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INTRODUCTION

This number of the Recorder is something n
the nature of a quick tour through a famous art gallery. For
the first time in the career of this periodical, different type
faces have been uscd to set each article. The attempt has been
to commemorate a decade just closing—a pertod which 1s m
many ways without parallel in the history of book printing.

1923 was the year when fine typography smashed its R—
“glass case and began tobea vigorous movementof general L e oo vy anrin,

application to all forms of printing. We are only nOW ahle s weiit f i s i
Series TIo. PLANTING & “Mono-

to realize the profound influence of the establishment of the s orsinsion sesp. 35, parca:

whith Bas: Locn adopted as the

Fleuron, and the demonstration by the Nonesuch Press thal o ndapeasaic o face” b

G e 4 H - i waLy leading u@rv_enr:t_i:ir_g agencicn
exquisite book printing in fine separate type Need NOLMEAN o ot be sintuses ot o
“Mono™ mvoes of the Fame mamng,

closely limited, expensive editions. But, as has been truly s veicntses bye i aiend

- u ' . i wiell=kerucd italic Jetters o, v, &e.
said, none of the amazing risc in standards of typOZraphic s o i ser s sy 20
design which began in that time could have taken place = —
without the provision of a sound type repertory. Iistorians of book printing
will very probably mark, as the one most important event affecting the msthetic prestige
of the craft in our time, the adoption by the Monotype Corporation Ltd. of a typographic
policy which at first seemed quixotically idealistic. A few of the results of this policy may
be seen on the following pages, and a brief summury of the “Monotype” typographic
development is given on pages 22-26.

1932 contributed much to this decade of increasing “Lype consciousness™. It was decidedly
a vear in which the typographic principles and “raw materials”, devcloped through the
preceding years, werc applied on a larger scale, and in a more practical and dramatc form,
than ever before. In commercial printing, it saw the completion by the London and North
Eastern Railway of the largest tvpe standardization of modern times; in a forthcommg
number we hope to give due attention to the remarkable way in which tlus premier line has
given individuality and dignity to its hundreds of varietics of printed literature, throughout
its great and complex sysiem, by the universal use of “Monotype™ Gill Sans. Another event
of this vear which could not possibly have besn prophesied in 1923 was the appearance of a
daily newspaper in a really beautiful old face type. The story of The Times change of typo-
graphy, and the part played in it by “Monotype™ craftsmen, was told in a previous issuc.
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As a result of the intensified interest in fine type faces, and of the reputation which the
Manotype Corporation now enjoy, we are very frequently requested by printers, publishers,
lecrurers and bibliographers to furnish historical and technical details in regard to specific
“Muonotype” faces. Special specimen booklets exist for most of our leading faces, and others
are in hand for early issuc, but we have until now had no single book 1o fill the gap between

our complete but unwieldy specimen hook and these
single showings. Special numbers of the RECORDER
which deul with any martter of type history go out of
print, we discover, without delay, What is evidently
wanted by the alert printer is & compendium of the
paruc ular faces, amongst many other fine “Mono-
type” designs, which have plaved a leading part in
the typographic renaissance of our day,

The regquests which we have received for this in-
formeation are about cqually divided between printers
and all others who are not acrually master printers.
"T'he chief demand of the first group is for a faw de-
scriptive purdgraphs suitzble for a printer’s specimen
book. As we have often pointed out in these columns,
the print buyer, and any other layman, is guite in-
capable of looking @i a well set page of printed type;
read he must, and the hetter the setting and type, the
more interest he will take in the copy. Lhat is as it
should be, but that also makes i1 a shocking waste of
“reader interest” Lo use only one picce of copy
throughount the hook—unless there is a deliberate
effort to make a line-for-line comparison of widths,
ete. In this number we are going o include o few
paragraphs aboul each face which would arousc the
layman’s intereat in that face, and increase his respect
for the subtle art of type cutting, if his eyes were ro
fall upon them in a printer’s specimen book. Another
frequent request [rom our readers is Tor similar
material to be used in special brochures unnouncing
the acquisition of 2 ncw series, or in one of those
excellent house organs which can now be called the
most efficient printer’s representative,

