICAT WRITINGS, by
A. R. Orape. Tdited by Herbert Reud and Denis Sourat,
STANIEY NOTT, Tofé. “Adeiciyps” Bembo.

FANFARE PRIESS

{41) MORE LOVELY FOOILY, by Ruth Towinsky, with decora-
tions invented by Thomms Lowinsky, NONEST"CH PRESE, G/-.
" Mosatype'? Caslon.

THE GOLDEN COCKERLL PRESY

{2r) ML GLASSPOOLE AND THE CHINESE PIATES, by
Owen Butter. 18/ “Momotype”  Perpetua machine-set, but
adfusted by hand. Wood-engravings by Roberr Gibbings.

(23} TIIE JOURMNAL OF JAMES MORRISON, Boatswain's
Mate of the “Bounty™. Introduction by Owen Rutter. 63/-.
 Munoiype’ Perpeiua. Wond-cngravings by Robert Gibbings.

(24) JHE HANMSOM CAR AND TIIE PIGEONS. Being

random reflections upon the Silver Tubilee of King George V.,

by T. A. G. Strong. 21/~ “Moneiype” Perpetua machine-sat,

bud hand-gdiusted. Wood-cnpravings by Eric Ravilious.

THE GOLDEN BED OF XKYDNQ. Translated from the

modern Greek of Tvadne Lascazis by I M, 63/ " Mamagype”

Perpetua fand=set. Tine-enpravings by Lettice Sandiord.

—
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THE GREGYNGG PRESS

(z8) THE STAR. OF SEVILLE: 2 Dirama in Three Acts and o
Werse, ammbured to Lope de Vegs. Trandaed ont of Spanish
by Henry Thomas. 63/-. “Monotype” Bemba fandeset. Decora-
tians Ty Charles Thomas.

THE HIGH HOUSE PRESS

(20) IIORACE: Three hundred and sistg-live short Quotations.
With modern Titles and vaned metrical Versions m Euglish
by H. Durpley Navlor, 15/~ Printed by Jowmer B Masters in
Rdonarypa™ Beambo hond-sef.

TMPRIMERIE COULGTIMA

(41) THE NOTC-BOOK OF WILLIAM BLAKE, Called the
Roosseitl Mannsoript, odited by Geoftrey Keynes, NONESUCH
rriss, 394 “Monctype™ Cuslon,

LATIMER, TREND & (00

(z0) EARLY ONE MORNING. Chapters on Childhood as i3
revealed | . . in Barly Wiritings, by Walter de o Mare. paszg
AND PARER, 2T/-. “Monotype’ Bembe (fext) Cenlaur (tisls).

R. MACLENIOSE & CO., LTD. '

{15) BYILON. Lhe Yeas of Fome, by Peter Quennell. PASER aND
TATER, 15/- net. “Monotype” Fralbamm,

(17) GRAND TOUR. A Joumey in the Tracks of the Age of
AristocTacy. FABER AND FABER, 10/6. “Monotppe” Bembo (texr)
Perpetua (inittals and title-page).

(32) GRAY'S ANALOMY., Descriptive and applied.  26ch
Edition, edited by T. B. Johnston, M.B., Ch.B. roncaans
GREEN, 42/- "“Muorotype’ Moders.

THOMAS NELSON & SONE, LYUD.

(33) MAVID GOIS TO ZULULAMNL, by K. Marshall. 3/-
Printed by Thamas Nelson & Soms. Set in “Monorppe”™
Peliphifus and Blado by R, & R, Clark, T td.

THE OXFORD UNIVERSITY PRESS

fa3) WOUDFORLDE, cdigd by Joho Beresford, 1o/t “ Mo
type” Beil.

[46) VIVIANS, by M. Vivian Hughes, 7/6. “Menotype” Fournfer.

{47) LECTERN BIBLE. Mujor Deitivn. £ so. Desigued by Druce
Rogers. "Moot ppe’? Critraur,

(48) CRANTORD, by Elizabeth C. Gaskol /6 (Hesperides
Series), “Mapotppe" Basdearsilie.

(s0] TOMTERDN ABBEY, Thew and MNow, by Arthur T Ilen-
derson. SIMPKIN MASSLALL, LTD., 2/~ “Musorype’” Baskeruile.

THE PERPETUA PRESS

(49) FIFLEEN OLD NURSERY RFYMES. With coloured
ling-cuts by Biddy Darlow. 10/6. Handesef i “Mmotype”
Ferpeiua 24=piaint.

SHENVAL PRESS

(17) HANS ANDERSEN. FALRY TATES AND TREGENDS.
fllostrated 1y Rex Whistler. COBDEN-SANDERSOM, 135/- nat.
“Monotype’” Baskerville.

THE WHITLOTRIARS PRESS

(31) ENMUND CAMPION, Jesaic and Martyr in the Reign of
CQueen Elizaheth, by Ovelyn Waugh., 1ONCMANS, GRERN, 6.
“Monolype” Fournder.

WYMAN & SONS

(37) THE LADY OF BLEEDRING HEART YARD. Lady

Elizabeth Hattom, 15781646, by Taum Norsworthy, joRes
MImRAY, 106, “Monciype” Bembo, headlines in Dlado falics.
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ADVERTISING THE NEW BOOK

Tug advertising of books is for scveral reasons a very special, if not singular,
kind of advertising. Hence it cannot be adequately dealt with in a general
advertising text-hook; indeed, most of the agents and other authorities on
advertising lack the experience of marketing books which alone could make
that section of a text-book valuable. Publishers have their own discount, and
write and design their own advertising. The work is often fitted into the

crowded hours of the “production man”.

There arc upwards of 600 book publishers in Great Britain, all of whom

have the duty of announcing (i.e. advertising) books.
The number of general publishing houses has in-
creased considerably in the past few years; and the
new publisher has special reasons Lo advertise largely
in the press. The annual output of new books has
also increased cven more rapidly than the market.
Ilence the old-cstablished publishers have had to make
not only defensive but also aggressive increases in dis-
played space. Bur mailing lists, and the interest of book-
sellers, are also vital to publishers; hence advertising by
circular, list, ete. cannot be reduced. It must in fact be
increased to “follow up™ an intensificd usc of space.
Some people in advertising agencies would say that
the publisher’s advertising man lod a nightmare ex-
istence. In the time which so sgency “group™ might take
to argue the punctuarion of a title-line, he often has to
write and lay out that most difficult thing, the “composite
ad.” (c.g. six tities in onme quarter-page), without the uid
of pictures, and—worst of all—with no chance to develop
cumulative interest by a “campaign™ with a repeated
slogan. "L'he number of circulating-library subscribers is
so great thar the third successive weskly advertisernent
of a popular novel willy in effect, be advising a large
proportion of its potential readers to apply fut the same
copies that were rcad and rerurned by earlier readers.
The mors concenirated the demand caused by advance
or simulrancons advertising, the more copies will the
libraries be forced 10 buy. Too much advance advertizsing
to the general public annoys the bookseller. Hence any
effort in the press has to strike hard while rthe iron is hot.
TLut there is another type of mind, the rurest and most
valuable that can be found in advertising, which will
always frer against the departmenta! work of the agency
and look wistfully at a job where layout and copywriting
are not two distinct activities, pulled together by the
Group Manager, but two sides of one problemn: a job in
which the equivalent of the dreaded client, Mr. Soap-
smith, is the interesting and relatively terrorized Author,
Books, to some people, seem more worth advertising
than Somebody’s Margarine: as products, they ure not

The typographic williance
of preseni-day puddishers
adverdiving canno? bs at
all adsguately indicarsd
by the smwall omoon of
spoace we Aame for -
trations; bur o oery dn-
feresting COLLECTION of
jackets, Kists, leafiors, &',
fias Been formed for the
Bengfit  of  zypaprapitc
ofstlors {0 o office at
43 Ferrer Lane.

vet entirely mdistinguisheble after the wrappers are re-
moved. Nor are they advertised exclusively by “type thai
never reaches the press”, i.e. by narional sterens.

Henee there will be, as time goes om, plenty of
opportunitics to work at publishers’ advertising, and
plenty of candidutes, These will be selected chiefly from
the tvpographer’s side, on the principle that anyone
bright encugh to design reallv original layouts, and word-
scnsitive cnough to make good layouts, can casily learn to
handle such copy as the scissors do not provide; whereas

- anyone unacguainted with type technique and the super-

II

vision of stersos, e1c., would have too much to leurn.

It is pood to lind one exception o the rule thar ad-
vertising is better done by spocialists. But to see how
brilliant the exceplion 15, ong must know something of
the special problems involved.

The average novel appears in a first edition of three to
five thousund; a blography {ilieen hundred or two
thousand, The bookscller receives one-third of the net
price, the author's royalies vary around a 1z per cone
average; travelling, advertising and overhead costs bulk
larger than actual production costs in many cases, "Lhese
facts raken together help to explain why thore were
10,873 new titles announced last year. With a relatively
small productdon cost and an incaleulable market chat
prefors borrowing many (new] books to buying a few, it
is not advisable for the publisher to restrict his list to
“sure scllers™.

Every event that is published, [rom banns to books, is
“made pubdic®. Rui that only means thart it is announced
to the parricelar public concerned, o.g. banms are read in
a given parigh, not throughout the town. Lvery book is a
different buok, tat cvery reader belongs to ar least one,
and generally several, “publics™. The object ol book
advertising is to publish books, thar is, to bring cach hook
to the attention of #s enm particular public. A monograph
on some rccondite subject will have a “mailing list™
public which will expect un inflormative prospactys. There
gre congeniric publics for books of History: Ancient
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Bistory: Llistory of Anciernn Greece, cie.; the bonkseliers
sean the publishers® seasonal lisrs wnd catalogres with such
publics in mind. And there is the very goneral public of
diners-out, who nervously order from the Times Book
Club or Boot's any book thar seems at all likely to be
discussed over the aysters. Oaly the national press is able
to reach that “porish™, but even here the publisher keeps
within its beunds, by faking it for granted that all the
dincrs-out in England can be reached through five or six
papers, inchiding the Swnday Times, the Obseroer and
The Limes Literary Supplement,

A FALLERY AT

It would be idle to reproduce here any cxaﬂplc's of
current press advertising by publishers, when the reader
has only to turn (v one of the papers and .'_\ﬁ..d'j- for him-
self this most interesting field of the “all-type ad.” He
may be reminded that each of these spaces, appearing
check by jowl, has to lock different: that the aim is not
to advertise the house a1 the expense of the several books
-rhat must be announced; and thut on the other hand, the
value of a big space is lost if it is treated as a lot of little
spaces. lurther, every publisher knows that the main
waork of publishing consists, not merely of bringing out
books but of bringing and keeping—authors, That

HANMLY

32 Now and Than String 1935
v L o stenck down by voodos or the effecis of

A hiﬁﬂ FOfbld sherry, whether Frmine met her e

- pons 4 o el

reviewed by Ihl?.:gh t‘|1.s.t ar ;na.g;fl.rqlrm( J;,i,-riclilri.‘ ll

" = e preicr ne  supernn I3 e :.=

Archur Calder- Marshall every time s and far evidence, I cubmir

the black man's conversation with the
uld eagle.
Rut though this is a novel of atmos-

ised to rovciving frum

Wt have grown
llers, terse tough-

America slick

ness, sapas of industrial Dy, ar the
melndramatic decadence -.'-f paere, Mrz, Reed has = story m tell and
Faulkners. From a .c-ut-" has devized an Ingenious met of

telling i, through the eyes of suctessive
spectators, ezxch. e antrib
undensta ig cf:hc whole

ll“..Chgl“L.ltI.CS, 7 e

surprising, To Mrs,
porary  America might rnot
Wherees other novelists taze the fam
scene and endeavour to people 1t wi
charavzers wha have scme element of

: if they are to have an cqual effect on sales.

nuvelty, ty in their clizracterizario,

that 15, to evoke whet Henry lames
called the elements of ‘surprize and
recopuition’: Mrs, Reod tekes familiar

peaple and cries to evoke 1 slrange new
world.

