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HE twentieth anniversary of “AMonotype™
Planlin 110 is worthy of a special com-
memoration, for this face has made tvpographic
history. It is not our desire to mark the anni-
versary with a fommal “crown of laurel”, other-
wise we would reproduce in rhis Number of
THE MonNoTyPE RECORDER page after page of
[amous [ine printed bools, of well-known ad-
vertising campaigns from the leading agencies,
of lterature issusd by leading public and
private companies—in fact, a whole gallery of
distinguished printing which has been set in
*Manorype™ Plantin. Qur purpose is rather to
indicate the reasons for the great and sull -
creasing pepularity of the design—reasons
which are far more interesting to the average
printer than any historical or msthetic dicta.
We also wish to show the extent to which the
original face has been reinforced to meet the
special and increasing demands of comumercial
printing, by variant weights (including Light,
Hold and Bold Condensed versions), and by
exlensions inta sizes as largeas 72 pro,which may
be produced on a “Monotype™ Super Caster.
The namc of Plantin iz associated in the
minds of historians with a lamous and scholarly
printer of the 168th century. As there may be
some temptation, therefore, to think of “*Mono-

type” Plantin as a “revival”, we would prefor
to go tu the other extreme and claim lor the
design the title of “the First 20th Century Type
Trace™. Let us see what points can substantate
that claim,

A face to be worthy of the zoth century, and
its great tvpographic renaissance, must be of
sound and normal design. But that is irue of
every face which is to have any chance of sur-
viving. The one we are discussing has the
special teature of having besn created Jor
purposes and printing conditions (ncluding the
art paper surface) which were unknown swhen the
great classic book faces svere cur. conditions
which are peculiar to our own times.

The half-tone screen came within living
memory, Made up of thousands of minute
dots, it must be printed with a light “kiss™
impression on a hard paper surtace and with
stiff ink. NWarturally, any type printed at the
same tine will be given the same light im-
pression, so that only the ink on the actual face
of the tvpe will be trarsferrsd to the paper, This never
happened in the older days; Caslon and Garamond cut
theit punches in the knowledge that the resulting rypes
winld be printed on dampened sheets of hend-made pepert,
and that the resulling impression would be distinetdy thicker
than the "simoke proot™ of the punch. Caslon on coated
paper, therelore, looks delinitely unlike what Willlam Caslon
tad in mined for the printed result. It has been thinned down.




THE MONOTYPE RECORDER

At the bepinning of this cenmry there wis alinost oo
coherent criticiszn of tvpoepraphy apart from the previovs
andience which was interested in “fire” book production.
And the tine book had gone hack to the 16th ceniury [or its
ingpitation. Lost in admiration of the Lype faces of Iichalas
Jenson, Lhese critics never thought of demanding a face
suitable [ur the coated paper veguired by the newly found
hull-tone; art paper was “vulgar'™, and they let it po ar that,
Advertisers, meaanwhile, eagerly huiled the new chance of
sbtaining perfection of “lone” and hence realism in letrer-
press reproduerion; but as dw scl-conscions arrists had
withilrawn their skirts, those who vused commercial printing
accepted the accusation of vulgarity and ignored the Lypo-
graphic nuances. Hence it was not until 1914 that “arl”
and “imirarien™ art paper received the compliment of
havine their exisience recognised by the type designer. Lt
was then that The Menotype Corporation Lod., by cuting
“Monotype” Plantin, produced the first face ol @ quality
suitsble for book printing which could be appropriztely
uged in the prning condidons which were special 2 the
zoth cemtury. The rogquirements of newspaper display
(already a new Lhing) were also met by this face, which is

pecutiarly well udaptod o stereotyping and the difficuldes
of nawspuper repraductions.

In the effort 1o date acd label “our rimes™ somes crilics
have suggssted the general vse of Sans Serifs or cther
jobhing faces vn the seatimental and absurd assuruption
that they “look like machinery™ or with the ides that sonie-
few o1 ugly tvpe should be easier and cheaper w cut by
machine than a pood one. The cardinal ercor Lere lies in
considering face design as sommething upurt, a studio interast,
g porirzit of the “spirit oof the age®. Good faces are designed
in order thar words can be conveyed with the mazimum
plieasure and ease under etated printpg coaditions; sfrer-
wards, the historian critic comes along and finds whar 2
“characteristic™ in them,

‘[he principal part of Uds onmber of The Monotype
Recorder is given over to a Lull specimen of “Monotype™
Plantin, for which we have roccived mzny reguesis, Lhose
intraductory pages wre set in the light weight which is
more suitnble for book printing on esparto, and gives an
onportunity of shuwing exrended taxr ser in the now 8 and
1 point, for which we predict m distinguished future in
periodical uod text book setting.

A “ROUND-THE-WORLD” GREETING

As we go to press we arc still receiving congratulations upen the eighteenth number of

THE MONOTYPI RECORDER’S sister publication, the “Monorype™ News Letrer. This con-

tained a broadside conveying our New Year Greetings 1o Printers, set in 24 languages,
3 g gu

each in a different {and in somc way particularly appropriate) type face.

We take this opporiunity of thanking thosc who have sent us letters of appreciation,

not only for that broadside but also for the Calendar refills and for various articles in

Tui RECORDER.
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“My Shakespeare™

THERE are certain books, or sets of books, which are
taken for granied in every general list, whether for a
reference shelll, or a couniry house library, or that box
which we hope 1o have washed up on the shore of any
desert island on which we happen to be siranded. The
number of these “essential books™ may dwindle

as we appeal from the college professor w the
faghionable hostcss, and from her to 2 voung
couple filling one bookcase; but every list starcs
with *“the Bible and Shakespeare”.

The works of Shakespeare cun be treated us a
book or books of reference, that is, the owner can
lzave the volume or set on the shelf unnl some quotation
is challenged, whereupon he says, “T'll look it up in my
Shakerpeare”. The same man, however, may have a son or
daughter whe, buving found wnother usciul purcose lor
the book, when some wild Howers had to be pressed, may
accidentally start yeading 8 fow lings and wake up an hour
later to find that e has rthe kev to a fabulous trersnre house.
Such a reader stll uses the phrase “my Shakespeare™, not
as he would “my diary™ or “my insurance policy™, but
wirh the warm pride with which Ben Jonson wrote it

A NOTEWORTHY BOOK

It is typical of the prosent age of haok typeszraphy that
publighers and printers are sctuslly spending more time
and thaughr on low-priced unlimired edirionz than on
expensive and strictly hmited lusury cditions. A particularly
striking example has just come to hand, and may be seenon
hookstalls up and down the couniey, It ds the goe-voluine
Works of Wilkam Shaksspeare, published at six shillines by
Basil Blackwcell, Oxford, and printed by Hilling & Sona
Limited, under the direction of the famous Shakespesra
Head Press, Oxford, Thia valume, hound in blue cloth,
measurea 107 by 647 and is 2 17 thick. for it contains a total
of 1273 pages—double colurnn peges al that. The fronts-
piece 18 2 wood-cut by Mr. John Farleigh. "Uhe book was
et on “Muonotype” cosnposing mechines in “Meaotype™
Pluntin 112, U he type face was well chosen. It 1s strong in
colour without looking “bold™, and the short descendars
muke it look proportionatzly larger. Baorh facts rnalie for
easy rcading in a close hook page. Tt must e remembered
that an average line of fambic pentameter comrains about
ane-thivd fawer letters than a line of prose sat wo the normal
measnre of a honk pege. Hence even a very short descender
type can fe sefely sel without leading. Verse; moreover,
consists of unjustlicd lnws, and the irregular right band
mergins make these lines particularly svitable for double
column pages, as there 18 leas danger of the eve jumping

A ROVIEW OF IMPORTANT
TYPOGRAPHIC PRESHN TATIONS
O THE WORKS OF SHARKUSPEARE
WHICH APPEARED DURING 1934

acrosa to the next colwrn durine irs Left to ripht move-
ment. The names of the speaking characters are ser in the
small capirals of the font, and the running headline is in
full capitale between Twa rules which hring the double
volumns gether pleasunily. The minimum margin has
been used. Ses photograpl, & 24

TIHHE NEW TEMPLE SHAKLESPEARE

The mest usual form of issuing Shalespears™s works s
in three volumes, A play is never as long ss a novel, and the
plays of Shakespeare fall conveniently into three proups,
Comedies, Tragedies and Histovies. Bur thev have o be
fat volumes. unless India paper and small type reduce the
bulk. In 1854 Messts. J. M. Tient hrowght our the Temple
Shakeypeare, of which no fewer than five million copies
bave been cireulated; so there eon be no doubt that many
readers want an edition in which one book conlaing one
play tegethier with s MNotes, Glossary and special Preface.
‘I'he format of this cdition makes it both pleasant in the
hand snd convenient in the pockei. O the New Lemply
Fhalaspeare now appearing, the publishers sav—

“T'he turmat 15 the same size as the esrlier edition, buot
the layout and typesraply have Leen brought int line with
the finwst medern praciios, woder the general dirscton of
Mr. Eric Gill, The texts are ser in *Monobype” Guramend.,
and cach volumes confains twa cngravinps by Mr. Gill
—a geners] half-title design, apd a tde-page desion oo
hodying the idea of Comedy, Tragedy, History or Peetry
as the case may be. Mr. Gill has also designed the bindings
und wruppers.”

The New {enple Shakespeare sells for two shillings a
wvolwme, and the enoravioges aloone would mske it a desirable
cdition for book-lavers.

The Nonesieh Press Shakespeare has bean mentioned in
these soluming before. The setis now completain 7 volomes,
whose beautiful printing (in “Manotype™ Tournier wirh
shortened capitals) and handsome niger hinding makes the
price of 03 125 6d. per volume sgem exrraordinarily low.
As g resull, the pumber of sels issued (160c), f2ll far short
of the demand.

Iu e wot ouly the rich man, w-day, who can poinl w a
shelf and say “There s my Shakespears, and it Is a plece
of Thine Printing toa [




Hints on Tabular Composition

FOREWORD

IT has become necessary for us to bring out a new
edition of our text book cn Tabular Composition. The
current edition, which sold for §s., is now out of print,
and the revised edition, which will be issued gratis to
master printers and instructors applying for it, will be a
less bulky volume. It must be remembercd that the
introduction of a “Monatype” Tabular Attachment
meant that much of the preliminary work required for
setting tables can now be done by simple and obvious
adjustments. The attachment is, or is “bound to be™,
put in use in cvery office where tabular composition
forms an important part of the normal work. Hence it
will only be in offices where semi-occasional tabular
work is done, that there will be need for the exercises
which form the bulk of cur text book. Even then, the
explanation of gencral principles will enable us to omit
some of the many specific instances dealt with in the old
edition. ;

There are several technical reasons why a “Mono-
type’” Machine, even without a Tabular Attachment, is
superior to any other composing machine for tabular
worl. Letter spacing and internal justification; a possi-
ble measure of 60 ems pica or go ems of their own set;
separate type for the easy revision of proofs or standing
‘formes, and a one-operation range which is needed,
¢.g., for a modern time-table—these are inherent
advantages of movable type and independent casting.

We are including in this article, which continues on
page v, some exercises which we feel will be of interest
and value to advanced students of “Monotype” key-
hoards. As the new book will be morc clementary "THE
MonoTrypE RECORDER sceims a better place for some of
the more advanced problems, and [urther excrcises will
be printed in our Spring issuc. Operators are cordially
invited to send us, before February 15th, queries and

suggestions which will increase the valuc of this series,
or any other request for advice on “how it is best done™.

The two previous articles for this series, on the
special problems of Menus and Catalogues respectively,
brought in some very interesting correspondence, and
show that there is considerable point in the preparation
of short monographs embracing all the basic points
gbout one paridcular kind of job. The forthcomiing
Number of ‘I'#E MoNOTYPE RICORDER will deal specifi-
cally with the Time-table, and the tabular examples will
deal with this special problem.

It is presumed that the reader of the [bllowing exer-
cises understands the principles of composiion on
“Monotype” machines, including the basic “unit”
principle, that all characters, signs, positive spaces, ete.,
have known thicknesses of so many units each.* In
designing “Monotype™ founts the characters may be
of any unit-thickness, and the letters of an itslic fount,
for example, may be entirely different in width from
those of the corresponding roman alphabets.} There
is a definite numbcr of units in any measure chosen, and
the keyboard indicates how many of these units have
been taken up by all the characters (ctc.) and word-
separating spaces to be set in that line, Automatic
justification adds to each space the extra thickness (in
units) required to make up the total number of units in
the measure. A scale, representing ems and ens of the
“set” of the type to be composed, and an aulomatic
calculating drum, register these facts before the
operator’s cyc.