From the non-printers the requests are for the
sume material, but for other purposes. For example.
it is only now becoming evident to the publishing
iratelmty that it a book is sctin a really distinguished
type face (in the same “Mono™ wpe, Tet us say, that
has just been chosen for a fifteen- zuinea limit ed edi-
tion) the mere fact that it is issued ar 7/6 in an un-
Limired édition need not prevent it from besring as
proud a colophon ss its more pretentious cousin,
Some of the most exguisite prvately printed bouoks
of our generation have been set in “Monotype”
Bembo and have colophons boasting of that fact;
yvet it is something umosusl when an unlimired
edition at 7/6, also in Bembo, carries any colophonic
note at alll

From ambitivus students of printing schools we
have other requests for summary histories of type

“MONOTYPE” PLANTIN TT3, T2 AND 10 TT. (QUATATION IN 110, 8 PT.)

designs, and these we take very scriously, knowing
that the seed of typagraphic enthusiasm can find good
ground in even the yvoungest mind; even one con-
fronted all day long by ugly Grats and Plate Gothics;
even when the only opportunity for a mental cxcur-
sion into the crearive side of printing has to take
place in an evening class after a hard day’s wark.

Lecrurers and journalists very frequently ask us
for specimens and historical facts about “Monotype™’
Taces. Advertising men also display grear inrerest in
the design of appropriate types and not infrequently
ask us for the names of printers possessing a required
series; these names, for obvious reasons, we do not
regard ourselves as being endtled to divulge.

A final word in regard to the rather elemeniary
devices for identifving these few “Monotype™ taces
which appear in this book, It 13 almost impossible for
iha prolessional typographer to cast back in his mind
to the time when one type face “looked just like
another”, and vet with most of us that was once the
case. Those of us who recognize a pisce of 1I-pt.
Plantin 110 upside-down across a lunch table, by the
mere “look™ of it, will be as bewildered by this lay
attitude as Alice was when Humpty Dumpry com-
plaincd that she was “So exacty like other people”,
We point out, as she did, thar “ The face is whar one
goes by, gencrally”, only to be met with the reason-
able objection:

““That’s just what T complainef,” said Humpty Durmpry.
“Your face 15 the same as everybody has—the two eyes,
so—— (marking their plices mn the air with his thumh)
‘nn-se in the middle, mouth undear, It%s almys the same,

MNow if you had the two eves on the same side of the nose,
for mstam:e—or the mouth at the top—that would be
some help)?

Tt i3 safe to say that if thers is anything in a {ace
s0 obvious for identification by the perfectly un-
instrucied layman—if there is some character which
makes a drastic departure trom the fixed code of the
alphaber—that face must be as offensive typo-
ﬂraphtcallv as 2 human face with the mourh at the
top. Our “ear mark™ method is only a first aid to
beginners. We shall be very glad to provide material
supplementary to that which appears in these pages,
articles, bibliographics, cte. ; and we close this intro-
ductory note with @ cordial invitation 1o every reader
to wvisit our famous matrix-cutting department at
Bedhill, Surzrey, and see for himsell the scientific
pracesses and the genuine crafrsmanship that go to
the making of a “Monotype™ face.
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ON THE CHOICE OF TYPE FACES
By PAUL BEAUJON

The legibility of a type face has an exact parallel in the
audibility of a human voice. A lecturer must make
every word audible and distinct; yet within the limits
of audibility lie the whole range of speaking tones from
a metallic monotonous drawl to the infinitely flexible
and persuasive tones of the good speaker.

Type, the voice of the printed page, can be legible and
dull, or legible and fascinating, according to its design
and treatment. In other words, what the book-lover
calls readability is not a synonym for what the optician
calls legibility.

In choosing a type design for book printing the pro-
blem of ocular legibility has in most cases been solved
in advance; that is, it 1s very unlikdy that a type foun-
der or composing machine manufacturer would pro-
ducc and offer to good printers a face of which any two
characters had a confusing similarity, or in which any
one letter ignored the “code”™ which governs its design
in roman or italic. The size must be chosen in vicw of
whether the work is one of reference, that is, to be read
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THE MONOIUYPE RECORDER
in short sections by people who are concentrating, or a
novel to be read uninterruptedly by people who arc
cnjoying themselves, or an educational book for young

and reluctant cyes. Here again, the makers are not likely

to cut a small size so small as to be “illegible”; though
any size may be called “unreadable” when it is too small

~or even too large for a given purpose—a reader’s, not
L
- 3
an oculist’s purpose.