A .1:f.m Eorbid 15 a novel of 'E,tmos—
phere’. The eudden sppearence of 2
brigantine in a ushl.]g poct, and Lhe
effecr which the gian: nguse of the
negro ceolt s on variuys ahabitants
of the village derermines the action of
the novel. J_.'L-‘glr than lilfe and twice
xs rulurz], this negro spreasds havoc
His stranpe calowr, cenBdent bearing
and rolassal staturs so distiaguich bim
that the vij: [Jgers fre.iil: him with mapic
power. Hut Reed s ||r\-|.|]}-
contrives i la! th: reader must judge
according to his predilection whether
VoL Gartrude  feared toe migger
becanee be was evil or hecicse she was
afvaid of the dark, wheller Guepor was

14 Mua Fardid, by Ele Taed (Crows Bro
. B net)

& fckor of WS fevy, 08w and Dead Coaere
{ench Cruvop See. 78 6d, net}

the &

n-g .\.Jrics where causs :
zngled and cmotions run away with
lelI..-\:lUCS

Though rthis is not a book 1
should recommmend indiscriminately,
i3 one that all discer: lovers of
spiritual melodrama sheuld read. Tt
has a guality of its own.

True Thhomas

Dr, Tuoxas Woon (Dectar ef
Music, not of DMedicing) says u <he
bf‘Tlr‘“m;_ri i his new ook, 77 PR
that it is mainly concornod with tarze
ﬁuljc‘c‘* whic lie near his heart ) they
arer The Merchant Service, Oxr
Univerzity, and Muzic.  Admires of
Cadbers, Trr. Weod's enlier work, will
be pleased to fiear that the auther gives
Australia its fall shase of steclicn,
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MONOTYPE RECORDER

18 why a publisher may advertise two successive titles
uneconomically: in order to buy the lovalty of an author
and at the same time creats a public for his third book,
There is scurcely any author Eving who does not think,
as authors thought in the 18th centiry, that his hook has
been insufficiently “made public®. Tle does not say

“inegfficienty™, because he sharcs the crude notion that
advertising means printing the name in very Iarge tipe,

The wise publisher preparcs his own sterco—unless
the papcr saves hitn time and money by offering a good
range of modern types. lence publishers rejoice when
a paper puts in a Super Caster and beging hiring new
“Monotype” display matrices. That paper means to
offer a type service to advertisers—at minimum cost to
all concerned.

I'he usual, and often the best, available “‘copy™ is
exitacied [rom press-notices, A good book will be
“advertised” by professional critics in any event. 1t is
worth noting that the verdict of 4 review, pro or con, 18
not tzken us seriously by the publisher (and public) as
the number of lincs and position of the notice, whether
it is siimed or not, and if so, by whom. A book that is
slated at length at the top of Mr. 20s column has been
Torced to the atrenrion of the book public, whose tasies
fortunarelv differ; a number of superlatives in obscure
places have to be reprinted in large type in paid space

SHEEP IN GOAT'S CLOTHING

Who assigns the book for review, and who, in mosr
cases, sertles that very imporoant matter of the length
and prominence of the notice? The Literary Editor: one
man, ene traffic officar ut the borle-neck through which
the thousands of review coples pass. He cannot, of course,
even glance through the pages of most of those books.
If he *‘cmgxﬁzes the author’s name, paid advertising bus
been guite as responsible for that as provious reviewers.
If he does not, then he must ger his dues-consciously
from the jacket, and subconsciously from the general
standard of production which the publisher thought
good enough for thut book. The sheep und the goats
surge up in onc mixed flock, and in the bustle a sheep
that looks like a goat may be misdirected.

It duost—jackets were called ““wrap-around pros-

i pectuses”, it would better emphasize their real purpose.

Tt is an incifficicnt dust-jacker on which dust is allowed
time Lo settle! This praciically universal form of book
advertisement, when properly contrived, serves several

ITLILUSTRATIONS SHOW THREE FUBLISHER'S PERIODICALS! JONATHAM
CAPE'S Now and Then, The Gambridge Bullctin, and Longman’s
Log: ALL WVALUAELE AND POFULAR METHODS OF ANMOUNCING
NEW BOOKS.



ADVERTISING

TUE ANCIENT WORLT 5

The Ancient World.
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purposes. It acts as 1 window- and counter-display; as
gnide to book shoppers (und subscribers to such Liharies
ay leave Lhe jackets on); as firsr-aid 1o the literary editor;
as viral information to the reviewer; as a4 Prospocius
the hookseller and library buyer; and, even after pur-
chase, as afrravelling wdvertusement in praing and buses,
Dut 1o do all these things it must cazry intelligent and
well-designaed leirerpress. Many people are attracted to
Looks, as children ure, by the sight of a pretty pieture;
but o reviewer is parricularly grateful for enough tex
samewhere on the jackel o Lell him—aor what to say,
but (@} what the hook is abour, (8] whether it is the plot

or subject or technique that presents the equivalent of

“chisf news angle™, by implicstion, what gensral
“ravket’ It wus produce:d for, and () who the author is
and what he has previously writien, Reviewmg has boen
called a “swenl=d occupation”, and a good jacket, while
it docs nent remove the necessity [or reading the book,
can removs 1he niccessity 1or re-reading it, remembering
w‘lm’ her the yuther's last bool  was  considered

“promising™, ele. Some interesting jackets are repro
doced on pp. 14-15.

THE
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NEW BOOK

The leaflet Advance Prospectus 18 ¢ way ol cireular-
iring people koown  be loterested in special subjects.
Lt normally coniaing: summary annotncoment on po I,
general description on p. 2, 8 sample page from the ook,
and critiques and an order form (which the bookseller
can rubber-gtamp) on p. 4. There is o wood reason why
prospecruses and dust jackers should be designed wnd
pricted 1 independent styles; the prospectus neecs o
be hookish but the jacket posterisl. As a good “mini-
mum”” prospectus we reproduce that for “First Principles
of Typography” ag fige. 1 and 2 [front un:d back),
Special window displays for books are more usil in
the United States, where there are abour 100 “regular™
boakshops fo onc in (rreat Uritain. A very good review
i someimes phatographed up to a size legible through
the shop window, Lvervene has seen the National Book
Council’s sdmirable posicrs and streamers which must
have been doing such good work [or book-buying as a
habir, A siudy of the N.B.C.%s litcraoure is worth while;
this is an ldewl exwmple of “pooled publicity™ for a
gencral type of commaodiry. Mo individual publisher can
waste space suving “Why net read a hook 27 Yot the hint
is needed in these daye of competing entermainments,

No, 25 of The Mowoivpe News leier pave some
account of a selection ol publishers’ literature open to
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Child Psychology

By J. I. B. Mornan. Repued Edition Lavge & Bno. §10 pages.

7r b
Whereas up to recent yeess inuch of e wrtwes dealug vith educe-
vena! prychologs was of a speczlanvs pamrs, the Frearer Durbiun s
1y expermziial @ beece the nged
For 3 nevr edinon of (s standned wrock, the o2sor of wiich is o presess
1 sunple form the larest Andings in child psycholegy, This took s (udies
she aormnal oluld sud gives o complete apelysis of infanr hehesiome,
wwor develepment, emotional develnpmere, thinking, playiag, etc

The Principles of Heredity
By Lavrmace H. Skyocr, Sc.D Dowgy $uo. 354 pages Lo 64,

#adizal officers will End this book usefil for recommendiug 1o teachers
andd nthers who wish to amplify their keovwledge of child psychalgy by
gemmg to the source of many of the probleme which cunfzeat them.
Human characrers have heen used as dats wheasver possitle.

The Teaching of Arithmetic through
Four Hundred Years

Ay Trozexce A, YecoHam, PhID. 5o ona.

This 15 2 stwdy of the honks vn Hindo-Arsbie anthinetic which have
besa published in Degland since the bepinning of fhe sixeenth ccntury-
The wesching of arrameric in Frogland is waced from the carly pogular
bagks, which show what is each writer's conceplion of arthrere 2zd
parpess in offering 2 hack on it o the ondinisy man, to the class teaching
of sk subject in recent years, The author sume yeurs ago wrote The
Story of Reckoming o the Midle lpex

Labour in Modern Industrial
Society
By orsax J. Wann, Ph.D. Large er. §o0. 570 pager. (o 6. mer.
A study of lebour s opposed 1o capitalism, writen Tom the Awesican

paint of vicw and givicp an interesting pietuce of Azserican conditons.
9
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tor 2 THationary of Wine 15 sef in
“MBorotgps’’ Bermbo, the 200k is
in Monotvpe” Wallaum, hence

. Cassell's 4 pp. prospectus

e spocitnen paie ingdde is casily
digtinzuished as suck. Selowe,
fefre from e adractive spring
rgas List of Moz, Harrap:
“hlonotype’ Plantin tro com-

Diimend with 3571 Suny Heavy 27,

Aboge, pghr: po 4 oof Messrs.
Faber & Falwr's Prospemog g
Lriiz Gill's The Necessiry of Do
Far; po 2 is davoted o oiher

Twwahs Dy the morne anther,
“Monecrvpe” Derpeua, designed

b v, L

g, T2 (helowr and on p. 100
Acinzi-sis type Dacsimile of the
single  shest prospectus  for
Eranaley Morisons Fires Pefneipisy
af  Twpegraphe,  “Monovpe”
Brmbo.