* A unit of “set’ (lateral widih) iz onc-cighteenth of 2 point, and
a point is -©1383" wide,

+ The normal italic alphsabets of the best type-desioners contain
many letters which ure namower than their roman equivalents.

THE ARLICLE CONTINUES WITH EXAMPLES ON F. V AT EMD
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THE FOLLOWING PAGLES CONTAIN
. AN OMNIBUS SPECIMEN OF

‘MONOTYPE’ PLANTIN

Series No. 110

ONFE QF THE MOST AMOUS AND WIDELY-USED FACES

IN MODERN BRIVISH TYPOGRAPHY

WITH ITS RELATED SERIES:
‘MONOTYPE PLANTIN HEAVY CONDEMSED, SERIES 236
‘MONOTYPE® PLANTIN HEAVY, SERIES 194
‘MONOTYPE PLANTIN LIGHT, SERTES 113

‘MONOTYPLE PLANTIN No. 2, SERIES 2871

Norg: ‘Monotype” Plantin is a design originated by, and exclusive 1o,
The Monotype Corporation Limited, of London. The word ‘Plantin’
alone is insufhcient, as another face, guile dissmmilar, bears that name.

THE MONOTYPLE CORPOERATION LIMITED
43 FETTER LANE, LONDON, L.C4

MOMXXNXV




INTRODUCTION TO THE SPECIMENS

T would indeed be officious to ‘introduce’
the ‘Monotype’ Plantin face to the national advertisers of

Great Britain, for ever since the time, shortly after the war, when advertising
typography began to be considered as an art rather than as an exercise in
vulgarity, the face you are now reading has been more closely and more often
associated with the progress of that new art than any other single text face in
the modern printer’s repertory. An illustrated history of the best English
advertising display since the carly days of the Pelican Press and the Cloister
Press would prove a more attractive specimen book of Series 110 than this.

Nor is it necessary to remind publishers and book lovers of the utility and special
advantages of “Monotype’ Plantin. One of the classics of modern publishing,
the Nonesuch Press Week-end Book, demonstrated better than we could those
qualities of compactness, colour and simplicity which are associated with Plantin.
The now famous Outline of Modern Knowledge (Victor Gollancz, London, 1931)
proved that even eleven hundred pages of 8-pt. 110 could be perfectly readable.

"What this book does attempt is rather to bring together in a single volume not
onlyall the different sizes, but the various weights, of the group of faces that have
grown up around the original Series 110. For cxample, it is only in the past few
years that the introduction of ‘Monotype’ Super Casters has made possible
the cutting of sizes as large as 72 pt. Again, Plantin Bold was very soon required
for catalogue and publicity settings, but only recently has it been necessary,
owing to the constant gain in popularity of the face, to cut the complete range of the useful
Bold Condensed 236. The Monotype Corporation’s specimen book naturally confines each
page to certain sizes of one face. In the following pages we have attempted to show not only
how a given scries looks when set to different measures and to different leading, but how
one series looks in combination with another—an important point with the ‘Monotype’
machine user, whose extra wide range keyboard permits him to compose no fewer than
220 characters at one operation.

In giving specimen settings for advertising, etc., we have been rather embarrassed by the
richness of our own collection of Plantin-sct literature, as space did not allow us to give
adequate type-facsimile reproductions of cven a few of the famous national campaigns sct
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INTRODUCTORY NOTE

in this face by such advertsing agencies as the London Press Exchange, Crawford’s, C. W. Hobson,

Greenly’s and many others. Neither is it fair to lift out one paragraph from a large advertisement. We

have thercfore tried to make the specimens into practical hints for {uture advertisements rather than a

record of what has been done.

Those who buy printing and specify type faces soon learn that, although the *Monotype’ Plantin design 1s ex-
clusive o The Monowype Corporation Tid., the word Plantin, if used without the Trade Mark ‘Monotype’ and
series number, may not be sufficient identfication. 'or purposes of comparison with Series 110 the reader should
consult specimens of the Plantin type produced by P, M. Shanks & Sons of Red Lion Square, typefounders.
Tt will be seen that the two faces radically differ. T'he ‘Monotype’ Plantin Serics No. 110 18 based on the text face
used by Christopher Plantin the great printer-publisher of Antwerp who, midway of the 161h century, established

that famous office which is to-day 2 museum 1o be piously
visited by all lovers of the crall. The fuce must not, however,
be considered as a mere ‘period’ type. It is in many respects
part of the 2oth century tyvpographic history. The famous
printing supplement of the Manchester Guardran issucd in
1922 (which, with the foundation of the Flewron and of the
Nonesuch Press marked the fiest important steps in the
amazing typographic development of the past decade), was
set in “Aonotype® Plantin, as well 2z the Noncsuch cditdon of
Donne and Blafe which are pacticularly remarkabic cxamples
of the democrarization of fine printing.

SPECIAL USES OF THE FACE

*‘Monotype® Plantin has a physical radson d’#rre for its aprical
etfectiveness, and publishers as well as adverrisers® have not
been slow to ke advantage ol that fuct. Its compactness and
relatively large body malke it extremely easy to read; its virile
simplicity of design protects it against the manifold difficulries
of newspaper reproductions @ e.g., the crush of stereo and the
sideways attack of curved plates upon coarse woeod fibre paper.
Its absence of sharply contrasted thick and thin strokes s
particularly advantageous where T¥pe scttings are to be re-
produced by offset lithography or photogravure ; certainly no
better design has ever been discovered for this purpose. The
descenders are intentionally short, allowing tor protective use
ot leading or, where sconomy of space 1s grearly to be desired,
tfor extremely compact serting, In the publishing world i dis
generally recognized that the warm and mich “colour™ of
Plantin is u first aid o legibility, and yet that this colour does
nut produce Lhe vely “Tatiening’ thay defeats is own ends in
straightforward reading. Publishers also know that Plantin,
by wirtue of its well-hrackered serifs, stourly vecists the wear im-
posed on even the praduct of “Monoispe’ machines—with its high
proporiion of tin—in #n edition of [rom o0 to 100 thousand im-
pressions from actua] type.t 'The layman may recognize the famous
Plantin [ace by several carmarks, if he iz nol sb onee gven ils
identity by the distinctive calour of the pagze. The absence ol a seril
on the lower projecting stroke of the k is the lrse ait w look for,
* Io the opioicns oo *Monotype’ Plantic expressed byleading tgency Ly pographiers,
the word mest Doguently wied is ne les a word then "Drdisbeomable—a poinl of

serae interest to the peneral printer whe is Inoking Tor an ‘all porpose’ fece of
wuol desizgo.

|

[ This Introduction is set in Plantn 1o
| (p. 2) 24, 18, 14 and 12 pt. cosaposition ;
(p- 3) 11, 10, 9, 8 and 6 pt. composition,
with Plantin Heavy Series 194 in & pt

and the distinctive lower-case t, capital I'; and slant-
legped capital M are also recognizable.,

The Plantin face conld nor have reached its present
position in the esteem of commercial printers without
the extension of the design into varying weights, and
it may safely be raid that this Plantin Heavy roman
and ftelic slands wilh “Monotype’ Garumond Ileavy
roman amd talic as the two *bold” fuces which wear
Jwir boldoess without apology or vulgarity. Say what
one will for the desivability of restricting a type page
o e face, there s a vast amount of commercial
printing in which it is vitally necessary to distin-
guish certain words by the emphasis of weighn,
as 1o bold face, ruther than the amphasis of trckina-
fgory s o italic, The aoly deplorable thing is o com-
Dine with @ good wxr ace 4 bold of dissimilar design.
It cannet be too often emphasized that, just as an
talic, which was once 4 basic ype quite independent
of any other, is pow invaciably ke imbe of a wiven
foint, a0 a hold fase, 1sed i the more nalve days of
commercial prinring as an independent fouut, is now
laooked upon by 2l discerning typographers as the
bold of a given fount, and as u letter to be restricred
to this use. In dictonary, direcoory and other firms of
printing, there is dso much necd lur 4 Condensed Heavy
roroan, and “Monorype’ Plantin z96 manazes ta fill all the
diffcrent requircments of such a face wirthout losing
the cesental personality of the Plantin design or
showing the distartion generally found in condensed
faces,

I The Mooesuch Fress Weat-end Mook went throngh 6 reprintings
Lo lallinge Bo, 0o cepies belere revisions [rathec than wear, necessi-
Lazedl 2 resellng, OF the Omilize of Aeders Kaosledze (Gollancs,
IQ3I) 50,000 copies were printed from tvpe. from which plares
wort alag made,

‘MONOTYPE PLANTIN IS TDEAL FOR COATED PAMER, OFISEL RUPRUDUCTION AND PRESS ADVERTISEMENT STEREOS
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A SPHOCIMILES OF

Thig iz a specimon of vme of the moest
fomsus rvee faees of pndern tine,* Maono-
type” Flaota. The ‘Morotype” Iantin
face 1s bascd upoa the tex Jace wssd by
Chmistepher Planun, de great prinbce-
publisher of Artwerp whn, midey of
he 161k cenrury, established rhar fa s
officc which s to-day & wusewn 0 be

=

as 7 FL
pivusly visioed by sli levers of the craft. Put it zoosc
nw b considered &9 & weere ‘period’ typs, sspecially
in wiew of ifs intimate associstiom with the advamee-
ment of Englisk ndvertizing typorraphy after the
war. No other ivpe Soce of e Hae B Tepresented it en
masy advertiseents Uml ey e sald 1o bave mede
Listorss Lo thar they demonstcated (ab Szl agaiist
ull correni beliel pud practice) that dignity and beanuts

LEADED 2 PTE.
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were roore effcctive aids o the salling of moods in prind thao val-
garity and the carer cranmdng i of copy by méans of cnn‘irr'-t-“d
ur disterted types, “Monoryne’ Plandn has = physical raf 5

ARCODEFGH I LMNOPQRETUVWIYZ BEL abodefgh
ijElnnopgrstuovwErzee 1234567400 ADCODERC HTFRT.AIN
OFORSTUVIFREYEEEL abedefahaflinaiomgrs e
SETEA AN ARcDEFGHEITRLMNOPORSTCVWEVLLE T -5
RS L

THE FOUKT OF 110, & PT.

b A_d:L‘i'f.._mﬂI
IO TN Cd 2dd dderididoosiingy

4 110 & 194 P

6

MMONOTYTE PLANTIN, ¢ POINT

The TPlantin face conld not have at-=
rived at ite present enviable position
in the esteem of comnercial prin-
ters withouwt the extension of the
dezign into roryime weizhrs, and i
may safelvy be z2aid that Mlantin
sald Heavy voman and f#olic stands with
& ‘Monolype’ Garamond Heavy romsan

FRAE

[ R

anl itnlic ws e twe "bold' faces which wear
their buldness without spelugy or wulgacity.
Say what one will for the desirability ol re-
stricting s type page ta one face, there 1s a vast
aiount of commercial prioting in which it is
vitally necessary o disdnguish certain words
hy the empharia of weight, a3 in bold faces,
ruther thun the smiphasiz of Inclinarion, as in

BRI

LRANER 2 PTS

italic. The only deplorable thing iz ta comhbine wirh 2 gnod
text face a bold of dissimilare deslzo, It caunot e tao often
emphasired that, just as an 1lalic, which was voce a basic

for i13 cptical electivencss, and cublishers as will we advertisars POINT type quite independent of any other, ia now invariably the
have nol been slow te take advantage of that fact. 108 compacimess ROMAN fialic of o given fount, so a bold face, used in rhe more
and relerivelv lamrs body znake 0 extremels essy to read s its virile " naive duys of commercial prioting s an independent
sitaplicity of design protects it against te manifold difficuldes of & fount, is now lovked wpon by all discerning tvpegraphers
newspancr repral Lelan  r.g. the cmish af steree sl the sideways ITALIC as the bold of 0 given founr, and as a letter te be resiricled

The Fount of f-pt., Serics 236 Plantin Heavy Condensed

ABCDEFGHIKLMNOPQRSTUVWIYZEEE abedefghij  AANEEIRIL 000TTCN
Kmnopgrstuvws yecciFARA L1 234507800 . CnlZl addudiis
[7 Set. Line 12371

A iGHG il
chlj
CONDENSED clharacters have a defiuite place in press advertising, and thiz

Series 236 manages to achieve exoreme condensation without departing frum
the basic design of the normal roman, nor presenting a o cramped effect.

The ount of 6-pt., Serles I 94 Plantin Heavy

AASAA BREHTITE
[alalerololo i iy iy g
UG Asioniachi

ABCDEFGHITEL.MNOPORETUVWXYZ &
AEALE gbedefghijklmnopgretuvwsyzaece fifffl
£1234567890 o 13120)=[1*]— [7 Set. Line .1237]

IN COMUINATION with the normal wcight, 110, this heavy Lace
roves the sssentizl conformity of degien yer srands omt with redoubled
vree. Hewes the two foces—with the sid, whers neceseary, of Sorics 236

—muke a Catulogue “sell-uriiculate’.