The moment the question shifts o readability, however, these elementary pre-
cautions give way to cndless and delightfully varied experimentsno less eftecive
in each minure difference than is a change of timbre in the speaking voice. Set a
page in Fournier against another in Caslon and another in Plantin, and it is as if
you heard three different people delivering the same discourse—each with im-
peccable pronunciadon and clarity, yet each through the medium of a different
personality. Perhaps the layman would not be able to tell one old-style setting
from two others of the same group; yet he could not read the three pagesin turn
without at least a subconscious discrimination. The smallest variation in scrif-
construction is cnormous compared to the extent to which a disc of mcral, ina
tclephone receiver, vibrates to electric shocks producced by one voice and an-
other; yet we find it casy to deduce from one such set of vibrations that an old
friend is asking us to “gucss who this is™!

PHYSICAL CONSIDERATIONS

The beginner in book typography is prone to import aesthetic sentimentality
into what is first of all a matter of convenience. Baskerville and Fournier were
both designed during the eighteenth century, and some people think that they
represent in miniature, and in terms of their respective national cultares, the
clarity and good manners of that age. But should you label an old or modern

G
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THE CHOICE QF 1TYPL FACES

author “dix-huitigme” and start matching his words to what you consider a rype
of the cra, it would be better first to remember that Baskerville, being relatively
gencrous in set-width, will “drive out” the book; whilst Fournier, a neatly con-
densed face, will be more frugal of space. Thus the recent edition of Pride and
Prejudice, produced by Peter Davies, Ltd., had a large amount of text to begin
with, and not too many pages were to scparatc one illustration from the next:
Fournier, in a beautfully legible small size, solved che problem. Baskerville,
conversely, printed on bulky paper, has saved many a fine book from seeming
to offer less than the moncy’s worth. The typographer, whether he be con-
nected with the printing or publishing office, should be able at a few minutes’
notice to calculate {“cast off ) how many pages the copy will come toin a given
face, taking into account the point size, set width, number of lines and leading
between the lines.

The word “sec” which appears in our type specimen books means that an
actual type of the widest letter in the fount (such as cap. M) will be as many
points wide as the number given, and that the narrower lereers will be pro-
portionate to that width, if the type is cast on that indicated “set”. Thusa fount
like Baskerville, of which the 12 pt. is “12 set” is going to occupy more space,
word for word, than Bodoni 133, 12 pt. which is 17§ sct; Centaur and Gara-
mond 12 pt., which are 11} set, will take less space; and Fournier, which in 12 pt.
is 10} set, will vary from the width of Baskerville by the proportion of 103 set
to T2 set. (¢f. page 28, part 2).

Some type faces are more successful in the sizes above T1 point than in those
below it. ‘The fine cut of Bodoni demands in justice exquisite printing for the
6 and § point. Caslon and Garamond seem to many to improve as the sizes in-
crease. The new Bembo face, used on these pages, is onc of the few old sryles
that prescrves all its freshness and charm in the smallest sizes, Fournier and
“Monotype” Plantin, for different reasons, are highly successful in the smallest
scttings as well as in and over the normal sizes. Centaur isa fine type in any size,
but certain subtletics of cutting cannot be appreciated below 24 point, and these
details go to malke it as successful an upper *md lower case for poster work as
has ever been designed.

-
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THE MONOTYPE RECORDER

If the quality of paper is known in advance—as it must be in most cases, and especially
where illustrations are used—this will influence the choice of a type face. Old-face was not
designed for calendered paper, which did not exist until Baskerville’s experiments; the diffi-
culty arises in the fact that a smooth-fmished surface of paper takes the inked copy with such
easc that little or no impression info the fabric of the paper is necessary, and, thercforc, the
only ink which comes ofl the type is that on the actual printing surface. ln general, calendered
or shiny surface (“art™) paper needs such a face as “Monotype’” Plantin, which is not notice-
ably thinned down by such treatment.