THE NECESSITY OF BELIEF

PRCRT VR A B S S
1o T Meccsiiy o Bevns
o Tow Waore Beoer
1. THE AB1LiTY TO BELEVE
4. Briirr anp Law
v Boirer axp Sciesco
e, Donce wvo Pezsoxacy
4. "l FRoBLos of Evid'
F.L0D Veciory or Maresiaums
v, THE Mora Univirse
s URAGEDY aMD Uoseu:
sr. I BExo o oome Braoseos

ORDER FORM

Ta N
i il fer

Hledge sennd roe Briv Gill's baeks 25 hered helow-
Jof THE MECESSITY 017 EFTTFT

ol R RAVINGY, 122851917
cenpooaf THE FASSION
eeaGufiooa ol WOTE AR LERLRE

for wiiicn T ooeoss T ,]u:J.iug posiige.
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TYPOGRAPHY

BY

STANLTY MORISON

Printing 15 auiditplication
ype st be familiar
Conn
Brinciples of Cempasition
The wse of leading

: :
DPropertions of the page

tron and Tmposition

Page and chapter headings
The Gile-page
i dicrares of Commerce
The preliminarics
So-called fine printing

From alf hooksellers.  zs. G6d. wer
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THE
ihe inspzction of wisiters t 43 Fetter Lane, Thiz is heing
kept up o date, but it would take more Lhan a page of
small pring w iremive even the most ypoaraphically
inreresting of the pieces. A tew hove been chosen almost
at random for Wosiratinn in this numhbeor, and those are
meniinned as examples, amoengst mony more, of kinds
ol publishers” literarure. A rypographic collection or
scrap-hoolk can onky ke got fogether gl 50me expensc,
little enough in relation to the quality of the work col-
lected. It is perhaps advisable wo say thar no ane should
apply for a place on a publisher’s muiling list unless he
is willing lv make an occasional pmchas; of a2 book
which intorests him. A collection of conmernporary lists
or dust-juckers will have considerable financial value in
rs vears’ time; only habitusl book-buyers can form a

ml.lc:,lmn of ~.11Lh jac cts, Huwers on a more mcj}d&at
. P CHED RAVE T MM=TeTs sls

Thc puhhalm MUSE Proy hlt. the bookseller und others
with seasonal wnd annuval TIsTs—pamphlers or booklots
giving derails about the titles, publicalion dales, and
where possible eritical opinions. A good exampls is
Messrs, Dent’s simple vet well-reusomen] lis for Spring
1936, 36 pupes printed at the Temple Press in ™ Mono-
tepe™ Porpetun o [ace now in general use hy Messrs.
LDyent, particularly in connection wich the famous Every-

3 a . - 11
‘A discipline and a sthmulus ..
WMICHAEL saniimk (Censiable & Ge.):

“Speaking asa };ub';iihiu' with more enter-
prise thizn oypographical waining, and one i

wha is compelled  olten at high speed—
roy sgnresl 4 St}-'lc tar a book and ro 1;‘.}-
ouc prelims ete, T have found Mr
Marison's admirable litde book ar once
a discipline and a simuhs. The cool
realism and deflationary precision of Lis
weiting, first reduce the fovers of the
amateur, and then ace ag wnie 1o con-
valescence.”
“Masterly essav...”

G WREN HOWARD { forwdhim Cape Ltd )2
“In this masterly essay of less than soao
words Mr Morison complerely n'l:ls the
pramisc of s Utle with consummarn:
skall, knowledyre, and, above all, common

n ™ ¥
sense. i Signaniie.

Py . o 2 ~ 33
The pm:kcr testarnent of che craft.

Joun jorNsoN {Oxford University Press),

Frimded i Jroet Briveda b W O
Linfugrsin Deese, Comls
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MONCTYPE RECORDUIR

man series. Hveryman literature comprizes 2 good ex-
ample of 4 SPECIAL SHRIES PROSPECTUS, and an cxccllent
example o anv tvpowrapher. Those who have saved the
spring and autumn lists of the Cambridge University
Press [or the past ten wears or so have a collecton of
extraordinanly varied tvpographic interest. As an inter-
esting special Bsl ome can mention Messrs, Chaprnan &
Hall’s folder for books en Electrical Enginzering, well
planmed in “Monoivpe™ Gill Sans.
The GERERAL CAralocur, issued annuslly, is all the
betier for a square back, Mesars, Charto & Windus’s
urrent catalogue has a particulasly effective cover.
Amongst the special prospectuses before us, sume
runge [rom the magaificent fonr-page folio wrapped in
grey micheler for the Odord Press Le;tt:m Bible und

sy [ [ I' Auirhesd R 1A
E\I-'\:‘irmﬂ‘la s { o Lic ra in " ”vinn?at}ﬁ‘-‘:“” lidx .::mfl?”'xi’ith

erpetua Tiling, to some inexpensive but cffective post—
card prospectuses. Messrs, Cassell & Co. show the
prediest ingenuity in all their publicity, while Messrs,
Faber & laber Lid. have many brilliant successes to
their credit, parcicularly in dust-jackets and prospectuses.
A wvery vigorous and original scrics of lithographed
jackets of Messrs. John Lane is worth studying. Messrs
Gollunes™s jackeis are well known as having sct the
dircction now very largely tollowed, away from pictorial
o typographical jackets. Their compogitions printed on
standard yvellow puper provide the moest familiar, but at-
the same time the most conspicuous, cxhibits on our
bookstalls. The general nole of (ype scleelinns amongst
the publishers appears to be more techmical than
wsthetic, Messrs, Colling® Fonrana rype iz of special in-
terest in this connectiont, Messrs, Golluncs's Guvourile 1s
“Monotype™ Baskerville, Series 1609, a tace largely uscd
alqn b j\‘l::':-:ru Allen & Unwin and by Mr. Cape.

“Monorvpe™ Times Neow Roman I8 being very g,:ncr::l]v
used by Mlessrs, Longmans, whose admirable “Tog”
illustrated on page 13, Macmillans have for many yeetrs
used “Monoiype™ Caslon O.F. and “Monotype™ Scotch
Roman. Series 40 and 137, Messrs. Taber male constant
use of Bemboe . . e a complete st of publishers and
their favourite “Muonotype™ founis would ke tedious.

Tinally it shemld be said that the example of the pub-

lishers is by no medns lost upon the irade in general,
Rooksellers and wholesalers well know the importance
of the right typographic represeruanion. The omstanding
instance is Messrs, Simpkin Marshall's Dosks of he
Menth, every page of which iz a delight to the typo-
grapher for its [reshness and economy of effect. Again
there 1s a technical rather than an asthetic reason. Like
the publisher, the bookseller and wholesaler are united
in Lhe belief that the typographer’s job is to help them to
SELL MORL 1O,



THE PENGUIN BOOKS

NOW STANDARDIZED TO “MONOTYPE” IMPRINT

THE two-millionth Penguin book was sold scarcely a vear
aller the first ten drles of this scrics of sixpenny reprines had
appeared. So successful is the serfes thar the publishers are
now sdding to their regular programme of ten new titles a
quarter an exta five detective novels for summer readers
and an extra five travel books for the aurummn, By September
213l the series will contain 65 titles.

From the point of view uf readers of this journal, there
are twoe poinits of outstanding interest in regard to this
successtul venrure. Ler us mention first the vne which s af
importance to evervone lowever remotely connected with
the book trades, namely that the hooks chosen for sale to the
“masses” have been from the beginning books of outstanding
literary excellence. (e could go further and say that an
sctual majority ave books which, when originally published,
had the sort of success amonygst the discriminaring lovers of
great literature which is the apposire of popular success: the
welcome which iz all the more ardent because the reception
capunitres focls that the book will be discovered afresh by
each generation of the “sacred few”, and kepl alive by that
almost passionate word-of-mouih recornmendarion which is
uever given w an obvioms popular hit, It secms that the
publishers, facing an Immense mass market of people not at
all used to buving books, had boldly gone on tha assumption
thal oody the very best literature can have anything like a
nniversal appeal. "There i3 also the peint that the average
man is slightly afraid of being bored by literature chat is
supposed to be “first maie™, but that he will sk 6d. on a
contermporary clissic because it is no great rsk. By this means,
thousands of people are being made uware of the facr thar
admittedly sensational “mass literarure™ of our day is tedious
stuff by comparison. One knows that the detective stories of
MWiss Dxovothy Sayers, and uiher contempersry masters of
that difficult art-form, will have done well oo the book-salls
at this price; but it is line shore of astonishing ro hear thar
Iisther Waters has gone like hor cakes, and thar all the titles,
while not absolurely neck and neck, show no serious dilference
i popularity.

Of the 62,000 people who bought copies of Sowh Wind
only a small minority could have read the book before; the
majority had probably heard of it waguely il” at all.

Ite general one can say of the Penguin Books that cvery
title on the ligt {including of coursc the detectve stories)
will look natural un any hookshelf in Bloomsbury.

The other point which will be of gpecific interest to our
printer reaclers is that the Penguin hbooks were first produced
experimentally by more than ocme method of mechanical
composition, and that within 2 very short tmne, the publishers
had decided that composidon should bhe done exclusively
on “Monotype™ machines, “Monotype™ Imprint was chosen
as the standard face. As the first printng orider on any Htle
15 al least 50,000 and as printngs of 75 to 100,000 copies are
to be expected, we are particularly interested to Iearn that all
the Penguin books are printed direct from Lype and that the
longest runs from “Monotype™ type have produced no per-
ceptible wear. The only re-settings have been of eurly books

[

=]

in this series which were not eriginally composad on “Mono-
type” machines, Penguin Hooks Ird. i3 now a separate
compuny. hut remaing under the wing of Messrs. Jobn Lane
the Nodley Head Litd., a firm asscociated in the mimds of all
students of book typography with the most important revival
in comimercial book production of a genctation ago. We learn
from the Production Depurtment of Uenguin Dooks Lid,
that it has heen decided ro keep to 11-point Imprint, with
only an exceprional alternative of 1o-point for extta long
hooks.

The cost of o sixpenny reprint is a special problem which
iz worked out in very grear detail, and which alsn needs a
fong visivn. For example, such “firsT coste™ as composition
and reading are relatively mnimportant with immense “run-
ons™, whereas the advantage of prinling from type becomes
increasingly apparent when one realizes how many successive
mouldimps or plates would otherwise be called for.