NOTE:—There iz alvo a STX-AND-A-HALF POINT of Series 236, ‘Monuiype” Plaaue Heavy Condensed, shown on this line ABCDEFGRITKL abedefehijklmn

WEZEDAYS LA i

ip.m - n m.|p.m. |r1 T PLII0. .00

diw-_ K "

High Streel, ... |3 22 — 14 | — | — & 14
neen Strect (L LD r|1' 24 — |4 5,'?2|5 124 15

de[:n.p B — 7 285 406 17

Charing Cro38....... w13 A3 — 5 415 524 20

Purlicle { for Fomand. oo 133N — iy 4%5 554 26
Annieshoid. . e |34 — 4 5 508 34 3
VERBFETIINL . o cwve e 3o |3 3 — |4 3566 Tah

B:n:sdr.n........... s |3 52| =— 4 S g oG 116 38
Hillfeot. . ... ..o es w384 — |43 A 26136 4l

BFT. | =

T

HillRist oo ooianninas 6 4z|7 1[! T 538 10/ 268 18299 19
Benredcn . . cuein.n- 6 457 1 -‘|7 562 138 308 5“; f:é
o o o SR {6 9207 177 5% — | — a2
Jhuilu]r_‘\r_ b 507 1.1' —_— & 9 — Iﬁ 3649 3]
Partivk { for Gozan). . 7 M7 23 — & 3B 4810 19 34
Cherng Cross, . o 7 5T 30 — & 2314 558 B9 39
Caeen Srreet (L. L.{ 7 7[¢ w3 1TSS 308 55/0 1009 41
! FI6/7 35 — & AL 09 129 43

High Swreer. . .- .... r 187 e e B 9 44

For compariann of colow and set width Four lines
in Tlamtn 100 are sat asinst Uie same words in
fepoint Traprint (1) and 6-point Baskerville |

viht) veeh oo measare ol 2 ches.

T'lvis face hus become seeognized in wdvertsing circles as the masr afficiznt
®miepat” of imperlant informetisn which musl Le relegated ta such

limitcd spaces as conpons, undaling, et

PAGH
FOUR

Fur cormpusison ¢f colonr and selwidtl four lings
n Plantin 110 ure st against the sams werds in
Sepuint Lonovine {ef) and g-point Daskerville

| {recke) el (o @ weasure of 2 inches,

— & SPECIMEN OF $4-POINT PLANTIN IS SHOWN OFPOSTTE

The ultimatc test of the ‘readability’ of a
type design is the impression upon paper of
its 6-point size. There is perhaps no seriffcd
type in existence which so well retains its
character in this size as the famous “Mono-
type’ Plantin design.

In ihis and the following pages we show copy
in the size (1) sokd, (2) leaded 1% pis., (3)
leaded 2 pts.,

each case.

fo an appropriate measure in

For eemparizon of ealonr and sel width G lines
1oz Fluntin o0 ace set against the samme wonds

A-mirt Tmpen, (e wal Gopoint Gaskerville

(righsy manh bt a measane of = ek,

The excrems simplicivy of design, coupled wirh rha rabust etlour of e
ri6 series wnd the strikingly bold 104 leavy variant, predues this

aprearance of larger size.,




1 POINT PLANTIN 110: A ‘MICROSCOPIC' FACE FOR

2 TIME TABLES,

Thir 1z a specimen of one of the most
Laeous tvpe fuoes of modern oo,
Tvlenotyps” Planeie, ' 1'he "Moactripe’
Dlamtin face i based upon the rext
face nsed by Christopher Tlanting,
the sreat print ublisher of Az’
wern whoo midwey of the 16th
century, | establizhed rthar famous
ulliex -1.4.\. pig lo=day @iuuecuan o by
picusly visited by all lovers of the

eratt, Hut ir moge not be considered 23 £ mere
"perivd’ tvp cetally in wiewr of i istimare
sfsociation with the wlvenvement of Foglwah
trporicohy afler e war, Ne ather
ALY Fe 18 rer\rts:nted IT RN TIALT A
3 1hat may he aaid o have made
it they  demonstreced (st firsr,
apsirsr all enreent beliel and wrackive’ e dw—
ity and th‘I'J. v were mors cffecrive gids m the
seliine of aouds i prinl Guan vulgarity and ehe

PRAYER BOOKS,

FOOTNOTES, &c.

CHEar cranuning in ol ooy by meaos of condensed ot
ted 1ypes. “Monotype® Plaotin has s physical ralomr
for its optical =Fectiveness. and publishors as woll
g5 advertlsers heve not been alow to take advantage of
roar fact. I3 compacmass and relatively large body male
it exremely easy o recds irs vicile simplicior of desien
vrotscls 1L aalost e meuilold diffivulis: o newspaper
meproduciivw e s crush of sioees and the sidewass

THE FOURNT: ABCDEFGHUKLMNOPORSTIIVWEY ZA R ARUOEFEHIET MBMOFGHET
=672 —  £1234567860 4} ABCDEFGHIFRKLMNOPQARSTUVWX VAEERE  chedefvhikbumoprsiunnyzae GHGHR 7-n0?

seyimch ahedefshilklmnnapgrsnmrersy e AT

POINT PLANTIN 110

USEFUL IN NEWS COLUMNS

‘I'his is & specimen af one of e mnow (gmms w;
type faces of modern Dime, “Monotype”
Plaotin. The ‘Monowype’ Tienrin face is
based upon the text face used by Christopher
Plantin, the arcat printer=publisher of Ani=
werp who, midway of the 16th cenmury,
established that famous office which is to-day

a museum o he visited piomsly by oll lovers of the

craft, But it must oot be coewidered ss 3 mere

fperind’ typo, especizlly in view of @5 intdmate

association with the advencemcat of English ad-

vartising typogtaphy after the war. No othier tvpe

Face of qur oz 18 representad in 5o maay advertise-

ments thut may bo esid to Dave made history, in

that they demoosirated (At first, ggringt 41l current

belief and practice) thar digeity end hesuty wore

more effective aids to the selling of gnadr, in prine

than vulgarity and the eager cramining in of copy by

means of condensed or distorted types. “Monotype’

TPloncin has & physical rafson d'esve for its optical

effectiveness, and publizhers as well a5 advestisers

have not been slow 1o take advantaze of that fact,

Its connpromess and valatively large hody make it ox-

tremely easy to read; its wirile simplicity of design

protects it against the manifold dificaitss of news-
papes repreaductions: g, the crush of stereo gmnd the sidewars
atrack of cnrved plates upon cosrse wood fbre paper. s
absence ot sherply contrasted (hick and thin sirokes i3 par-
ticularly advanecagreous wheore tvpe sertngs ave 1o be reproduced
by otfset lithograpby or phetogravure, certainly oo heiter
dimiym bag over been diseovered (o this purpose, The de-

scenders are intentionally short, allowing for protective use of

leading oz, whers economy of space 13 greatly to be desived, for
extremely compact setting. In the puoldishing world it is
geoerally recognised that the warm and mich “colour” of
Planiin is & firsc aid tn legibilizy, end yer thar colour doss nal
produce the nply “fatcening™ that defeatz its own ends in
straightforward reading, Publishers also kaow that Plantin, by
vithue ol s well-bracketed serifs. stoutly tesisiz the wesr
mmposcd oo even the herd produact of a2 “Monotyps machins
THE SEVEM POINT FOUINT:
ABCDEFGHITKLMNOPORES TUVW XY XIS ABCDEFG
ARLMNOPQRSTUY WX Y 2ai £ 1234567800 SFHIM abede(phij
Klmneogrstrmwxvzee: - ROEEIHT - — 4ARCHOESGH
TFRT.ATN l’).“"c’)H.‘ﬁ PR YA abedefghifh amopgritu
pperpmear Mty fif A O0 443
THE SEVEN POINT FOUNT OF 1u4:

ABCDIOTGINELMYNOPQRSTUVWEYZEEL abeodel
vhijklmnopgrsievwxys  seelilfiiddll — 751210 %
£12345678y0

S0LID

T} POINT

LEAD

Belowr:
2 POTNT
LEAD

1 POINT DIDOT 110 AND 194

2 {g point face with Shortened Descenders)

This is a specimen of one of the most
famous type faces of modern time,
‘SMonotype’ Plantin, "'he *Monolype’
Flanrin face iz based upon rthe rext
face used by Christopher Plantio,
the great printer- pubhaher of Ant-

werp who, midway of the 18th Cenury,
eslablished that [amows ollice which is
to-day a museum ta be plously visited by all
levers of the craft, Bur it must not be con-
sidered as a mere ‘period’ tvpe, especially in
view of its intimate associafion with the
advancement of Inglish advertising typo-
graphy after the war. No other tupe face of
aur timie 1s Tepresented inoso muny adver-
Hsemenis thal may he said (o have made
history, in that they demonstrated (at first,
against sl current beliel and praciice) that
dignity and heauty were more etfective aids
to the sclling of goods in prinl than vul-

THE FOUNT OF THE 74 POINT DIDOT 110
ABCDEFGHITKLMRNOPORSTUVWEYZAE &
ARCDEFGHIJKLMNOFQRSTUVWIYZIEE 1234567890
abcdefghijElmnopgrsnivesyzee  AFfAHAH —. .-,

O . ABCDEFGHIFELMNOPQ
RNTUVIFEXYZAC }' abedefe i kimnopar stuprv s
aw Jiff LI -l

This Sevene-and-a=half paint size of Plantin 170 and
94 is useful for Books of Referance, Limrgical Printing,
et It ix also an sprecable Nesws Face, as 1t 5 not only
eopnhact but also snerdy in serif-constraction o resist
stereo-crush.

118, 74 poiot salid eohamn, 2 ins. decp, sef to mcasure
24 ins. wide will conrain about oo letiers. Both 110 and
194 in this sizc arc cquipped with accented letters, There
i5 2 set of saall carh, Tor 1o, 7§ point.

THE 7§ POIN'L FOUNT OF 110:
ABCDEFGHITELMNOPOQRSTUYVWXYZEEE A
DUFGUITRLMMOPORSTUVWRYZRM £ 1234507800 abodeforh
ukln noparstuvwxyraee  fAFAAA —. - - ROE.

i 154 ABLD.&E*GHI}MM;\UPQH&! U P’W’X YZ
AEEE abedelehmbkinmoburstuveocyvaaen U TN -0
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A SPECIMEN OF ‘MONOTYPE” PLANTIM, 8§ POINT

This is a specimen of one of the  ARCDEPGHITKLMNOTQRSTUVWHEYZSE(E  The Plantin face could not
most famous typefeu:Lis ofmodern ghedefphijklmnoparshrrssyraome AFAFRMA 115 &  have arrived at its present
time, ‘Monorype’ Plantin. The o i SRR, cnviable position in the es-
‘Mu:l:JLype’ Plantin tace is based ‘wu.}m‘ﬂ_”fj“b mu,l Q’{Slruvwxﬁﬁm? ’!"I"HJE', ,raglm_ teem of commercial printers
upon the text luee uscd by ABCOERGRITKLMNOPQRSTUVIFAYZ & without the extension of the

Christopher Plantin, the great (E& abedefuhipklmuapgrivvmsyzae AR . . —  design intn carying weights,

LEADCED 14 DT, ITADED I} TT.
printer-publisher of Antwerp whe, midway wnl2-0 )~ ST und it may safcly be said that Plantin
of the T6th century, established that famous  AASAAEEEEITIIOOOO0E  Heavy roman and ftefic stunds with
office whichis to-day 2 museumtobepiously  UTUUTUCRAAAAAEEEEIN  *Monotype’ Garamond Heavy roman
visited by all lovers of the crafl, Butit must  JOOO@OUTTHCN G638  and #alic as the two *bold’ faces which
nol be considered as a mare “pericd’ tvpe, ficABlOUCRas ol wear their boldness without apalngy or

oM 10 PT. QN IO PT.