In the old days a printer had no reason such as these for stocking different type faces. He
warked on one kind of paper: hand-made pure rag, with the corrugated surface left by the
wires of the paper mould—a surface now known as antique. He had only one process by
which pictures and type could be printed simultaneously. Nowadays he also has to be the
master of a process as different from the old type printing as the “kiss” impression of thousands
of shallow dots of meral on smooth paper is different from the pressure of a deep-cut type and
wood blocks into damped paper. The modern printer is versatile as his ancestors never
dreamed of being; he prints from a rotary as well as a flat surface, and often from rubber or
copper cvlinders. He has long recognised the necessity of using a special kind of paper for
each process. Nowadays, if only to prevent set-off, he has learned o stock special inks for

special papers. But some survival of cratt tradidon prevents many printers from realizing that a
face, like an ink or a paper, can be suitable or unsuitable for a given process. There is still a wide-
spread feeling amongst them thar the typographers ought to settle on one perfect type, and thus
climinatc the expense of stocking, not that one fount of 12 poine which the old printer would call
simply “our pica”, but at least three or four different sets of 12 point composition matrices—
chosen, be it noted, not for acsthetic reasons, as all can be “good” designs, but for as practical
reasons as hold good in the paper stores. Quite apart from the survival of the *one face” tradition,
there 1s the face that a composition series costs money. [t is therefore necessary for laymen, buyers
of printing, to discipline their enthusiasm for new faces.

If 2 “Monotype™ uscr has four body composition faces, and cach is well-designed and adapted
to a particular prindng process, and if the four designs are sufficiently different to convey four
different “tones of voice” it would be inordinate to expect that man to increase his type repertory
without very good reason. A customer can confer a great benefit upon a hitherto undistinguished
printing office by clamouring for one fine composition face where there was none before; but on
the other hand to wave aside Bembo and insist on Centaur or wice verse, is an ungracetul act.
Besides, il there is a really defensible necessity for Bembo in that particular job, why not reward
the master printer who, independently and of his own judgment, invested in that type without
being prompred: In shore, the man who wants a choice of good type faces must go where they
are ot else accept what he is offered—unless he is willing, in token of his sinccrity, to go shares
with his printer and help purchase that fount.

Lec us leave chis matter wich the admonition that most old faces look anzmic on coated paper,

§
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that a few types like Plantin Light, 113, and (we suspect) the new Bell face, are adaprable o
varying processes, and that no printer ought to put in a composition fuce except that a number of
customers over a number of years may be advantageously scrved by it.

One other mechanical point in the choice of trpe
faces has to do with combinacons of differenc alpha—
bers. Nowadﬂ}’s iralic is r]mug]n' of as a parr of rthe
‘-Vhﬂzlf- 'E:'rl]ﬂ t]n('l"f'"\fr l:ﬂ.l |€:-.’l“r'nma:’|,” ‘hllf' f'l-lf' &pp{’ar’am:ﬂ
in 2 page, or even 2 long sentence, in italic would show
why this form of loteer, ar least undl the middle of che
16th century, was considered as an entirely separate
All_:h,ﬂj-:r_ When iralic was t]mught of as scparate cur-
sive a certain latitude and individnality was allowed ta
it. Garameond italic, for all its whimsical and charming
irregularity of slope which lends piquancy o certain
ftalicized words doss not invite the etforte of reading
11 eTitiTe Pi‘clllb or pnmgl?lllh- A% we H EL tllv: d l’:.U'lJliIJCLl
Baskerville or Bell iealics. The kind of cursive called
Chancery, to which family Blado, Bembo, Arrighi
and Luretia italics belong. has such beauty in its own
rigrhe as to justily its use in long passages or cven whole
LO[:IL;P J.lld a5 iJI as CD].[I}JLUJU.UEL 15 (_f'lI1LLlllL{_{ tll.t'].t‘
scems o be a closer co-relation berween che c]lanccr}’
le[tﬁ'.T.' Fl.ﬂd. tht‘. l’-.‘iN{'.'l]n.Fli i-[.\rrrl “{ rimnan (]'{i f:-HI“ r}lf-l]'l can
atherwise be found before the 18th centmry. Anocher
11]{'51‘](]‘” 1"1 n’d',lrri Tox O [')l'l':'r].rl““‘\ T‘- AT BWY 3ri4. I:CTI]TIT
o ke 1sed m.vwhere in the text: If so neither it nor the