The reproduction of a Penguin book given on this page
leaves the brilliamt red or blue of the stiff paper cover and
jacket to the imagination, but fow of our readers cun suy that
they huve not already seen an the booksralls, a rapidly melving
stack of these eonternporary classics. The authors themselves
are anxious to be in the Pengoin series—amid why not ? They

are auihors who have refused to write dozem 1o the public,
and their courage is not externally justificd wnul more and
more of the general public have been given the chance to
read up to a higher intellecrual level.




TWENTICTII CENTURY PROBLEMS IN PRINT: IV

THE BOOK

OF VERSE

By Paul Beaujon

AoucH book printing is geverally entrusted to

specialist houses, there is scarcely any peneral

printer equipped with com posing machines who
is not likely o be asked, sooner or later, w execute
a “privately printed” buok of versc. ‘Lhere is no other
piece of work in which a printer can take such lasting
pride as he can in @ book; hence such opportunitics
for an “excarsion into bookwork” are eagerly received
by craftsmen, The plinner ol the book, and its com-
positor, will find no hard and fast rules to simplify a
complex sct of problems, and if they tarn for ideas to
the wealth of first-rate current examples, some of
which will be referred to an a following page, they
will find such a variety of styles as to make it scem
that there are no rules,

Hence there is particular reason fiur beginm'ng this
article as others in this serics were begun, that is with
the demands of the ultimate “consumer”, and thus find-
ing what the typographer, the master printer and the
compositor cach has to know about the essential nature,
and specific technique, of the “job” before it is begun,

The Ultimate Consumers, that is the readers, of
poetry are (4) the poet’s personal friends or relatives,
and (b) poets—present or past. Fortunately there are
thousands —indeed hundreds of thouwsands -of people
in any country who have, at some period of their lives,
managed (o write verse, It is a natural impulse—that
of expressing an emolion or image in words, but with
more intensity and poignancy than ordinary spcech
affords. At its [echlest, this impulse leads men to em-
phasize by profanity, and women to underscore every
third word in a letier, In a higher grade of mind it is
generally strong enough to welcome the struggle with
thyme and rhythm; and cven if that struggle ends in
defeat, it teaches the learner that great verse is not
“casy” when il seems most spontancous, and that even
a jingle is, or can be, an exhibition of specialized skill.
One in a hundred Tearns the tricks and composes verse.
He should be encouraged to write more, and to have
the best of his work printed—at his own expense,
Not only does that provide interesting work for com-
positors, but also it increases the publishers” market

18

for real pociry: the amateur ['.'(N‘tl. soon fills the shelf
on which his slender volume rests, with the works of
other contemparary poets.

And of these ones-in-a-lwmndred, perhaps one in a
thousand has sumething to say, and the gitt of com-
municating emotion to almost anyone who can read
verse: at all. These are the pocts on whom a publisher
can take a commercial risk. The risk is Tess to-day. It
is not within our province to examine all the reasons
bchind the present increase of demand for grmd poetry,
but one reason has a decided Importance o the typo-
grapher, It is, that the invention of broadcasting has
enabled great numbers of people to Lsiex fo verse.

All poetry is composed, as music is, to be performed
out lend. To call poctry “a kind of writing” is as irrele-
vant as calling music “a kind of notation with dots
and bars”, I._nhg ago the poets discovered that the
world had grown so Iarge that their product would
have ta be frozeninto the sound-symbols of the alphabet
for the sume reason that Argentine heef is hrozen-—so
as not Lo decay in transit. [t Is still necessary to “freere”
verse for transport, at least through time; but the
rcader who reads only for sense, who is not trained to
listen to the sound and rhythms of words on the page,
is like a stone-deat man at the ballet, He can [ollow
the plot, but cannot see why the actors jump about:,
The first thing that our “consumer” of verse asks of the
typugrapher is that he should remove any removable
difficulty from the never-too-easy task of reading the
verse out loud—or at least with the inward ear wcll
cocked. Printing verse mecans noting down word-
nnIsic rﬁading it mcans restoring that word-music to
its proper audibility or sound values. The printer’s
task is like the music-printer’s: that of making it as
eagy as possible to “ight-read” what is on the page,

‘This is the chief reason why a book planner feels
disgraced il more than one metrical line in the whole
baok has ta be broken—as the result of his indicating
oo narrow a standard measurc. A verse is a line, and
a “linc”, in the poet’s sense, is one whele thing or
event 'SBPFH.'H'[‘.H{] from the next verse as one paragraph
is scparated from another: by a sufficient panse to show



TIHIT BOOK OT VERSE

that somcthing bas ended and ancther thing is about to
hvgin.

Indentation can help in vocalizing verse by warning
the reader to expect a thyme or a shorter line. Free
verse has the greatest need of h&lp from dcliberate
white spacc. A lollopmg melre, with obvious rhymes,
announces itsell on the drum and the chimes . . . even
when it is coyly disgnised as prose. But some modern
pocts breathe down the compositor’s neck, in their
effart to make the reader co-operate, Haﬂlc,., bold-
face, small caps, letter- qnacmg, nowordspacing .
all these and other optical devices can he ermﬁ
C el'm]_ﬂ (_.(_‘l,[ltt-,‘.rn[:( Wra t‘:,- VCI'SC.

A PRACTICAL TEST

Ancicnt free verse, composed before reading was
common, was naturally chapcd in short verses with
lmp licit Jrauses. Ir Lhut is nof a genﬂal contempt tor
the Eible as literature, why the general tolerance of
double-column Bll‘l]{'.‘.‘s? Nul_}nng could be optically
more disastrous for verses than irregular, narrow
double-column measure.

‘The Book of Job begins as & prose narrative. How-
ever (and in whatever language) it is printed, we can
perceive the natural forward flow of prose; a new
sentence begins with a link word like “Now . . . 7
“But . reAnd . . Pasifto prevent the reader [reym
pauqmg Bul_ once the scene has been sct, the poem
begins: we can “hear” it Beginning, even 1f' it is typo-

graphically gabbled, thus:

Nuw when Job's three friends
heard of all this evil that was
came upan hin they came every
ome trom his own place . . . And
when they lifted up their eyes
afar off, and knew himm not, they
lifted np their voive, and wept;
and they rent every one his
rmantle, and sprinkled dust npon
their heads towand heaven. So
1l ey sat down with him L the
ground scven days and  seven

nights, and none spake o wond
unto him; for they saw that his
urur (L wrj kuar A[’ur I:]lT‘
opened ]r.\.;lubmou‘h arul curged
his dav. And Job spake, and said:
“Let the day perish wherein 1 was
born, and the nipht which said,
There is a man child conceived.
Let that day be ducknessz lot nat
God regard it from above,
neither let the lght shine upon
it Let darkness and the light

Is it not abundantly obvious that something has

The solemn music has announced its opening theme
in urﬁp slow chords that cannat be run logether. 1he
pon:t has seen o that, as he always will. Thc, sense of

“night”, “blackness”, etc., Is invoked in nine con-

cvt.vc lines. Gmc]uaﬂy L}lc tension increases, but
t']w mr]ﬂ'r never lifts: 01113’&L the climax it is '\]lattblcd
by a succession of blinding flashes %out of the whirl-
wind®; by verses as bricfand terrible as thunderbolts—

‘Where wast thou
when 1 laid the foundations of the earth?
Dreclare, if thou hast undcrsf:anding ¢ o

Not ane verse of that climax could po‘:‘si}.)l y be mis-
taken for prose, even for “poetic al pr ose? . [tis thunder,
but not one continunus rumble: after c,ar,h {ash and
crash, there is a moment to catch the lreath.

Poetry is not necessarily “that which rhymes” or
“that which has metre and stress”. But it is, cssentially,
a form ol expression in which the amoune ol words
which the reader is to tuke in at onc mental grasp is
measured ont, strictly and unmistakably, by the com-
poser himscl.

One peed not taste lqueur brandy to be able to
deduce a great deal about ir. As it is not poured from
a jug i muy and so down the throat; as it is
measured out carctully into a large glass, ‘ﬁ]lc,le it is
warmed in the hanr}ﬁ—c.ﬂdcntlj, it has a pungent
aroma. 'Then it is consumed in sips; evidently it ix too
ﬁtﬁr}' a concentrate to be gulpe.d down. And it is
savoured as if the “aftertaste™ om the palate were part
of its virtue. One deduces that it must be a distillation.

Poetry is also a distillation, Plain talk is like water,
and uuud prose is Tike a fermentation—mwhether it be
sparkhng fight wine or a rich old Burgandy, much of
ity m.ﬂ\mb was left to mature, But [Jf't: Ty is that mueh
more artificial thing, a sublimation of « :sst‘.-u_eﬁ which
wquncq special equlpment slill——and the kindling of
fire. The word “poct” originally meant “maker”, a.nd
the word “artificial” here need only imply that more
artifice, more maxking, Tust go to the job CUne can

resalive L] 1at ¢ uhcr by tasting poelry or —like the man

T TTTT T Erreeerrteisnaneses -

happened half-way thlouch that passage to alter the
G speadt v e brief B i e
sitional passage, has not the poem:
audibly begun? The printer need !
only make the change visible as in

fig. 1.

and they rent every one his mantle; and sprinkled dust upon -
their heads to heaven. So they sal down with him upen the
ground seven daps and seven nights; and none spake a word
unto him; for they saw that his grief was very great.
H After this opened Job his mouth, and cursed his day.
AND JOB SPAKE, AND SAID:

Let the day perish wherein I was born,
And the night which said:

‘There is a man child conceived.
Let that day be darkness;
Let not God r't_‘.gard it [rom above,

Fig. 1. “Monolype” Perpetua 14 pt.
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Neither let the l_ig]nt shine upon 1E .
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THE MONOTYFPE

who watches the cognac b-_lng consumec] l:v merely
noticing how the stuff is [!xopeﬂ\' served, In other
words, it would be possible to arrive at the basic
difference between poctry and prose by simply tollow-
ing up the compositor™s hint that prose is mqm]v

Solid Dig, whercas poetry is almast always Tat.

PLAMMNIMG THE EBOOE

The planner ol the book of verse starts off hy
noticing—ar deducing—that poetry is more con-
centrated than prose, and therefore has to be absorbed
move slowly. The poct himsclt will have he]ped 1o
counleract the habits of the eve set up by prose-
writcrs, whose art it is to carry the reader &Lmight
forward !, The verses will have Leen * ‘paused” by whire
Space Cven in the l'l'lal'll'leIll}L But the pm—l CAnnet
always Tollow his work into the composing room and
suggest that leading be put between lincs, and more
lhd[i LIID [REPEN Ina.] '![hlf..l I}Pl\’\ [ ) | \'tf:'[d‘\_ B ;II‘thCl’ ‘l\'—l.vb
of slowing down the reader.