- especially in view of its intimate association with the vulgarity. Bay what one will for the desirabilicy
advapncement of English advertising typography after uf restricting a type page to ane face, thereis a
the war. No other fype fuce of o tineis represented in vast amount of commercial prindng in which it
su many advertisements that may be sald to bave POINT is vitally necessary to distingnish certain words
made hislory, in that they demonstrated (ac first, ¢ 110 & 194 p by the emphasis of inelination as in ftalic. The

THERE 18 ALSO AN ETGHT-POINT MONOUYPE' PLANTIN L.IGITT, SERIES 11y (NEWS

PLAM TN FOR HEWS COLUMNS CATALOGUD WORK ON ‘MONOTYPE DD KEYBOARD:

These lines are scl il;li_‘rh;?u‘{tyﬁl‘?? Plaur;; PLANTIN 194 Heavy and 1710 normal, 11 pm'nt.
Ei?ﬁé’;:&if;{rﬁ‘ d; q;'::” ; Ug;ia#:\; In COMBIMATION wilh the $-point sizes of these two faces, showing
s i e how the extisordinary zzo character range of o ‘Monatype’

is eminently readable Every elemenr of
ussy” serif trestment and weight modula- Keyboerd can be extended two-Told.

tion Lhat can affect presswork has been left
our of the clear. vigurous Mantin Face.
This indented paragraph in bold
shows how emphasized matter can
be sel in the heavier weight, 104,
which needs no change-over opera-
tion.
This is the solid sctting of the same face, The DD KEYBOARD allows simullaneous 2-sizc sctting :
wirhia word picked out [ur special attention s i =
by being ser in the o4 Series, Heuvy The tewo kevboards may be operated independently or together,
Weight "‘Monotype’ FPlantin, combining any two composition sizes,
This hude_ntg,d patagraph in bold CON-
DENSED Serics No. 236, should e com- Specimen of & puint “Monutype™ Plantin Heavy Condensed, Sevies No. 236. ABCDEF

pared with the paragraph above to sce the 3 " G rgeriia s e B R RS
saving in space which this gives. GHIJKLM abedefghijkimnopgrstuvwsyz  hasdeediibsnanige AASEEERHOOOUN

The D KEYBOARD allows the use at one operation of
The upper and lower-case alphabers of (1) roman, (2) fiulic,
{3 bold, leaving &9 keys for signs, marks, etc. and § unit space
to TH units (I em’)—a total of 225,

Here is shown the same copy set in Plan-
tin, Series 110 (centre), Scowen Homan
SBeries 137 (Fe/®), and Caslon, Serivs 1235
(»r-;'gh{}, paet salid (o same measure, 5 pt,
defrhijklmoong sty wxy s abed syt bm

Ilere is shown the same copy sctin Plan- | Here is shown the same oopy sel in Plantia.

rin, Series 11a (cerrre), Scotch Roman,
Series 137 (fofr), and Caslon, Series 128
(right), each solid to same measure, 8 pr,
defghijklmnapgrstuvwsys abedefohiihlm

Serivs T10 (ventre), Seotch Romin, Sories 137

[iafz), and Caglon, Suries 128 {riks), each salid

tosamemeasure, & pt. efghijklmnopqrarivwaye
| BRI abodefp i tinmopgr s r:'!-"t:'{&-;}lﬂ_ﬁ_.{:qﬁﬁ
|

This iz a particularly usetul size for CATALOGUES and |

for the smaller size semings of newspaper display. A solid = is certainly the

cohumn of this § pt. 11c, set W a measure of 24 ins, and 2 ins.

deep, will contain aboutr 738 letters.

FOR PHOTOGRAVURE reproducten, Plantin x1n

face to be recammended above all

others. Its weight and simplicity arc well adapeed

I to counteract diffusion of ink.

TIHE T'OUNT OF EIGHT POINT SERIES 194

ABCDEFGHOELMNOPOQRSTU VWX YZEEL

abedefghijklmnopgrstuvweyzee HRITHLMIHAGE  fr234567890

S RO S M e— AAAARABEERITIoO OO00UOU T TUCK  angsseleliiifodieiingayi
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This is a specimien of one of the most
famous type laces ol muodern Hime,
‘Monotvpe' Plantn. The ‘Monotype’
Flantin face iz bascd upon Lhe wxt luce
used by Christopher Planiing the grear

MOMNOTYIPE PLANTIN

Q point

The Plaatin face could not have
arrived at its present enviahle posi-
tion in the esteem of commercial
printers without the extensiom of
the design into varyirg weights, and

printer-publisher of Anewerp who, 4 Iro SOLID  1wg p it may safely be said that Plantin

midway of the 16th century, cstablished thar O Heavy roman grd {telic stands with “Mono-

fumous office which is to-day 2 museum ™ be  , pp. type® Garamond Heavy roman und italic us

picusly visited by all lovers of the crafr, Bur it 2 the two *bold” faces which wear their bold-

must oot be constdered as 2 mere “period”’ type, i neas without apology or vulgarity. Say what

especially in view of its intimate assoclation with 2 I'I'S.  ome will for rhe desivability of resteicting a
LEAILD

the advancement of English advertsing twpography
after the war. Ne other iype fuce of our timre is repre-
sented in so many adverrisemoents that may be said to
have made history, in that they Jemonsiraled (at fivst,
against all current beliet and pracrice) thar dignity and

MNINE POINT 110: THE FOUNT & ACCENTS
ABCDEFGHIJKLMNOPQRSTUVWEYZ ZE & [
1234567800 Lii abodelzhijklmnopgrstuvwxyz o
ABCDEFGHI]K]_NL\TD[’QRSTUVWIL‘YZECE REEAIANT *+159°
'_.;}[] — AH(L.’)PFGH.’)’.’U Mf\'(:’zﬂumz uv

C»Uﬁ caaﬁ _Sl_ﬁe_eeenﬁ-:uﬁm :.muum;ﬂl,l A :’Tz‘j ri.’f E.E.E'EI I I (j
QOUTTNG dadadsssssifaddinitiieniy

NINE F'OINT z36 HEAVY COND.: THE FOUNT & AGGENTS
ABCDEFGHITKLMNOPQRSTUYWIEYZ BE & 1234567890
abcdefghijllmnopgsiuvwxyiae Ly Bl ilinidiaiii}
AAAREERTOO0UUORC a5as268ciitiooso i

type page to one face, there is a vast amount of
comnercial printing in which it is vitally neces=
sary lo distinguish certain words by the emiphasis
of weight, as in bold faces, rather than the em=
phasis of inclination, as in italic. The only

NIMNE POINT 194: THE FOUNT & ACCENTS
ABCDEFGHIJELMNOPOQRSTUVWIEYZ & E &
abedefehijklinnopgrstuvwayzaece £1234567800
w3204 — AMAfRM
ABCDEFGHI JRKIMNOPQRSTUVWEYZ FEG
a-.‘:l::dej’gﬁf}k!mnopqrsmvwxyz FEEN @em (]
£r234567890 .=l it AAAEGREHOGGUTUR

amamuéﬁiﬁ!} g (eedéc

THIS SHOWS how the 194 Series in 9 point looks
combined with Series 236 Heavy Condensed at one sefting.
THIS Shows the 194 Series in combination with 110
and alsa with Scries 236, all at onc sefting.

This Ninc Point Size is “Monotype” Plantn No. z, Serics 281, Tt was specially cut to combine with “dona-
type’ Trrakiur Series Wo. 86, abedelghijklmmopymstuywxyy ARBCDEEGHI KLMNOQPQRSTUVWX AliUssitsc

CONTRAST

L hisis selina “weak” [ace  and sel in worn old Lype that takes
time and maneyv ko make ready!

0437 que[iﬂ munge of Sgrg-gg_ Stocked in Navy anid
Black only, in the following widths and prices. 40 in.
wide, price per vard 38 9/ ]

54 in, wide, price per varn
Superfine Twills. Stocked in the following serviceabls
shades: Fawn, Biegn, Golden Tirown, Dark Drowns,
Grey, Dark (rev, bBeaver, Navy and

Black. 54 in. wide. i 5/! i

Price per vard

L

THIS "UNSALESMANLY® SETTING — WITII THIS CLEAR VIGOROUS ONE:

This is set in brand-new Lype, and being setin ‘Mone-
tvpe’ Plantin, rirgs our decisively !

vgzz  Speciul tange of Berges. Stocked in Navy and
Elack only in the following widths and prices. 4o in.

wide, price per vard 376 9! 1 1

54 in. wide, price per yard
Superfine Twills. Stocked in the following scrvice-
able shades: Tawn, Beige, (olden Brown, 1lark
Brown, Cirey, Dark Grey, Beaver. Mavy
and Black., 54 in. wide, /
Price per yard .. 5 1 1

A column of g-point Plantin 110. 3 ins. deep, set solid to a measure of 2} ins., will contain about B4 letters
Leading is advisable for measures wider than 2] ins., and i recommended even in narrow-measure tezts

PAGE
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A SPECIMER OF "MOMOTYPE PLAMTIN

Thisis a specimen of one of the most famous

The rich colour of Plantin 170, which has

typc faces of modern time, *Monotype’ Plan- I O pt. made it the one indispensuble publicity

tin. The ‘Monotype’ Plantin face is based
upon the text face used by Christopher ¢ 110 &
Plantin, the great printer-publisher of
Antwerp who, midway of the 16th century,

established that famous office which is w-day a
museum to be plously visited by all lovers of the crafi.
But it must not be considered as a mere “period’ type,
cspecially in view of its intimate association with the
advancement of English advertising typography after

the war. No other ype face of eur time is Tepresented i
so many advertisements that may be said to have made
history, in that they demonstrated (at first, against all
current belicl and practice) that dignity and beauty
were more effective aids to the selling of goods in print

face in British national advertising, is not
$0 Oppressive as 1o prevent s admirable

113 (Light) b use in fine book printing, us wimess such

well-known and greatly admived publica-

tions of the Nonesuch Press as the Week-and Book
and the collectad works af Dosme and Bleke. Bur for
those who prefer less colour, vet wish to retain the
admirable simplicity and relative *largeness’ of the
‘Monotype’ Plantin basic design, there is a light lace

variant (Series No. 113) of which a specimen is set
forth here. This fuce can be recommended for book
printing, and it will be secn that its larger display
sizes, from 24 pl lo 72 pt, are extremely effective
in periodical scirings, titles, etc. The dralic s

THE FOUNTS OF THE FOUR SERIES

TEN POINT PLANTIN 110 [} Set. Line ,1332]
ABCDEIGIIITELM & ACE abedelghijkdmn et o
AMEMA ABCDEFG e LK abedefh eic cece AT
123435 ABCDEFGHIJRLMNOPQRSTUVWEYY .,331#°()- 67800
ABIGONCABIOLRC ete  AROUASONECBAS GRS otc

TEN POINT PLANTIN HEAVY 194

ABCDEFGHIJKLMNOPORSTUVWEYZ EE&
abedefghijkl mnopgrstuvwxyzee .,5080-[]1*f—
£1234567800 HFHMH £5$7,«ofij AAAXAZRER
ENOGO0edU00UTT 25a5a586881ii1066600

ndiiindic

TEN POINT PLANTIN LIGHT 113
ABCDEFGHIJKL & A abedelghijklmn etc ace
AffmM ABCDER &re AR abedefy eic e fFfu
12345 ABCDEFGIUTKLMNOPQRSTUVWXYZ ..5317° 67850
ABITCCNAEITIOOUCN crc ARfOCAMpiiddms erc

TEN POINT PLANTIN HEAVY CONDENSED 236

ABCDEFGHIJRLMNOIQRSTOVWIYZ BEE abedcfghijklmn
opgrsiuvwryr = L12345678g0 IR0~ GATMGMA
AASEEEEIDOODU0DRG aaszeéddiiinpbGRREEAE

This shows how LIGHT-TACE PLANTIN 113 looks in 10 point when combined with smaller 110

The smaller (8 pt.) size of 110 iz shown in this line

Printers and Buyers of Printing PLEASE NOTE that a ‘Monotype” machine is rougne in enabling

extra-wide settings to be composed automatically, even in the smallest sizes, as the number of letters in the line,

or number of the same character, offers no lmitation in separatc-type setting. By ‘Monotype” machines, alone,

a line containing any number of any of 220 characters can be set to any measure, from the narrowest around

hlocks to fio ems pica, automatically. Correceions can be made letter for letier from case.