111’J{1’i’ o mnise |.'\C juslng dl’{]’\.l'ﬂl'![’ mn "lﬁfflg]'lT ﬁrr]f'

treatment, and peneral appearance. Perpetua is one of
I1l FCW t‘fl)cs “]Tﬂ:]‘l lTlCFp_ 1)L ‘;;ﬂd tl_! ]"E aWVC “:. g CCIC lh
the sense that most romans have “an ralic™; m peneral
one must do one's best to see chat a warm renaissance
letrer like Poliphilus is mared either with New Hellenic
(for colou:} or the Aldiue Greek, Series No. 283,
rather than wirh a Greek cursive of the brilliance aof
Didot’s. Lven the extent to which capitals are used has
SOT1E bu,ring ot the choice of tvpe faces. The almost
superstitious regard for Caslon Old Face has been such
that enly 2 u-l,oglaph:r of our own dine has dared o
point out that its capitals, especially the capital M, are
so heavy in conerast to the lower case thar very frequene
use of them on a page creates a spotty eilcet.

X ol T

And still we have not reached the really inceresting
part of choosing a type face. All dhis preliminary matter
has consisted of a recognition of cereain physical facts
which, if the craft is ro_maintain its touch with the
real world, must always be considered first and fore-
most. But beyond all the questions of relative width,
colour, switabilicy for cormm procosses, and oprical
legibilicy, lies the whole fascinaang field i which the

9

- abcdefgbijklmn
opqrstuvwxyzr

Chancery Italic

Blado: first type cut in thic style
since the X VI Century
(“mMomoTyRD” 1923)
Lutetia Italc

r ot n
MONOTYPE

[ENSCHEDE 1925

Bembo {talic

(“momoTyer” 1g20)

Arright Ttalic

("MowaTyYrE 1929) {

it e =

skilled typograp]mr is at home. We must J_}I;".I‘;,‘IJI;'{Z(‘_'. leave
him at this poine. Looking into the pages that follow he
will improvise his own dogma as to the very delicate
martter of suitability—a matter in which praceically
cvery canen of good waste and every decail of a cultural
background and literary training are involved. We can
offer only two generalizations ro accompany him on
his journey.

The first 1s that before any question of physical or
licerary suitabilicy must come the question of whether
the face wsell is tolerable or mtolerable as a version of
the roman alphabet. Ifa single leteer is warped, enmpha-
sized above its fellows, made srotesque (as in this uely
g) or snub (as inany non-kerning f); if the letters, how-
CVCT PIeity in themselves, do not combine automati-
(.;I”.y o w U].LI:: J.{. Ta.lt' l.”l.flts.l CRIRsCC UtLV(' PJ!_JE‘ bt‘gﬂl}
to dazzle and irk t]1c eye, and in general if the pages can-
not be read with subconscious but very genuine pleasure,
that type is intolerable and that is all there 15 about
it. T must he wiped our ofthe discission. There are bad
types and good types, and cie whole science and art

Y MOMOTYPT BOMBG, T3 ANT TT PT.
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ol typography begins alter the firse category has been
set aside,

The sccond generalizadon is, briefly, that the thing
is worth doing. Ir does genvinely marter chat a designer
should take wouble and ke delighe in his choice of
type faces. The trouble and delight are taken nos mercly
“Fﬁr QIEFS Sﬁl{l:” I.'.'I'L‘J.' f‘l’)r t]'ll:'f Sﬂkff Ursﬂ]_'_ltﬂ]jllg S0 Subt}.}r
and int‘inmt{:l}-‘ connectad with all that is human dhae it
can be described by no other phrase than “the
hurnanites™. I the rone of voice’ of 2 type face does
not count, then nothing counts that distinguishes man
from the other animals. The rwinkle thar softens a
rebuke; the scom thar can lurk under civility; the
mart'}rr"s su}:cr—lngit and the child’s mtmtion; the fact
thar a fragment of moss can pull back into the memory
a whole forest; these arc proofs that there is reality in
the imponderable, and that not only notation but con-
nocation is part of the proper study of mankind. The
besc part of rypographic wisdom lies in this study of