Dard Hunter's fme volume “A Pupi—:rn‘mkc‘r’s
Pilgrimage” (to t hv:: Orient) onc cpc-:]mcn is given the
[l)l[l)\'\ll[llj ke || L Ju['.‘rl” 'th‘\ p lpr‘r' 'I"a Cut lnr(_'l bfi’lpﬁ
and used for the writing of poctry™ It is that kind of
paper, And the note reminds us that the only really
proper format for a l:.'lli, is the broadshect. ln Lhat
rUI‘in, |t can })ﬁ nEL i" a :\'.IZ‘.:'} ];irgt& t"."(_'li_lgh T 5:'(’_'!\‘\.’ d_l’_)\-'l-"'l"l
reading automatically—vet no line need be broken,
as many pentameters would have o be il the noble
|6—Pf_'liﬁt (_'I'f _Rl".]'ﬂl'}t_l VT .‘:it_‘.t a1 A ,ng-.’_‘. CVER as ‘i-‘i-'idl: a5
royal 8vo.  Ifa poem is not warth ra.c-!:ing up on the
W SL]_I FU[ a5 IUIJ%_: s il ‘J.Ul“].f:‘ EIUWBF 15 kBPt J.l.'l a \'('t':.t"

it cannot be a very good poem. In the ldeal State,

small local printers would be kept busy with com-
I'I'IIQSII.':IT]'S- ITJ] ]'!Tﬂﬂ.l-lq.hf'f'r ]._}0?177ﬂ ﬁr}l'l'l :Pf"l')l'!-lf" ‘ln"ﬂ'1"lﬂ

In

wanted to memorize chiosen verses b\. hunu with
them for a whilc.

The word “anthology” holds the image of a bunch of
Howers. It is generally a very ticht bunch, like the sheat
sent in by the gardener; the reader is e!.pecied ro smgl
out what he wants, as an educated Japanese worman is taught
to sclect and amange the day's Hower-picec. Henee the
antholagist can he forgiven the brutality of heginning a
new powm in whatever space ds left on the page where
anather prem ended, Tt is not at all Fnr'élnbh. to do that
with & normal book of pocs by one man,

In that case the L',}:LJmeht'l dfll'lill'; thal he cannot ‘mnp]v
devise a portfolio of broadshests ; he cannnt even plan a

' splendid quarto, for the poet wanls his vemses to shelter
under haystacks and stop ar country pubs. Portability s a
virtue in a hook of good verse. But the fact that each poem

[

RECORDER

is a distines and highly concentrated experience leads the
t}—'pograph::r ta mreat each page (or, if necessarv, pair of
facing papes) as a minfature broadsheet for one poemn.
liowever short it is, a poem is worth a page or nr)‘rhing.
Like o piece of music, it is shaped roward an ending, com-
pt"":ecﬁ in 2 frame of time, The last verse is the paint for
which Lhe reader’s mind i= held in sus pense. I the poem
just fills the page, I must turn the page o malze sure it
has ended. 17 it bas, there is o sense of anticlimax: there is
ol even Warse jﬁ]f fm* the reader who linds a poem col-
tinuing on the nest page when he has imaginnd it eneded on
the hrst full page, and has therefore relaxed the tension of
reading, Hence if the poct can be persuaded to arrange his
sequence so thal any i\rm prem which goes down to the
bottom margin o requires bwo papes shall abways stare an g
rerso page, it saves the reader confusion, A Pocfu thal needs
more than two jpages cannot be a htls andd s L‘Pr:e-rﬂl\ ahle
to carry the reader over the page wu"hour unecrtainty.

The format is decided by all the considerations just given.
Messs, Dent, alter careful’ experiments, have fixed on a page
i 7 l"’ for their admirable hall-crown volumes
af contemporary poets. Messis. Faber & Faber present a
particularly brilliant galaxy of poets in demy Svo volumes.

- po - L4
IMeasLr Hg i;;

PERFELUA: THE POET'S CHOICE

Onee Lhe page size is found, the proper measure for ley-
i dmg ix decided by having se 1'01‘31 ol the longest meerical
111‘1L'3 in the whale manuser lpl rpmi ol expenmentni
measures. The one which permirs the longest metrical line?
to he serwithout a break, when justificd witkius Little as four
units’ space between words, is the right standard measure, If
there are many lines nca'l'lt-' as lr:mg, then the four-unit
nuinimum must be increased Lo Live, The normal lines are,
of course, iven standard word spacing: eight units is none
too much for postry®,

From such researches as the cditor of this jownal has
been able to conduct, it appears that Perpetua is the type-
face most likely to appeal to poets. The Dent series to
which we have veferred is all in this face; so is Faber &
Faber's handsome Book ef Modern Yerss, s, 6d., their
Collected Foems, by T. 5. Eliat, and lind of 5 War, by Herbert

1 Pross; from latin {ecalic) prasa, “straiphtlorswerd” speech.

* Free verse generally contains some lines which have ta be
hreleen, In that case it is botier por to “brosk by sense”, or at the
nearesl s, Decause @t makes one line lool ii|ce twn lines. Mot
where it is unhappily necessary to break a metrical line, the break
can very siecll accur at any prﬁnf ol e bt}r_'lml the Orst hall
of the verse—if the 2uthor agrees,

1 The ahnnrmﬂl-; lemg line is most often a poatameler con-
SI‘_sLll 2 D‘.{ HII].C Lo LR L el lHUJlU:'flL‘I}JJ.L Wi ‘rdb l L » il \-\|t11 PE‘T]’]QP‘-
Nght word-spaces, each of which can be e-qu.al]} vednced by
aulomatic. justification. [U saves 24 ens—the length of a short
word —to reduce nine eight-unit spaces by 1 units each,




THE BOOIK

Read. As early as 1932, the Cambridge Liniversity Press set
in Perpetua £ L. Lucas’s Ariadue—a beautilul limited
cdition published at 8s. 6d. Murgaret, by Plizabeth [olmes
(Sidgwich & Jackson, 1816, £5.) is Ennthu_.r gond example
of the suitability of Perpetua for modern verse. It is a
delicate, clear and unsentimental face —and the long des-
cenders huld the lines apart,

Bembo iz the next favourite. IL is a relativel y narrow face
(an advantage in printing verse); but it is the sheer beauty
of its desigu that makes it scem so [t for the pleasures of
poetry. John Lane's anthology, This Year's Poerry (193¢, 65,3,

Faber’s Poems bx. W, H. 'j!.'LlE].i,,!'l and The Rock by T. 8. Eliet,
are among the | important books in this face.

But the printer planning his frst book of verse may have
only one “classic” type lave  perhaps the ubiquitous Plantin
t1a, which is nor ar all bad for the purpose if it is ].c't\f'ishh'
|<_adu21 A least he should prevent the poet-customer from
H"Jt-(_l;'ng the ‘-IIrII:It‘ i Fovour ufbr_}—n-:l:hmur tmm’ L’hﬁ.t 'XIOUIKS

2
poctic”, Mr, Francis ‘\iumﬂ is the Ieadm T r“r:pnnpnr af the

ARGUMENTS ON

SET 10O
Perhaps quotation marks rhat srand

& Chatside” ave better planned ;
iFor this elfect is then prevented

““The qunteﬂ line that lonks indented”,

as here,

Here are some unit spacings; irstwith THREER
And now with rotur. Read onand you will see
How the pive-unit space, enough for prose
Or thin-diluted verse that quickl)‘ flows,

Can swell to six tor Poetry, But wait:

Are SEVEN units for that *distillate™

Too generous a goblet? Mo, nor riGaT!

L 3 HH

Two-unitspacing overcrowdsthe line,
And aguraphuobia begins with NNk

BUTVIRGILSFUIELTSHERSSAWIMNA TG H'TAMISS
INPROUDHESAMETERSSETFORTHLTEETHIS

Ol YERSLD

device ol sciling verse in italic. The aHvenmgcs are: om-
densation of tha line without reducing the word spucing,
and a certain look of “dillerentness” from normal roman
prose. But italic hurries hecause it is S]D]Jur]] it lg associated
in many minds with febrile emphasis, and most ftalics have
a certain [ussiness of detail that amonnts te interference.
Blade is the nobls exception—and the Nunesuch Danee and
It Memeriam are both in this face,

Pecarative initials, tail-picces, ¢ue., are dangerous unless
Iﬁ(“, La s R !Jt‘ul =]}CCL&]1V El]g[jvr|| g \mnnd fnu" dlawn) 1\'
a master. A running head is almoat 1m]3mw1olr Putting the
page folios at the top leaves the bollom marsin more
clastic, Titles should be centred, nat on the frst line, but
on the optical centre of the entire poein. Short-line poens
should be indented, to balance the It saves the
compositor’s time if any line of the My that is longer than
a fixed number of vy powriter letters is marked as one which
will need to be ]L!'stiﬁfd.

A few furthur points reguire illuslration: —

POLTIETS,

POINTS OF STYLE

IMLUSTRATE THEMSELVES

One fined kiock wpon the fennel

Where slecps that pel of fr¥®¥ee, \feeeey]
Verse-in-falic,  If the copy

Saps Brier and poppy.,.gerss asnd feomel
(Like that), the Author’s mude il plain

That pou mast whisper that Rejrain

fnat dhalicized,

He dees not wgnt i romanized!

news pogee’

AN OBJECT LESS0N
“Hiz Words arc noble? But his Face
Is twisted in a Sneer
“He smiles and speaks with tranquil grace;
Shall we nen stop to bear:”

[Sighti

The line that must break is less ugly a.
If it breaks at a pause,

and then lines from the rlsaht ;

2L
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N ith th
ew Ways with the Type Book

The Baynard Press has just issued a Type Book which is unusual and

thought-provoking. And the first thought which it provokes is, thar
between a minimum summary like this—simply identifying the face
and recording the sizes stocked—and the maximum provision of work-
ing material for layout men, there is probably no effective compromise
—no half-way house that will not be over-elaborate as a “sampler” and
yet insufficient for modern l'd}F()Ut work. The Baynard Press book measures

only 433 33 ins., and contains only 32 pages.
Yet it shows no fewer than 97 different faces—
one line of one size to each face, and in 3o cases,
an exua line to show the italic of the fount—a
total of 127 lines. As each face is stocked in a
good range, many up to 7z point, it can easily
be imagined what the book would have weighed,
and what desk-space it would cover, if it showed
enough of cach size to be of real help to the
customer’s typographer.