THE EARMARKS OF *MONOTYPE' PLANTIM: No serif on fvot of Jower-case k. M has slanted legs.
Nore normal design of lower-casc g, normad kern of f and iralic fetters, and ualic v, w, p.
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s ELEVEN POINT &

This is a specimen of one of the most famous
fype faces of modern time, *Monotype' Plantin,
The *Monorype’ Plantin face is based upon the

by all lovers of the craft. But it must not be
considered as a mere “period” Lype, espectally
in view of its intimate association with the

text face used by Christopher Plantin, the grear
printer-publisher of Antwerp who, midway of’
the 16th century, established that famous office
which is to-day a museum to be piously visited

advance of English advertismng typography
alter the war. No other tvpe face of our Hime is
represented in so many adverliserments that

ELEVEN PQOINT 110, 10} Set
ABCDEI'&c : abedefgh : arcDrFRGEC
ABCDEFE e : AAEE efe : daédng efc
12345 o500 0.~ .—L %119 67890
abedefehifklmnopgrstuvmxyzeee fifffl

may be said w have made history, in thar they demonstrared
{at first, against all current belief and practice) that dignity
and beauty were more effective aids 10 the selling of goods in
print than vulgarity and the eager cramming in of copy by
means of condensed or disturted types. “Monotype® Plantin

The Plantin face could not have arrived at
its present enviable position in the esteem
of commercial printers without the exten-
siom of the design into varying weiphts, and
it may safely be said that Plantin Heavy

T'his Eleven Point Size is ‘Monotype’
Plantin No. 2, Series 281, It was specially
cut to combine with ‘Monolype’ Fraktur,
Series No, 86, abedefg ABCDEF AO0Uisuf

ELEVEN PT. PLANTIN HEAYY 194
10! Set ABCDEFGHIJELMNOPQR
12345 abedefghijklmnoparstuv 67890
ABCDEFGHE ¢ abedefghijhlmm ete
1234567896 .1112°0=][*1— ARdég ete

THIS SHOWS how eleven-peint Plantin Heavy
looks when set in combination with 110, normal weight, to
a measure of 33 inches, leaded 1 point. With Series 236.
These three faces are olten needed in Catalogues, etc.

This is Eleven Point Mantin Heavy Condensed, Series 236, Roman u. & Le. with wide vange of accented letiers
ABRCDEFGHIJELMNOPQRSTUYWXEYE AR 1234567800 abedefghijllmnopgrstuvwayz GIAGA ze ., 5200t

THIS IS ‘MONOTYPE® PLANTIN LIGHT, Series 113. Compare it with Plewiee 110, A
book page sot in 10 peint, 113, appears on e next page, ABCDETGIIITKLMNOPQRS LY
abcedefehijklmnopygrstuvwxyz: ARCDERGHTT &t ABCNEFGH Y. ubcdefghiih: 1234567800005 7

This ELEVEN-POINT size is ideal for Bookler actrings, and has been very success{ully used in some
of the most famous national Press campaigns. ts compact cut gives it the appearance of being larger

than its pomt-gize indicates. (Compare this ELEVEN point of “Monotype” Caslon Old Tace )

It is important to remember that onc reason for the ‘authentic’ appearance of this extremely popular
face 1s the fact that everv leiter is properfv kerned, and that the widths of roman and italic letters are

independent of each other—an asthelic advantage made possible by separate type composition:
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THE CLOISTER AND THE HEARTH

with. a certain sum to bestow in charity. 'l'o whom
can I betler give a stranger’s muney than to stan-
gers? Take it, then, and be kind to some English-
man or other stranger in his need; and may all
nations learn to love une another one day.”

The tears stood in the honest workimen’s eyes,
They took the money with heartfelt thanlks.

“I is your nation we are hound to thank and
bless, good Gather, if we but knew it

“Myv nation is the Church.”

Clement wus then for bidding them farewell, but
the honest fellows implored him to wait u litde;
they had no silver nor gold, but they hud something
they could give their bencfactor. They took the
press out of the carr, and while Clernent fed the
mule, they bustled abour, now on the while hot
road, now in the dezp cool shade, now halt in and
half our, and presently printed o quarto sheer of
cight puges, which was already sel up. They had not
type enough o print 1wo sheets at a time. When,
after the slower preliminaries, the printed shest

was pulled all in a moment, Clement was amazed in

turi.

“What, are all these words really [ast upon t

T
11e

paper?” said he. “Is it verily cerain they will not
20 as awittly us they came? And you took me for a
mugician' *Tis ‘Augustine de civitate Del” My
sons, vou carry here the very wings of knowledge.
Oh, never abuse this great ceaft ! Prinr o ill books!
They would fy ubroad countless as locusts, and lay

waste en’s souls.”™

PLANTIN LIGLIT 113, LO POINT
IN A “POCKET EDITION™ PAGE

MENU

ConsoMyE DOUBLT BN T ASSE

URUITE SarsoNis ag Courl-BOUILLON
S54UCE Brriy

PourLarDE A 1La BrOCHE
PoMMLs SOUFFLEES CoenR DE ROMAINE

(anarf FORFSTIERL

. CaFE

WINES

Chdt. Glimenys 1921 Chér. Haur Brion 1920
Pol Roger 1921 . LDoswr's 1912
Liguetrs au cholx

MENT IN IO POINT PIANTIN 110

HOW PRIKTING

hring 2"
Fang,
freight,

ways of Fale.”

Limncr he:
ATrange o mes
dinred :

orinked I

dross,

carliast press;

af w2

Aned al! e store
suard,

CAME TO TUROTE

| *( caravans from far Cathay, what treusures do you ‘
“\Welve spices for the Emperor, and silks 1 rohe the
And rwisted horns ol unicorns, and orher preciows

And a batrercd pack of playing-cards. thar wll the

Then answersd Hans of Muremberg, a
“Yoaur playing-cards are tmade of srutf that’s new and ‘
Mot vellwn skin. bor ‘pager’ thin, and look how 1t 18

*Iis mot the trace of any pen, bul wood-cnpraved and

So Printing came to Western lunds, in dusty gipsy-
And taror cards were cut aud robbed heliore the
rrep Jore, rhat Print alone con

VW aeee the Torme clear foretold wpon a playing-cord!

PLANTIN 110, 8 POINT ——m

Masrter

evening clothes—on o the New Tailoring Floor, and
inte the Louis XTIV salon, the most lugurious place in
T.ondon tor choosing shict patterns,

They astonished him ver apain with

the twenty-four chair barber's shop
which is under the commend of an
crpert who has iravelled thouzands of

EROM OME OO
THE FAMOUS
AUSTIN RELD

miles to make sure that the cquip-
ment is the best in the world.

The effcet upon our wisitor was most
grarifying from a natichal point of
view. In fact, we understand that he
now refers to his recent trip 1o New
York as an excursivn into a plensant
hut old-world atmosphere.

ADVERTISEMENLS
Uy FOINT TTO

[eELOW : Part of 2 prass ad. for 30B MARTIN'S I'OWDERS
in o-pl. 110, and B-pt 110, and 194 ‘Monotype” Plantin

Slaunty sish
DURING moments when your Fharpiier manncr
dop’s compunionship has  stood
hetween you and loneliness, have
you ever paused ™ consider ihe
price your ddag pays for staying
wirh vou now, instcad of following
hds narural instinec?

In the days before dogs joined
men's famnily circle, they aveided hot,
sultry wearher by rouming, and by
keeping w cool. leafy places while the

And in & few more
dayg you will see the
biggest difference af all,
Cor his enat will begin o
take on thar beauziful
“bloom”™ winch dis-g.. 4y
ringuishes  the well- Condeis
condizioned deg and is 30 disis shstiiees
hf;; gl sign of pure Fand, o alk,
) 18 N o

sun was high. They did this haomse
MNature has given them no pro-
tectivn against heat; no salily-
valve against overheating,  Their skin
is nun-peraus and they cannot rogulate
the heat of their bodies by pevspiring.

.

THE

e i Br BT
Voner wearast dog biscuil shop, chenist and
big store sell Bob Marmw’s Comliton
Powmders ta Gd. packels of o [ming]
posders, wnd Ti- Doxer of T8 pomders.
AMade (since 1802) by Bob Meoriin
Limited, Seuzhport, England,

VERSATILE CHARM OF PLANTIN



"T'his is a specimen of one of the most
famous type fuces of modern time,
‘Monotype’ Plantin. The “Monotype’
Plantin face is based upon the fext face
used by Christopher Plantin, the great
printer-publisher of Antwerp who,

ABCDEFGHIJKLMNOPQRSTUVWXYZENFE&
ABCDEFGITIJRLMNOPQRS TUYWXYZAH
abedefghijklmnopqgrstuvwayzeee ffffiffifi
£1234567390
ABCDEFGHTIKIM NOPQRS TUVWXYZEEE

=370~ — LT

abcdefehiihlmmopgrstuvaxyzace fifffliffiff ;17 e

midway of the 16th century, established that
famous office which is to-day a museum to be
piously visited by all lovers of the craft. But it must
not be considered as a mere ‘period’ type, es-
pecially in view of its intimate association with the

advancement of English advertising typography after the war.
No other type fuce of our time is represented in so many adver-
tisements that may ke said to have made history, in that they
demonstrated (at first, agamst all current beliet and practice)
that dignity and beauty were more effective aids to the selling of

FAt=EL g 12 PE.
ABCDEFGHITEXRQ:
ARCDETGIIJKLMNOPALOL
abedefghijklmnopgrew
£1234560 IUTIH—. . &

C? ..!‘-. |—||1il---""r 'lT‘F"

f [ _
ABCDEFGIITFKT, /F‘(T
abedefece E R
ACOU Atioc ééiﬁﬁijﬁ
ACOU ddgdéitnsinipiy

I 2-point

PLANTIN [I[0O: SOLID, LEADED I PT.,
ANIY LEADED 2 PIS.

HEAVY 1u4, 1z POINT:
ABCDEFGHIJKLMNO &c
abedefghijkimnopqrstuete
fifffAfhiff 123456780 *f..—
&iitigeéeHiG0AMREauRATEC

This shows how 12-point ‘Monotype’ Plantin 1 10 looks in combination
with the heavy weight, Series 194. With modern conditions making
it ever harder for the reader to concenfrate upon CATALOGUE and
other reference books, 1t has become necessary to resort to—

Type articulation, that is, the automatic aid to finding what is wanted
by the difference in weight or condensation between different variants
ol the same basic design. This Condensed Heavy variant 1s 12 pt. of

Series 236, Roman u. & Le., signs, figures and wide range of z2ccents.
This is Series 194, Roman and Italic u. & lL.c. fully accented.

1l-point leaded:

Owing to the fact that a ‘Monotype’ machine does not cast | ABCDEFGHIJKLMN
from assembled matrices, but casts cach typc scparately | OPQRSTUVWXYZ&

and composes it automatically, a ‘Monotype” matrix-casc,
which is small enough to go in the palm of your hand, can
accommodate 220 characters and five spaces, without

‘change-over’ delay.

THis 15 ‘Monotype’ Plantin LIGIIT Tace,
Series 113. A magnificent book and booklet
Lype, sturdy 1n its simple construction, large
on body, yet with clearly visible descenders,
and better adapted to primting on antique
paper than the richer-coloured rro Serics.

abcdcfghijklnmop WV
Xyz @@ =3 P ]—&
£12345678¢0 TiiigEéeéed
deoaaannnnGiC AE

Plantin 113 15 provided with a [ull range of
accented letters, SMALL CaAPs., italic, elc.

"I'his shows how a measure ef 3 inches looks
in 12-point 113—here with 1i-point leading,
and on the left with 4-point leading.

FPAGE
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Relow we skow 11 povnr *Monorype' lanrin Lichr,
Series 113, an admirable face for book, ospecrally
text-hook, printing. See pages on onrigius paper ar
bestnmning.

PLANTIN II0o, II POINT OX L2 POINT

every line proved more clearly that the afluir, which she
had believed it impossible that any contrivance could so
represenl as W render Mr, Dharcy’s conduct in it less than
infamons, was capable of a urm which must make him
entirely blameless thronghour the whole.

The extravagance and general profligacy which he
scrupled not to lay to Mr. Wickham's charge, exceedingly
shocked her; the more so, as she could bring no proof of
its injusticc. She had never heard of him before his
entrance into the shire Mihtia, in which he had en-
gaged at the persuasion of the young man who, on meeting

Chapter Two

Trpovtarce of readability a5 opposed o Legibifity:

Phepsrea! commderationy allemiiny ope sholoe

LEGIBILITY of atvpetace has an exact parallel in the audi-
bility of'a human voice. A lecturer must make cvery word
dudible and disunct, vet withia the limits ol audibility Le

the whole range ot speaking tones trom a metallic monotoneus
drawl to the infinitely flexible and persuasive tones of the good
speaker. ”

Type, the voice of the printed page. can be legible and dull,
or legible and fascinating, sccording to 1ts design and trearmeant.
In other words, what the hook-lover calls readability is not a
synonym for what the optician call legibility.

In choosing a tvpe design tor book printing the problem of
ocular legibility has in most cases been solved in advance; that
is, it is very unlikely that a type [ounder or composing machine
munulacturer would produce and offcr to good printers a face
of which any two characiers had a confusing similarity, or in
which any one leter ignored the ‘code’ which governs its de-
sign in roman or italic. The size must be chosen in view of
whether the work 1s one of reterence, that is, to be read in short
sections by people who arc concentrating, or a novel to be read
unintcrruptedly by people who are enjoving themselves, or an
cducational boolk [or young and reluctant eves. Here again, the
mukers are not likcly ro cut a amall size =0 small as o be
fillegible’; though any size muy be called “unreadable’ when
it 15 too simall or even too large for a given purpose—a reader’s,
not an oculist’s purposs.