connotation, the snitabiliry of form to content. Pecple
who love ideas musc have 2 love of words, and that
mezans, given a chance, they will take a vivid interestc
in the clothes which words wear. ‘The more rthey like
to think, che more they will be shocked by any dis-
crepancy berween a lucid idea and 2 murky typesetting.
They will become ritualises and dialecticians, They wall
use such t'rzr:]'nnica.]iy mdefensible words as “romancc’,
“chill”’, “ja.unt}'", to deseribe differenc rype faces. 1F
they are wise, they will always admit thar they are
dealing with processes of the subconseinous mind, mere
deft servants of the goddess Literature. But just as the
poct prefers that the wireless announcer ac the reciting
eof his verse over the wircless, shonld choose neicher o
harsh nar a maudlin tone, but a sympathetic one, so
will any author cock an anxions ear b:\.gjre the printing
type that carries his words, and ask in his pride, neirher
tor officious flattery nor harsh misweatment, bue for
justice tempered with mercy.
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CHARACTERISTICS OF BEMBO

L ROMAN CAPITALS
[spEcrar “Eanmares” srannen]

HOK-CAJM

H sguare. Serifs: fineslzh, fine-hrackered.

O round: axis back-tleed.

K curved arm.

C Hartened arms (esp. lower) with splayed sheared
rerminals and suggestion of spur.

A horirontal-sheared apex with scarce percepuble
overlap.

J flatened foor.

A* P GF

A main stem shightly back-tled.

M splayed base.

P bowl unclased.

G sharp spur o wrminal of much fatened lower
arm; spur conrinnes line of the arm.

FACTS ABRGUT BEMEOD

“Menotype”™ Bembo roman was first cut in 1929 at the
Works at Redhill, Surrey, from which so many cclebrated
type faces have emanated in the past decade. It has since
been a favourite face amongse the printers of fine limited
editions, and its aﬂoPnon for commercial book printing has
been unusually rapid.

Bembo is fight inn “colonr” and free from peculiarities; the
lerrers by which the face can be most easily identified have
been chosen and described by Mr. Joscph Thorp on this
page (see also his nete on page 15), but all the differentiae
arc exrremely subtle; it is only in the mass that ope recog-
nises the “personality” of this superh face.

For boaks that need a relatively condensed letter, this series
(like Fournier) will be found to save space. Hence in large
octavos of quartos a size can be used large enough for the
nevessarily lonper line to be read in comforr, without
thereby wasting space. A compartison of type faces for
width and colour is given on page 28.

“Monorype’” Bembo (exclusive to the “Menotype™) is
zvailable in 10, 11, 12, T3, 14, 76 and 24-pt. compositdon,
roman and italic, and tithing capitals are cut for 18 (comp.),
10 and 36-pr. display casting (see opposite page).

Bembo T2 point is 10} ser. This “page” is set in 11-pt.,
with 2-pt. leading.

CRTTe

smagsaqanmas

“MONOTYPE’ BEMRO OLD FACE

THE HISTORY OF

With “Monotype” Bembo, the MonoTyre CorronaTion
L restores to the printer’s typographic heritage the very
catliest, and undoubtedly the most beandful, “old face™
design m the histary of t:,'pc‘agmv]' v. It was first used by
Arpus Manvivs in a wact by the humanist poet and
scholar Prerro Bempo. On this de sigrn was based the type
used by Aldus for one of the most famons of illustrated
books of all times, the Hypaerotomachia Poliphili. The
Aldine leteer, which has been unaccountably neglected by
schalars, was discovered i 1ozs fw Mr. %mﬂky Maorison
to be the ariginal model upon which the French punch
carters of the 16th century based their designs. As the
Dutch founders adapred the faces of the great French
masters, and as Willlam Caslon, of Pngland, used the
Dutch letter as his inspiration, thus the old face letter—a
mote compact and more legible character than the Jen-
sonian faces which preceded it—may be traced back to irs
first appearance in Rome in 14935, in the Press of the
grea test printer-publisher of all time,