“Enough”—that is the snag, and to see what the

modern print-planner calls “enough” one must picture

him at work on a pcncil layout. These layc:luts are of two

ABCDEFGHIJKI |
ABCDEFGHIFK

ABCDEFGH |

abedefghijklmnop
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NEW WAYS WITH

kinds. The “visualization” drawn up to “sell” the job,
is simply a pencilled substitute for a trial proof, made
that way because it saves time und cost, and is easier
to alter. But the nearer it comes to showing what the
printed page will lnak like, the better: hence it is not
cluttered with murginal indications of size, ete. Solid
matter is best shown by pasting in an actil proof to
show the effect of the Laclmcr and measure. Short of
that, it is best 10 draw lines and attuch the type book
open to a “straight” picce of that size of the face,
leaded as recuired. D1-P]a\. lines are, for this kind of
la.‘yout much more effcctively  zraced than merely
letiered-in, however eleguntly. Apencies often find
dmt it pms o mk any lamut Lha- ]1mL must

:d.‘ttl' ot i cJt cration. Tracmg ( a!mve 18 pmnr)
certainly takes less time than measuring-off the set
width of each letter and attempting ro draw it freehand
with the required verisimilitude. But tracing is im-
possible unless there arc proofs at hand of at least
three-quarters of each alphabet. It is casy to deduce
the missing I' from the visible & znd vice versa; bucifno M, 3
or W are presenil, one must imnrovise them.

The other kind of lavourt is 2 “blue-print™ for the compositor,
but before it cen be made there has 1o be a good deal of calon-
lation and wisuzlizing. Hence ir is 251l imporzan: to have speci-
mens at band of (1) at least five lnes of each Vleading effect” of
each size of t"j(_'h text face, and {2) complete alphsbets of cach
display face

In other w: JIdti, whit the mudcrn typographe: really wanrs to
make either kind of layonr carefully, is . . . a co_npom"g room,
or ils Lq.m- alent o paper, so thar hd can do the same thing in
display as “trying it in the sticl™, and sec more or less whal s
seen when a keyboard operawor mps off o il paragraph. For
the “print-planner” w0 makes a Jayour for the compositor is
AEa!_]}f EEO‘JW" (.Cll.lPDhlLLrl’ s work withor the a}:P[_—:rirl].—:!nr,:ﬂ
materiul "?i.-]'.]Cfl the case-room provides.

There are more and more prn-buyers who are willing o
keep a dog and then hark rhemzelves hoaree, by paving (zs Lhc»
must) for skill and cxperience m e printng office and then
nat using 1. being foreed Ly in-
cmaﬁiﬂg prossure fram |a1gc-5\,ai€' Duyers Lo issue The sort of
specimens which ure “the eqnivalent of a compoging room™;
thar iz why the Baynard Press hooklet is so chullengingly un-
usual. For it says in effecr: “TF you want to knew which face is

That is why wany offices ae

* The phiase A quick brows frox jumps aver fhe ey doge™ is netrer
than “ABC . .7 foriype is memnd o be read, Whers g Tr-polng mst be
more hriefly showe, the words ”CE.IAII\-.S MU present the mest
frequentdy nsed ]o.:b]::sr letzers, withou: i

Ces's Bembo specinmren my aw:l.rfa'
. O."{g&:.‘d.! DO TR I'ié_‘r-'gé oA
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THE

brochure of Bembo.

TYPE ROOK

which, here you are; hut if you want to know which size is the
right size for your job, it would be more sensible to ask your
pr'ntt:[u” Ouoly g well-known “ereative” printer could success-
fully adopt thar artirude.

But short ol adopting (hat aniwde, what is the printing ollice
tordo when customers comolain that ies type book is out-of-cate,
or shows insufficient letters, or is genevally “uahelpful”? There
is @ vast amount of work involved in planaing and producing a
completely new Look, which shall be a really effective piece of
propagands and not a dull catalogue beginning with O.8. No. 2.
Is It worth the trouble, to devete spare time to the book for
many months, and then caleulute whether a4 given customer 13
lilkely to repav the expense of the gift? Generally, the

is "No, ..

ATlSWErD

- unless the book is 'sevialized ™.

A SERIES OF BROCHURES

By issuing, at faitly regalar Iniervals, 8-page brochuves each
devored to one fice or family, the printer makes 2 cumuledve
impression on the customer  and at the end of the series he
has laid aside the material for as many bound volumes as he has
good, rr'gjnl + customers (or hopes to Iuw). Toward the end of
the series he can bezin telescoping his less interesting faces, one
hrachure for a W].lﬂf‘ griup; and a final mailing could very
briefly identify those which he proposed 1o serap. The provision
of a partfolio at the beginning, and a cavering letter with euch
brochure, would greatly reduce wasie.

Messrs. G AL Gee, of Teicesrer, have just sseed o model
A essay on the choice of Type Taces
(whicli. first appeared in this journal) provides e text of the
fizst five pages, which areia 12 and 1o pr. leaded and rolid. The
next two pages in Bembo wilh its new bold face, tell the
amazing history of the design; then follow teo catalogue pages
ir: the combination founrs; and a table of words per square inch.

[10 BE CONTINUED
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THE PRINTER’S BOOKSHELF

SOME PUBLICATIONS OF THE YEAR

Every printing office has its shell of reference books, but the modern oflice needs more than
one shell to accommodate the hooks and magazines to which employees and staff can and
should refer—not merely to settle points of style but also to absorb new ideas and kecp in

touch with the best current work. It goes without saymg that any office which issues a

house-organ can get more than its money’s-worth out
of any goed bool on the history of printing and type,
and that craftsmen can enjoy their work more when
they have the refreshment and stimulus of books and
journals of the craft. The modern offive engages
trained spu.m]lsia and Lr_mws mouﬂh to concentrale
special skill on special operations; l:ur in rases where
the compositor seldom has a chance to sec how the
linished job looks, he has really urgent need of crafe
literature, examples of fine 0]33 old and new, ete., to
keep him in touch with the reality of his worL
Printers who have no tl.cumug scl'too] in the viCInIiy
owe their apprentices the eqlui»'a]entt of that ad-
vantage: technical instruction pius the cha.nce to

realize how important their !
AESIgN 8 amecting n—how s rules were ﬂmPed by

experience tllmug 1 the centuries and any other
realization that educates. For “educate’” means “lead
out " —of the narrow rut.

Several new books, and ar least two new journals,
bhave in the past vear claimed shelf-room in the
printur’s awn lib rary. Fnrt‘lmatc]y the mose important

of these is also the cheapest. !Mivsr Pr.im:ipies of

Typograply, by Staoley Morison, was hailed by
Mr. John Johnsom, of Oxford, as the essay which
would he “the [)nnl-:et: testament of che craft’” when
it was J.cplintcd as was inevitable in "pocker”
ftlrll‘l fl'nlll ]LS {)rli_‘i.nd.] plﬁll' 1n Nn Ui' th{' F{ﬂf?‘an.
The Cambndge University Press Elaﬁ now 1mhhs.hed
it at 2s. 6d., in a charmiog litde volume set in Bembeo,
the PL‘OSPGCL‘I.I.S for which is [‘Eill‘()dut!{!d in pur article
on. “‘Advertising the New Book ™,

The Penrose Annual for 1936' is better than ever.
Amongst its 24 technical and 25 general articles chere
is inspiration for every different member of the
printing offie—and never has the standard of che
insets been so high. This vear's volume is set in
“Monotype” Times New Roman. As this article is

1 Lund Humphries Ltd., 12 Bedford Square, Londan, W.C.1. 105,

more a budget of news-notcs than a set of ericical
reviews, it is enough t say of Penrese’s that a
printer’s baolc-shelf would be obviously incomplete
without it.

Signoture,? Mr. Oliver Simon's new periodical of
tvpcngmphv and the graphic arts, has just completed
its first year of publication at four-monthly intervals.
The current numboer containg a I}n)‘\';'{)ca[.ive article
“On Advertisement Settings’ by Mr. Stanley Morison,
some new rescarches by Mr. A, F. Johusan, a eritique
ol the Prmled wiork nf Edward Bawden, and several
interesting reviews. It is beantitully printed by the
f'urwe-n Prew in Mnnot}Pe \r\«’albaum

Jusl I]E"P‘['l Puhlnller] by Iv[esms \zlar:mﬂlan art 88{ ﬁd It
was compiled by D David Greenhond and Helen Gentry,
and marshalls a **broad procession of cvents™ between
300 B.¢. and 1638,

The Nonesuch Century Yy app«.arr:d chis spring, in a
limited cdition of 750 copies. It is the next best thing
to a collection of the first humdred books of the Num*r
such Press, for many sample iages are mounted in.
The text offers useful material to students of the post-
war renaissance of P[‘inl‘.iu ¥,

IFor the student of type ﬂe'-;fgn there is the Cata-
Iogue of Specimens of Printing ‘Iypes by English and
Scottish Printers and Fm:m{m'-: 1665-1830, by W,
Turner Berry and A. I. Johnson, with an introduction
by Stanley Morison (Oxford University Press, 42s.);
English Printers, Types of the Sixteenth Century, by
U'rank Isaac (O P, 25s. ) and the [ung»aw aited
Livrets Ty}ma’mphugues des Fonderics francaises
avant 1800, by Marius Audin (Paris, Pégase, 5 gns.)

Industrial Arts®, a richly illustrated new quarterly,
offcrs primters much inspiration. It is set in “Mono-
type” Bell and Gill. A good bargain nt 2s. 6d.

-\btwmmre 17 T\.:[us._urn ‘?U cor, London, 'W C.1. 3s. a copy.

A Bernard Jones Publieations Led.: 37 Chancery Fase; 45, 64



The Care of the “XLH” Air Compressor and Air Tank

on “Monolype” Machines

Tre A Compressor, like every olther part of “Mono-
lype” machines should be cleaned regularly. The
lubricators, which should reccive daily aitention, should
be adjusted so that the oil will not over-lubricate by
runniog away quickly, nor render the piston liahle to
seize by running too slowly.

The compressor should be tested periodically to ensure
that the crank is not loose in its bearing. If any difficulty
is experienced in getting full pressure when slarling, it 1s
an indication that the valves require cleaning, Any dirt
between the valves and their seatings permits the air to
relurn o the evlinders as the pistons recede. These may
be exumined by removing the end nut with the square
key provided.

The ol box oo fop of the compressor must always be
kept full of oil, and it the lubricating wick is disturbad at
any time the side cover should be removed at once to see
that the licker is touching the wick. If not, it should be
adjusted to touch. The wick should be thoroughly washed
in paraffin at least every six months.