‘I'he moment the question shitts to readabifiry, however, these
elementary precautions give way to endless and delightfully
varied cxperiments no less ellective 1o each minute diflerence
than 1s & change of timbre in the speaking voice. Set a page in

him accidentally in town, had rhere re-
newed a slight acquaintance. Of his
former wav of life nothing had been
known in Hertfordshire bur what he
told himself. As to his real character,
had informartion been in her power, she
had never felt a wish of inquiring, Ilis
countenance, voice, and manner had
established him at once in the posses-
sion of every virtue. She tried to re-
collect some instance of goodness, some
distinguished trait of integrity or bene-
volence, that might rescuc him from
the attacks of Mr, Darcy; or at least,
by the predominance of virtue, atone
for those errors under which she would
endeavour to class what Mr. Darcy had
described as the idleness and vice of
many vears’ conlinuance. But no such
recollection befriended her. She could

11 pt.

Plantin 110

(AROVL)

and Plantin 113
{LEET)

T MOST UISEFLUL
BOOK FACES

LIGHL PLANTIN I13, II ON 12 POLINT, WITL 30 POINT
DISPLAY AXND INITIAL IN 42 POINT (S]IAVED}: SUMMALRY

PAGH
reaiz i IN 7 POINT 110 ITALIC

R ———
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PIANTIN T10, I2 POINT OK T3 POINT

see him instantly before her, in every charm of air
and address; but she could remember no more
substantial good than the general approbation of
the neighbourhood and the regard which his social
powers had gained him in the mess. After pausing
on this point a considerable while, she once more
continued to read. But, alas! the story which fol-
lowed, of his designs on Miss Darcy, received some
confirmation from what had passed berween
Colonel Fitzwilliam and herself only the morning

before; and at last she was referred
for the truth of every particular to
Colonel Fitzwilliam himsclf—and
from whom she had previously
received the information of his
near concern in all his cousin’s
affairs, and whosc character she
had no reason to question. At one
time she had almost resolved on
applying to him, bur the idea was
checked by the awkwardness of
the application. and at length
wholly banished by the conviction
that Mr. Darcy would never have
hazarded such a proposal, if he
had not been well assured of his
cousin’s corroboration,

She perfectly remembered all

that had passed in conversation

* "This toornare is 8 point 110

12 pt.

Plantin 110
(ABOVE;
and Plantin 110 with Special
Long Descenders on 12 point

(RIGHT)

TRIAL SETTINGS MAY
RE OBTAINED

the Nowesich Press *Bible’.

Relvwo “Monutype’ Plontin, Serids 110, 10 point cast
oiz 12 point, with the exceprion of the deseonding
characters (P Q] ¥ &), eohich were specially designed os
12 point sratiices 1o qeconitodate lomger descerders.
The fount this becames in effect ¢ ‘12 potnt long-
descender” version of Nevies 110. It was desiened for

PLANTIN 170, T0 POTNT ON 12 POIKT [LONG DESCENDERS)

Tournier against another in Caslon and another in Plantin, and itis as
if you heard three different people delivering the same discourse —cach
with impeccable pronunciation and clarity, yet each through the medium
of a different personality. Perhaps the layman would not be able to tell
one nld—sryle setting from two others of the same group; yet he could not
read the thres pages in tumn without at least a subeonscious discrimina-
tion. The smallest variation in serif-construction is enormous compared
1o the estent to which a disc of metal, in a telephone receiver, vibrates
to clectric shocks praduced by one voice and another; yet we find it easy
to deduce from one such set of vibrations that an old friend is asking us
to *guess who this is’!

PIIYSICAT. CONSIDERATIONS

The beginner in baok typography is pronc to import aesthetic senti-
mentality into what is first of all a matter of convepience, Baskerville
and Fourmicr were bath designed duxmg the eighteenth century, and
some people think thai Iht“? reresen| in miniature. and in lerms ﬁf' their
respective national cultures, the clarity and good manners of that age.
But should you label an old or modern author ‘dex-fudtiéme’ and start
matching hsq words to what you consider a type of the era, it would be
better first 1o remember that Baskerville, being relatively generous in
set-width, will ‘drive out’ the book; whilst Fournier, a neatly condensed
face, will be more frugal of spuce. Thus the recent edition of Pride and
Prefudive, produced by Peter Davies, Lid., had a large amount of text
to bepin with, and not o many pages wers to separate one illustration
from the next: Fournier, in a beautfully legible small size, solved the
problent. Bagkerville, conversely, printed on bulky paper, has saved
many a finc book from seeming to offer less than the money’s worth,
The typographer, whether he be connecied with the printing or pub-
lishing olfice, should be able at a few minutes’ notice to calculate
(‘cast oft”) how many Pd“’tb the wopy will come in 1o in a given face,
taking ink acenumt the point size, sct width, number of lines and leadmg
between the lines.

The word ‘set’ which appears in our type specimen books means
that an actual type of an 18-unit letter in the fount (such as cap. M) will
be as many points wide as the number given, and that the narrower
letters will be proportionate to that width, il the type is cast on that

TAGE
THIRTEEN



LARGER SIZE This is the 13i-point size of ‘“Monorype” PLANTIN
Series No. 110, roman ard italic. These lines are set to

COMPOSITION a measure of 4} inches, with one-point leads.
MATRICES These lines are set with one-and-a-half point leads to a
measure of four-and-a-half inches in 131-pt. composition
LI Lt aesig el g ‘Monotype’ PLANTIN Series 110, and are here combined
i with the fourteem-point small face (roman only for
1g4: I4-pt. sooall face roman

{eombinable wilh abuve COMmipos 1Ll ﬂ'ﬂ) of ‘Mono L}Tp ¢’ Plantin HEAVY Series 94

This wide setting, suitable for the full-page width of a quarto book, is set with
two-point leads. Printers and publishers of illustrated catalogues and other books
printed on ‘art’ paper should remember that PLANTIN 110 15 one of the few
faces (perhaps, indeed, the only “classic’ face) which is not weakened and
‘greyed’ by being printed on coated paper. This is most valuable in booklets
printed partly on coated, partly on antique. The leading of these lines was done
anromaticelly on the galley by a ‘Monotype’ Auromatic Leading Device.

This is a specimen of the 14-point LARGE FACLE Compositon size of ‘Mono-
type’ Plantin 110: roman and walie £123123120[1*—,.:; /2 ABCDEFG abcdefgh
‘Monotype’ Plantin Heavy Series 194, 14 pt. LARGE Face Composition

DISPLAY MATRICES of ‘Monotype’ Plantin Series 110 DISPLAY
begin with this Feurteen-point size, and run parallel with MATRICES
each composition size to 24 point. The printer, therefore,

- i 1170: Roman & izal.
has his choice whether he shall cast separate types for the g
case from display matrices—which he can HIRE—or, alter- . roman & i,
natively, compose automatically, as would be better in the  238: Rumaa
case ol a book in 14 to 24 point. This is 14 point DISPLAY

110, also Plantin Heavy 194, Plantin Light 113, and the I 4 pt
new Heavy Condensed variant, Series No. 236. .

But because a ‘Monotype’ Composing Machine is a type-caster as
well as a means of automatically setting type, the printer is
not FORCED to use keyboard compeosition. 'The few words of
the average display line can be sez from case in type manufactured by
a Display Arrachment or a “Monotype’ Super Caster az sunimum cost.

FURTHER COMPOSITION AND DISPLAY SIZLES ON T'T. 1s-27

FAGE
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This i1s the EIGHTEEN POINT size of ‘Monotype’ Plantin
Series 110, roman and 1ralic. Composition matrices for keyboard
setting and also Display matrices for casting.

W DISPLAY 13 PT, 110 AND A COMPOSITION
This and the following line were set from case in type cast from
Eighteen-point Display matrices of Plantin, Series No. 1I10.

‘Monotype’ PLANTIN LIGHT Face also is available in both
Composition and Display matrices, roman and also italzc, 1n this
Eighteen Point size shown here. As many as cighty-scven
characters of 18-point can be Keyboard set at one operation
by a ‘Monotype’ machine . . .

and of course separate type setting allows the printer
to ‘drop in’ any sorts, such as a word in this 18 point
display size of 194, without any difficulty.

I 8 pt This 18 pt. roman & italic of Ser. 194,
*  and This 18 point of Heavy Condensed Roman 236,
1o & 113 comp. rom. & imal, - . - .
ol o & . are available in Display Matrices.

235 display roman

Eighteen-point composition in Plantin 110 or 113 1s effective in
the new ‘broadside folder’ variety of Direct Ma:! Advertising;
the type retains its clarity in offset printing, by virtuc of its
openness and good distribution of weight.

18-7T, 11y, 2-pls, leaded

PAGT
TIVTEEN



BOOK PAGE KFEYROARD SIT IN 113, 24-PT. LIGHT, LEADED 4 PTS.

amongst the many reasons for the predominant
position of ‘Monotype’ machmes in BOOK
composition, the chief, from the economic point
of view, 1s the fact that scparate type can be
corrected letter for letter from case.

This saving reaches dramatic proportions in a
book of any considerable length, and the proof
rcader need not apologize for nsisting upon
absolutely accurate revision.

ADVERTISING MROCHURE COMPOSED TN 110, WITH 1y4, 24 PT.

Here you see the advantage of being able to
combine keyboard setting, which is convenient
in copy runming to some length, with case
(hand) setting, which 1s more economical when
only a few words are to be set. This ‘body’
matter 18 keyboard set. The bold is added from
the case—a far simpler operation than repeated

‘change-over’. Of course this advantage 1s
unique to ‘MONOTYPE’ machines, because no

Ir sizes from § to 14 point, in which

other machine sets separate type.,  Saimcis e

sl oo
sy emn be st from pne marms-case,

rAGE
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THIS USEFUL TWENTY-TWO POINT Size of

‘Monotype’ Plantin 110 has been added to the range
of DISPLAY Matrices ‘by popular request’. Roman
and 1talic. AbCAEfGh]JiKIMnO AbCdEfGhIIKIMn

22 Series 194 ‘Monotype’ Plantin Heavy,
POINT also exists in 22 pt. Display rom. & ital.

and there is this 22 pt. display size of Series 236, roman only

CAST ON z4 POINT

Here you see the largest Composition Stze of

‘Monotype” PLANTIN 110 and also of the

Plantin I.IGHT Face 113, namely, 24

24 point Roman and [fialic. Matrices are

PO available both for keyboard setting & for
Display casting for case.

AND DISPLAY

This is 24 pt. 194, roman & ztalic Display
24 pt. 236 heavy condensed roman, Display only.

A magnificent face for a newspaper display of
any size. Note the adequate ‘kerns’.



- Thisis30 point PLANTIN, Ser. 194
combined with Light-face Plantin the
No. 113, for abrupt Contrast of weight

Thic 1c the roman, and the sralic, of dac
THIRTY-Point ‘Monotype’ Plantin,
Series 110: a famous face. The heavy

Condensed roman is series 236. This is 30 pt.

THIRTY-SIXrom&talic113
THIRTY-SIXrom & izalic 110
THIRTY-SIXrom&ital 194
THIRTY- SIX roman Serles No. 236

Al the types thiz pape t fraom DISBLAY o s by means “Monoty D v Atlachme T]:
preduced on o “Mon: 'pbp-arLr.e:r rona M aType Dplyvah 'V[ 4— L rod 'H



This ringing Display face
1s MONOTYPE* PLLANTIN
42 point, roman &’ ralic

The Light-face1s No.113—
- superb 1n Periodicals . . .