"T'he face was cut by Francesco Griflo, Bembo's tract
was printed with a delicac y of press work not to be found
in Aldus’s other booh, and an astonishing number of
variant cuttings of the different lower-case characters,
coupled with this remarkable clarity of impression, makes
it seem possible that the book itsell was a typographic
cxperiment, an elaborate kind of “trial proof™. Ac all
events, the problesn which so often arises in making a

facsimile of a 15th century type, namely that of deciding

how much of the impression must be discounted as the
resule of over-inking, did noc arise here.

The Aldine italic, which was not designed for use in
combination with roman, was ansuitable as the italic of the
Bembo roman; a fine “chancery” italic was therefore cut.

[2 PT.

‘ DISTINGIISHTING LETTERS (CONTINUED)
II. LOWERL-CASE

*
bdrt g a
b no pomt or scnf to foor (cf. also Cochin b,
Perperia b, Paliphilus b‘ and Plantin b)-
d upturmed foot.
t long heavy cross-suoke.
2 large loop, heavy wedge car.

a sheared head—terminsl; small flarrened doped
bow! (uf Centaor a).

I

Tight slab serifs o stem heads, pothook foot to « but

shupangledfeetto  wmon u t kb

General character of italic:
anpular bowls, sloping plain




HISTORY OF 'I'THE BELL TFACE

There have been two major discoveries in typo-

graphic scholarship in the past decade, and cach of

them has led to the cutting of a type face of re-
markable beauty. But while it is casy to sec how the
exquisite Aldine roman, the first and finest old face,
had to await its due recognition for over four cen-

turies, it seems alimost incredible that the design of

Jouw BELL, cut only 1144 vears ago, could have been
su neglected by students of the art of typography.

For this is the earliest English “‘modern face,”
arid one of extraordinary dignity and charm. Lt was
no antiquarian interest, but appreciation of a
masterly type that led Mr. Bruce Rocers to save
from the melting-pot an old lbmit of unknown
origin and to use in some of his most beautiful
Rrverside Press books the face (cast from electro-
typed matrices) which he called Brimmer. Now,
thanks to the rescarches of '\Ir Mozisox, we know
that this ancient fount was cast at the Briiish Leiter
Foundry by Jonx BELL, in 1789, -'zp;i that LI‘C original
punches are still in the possession of Messrs.
STEPUCNsON & BLAKE, of Shellield. By arrangement
with this foundry Bell was carefully reproduced in
1931-2 as *"Monotype™ Series No. 541.

Mr. Morison’s monograph on Jobn Bell, richly
illustrated, was published by the Cambridge Uni-
versity Press in 1930.%

* The first book set in “Monotype™ Bell wa e English
Newspaper, by the same author from the sam :I'c‘:--_-_ IQ-&"

2 BT, 2 PT. LEADED

hckt

1 fine-line, long, elegant, horizontal head
serify, very Full-bracheted,

e large loop,

& double curved tail struck from the arm, not

* the junction of arm and tail | with aliern-
ative k), Note also the inconsistent
sloped seril.

notably cupped head, and Tong flut pot-
hooled fuot.

hbiyp
h pothooked head and foot of sccond stem.

£ alterpative ball-pointed foot turned in-
wards,

narrow puthovkcd head and foot.

long double-curved grace stroke to head of
stem {alternalive form with rrace strolie
cutting the steri-head in smaller sizes ).

=

LT

CHARACTERISTICS OF ECLL

HOQQRK KK
0 QR

H slightly condensed; full weight: fine-line,
fine-brarkered serife.

O axis vertical.

O curly scvrhe-rail,

Q) alternative, wnusual form of tail, double
curved and making a loop within the
bowl.

R double curved tail {alternative R)

K high-arched curved tail {alternative K.

H O

H slope about 15°. Serif harmoenizes with the
serif of the roman.
O normally condensed.