The wicks leading from rhe oil box to the connecling
rod should wipe the licker which is fitted to the larger end
of the connecting rod. Tt should he carcfully noted that
this action is correct acenrding Lo the direction of running,
Tncorrect adjusiment will cause oil to be thrown away
from the crank. The oil should be drained [rom the
compressar while the compressor is stopped by the tap
at the base at least once a week.

Belts should not be too tight as this tends to wear Lhe
siche bushes and prevents smooth running. The pressure-
regulating valve shonld he fixed between the compressor
and the ank so thal hal air, and not cold alr, 1s blown
ol when the supply exceeds the demand. Should the
valves stick at any time they should be immediately
cleaned.

The speed at which the compressor should mn is
important, and should allow a slight escape of air at the
exhaust valve on the air tank when the full installation
of keyboards and casters is at work. Care should be
laken to ensure that this escape is kept to a minimum.

The Air Tunk should receive daily attention. No water
should be allowed to accumulaie jn the (aok, bul should
be blown ofl a3 necessary by the cock provided. The
water in the outside tank must not be allowed to gel
warm ; in this case, more cold water should be circulated.
This precaution 1s very impartant and nattention to it
may cause damage (o the keyvboards, Unless all molsture
is extracted from the air by condensation in the tank
tuhing ¢and blown out [rom the (ubing), it will be pre-
cipitated into the cold interior of the keyboards and
cause rust which will eventually not only clog the move-
ment of the rusted parts but the dry rust-dust luking

will be blown through the air ehanncls and render the
keyhoard unworkable,

Pressure should be maintained at 1416, and the cx-
haust valve and 115 scating cleaned occasionally Lo prevent
the valve sticking,

The pipes lending from the air tank to the keyboards
should not be too small in diamerer or the speed of the
air passing through them will be impeded. For three
keyboards a pipe ol " inside diameter is sufficicnt; for
more than three keyboards the inside diameier may be
inereased to 17,

It should be noted that when the air tank is close to
the compressor a greater circulation of water will be
required than when the two units are farther apart.

The tap on the condenser should be kepl slighlly open
so that any moisfure may escape.

The table shows the requisite number of revolutions
per minute for air compressors for given numbers of
“Monotype™” Caster and 13 Keyboards and the horse
power required by each with the total horss power.

| | |

Sive of | Power | power

Com- | for — | Casters | Key-  |laken by | pykenby| Total

pressor | Speed | board | Com- | Cygiers

inc M. i pressor |
5 | 78 ™ 1 + - 4
5 150 i 1 + &
5 235 I 2 4 g :
5 30 2 2 % i I
10 120 o 3 | i 17
10 140 3 3 i 11 ]
] 110 3 4 14 1+ 28
10 180 4 4 1} 12 2%
20 110 4 5 1} 14 22
20 1240 3 5 14 lg 3
20 130 5 & 13 | I 3
a0 150 6 i 11 pE kT
2% 160 & 7 1+ 24 33
20 170 7 7 & 2% 4%
0 130 7 ] 14 22 4%
20 190 8 3 13 3 44
10 130 8 9 2 3 5
a0 123 9 | 9 2 3t 53
Eh| 140 9 1w 2% 3 5%
Eli] 130 10 10 24 3t é
30 153 n 1 2 i 0
an 165 11 11 2 44 L83
El)] 17 11 12 21 4} 64
3 180 12 12 21 X 6
30 100 12 13 44 4% ko
50 105 13 13 44 44 Y
30 110 13 14 41 43 0
0 | 15 14 14 4k 54 93
50 170 14 15 dr 53 | 5%
30 125 15 15 4} g | 0%
20 130 15 16 45 58 | 10}
ki 135 16 16 4% G 104
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JUSTIFYING OVERSET LINES

Three alternative methods in addition to the one set forth by Mr, L, C. Gueter in the Spring 1950

Number of The Moxoryre RECORDER

By LEONARD HACKING

TrcHNIQUE, I whatever relation to the roany and varied
miethads ul composition on “Monotype' machines, always
has its own particular fascination to the interested “Mono-
type’’ keyboard operator. Any keyboard operator who isn't
“intorested” S0°E an operator.

So it waus with greal Interest 1 vead, and re-read, M. L.
. Gunter's urticle in the Spring Number of THE Miwo-
TvrF RECORDER on “Justifying Overset Lines”. It is,
indeed, a great asset, this reducing slishidy the thickness
of spaces to get in a “Heht” line. It saves many a “dead”
line, too.

WWhilst apprecialiong Mr. Gunter’s method, 1 thought
it might be of added nlerest o readers o know of three
allernative methads of justifying ovorset lines, in addition
to the very excellent one in question.,

The three allernatives are as tollows;—

NUMBER ONE

In the Text Book “TTnit Adding and Teler Spacing on
‘Monotype’ Machines”. page 19, the article on “Justifving
Overser Tines” says “A quick method of uscerisining the
justification for oversct matter is to note the number of
units overset, and then refer o a rectangle 1o the space
row al which the space pointer bas stopped where the
lower number is erquivalent to the lower number of the
constant {this we will torm square A). To the right of this
reclangle al a number of squares equivalent to the units
that the line is overset wiil he found the lower number
for the jusiification keys required (this we will torm
seare B). The upper aumber for the requiced justilication
will he the difference hetween the upper mumbers of A
and P subtracted from the constant upper mumber; il the
apswer to this subtraction from tha comsany is °0° the
Jine cannot be jusilied. Example: A line of 84 set with

20

seven spaces is averset by three units. ''he constantis 1-1'2
At eight units from the constant in the seventh SPHCE TOW
(A) 15 2 12; (hree units to the right of this reading is (I3)
2.6, The justification is, therefore, 1 6, as there is no
difference between Lhe upper numbers of squares A and 13
to subtrict from the canstant.”

NIUNMBER TWO

Take the foregoing example of a line of 83 set with
seven spaccs heing overset by threo units,

Subtract the scule coostant [rom the scale reading at
the mumber of units overset awway from the scale constant,
and subtract the answer from the scale constant. In this
case the reading at threc units aweay from the soale con
stant on the seventh space row 1s 2-5. Thevefore, 2-3
minms 1—12 equals -6, 0-0 from 1-12 {sele cunslant)
equals 1-6. "T'he justification, therctore, is 1-6.

NUMDBLR TTINEE

Again the same example. A Tine of 8% set with seven
spaces oversel by Lhree units,

''hree units of 8% set cqual (01967, this divided hy 7
(the number of spaces in the line) apportions a reduction
of 00287 per space (equul Lo six moves on the [ine, or
003" justification wedge). The justification, therefora,
is 1-6 (1-12 winus 0-0, equals 1-6).

The lirst of these three methods is the one 1 invariahly
s,

Tt is, howewer, always of interest to learn fresh methods.
There scems to be no imit to “meoethods’ of wtility which
are of benefit to operators of “Monotype” machines,
master printer, buyers of print, and the excellence of the
finished product.
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TECIINICAL QUESTIONS

ANSWERED DBY R O KITIOTYT

{).—I have been laught as a smdent-appreniice that it
is comsidered bad practice o have more than thres
successive hrouk-lines in text mater. In a little book
printed by Plantin at Antwerp in 1383 (“Symbola
Heroica'™) T nutice that five successive hyphens are a
commonplace, six occur frequently, and there is at
least one instance of ten! The measure to which the
type is set is 121 pica cms, and type size aboul 9 point:

the text i in the Latin Janruase. The word-spacing is
YOIy Pleﬂ&lﬂg ANO WMee H@HE pEver ainy 1ive =

Many present-day books are marred by u nsighily
channels of white space. Would it nul be better to he
less particular about break-lines with their SUCCEESIvE
hyphens and give more attention o word spacing ? Or
is Plantin to be considered a careless prinier!

A. This marter Ttaises intcresting peints both from a
practical and an ssthetic standard. It would sppear that
a litle loose spaning is lolerated rather than the breaking
of words at the ends of lines. Tn Plaxtin’s day, rlosensgss of
word spacing was apparently considered Lo be of greater
importance than hyphens al the ends of lines. Bur it is
always preferable for a word 1o be rgad In a complete
form rather than for it tw need two glinces of the eya to
ahsorb ir, and it is probebly this aspect which bas [rowmned
on a log-generons use of hyphens, with an increosed dis-
parity of word spacing. I the Gutenberg Hh-line Bible
the hyphem is pleced omtside the measure which must
have cutailed a space of the width of & b yphen at the cnd
of every line without a byplen. This is indeed CoLiing
ona’s Lyphens before they are hatched [ As Lhere were 5o
many alternatives and corrbinalions, Er’u.tt‘_‘."!hr:rg iy he
said to have spaced his lines with charuciers rather than
spaces. [t is imteresting, in this connoection, to note Lhat
the Manuel Praligue et Abrégd de lu Lypographie
Frangaise, [irst printed by Didot pére et fils at Paris n

1825 was printed without a single broken word.

Q.—Will you please advise me as to the safest method
of taking a mould apart for cleaning it?

A A mould, as long as 1t confinues Lo cast satisfactory
Ly pe, shionzld not be takrm aparl. If, however, it is essential,
clear a space mn the bench and cover it with clean paper.
vemave the cross block, the hollow screw on the end of
the spring block, the blade stop and support. Then take
off the blade cover plate and cover springs. Next pull the
blades siraight ont and the blade lever will then swing
out with the blades and clear itself. Tnsert a lew thick-

A7

nesses of paper in the place of the blades and remove the
side blocks by sloping them towards the blade opening.
‘This is 21 thal need be done for cleanin g. The cocentric
dowel pins which keep the side blocks In position should
never be ouched as their sightest movement will throw
the mouid ot of adiuscment. The parts should be cleaned
with naphtha, benzine, or petrol. Pust or other foreign
1naticr T be .-;l".['a:pefi q:alﬂeleJ_Ly with a pim‘.r‘. of brass I'u.lE‘.

taking care that shr sher snliras s ee oot dullad s nicrad
(Rt J'\gl.u. wi weend BV E Imteflal whotover shﬂlﬂd =] USE(fof

this purpese,

Q.—Apart from speed in manmufacture, are mechani-
cally cut punches on Benton or similar maechines
superior to these vcul by hand?

A —Marhine-cut punches are mere accurate than hand-
cut punches and the punches can be made to a uniform
pattern. The countexs of machine-cut punches are deeper,
Lhe sevels are truer and are always uoiform, Such punches
are alsy much easier to fit up and jusiily Tor casting.
Trypes east from malrices made from machine-ent pusches
o not show distortion as the bevels are uniform and con-
sequently woy [laliening of the type hy wear iy &lso
uriform.