Heavy rom & italic 194
Heavy Condensed roman 236

‘STOP’ Title of an

]

~—says this line of 42 point in a bg
single column ncws display. The rtlc e
SET 3 ITALIC AND 110 ROMAN, 42 PT.

comimand Is given in no uncertain
tones, because the face is Series 194,
‘Monorype’ Plantin Heavy WITIT ORNAMENT B223 AND I2 PT. 5.C.
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All sizes to 72 point can be cast on a “Monotype™ Super Caster, the remarkable machine that
functons as a type, lead, rule and furniture foundry. Sizes
abave 48 point are for casting on this machine only
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Condensed & 194

Quickly-CAST

‘Monotype’ Super Caster type
resists the crush of stereo, grind

Of IOIIer—because it can be cast with a very high
proportion of TIN, the toughener.
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posters & display:
and a/lso this roman
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§ixty & 72 Point



It SHOUTS,
this Heavy Sixty
and 72 Point
of Ser. 194 ‘Monotype’
Be sure to say

Monotype when
you say Plantln
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TIC PIIOTOGRAPH ABOVE shows three voluines,
amongst the many printed in “Monotype™
Plantin 119, which are of particular interest to
book printers, in that they are all “Important™
for the sheer size of the printing order, while
each presents a particular set of Lypographic

" problems which the choscn type face most
successfully solves. The Shakespeare Head
one-volmne &hakespeare in the middle is
mentioned elsewhere in this number, while
the Queline of Modern Knvenledge (1ell) and the
Nonesuch Press Wesk-end DBook (right) are
referred to in the introduction to this specimen.
The books are each strikingly inexpensive, and
contain an unusual amonunt of tox, as well as
being [unctionally and handsemely desipned,
so thar our phowgraph need not represent in
detail what can be examined at first hund in
any bookshop.

In order to prove the goweral value of
“Monotype” Plantin  for different printing
requirements, we would have to cite ar least
ffty diflerent Bwmds ol job in which, [ur one
rcason or another, the face has been used with
outstanding success. Lhis it is not possible (o
da here, but we are forming an improssive
collection along these lines which any printer
iz at liberty to consult. Tt includces, of course,
examples of some of the chief’ national adver
tising campuigns of recent vears; fine printed
boaks; time-tables and other reterence litera-
ture; direcdon slips, menus and other small
pileces; an intoresting varicty of offset and
photogravure jobs, and some distinguished

PAGE
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foreign work printed either on the Continent
or in America, where our matrices are obtain-
able through the sule agency of the allicd burt

independent  Lanston  Moanotype  Machine
Company, Philadelphia. Tt also includes a
number of very well-known periodicals. One
of the most interesting of these, typographically,
15 the Raedio Times, which descrves carcful
study. Another is the ever popular Sgrand
Muagazing., Fohn O Londo’s, the New States-
mon and other periodicals make the type
pleasuntly farmibiar to people in the world of
literature and politics. "I"e LN ER Helidav
Handbook is an exception to that road’s general
stundardisation to (11l Sans, and the fact thar
it is photogravure-printed lzd to the chvice of
“Monotype™ Plantin. Tt wonld be invidious to
single out any of the very eflective illusirated
catalogues which have appeared in the face,
for the use of fine screen half-tones for de-
taded illustraton calls for a paper surfuce 1o
which “Monotype™ Plantin is exeraordinarily
well adapted.

A general printer must have betrer reason
for stocking a tvpe tace than his personal re-
action Lo its beauty. His first guestion must be
“In how manv special kinds of work will this
Face be the ideal choice?? and his sccond, “Ts
it good enough w basic design to serve for
almost any kind of jub?” The responsibility of
advising a printer under such circumstances s
g serious one and certainly not a maiter of
opinion. It is for that rcason thar the * ‘Mono-
tvpe’ Plantin cellection™ 1s being formed and
constantly added to.
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MONOTYPE RECORDER

TABULAR COMPOSITION : contirued from p. iv

Exercise 17: Centring 2 Word Column between Two Figure Columns by means of Justifying Spaces in the Word
Column and 9-Unit and 18-Unit Leaders only between the Columns

The use of leaders on cither side of the word column
necessitates the wse of justilying spaces between the words
of this column to justify the line, Use S-unit and 18-unit
leaders only. Compose the first lgure column flush tw the
lefi of the measure, Estimare the width of the word column
and the number of 9-unit and 18-unit leaders required on
either side of this word columu, (Note that the sum of thegs
three plus the width of the two fgure calumns equals the full
measure,) Put in the estimated number of 9-unit and 18-unit
leaders, then the word column, using justifeing spaces be-
tween the words. Put in the same number of 9-unit and
18-unit leaders a5 used bhefore the word column, then the
last figure colnmn, and justifv from the justifying scule.

In order 1o estmate the number of ems requited in the
word column a guide can be obtained by setting up the
longest and shortest lines in the column (hefore starting the
“take™} and governing the width of all other lines by these
guide lines; or avery two characrers and epaces may be
estimared as 1 em.

Il an operator estimates Lthe width of the cenrre column,
so that when rthe last column is set it comes 1o within 4 ems
of zero on the em scale, he can ohtain a justification. By
reference to the Bl justifving scale it will be noted thal if
there are only two justifving spaces in the line, and the ling
iy 2 ems (36 units) short, the pointer will indicate a blanik
rectangle oo the justifying scale. In such cases it will be
necessary to serike two 9-unit or two 18-unir leaders (always

two leaders will be trunsposed by the hand corrector, ong
being put before and one after the word column. Where the
justification obtained afier the line is set up i3 such 23 1o
produce an extremely wide space, it is better, even though
the line can be justified, to pur in ™wo or more G-unit or
18-unit leaders (always an even number) in order ro produce
a more nearly uniform spacing bebween the words,
Working upon this basis, if the wording of the first line
57 William Strcet™ is estimated (o contain 8} ems (ar an
average of 1 en for every character and space) and BL he
deducred from 22} (the approxinale imeasure in ems and
cns) it leaves 14 ems 1o be divided between each side of the
centre column, or 7 ems cach incliding rhe 2 ems euch side
which will be taken up by the figure columns. In the wording
of the centre column of the ficst line there wre only thrae
characters which are over 9 units, but there arc cleven
characters and spaccs under 9 units which mukes this line
considerably under the estimated average length. I the
operator, lacking that fine judgment which is obrained hy
cxperience only, allowed but 7 ems on each side of his centre
line, he would find when his setting was finished that he
could get in two more S-unit leaders, and still be able to
justify, These two 9-unic leaders could be divided and
positioned by the hand corrector. After a little practice an
operator would scldom make an error of judgment like this
in such a4 shorr line, and he would keep his justification
within the neighbourhood of 3-8, which produces a f-unit

an even number) before cbiaining the justification. These space.
",’Jg T e g W B B T T L AR R RO e 57 Williamn Streef. ..., ......8.35
ey S ST “Llllam‘bhc—el B Sadb= Ty B Blde. e 148 John Dalion Steeet. ..., .17
TR e - S 14 Iligh Street West.........0.27
TiD ] | O B : L) P 172 Brighton Avenue......... a9.30
II;I'!' LILE R PREEID BRI SRR L] RPN LR V] 56 South Street, ..o ooee. 8,64
235 20 1s 10 o U s 10 Ackerman Road.......... 4.1
g il = i T 142 Denunark Street. , ... ... 4.20
16 plvas —22 ems 11 units 83 set T — 03 Joho Street............ 7.24
I | . 14 Waterloa Steeel, .. ..., 3.41
8.27.. .. 108 Coldharbour Lane. ... ... .. 5.24
T.20 .0 oe v oo ... B7 Willinm Streel. .. .. .. ....8.35 LT.....n.n.. 4 Georpe Street.. ... .. ..., 7,35
G334 ..148 Jnhn Dalton Sireet .. .. .. .. H.1% DU R 28 Hainloaw *'J].ll'.‘t‘!,. AT e .72.'11-
S .14 Iigh Street VWest. .. .. ... 9. 27 212.......... :11}L£~eorge=1lan.d .......... 2.11
.50 . .1'.":5 Drightan Ahvc-nuc. e wsgre sl el ;;z --------- jgfﬁifﬁrﬂﬁiﬁﬂzg
18 picas—22 ems 11 unils 8} set L 180 & 18 Parkihouse Street. . 3 [
e 106 Addington Square. . ....... 4,22
Bl s 42 Camden Grove. . .....0. .. 7.4
ezt g w7 04 EES A wa 13 _us 4 i L A4 Aecorn Strect. .. ........ .24
R 18 I - i B : F il 5.7, . chvea T hondon Road. .oovvinnan 4.42
T.20. ik i Wi]llem‘ﬁtre{:t. Vg mdan AUl A e 42 Maelclriars Street. . ... ... 8.88
=22 erns O unils (2 unils short) JK 2 rabrt % SRR TR 115 Dean Sleeel,. ., .......%7.21
10710 6220 unveoaian 22 Liverpool St.reet. T 00 1.
= z ; T a4 Camden Road, ... ..., .03, %
Pk gy W Te N MG Wgt e T el Mgt T 2R 0y Wity 2.:.:f| ........ ‘.Lﬁ‘aﬂH:rr.If;:[v .a.vgfﬁl.e .......... (ja':j
14188 Johe DallonStreet oLy L0017 o e 10 Tolburn Street. ... ... ..5.%%
— = 1 . 7 " ’ g 5 L 18 Manby Grove.......... 6,79
EEBMETRMR psloity Jﬁ'ﬁq e 20 i 136 Water Laue. . ......... 4.67
: B Bl s TaTaoanse Woad. ... ........ 4.12
{The tignres above the lines indieate the vnits registered when composing the  ¥.28.......... 10 Martha Road. .. ........7.49
E worls, spaces and guaads, ) ey PR 188 Waletield Street. .. ... 861



THE MONOTYPE RECORDER

Fxercise 18: Setting Open Leader Work so that the Leaders in Every Alternatc Line will be in Alignment

In diamond leader work every alternate line in the copy
shonld be ticked oif. The leaders in each ticked line should
be in alignment, and the leaders in the lines not ticked should
be in alignment. Always wse a 9-unit leader and an odd
number of ens between them {3, 14 or 24 ems), In the follow-
ing exercise the space allowed between the 9-unit lcaders is

11 enmis; this space plus the 9-unit leader equals 2 ems.

RBoginning at zero, mark off on the em scale every 2 ems. In
the first (ticked) line sel up the word, or words, Hush to the
lefl of the measure (if there are two or more worde, use a
G-unir apace hetween the words). Gol on an Cven e or 6
line on the cm scale by the use of the various-sized spaces,
and quad to the neurest mark-ufl. Pul in a 9-undl leader,
I em, 1 en, a 8-unir leader, 1 em, 1 en, and so on, until it is
estimated that the word or words in the lasc column will
nearly complere the measure, Then put in two w {our
justifying spaces, set the word or words and justdy from the
justifying scale. Tf there are two or more words at the end of

the line, use H-unit spaces between them. In the second
funticked) line set the word or words flush to the left of the
measure, geb On an even Can or oo on Lhe an scale by the wse
of the various-sized positive spaces. and quad to the first
merk-oll on e scale, then 1 em, 9-uic leader, 1 ent, 1 eny
leader and so on. Finish the line as above. Set all tcked and
untdcked lines altcrnately as described,

A pood rule 1o remember is that every line thay is deked
should be broughr to the nearest mark-off, and lines without
a tick should be brought tw the frst even em beyond the
ucarcst mark-eff,

By reference to the 8% ser justifying scale it will be noted
that if there are two justifving spaces in the line and the line
is 2 ems (30 units) short, the pointer will indicate a blank
rectangle. In such cases it will be necessary to strike another
em beflore justifying, This em will be trangpoged by the hand-
corrector, and pul bebween the last leader and the word or
wuords in the last colummn,

T U n-“u“f.-) T (S T SN O L IR 1 At Dawn e Byrd
.*\t|Tl:Lwn[|| - | 10- 010, C13. O 0. Of.»Byed :;T?:vncxi s e ot ow w _'g_n.:]

| : 0SB . . . . . foe

: W v e, bl L L A b e ik THae SIS L ML L T Ilazlitt
|jl|| ||J:!I|’||||I|i]_t ||||IJ'i| |'||| ||||II Something Heen 5 3 ; @ Steavens
a8 ' 30 15 10 5 Friendship . . ’ i i Bacon
- Telling the Truth . & i 3 . Macanlay

| Wezlminsler Albey . . : R Adidison

16 pieas—22 cus 11 unils 8§ sel |  ATorsotten Building . . . .  Dickens

J\nrl(u]hn‘e . . . & i Cowley

T Boals und Rua.dm_g = Laanil

At Dawn . ; ] 1 Bved Hiztary . . § 5 Carlyle
Crowned % 5 . i ; ; z Noell Nabure and Bwk;. 5 ‘ : . " Jeflcrics

A Rose Hoe Aim of Poctry . r . . . Arncld

| Life’'s Waste . ‘ 3 : E . . Jonsan

? ; 3 English Admirals s v . Stevenson

13T$1dl¢ 1?.1I.|'|H.j| 1H ,‘J 19 95 IHHH I 5 i 14 ”U ie “" 1 -!-1-| n]ll?l'_l r%_ltﬂ")‘ﬂ; N " i . IPJ)]E}r
At Dawnil. V0. LIL. LIU B4 D02 OO0 L0 Byrd Manoal of 1-._11}10102-\,- 5 ; i g Marlin
=41 ems 14 units (15 units short) .:I{ 8 Chinese Puinting . . . Binuny

/5 Cosmapony . u - . Jean

Airship . " . Bumcy

Motk ot e a? o N2l 5%y Ty TPyl 10,0 gaop il h Iohenzollern Dvnasty . . Ludwig
Crewned( —”. O0. OC- OC-QO0-00-2Z3- DI] “"lc'(‘J. Animal Courtship . " i i ; . Huxley
—22 ems 10 units (1 unit short) JK 2 Fﬁrl)d'rr:;ﬁgg.i' ['l.!.(l.e a i s g ! - : 3;?.1{.;5

373 sl : e % . Keodmane

{The pures above the nes indieate the uniis registered when composing the  Mass Production . 3 v % Ford
wordy, spaces and guads.) Roy Scouts . ’ Ponrell

Exereise 35: Using Double Justification in Centring Words in Box Headings over Single Columns, Double
Columms, and the Full Measure Combined

When seuting double justification the piston block valve
handle {28KC17) must be turned to the left, so that the key-
board is restored by the green restoring key, Otherwise the
erm rack poinrer would be reswored w beginning of measure
when cach column is single jnsrified.

The full measure for this exercise is 16 picas, or 223 cms
2 undts of 81 set. Set the kevboard for this measure. 'T'he cross
and down rules are 2-point strip rules, The first three lines
of the exercise are set to full measure.

Frrst Line: Put in one em, then 11 units of positive space
to bring em rack pointer 1o an cven cm on the em scale, quad
out 1o bring the line to zero; double justfy 8-8.

SEcomp Line: Centre “Muscular Spasm.”” by placing 6
cing and 2 justifving spaces before and after the words, and
4 G-unit space between the words; double justify 10-14/14,

TrirD Lixg: Set in the same manner as described for the
first; double justity 8/8.

Fourtn Larn: Mark on em scale the meazure for the three
columns. Beginning at zero, mark off 7 ems for the end
column to left of zero, 7 ems for second column, and the
remzinder, 8 ems 11 wvnits, for first column. Put in " ta
allow for the two rules, then one em, two G-unil and one
O-unit spaces, and 6 ems 1o complete the first column; then
7 ems for each of the other two columng; double justify 8/8.
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Firre Ling: Put in “¢” and then centre the word “Sex.”
in the frst column by the use of 2 ems and 2 justifying spaces
on egch side of the word; then 7 ems for each of the next two
colummne; double justily 7-8/6. Soira Live: Sct as described
tor tfourth line. ;

SeveEnTIE Ling: Mark off em scale 7 ems for last column,
T emms for thivd column, 3% ems for second columa, and 5 eins
2 units Tor fiest column I’i:rl‘.ludiug 13 units allowance for
three 2-point n,lcu,. Compose “w o allow for throe rules,
then one 7-unit space and 4 ems tor first columing 3 ems and
8 units for second columng cenfre the wond “Iorensity.™ in
third column by placing 2 nstifying spaces o cach side of
the word; single jusuly S8—i4. Hold unit wheel with the left
hand, and tl"en wirh the right hand m;lj,r de*press e resmnnp;
rocker arm lever LZ&KB@ a0 that the justifying scale pointer
(al4RE3) falls to its lowest position. Al.i]uht unit wheel to
bring em rack pointer to T-em mark-off, and centre the word
“Irration.”” in the last cc-iumn by placing two juscifving
spaces on ench side of the word; double jusiiiy B-3/3.

Freirn Like: Putin “w”', then centre the word “Female.”
in the Orst column by placing one justifving space on cach
side of the word, and single jusgty 5-11. Hold unit wheel
with the left hand, and then with the right hand fully depress
the resturing rocker arm Jever (24K B4 so that the justilying

scale poinver (al4KE3) will fall to ios lowest position. Adjost
the unit wheel 1o bring em rack pointer to 17} -em mark-off,
centze the word “Male.” in the sccond colunn by placing
one justifying space on each side of the word: put in 14 ems
for the third and last co]unms and double justify 7

MNInTH LIkE: Put in “w” aod 4 cins 7 undts for the [st
columnn: 3 ems 9 ity I_ur Ll:lt: second column; then 14 ems
far rhe last rwvo columns; double justify 8/

If the words “Iotcnzity.” and “Duration.” arc o be
centred w:rti‘.ally the make-up man will ke oot one line of
guads above “Intensity.” and “Dhmration.” and inscrt two
lengths of 2-poine lead above and helow cach of thess words.
A lead of the same point thiclmess as the ale below “Sex.”
paust also be placed above “Intensivy.” and “Dursdon.”

In sething quad lines, care should be taken that each
column contains the correct number of ems and units other-
wise 1t could nol be spliv and rules Inscried unless the line
wis [irst re-jusiified. When setring box headings in smaller
e or making allowance for rules, equivalant measures in
any aet may be found in the book of Equivalent Measares.

Jusgification: YWhen the ling 15 full and containg no Justi-
fying spaccs to trip the galley, strike justifying keys B/§;
FEVETSE,

-
....,.j

13 G 18 ¥ 18 13‘J.": L an a " (&} 23 4
3 & 0 D*;uf‘?Llﬁr'lllaa:["Jp.lRm 7+ u Ll u 0 u il g
UL NBUEY R UL R iy RO
30 25 20 13 10 s 0
| # ems & units |
t deme f Jems | T cins T Cins
| 7units | P units |
T8 picas —22 ems 11 unils 34 sel
Hlss
o, Musculaur S pusin,
o
e e
5o Sex ‘
35 =
S Intensity. Tiaralion, |
= | Femule. Male. ‘ i
B |
14 K 14 i3 L {a e T8 Tk i b i 1k = 1% i 15 e 15 o
1+ i kv LT LT BLEL F |'i||1'+ii['||!'!"'|—r|Jr
LEFEFLE LRIV HRLEEL W T ERTRT RERL R P AT LR R KTV
S0 25 20 15 10 5 [}
Depress justificotion keys 878 to canse line to be taken to galley,
13 1z 1E is _}_‘{415 i _1 5'.! "LU_I ) it 1 i3
9, lDDDDD "Mubt,.uld.l.["spdsml.:'ljlj|:|E||:||:|
i
I!I;I| |i|i ||r[ lél_l |:!| || 1|i! |!|| ||| I|!|!|||E| ||i||
0o 25 20 15 10 & i
2 ems 6 units short=JK 10
1414
COMCLUDLD
OVERLEAF

vii
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& 18 La 8 1E in g 13 1318 14 1E 1k 1B ¥a 10 1

i v U]]LILJIJIIDD DDDD_]DDDDDDE
T Ii"I-I_‘I'I'I'!'I [ELERE L [ AR Y L PR A
H 25 20 15 10 & o
Depress justilivalion keys 373 (o ecauge line Lo be laken Lo galley.

3 13 0, 16 o 18 . 18 1 b iE i3 14 13 n 13-. 1 i

d EI:IEED_ZIDIIJEI::EIEIDI:IEJEZZDEIDDD

. !

T I T i |

Depuess juntmmllun heys 8/8 tu eanse line to hr’ takem to galley.

1 4 10 1b d. 13 13 18 18 13 Rt 18 )

2 46 6 1y il 18 18
S "‘ElE[ Sex.- DDDDDD DDI—JE_'I_.DDD :
v
1|'|”5|]i-|i'||| (111 FEE LT BER
IR U UL WU R BU UL U R
1 e & unils shoel —JK 7
G/
B 1% ‘" 5 1% i 14 i i 14 36 %] ra ia ia is - 1= 14 & 14 1% e
6 ‘L&D]UfDE:UFIIII' .:||aml|||: i.I|IIl.Jl
I!|1!i|i||||l|l1|l.il||:|.|||-I|i|]Il]]iil||.]!l||li|il|:|
30 25 2 13 10 a3 1]
Depress justiication keys /8 to cause line to be taken to galley,
¥ Ty 1= !'!-’CIU a ? 1 1 U] hlld
1H i Ilnlll] ‘||T O S -l
T w lII[[[ILIJ TuLenmLy DLu'sLu.nu .
I[:I:!|E|!|| |l|ii|.|:|||J|!!l.L||!| |.||il:| l||| j || |||T_i_'|'
30 %5 20 13 10 5 0
t Tt 1
1 em L3 unils short I em 168 unils shork
~JK & =JK 9
14 /3
‘ﬂilﬁsl'f'!'iﬂjr P J'l 14 1% o RE] o 18 T 14 s T i 18 ok
8-> fv-FTﬂn:sfoL\’llﬂe .-|||||i!r1|||!¢=_|.|||||—||| _
R R Y ||l'|'|"l'|II'I']'I""_'I'I I|I T
] 25 10 7]
o Ldts thJ.L 13 wnils short
—=JK 5 =JK 7
11 T
1w 1 18 1% % 1% 1% 18 10
o ik 5 18 15 ot g 15
oo .MDDEDDDDJ:I: :lDD DC'__ %
B ‘P
L B R ||l'|1i T ARRE ERRERNRIRS |
g0 b oes BT R 10 5 0

Dwepress justiliealion keys /8 Lo cause line Lo be Laken Lo galley.

{The figures ubove the lines indieate the units repistered when composing the words, spaces and quads.)

Museular Spasim. [ Sigoalling ol a Truin on Local Bell, !
Bex, | Lnsir, Hep, :
7 Tntensitsy. Thueation. | Signal Box. | Arknowledged. |
Feuwle. | Male. | Reed, | Forwd,

viil
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THE MONOTYPE CORPORATION LIMITED

43 Femer Lane, London, E.C.4
Telephone: Central 9224 (5 lines)

- ERepresentatives of The Monotype Corporation stand ready at any time o advise on methods of increasing output, special
operations, etc., of “Monotype™ machines and their supplies, and to furnish specimens, trial settings and advice on new
type faves
BRANCHES
Bristol West India House, 54 Baldwin Street. Bristol 24452
Bovanglem King's Court, 115 Colmore Row. Central 1205
Glasgom Castle Chambers, 55 West Regent Street, C2.  Donglas 3934
.t' Manchester 6 St. Ann’s Passage.  Blackfriars 4880
Dublin 39 Lower Ormond Quay, Dublin 44667
Leeds 3 Stansfeld Chambers, Gt. George Street.  Leeds 21355
y
OVERSEAS BRANCHLS
Ghina The Monorype Corporation Lid., 17 The Bund, Shanghai
India The Monotype Corporation Lid., 27/5 Waterloo Sireer, Calcutta;

P.O. Box 305, Bombay; P03, Box 330, Moumnt Road, Madras
South Africa Monotype Machinery (S.4.) Lid., Kodak House, Shortmarket and
Loop Streets, P.O. Box 1680, Cape Town
Australia 319 Castlereagh Street, Sydney, N.S.W.
New Zealand 210 Madras Street, Christchurch,  (C. J. Morvison)

CONTINENTAL ADDRESSES

France Société Ananyme Monotype, 85 Rue Denfert-Rochereau, Paris (XIVe)
Germany Setzmaschinen-Fabrik Monotype GunbH., Kreuzbergstrasse 30,
Eerlin SWéx
Holland The Monotype Corporation Lid., 142 Keizersgracht, Amsterdam
Switzerland The Monotype Corporation T.rd., 633 Nauenstrasse, Basel
Belgivm and Th. Deleau, 28 Rue Archiméde, Bruxelles (Belgium)
Luxembourg

Crechoslovakie  Ing, Robert Jockel, Kostelni ul. 10, Prag VII
Esthonia, Lareia  Kirjateollismusasioimisto QOsakevhtio, Falevankatu 13, Helsingfors
and Finland (Finland)

| Greece K. Trimerl, Zoodochou Pygis 114, Athénes
Hungary Offenberger Miksa, FKarinczy Utza 32, Budapest
Traly Eilvio Massini, Via Due Macclli 6, Roma
Normay Olaf Gulowsen A/8, Akersgaten 49, Oslo
Foland Intcrprine Bronislaw 8. Szezepeki, ul, Szpitalna 12, Warszawa
Sweden and Maskinfipnan Monotype, Harald Pettersson, Jakobsbergsgatan 28 11,

Demmark  Stockhoim (Sweden)
Spain & Poringal Percy E. Goodall, Calle Lagasca 70, Madrid (Spain)

We beg to remind our friends and the Trade generally that the word MONOTYPE is our Registered Trade Mark and
indicates (in this country) that the poods to whick it is applicd are of ouwr manufacture or merchandise. Customers are
requested to sse that gll keyboards, custers, nccessories, paper, acd other goods of the kind supplicd by us, bear the
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Roumania Henry and Emanue] Frinkel, Sirada Smardan 4, Buksrest 1
|

| Registered Trade Mark in puarantes that these are genuine
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