Q. —Y¥hat is the cause of metal leaking betwoeen the
nozvle and the mould ? The nozzle is appavently squarve
with the base and there ave no loose nuts an the pump
rod.

A.—The main canse of mewl leaking botween nossle and
yenld is wear on one side of the nozele, caused by the
nozzle not rising centrally into its seating in the mould
hasa. When this heppens the nozzle 1z moved o position
by friction agsinse the angled seating, and this very soon
causes a small flat on one side ol the nozzle point, past
which the melal can escape.

Q. —A question often raised and scldom satisfactorily
answered 3s what kind of adhesive and interpacking is
wmast eflficient tor mounting line Blocks on “Monalype™
yuads?

&

A.—This is a perennial subjeel, and while it i+ admitted
that quads cast on a “Monatype™ machine form ihe best
hases for mounting plates very little organised effore
appeirs Lo have heen made to discover or decide the best

and safest Torm of adhesive for this purpose. 1t 1s a subject




TIIT. MONOTYPH

to which the Printdng & Allied Trudes Besearch Assod-
ation could with profit to the trade tarn their artention,
for the mounling of bevelled plates v wooden blocks is
universally deplared.

An adhesive fabric supplied by Messrs. Beiersdoxt Lid.
of Welwyn Garden City, called “Lassoband™, s claimed
w he very cfficient, this firm having already several
hundred customers on ils hooks.

}.—Vhat is the cause of water accumulating in pipes
and heneath pistons In a keyboard? Whal is the
remedy ?

A.—This is a subject oo big Lo r-xp]a'm and analyse Tully
in this section of this jowrnal. Briefly, in compressing air
heat is pencrated, and rmuch of this heal becomes lost
before the compressed adr is usad. As compressed air is
used, it ahsorbs bieal as 1L expands. This absorplion of heat
from the S‘L‘ll'lt)';ll'ldil'1g l]hir’.('_i..ti (f.]’]!‘! l]i_‘\'i_l'lj'l.‘i and  rtheir
bearings) continues to reduce the temperature of the
metal, causing the water vapour which is in the air Lo
comdense and hecome procipitated beneath the pistons
and around the eylinders. In wery cold weather Lhis
mmistire also condenses in the iron piping, and hecoines
blown into the keyboard. The condensing tank extracts
much of the moisture from the compressed air, and the
trouble is alsy minbmised by maintaining the room
lexnperature ot a rearonable lavel. )

Q. —When working out fignres for the justifying scales
1 believe it is a rule to add a half-thousandth to each
space when the surplus in half-thonsandths is equal W
half the number of spaces, and to discard the surplus
when it is less than that. Would not the decimal dis-
crepancy between any two line lengths be the same it
the surplus was always ignored?

A—Y¥es. The wotal possible difference is the same by
either method, Take two adjacent lines with len spaces.
By the former method one line could be (002 5" long, and
I.hB next line .0024" short, muking a dilference of 0048%
hetwsen the two lines. Dy the second rethod, that of
discarding all s r}_‘J] us, the most that a line conteiming ten
spares could be short would be (0049”7,

Q_—How does one decide which is the correct position
in which to locate a matrix of a given set in o mairix-
case of another sel? In which unit row should it be
placed when the size is halfway betwween two unils?

A A reference to the card of type sizes will indicate at
once the width of the units of any charocter in any ser. If
exact equivalent sizes are not indicated a matrix should be
positioned in the unit row of the next size larger, otherwise
the overhang of the type fuce will affect the line length,
by not .ﬂlm«. ing the type bodies fo fit together closely.

FRECORDER

(}.—What is the average weighl of type that can be
produced on a Super Caster or a “Monotype’ Casling
Muchine?

A.—MNo definite answer can he given o such u question,
as the conditions of casling vary so much, and so much
depends upon the orgunisation of the planit. The outyut
when casting small founts is naturally very much less per
hour than when casting large founls, owing lo Lhe
relatively longer time taken to change the marices.
Thera are ahout 21,000 square points o a pound of type,
so o estimate the welpht of one hour's aoc-sivg casting
multiply the hody peoints by the set points of the char-
acter to be cast, T‘r‘n‘lhp]v iz i by the revolutions
made by the machine per hour, and divide the product by
21,000, Thus, take a 30 point characler, 20 points wide,
cast at 1,320 per hour, we obtain 30 x 20 51,320 21,000
=37 lbs. per hour.

Q. s the cause of
the remedy?

A.—TIn typecasting, much is lefr ta conjectire and theory.
One cannort see the metal entering the mould, and con-
sidering the sensitiveness of the multen metal doring its
passage to the malrix it is remarkable that such excellent
high-speed castings can be obtained, Stop-casting is caused
by solidification of ilie metal at the nozzle point, and many
causes copiribute to this, sueh as the coldness of the mould
base where it contacts with the nezzle, the passage of the
monld crossblach over the nozzle point before the latter is
withdraw, the non-return of metal as the piston is re-
versed, and so on. The period of contact of nozzle and
mould can be lessered by adusting the pump body
opcrating rod lever so that it almost touches the piston
lever at 218 degrecs. The withdrawal of metal [rom 1he
nazzle point afier casting lakes place can be aceclerated
by very slightly enlarging the hole in the pump body
valve L23H6, but this mmst not be overdone or there will
he » tendency for thie Lype to be cast less solid, Stop-casting
occurs weually when new moulds or new pump bodies ave
nsed, and disappears as these parts beconne free with use

andd what is

“stop-casting™

).—Is it advisable 1o mount rubber slereos upon quads
cast on a “Maonolype” machine, and te print fram a
furme of mixed metal type and rubber blocks?

A—Cuads cast on a “Monotype” machine provide a
perfecl base for rubber stereos as well as for those cast in
metal, Wand is universally condemned as o plaie-mommting
base. We do not care to advise reparding printing from a
forme of metal type in combination with rubber plates,
but see no reason why good results should net be ohtained
for shorl Tuns, For long runs the ordinary ink used lor
metal type printing would oot be sultable for rubber, os
the oil comtent of the ink would grudually decompose the
surface of the rubber stereos.
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THE MONOTYPE CORPORATION LIMITED

43 Fetter Lane, London, E.C4
Jelephone: Ceniral 9224 (5 lines)
Representatives of The Monotype Corporation stand ready at any time to advise on methods of
increasing output, special operations. eic., of “Monotype” machines and their supphies. and o furnish
specimens, Lrial seifings and advice on new iype faces

BRANCHES
Bristol: West India House, 54 Baldwin Street. Bristol 24452
Birmingham: King's Court, 115 Calmore Row. Cenrral 1205

Ldinburgh: 45 Hanover Streel. Edinburgh 32660
Manchester: 6 St. Ann’s Passage. Blackfriars 4830
: 39 Lower Ormond Quay, Dublin 44667
Teeds: 3 Stansfeld Chambers, Great George Street,  Leegr 21355

OVERSEAS BRANCHES

China: THe Moxoryer CorporaTon 1LTD,, 17 The Bund, Shanghat

India: Trm Movoryee CorzoRaTiON LD, 27/5 Watetloo Street, Calcutta: PO, Box 303, Bombay:
P.O. Box 336, Mount Road, Madras ]

South Africa: MoNoTYPE MACHMNERY (S.A.) L1D., 6 & T Boston House, Strand Strect, P.O. Box 1680,
Cape Town

Australia: Tue Moxoryrs CorpuraTioN LTp., 319 Castlersagh Strest, Sydney, N.S.W.

New Zealand: 210 Madras Street, Chrisichurch.  (Representative) €, J. MoR®IsoN

CONTINENTAL ADDRESSES
Framce: Socibrs ANonysE Moxoivee, §5 Rue Denfert Rochereaun, Paris (XIV®)
Germany: SETZMASCHINEN-FABRIE MONOTYFE G.m.b.E., Berlin 8W6B, Pultkamersirasse 19
Holland: Tre Monorsre Corporanion L1p., 142 Keizersgracht, Amsterdam
Swizerland: Toe Moxoryes CORPORATION L1D., 63a Nauenstrasse, Basle
Belginm and Luxembourg: Ta. Drreav, 28 Rue Archimede, Bruxelles {Belgium)
Czechoslovakia: InG, Rossar Jockrr, Kostelnt ul. 19, Prag VIT
Dienmark: Harav Leir, Amagertory 29, Copenhagen
Esthonta, Latvin and Finland: ERIATEOLLISUUSASIOMISTE QsakevaTd, Kalevankatu 13, Helsingiors
(Finland)
‘Greece: K. Treri, Zoodockou Fygis 114, Atheénes
Hungary: OFfENBERGER Mixsa, Kaznezy Utea 32, Budapest
Ttaly; Smvio Massing, Via Due Maesihi 6, Roma
Norway: OLAF Gurowsen A[S, Grensen 3/7, Oslo
Poland: INTERPRINT BRONISLAW S, SZCZEPSKI, ul. Krolewska 23, Warszawa
Roumunia: Hexgy & Eamanusi. Frangnt, Sirada Smardan 4, Bukarest [
‘Sweden: MasKINFIRMAN MoNOTY?PE, Harald Petlersson, Takohshergsgatan 28 11, Stockholm
Spain and Portugal: P. E. Goonatt, Calle Lagasea 70, Madrid 3

We beg to remind our friends and ihe Trade generally that the word MONUIYTE iy our Registered Trade
Mark and #ndicates (in this country) that the goods to whick it Is applied are of ver maniiactire or
merchandise. Customers are requesied 1o see that all keybourds, casters, dccassories, paper, and other
goods of the kind supplied by us, bear the Registered Trade Mark i guneantee that ihese are genuine

Priuted and Published hy The Monotype Corperstion Limited
43 Ferer Laue 3 ondon, BG4



A HANDSOME BINDER
FOR YOUR MONOTYPE RECORDERS
POSE LREE FOR ONLY 1. od.

Can you fturn up that article on Time-tables that sent
the Spring, 1935, number of The Menotype Revorder out
of print so rapidly ?

The Catalogue article in the Summer, 1935, number
was widely quoted. Have you kept your file c:‘i:}p'.y?
Has someone borrowed the number that had those

ingenious Type Pictures in it?

A very attractive limp leather binder for The Monotype
Recorder can now be obtained from
us at the nominal price of 1s. 6d.,

post free.

No punching is required: from one to four
copigs e gripped timly, by the clamp you sce
on the spine. By unlacking this clamp a single

copy can be inserted or withdrawn instant]_y_

Please remit cash or Postal Order with order to
THE MONOTYPE CORPORATION LIMITED
43 Fetter Tane Leondon, E.C.2