FACOTSE ARBOQOUT EET.I

Jauy Berr was the leading journalist and news-
paper proprietor, the most courageous book-
scller, 'zlmost the only publisher of important
e.f;??*mm de Ture, and the most influential typu-
grapher uf his period—which was a formative
period in each of those professions. Ie was the
frst to abolish the long s {7 from English
printing. As founder or pari-proprietor of The
Muorning Posi, the Forld, the Oracle, and other
papers he created the general typographic
schewe of the English newspaper; as pulilisher
of Be11’s British Theatre, Brr1’s Poets of Great
DBritain, &c., he alone can be compared with the
great French publishers of 18th century illus-
trated books,

Bell was born in 1745 and died in 1881, His
son, Johin Brown Bell, was the founder of the
Newws of the FPorid.

The engraver of the punches for Berr’s type
was Richard Austin, and the first apecimen of
the British Letter Foundry appeared in 1789,

“Moxoryer' Brrr, Sertes No. 841, s avail-
able fur composition n 8, 10, 11, 12 and I-pt,
roman anil italic, alse for display casting in 18,
21 & 30-pt. roman and italic [upper and lower-
case’]. It has somewhat less width than the not
dissimilar Baskerville lace, and has slightly less
colour and more sharpness in serif treatment.

The face adapts 1tsell well o varying surfaces
ol paper and degrees of nking.

i1 PT. ON 12 PT.




THE ADVANTAGES OF PRINTING
FROM TYPE

“Economy alone would be sufficient reason for printing books direct
from type and moulding, if necessary, after the first 8,000.0r 5,000;
but over and above the saving, you must not forget that type-
printing has a look about it that can’t be imitated in plates. That
counts too.”

The speaker is Mr, Walter Lewis, controller of one of the most influential book
printing houses in England, a house which is also one of the two most renowned
University Presses in the world, Before becoming Printer to Cambridge University
Mr. Lewis had spent scveral years with the great book house of Ballantyne. Learned
authors and new apprentices alike recognize in Mr. Tewis a man of unusually wide
technical experience. His answer to a technical question comes with authority, We
asked Mr. Lewis if there is any point in plating the average book.

“In the first place,” replied Mr, Lewis, “the first printing of a book seldom runs
to more than 5,000, and 2,000 1s a safer number for the ordinary run of novels and
general literature. Now there is no point in treating the majority of books as if they
were all going to have a huge sale. The thing is to be ready for along run of reprints
if it comes—but not to take it for granted. And that means, take moulds after the
first printing.

“Moulds—mnot electro plates, for you have no reason to spend six times more per
square inch for electros and then destroy your wax impression in making the plate.
. Unless you have gone to the cxtra expense of making a master plate (from which
you will never print) you must re-set when the plate is worn out—or go to great
expense in keepmg formes standing. From a stereo mould you can cast more than
once.

“In book printing in this country it is customary to print from the type and to
mould after printing. With “Monotype” if your metal is of good stundard, say
70—20—10% there is no difficulty in getting good moulds after 5,000 copies have
been printed with careful make-ready from the type. If 4 larger first and succeeding

* Percentages of lead, antimony and tin respectively. '1in is the tourhening clement.
' Y ¥ g
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TIIE MONOTYPE RECORDER:

editions are anticipated itis advisable to take moulds first and then to print the former
from type till they show signs of wear, when plates can be cast from existing moulds
for further editions. To plate before printing, especially electro plate, 15 to my mind
uneconomical. Then again plate work can never give the same result, the same value
to the type. It lacks the “bite’ of type printing. In any process of plate making, cither
sterco or electro, there must of a necessity be some slight thickening of the type
which destroys the effect desired by the designer.

“One advantage of stereotyping over clectrotyping is that one can take a fresh
set of platcs from cxisting moulds should the first set show signs of wear. Again a
crown 8vo children’s book set, say, in 18 point, can be set at a cheaper price than
the cost of an electro, so why plate?

“1 have in mind one book of which a large edition was expected where we moulded before
printing, We printed 70,000 from type before finding it necessary to cast plates from the new
moulds, and that 70,000 consisted of four separate reprints—a very different thing to printing
70,000 oll one make-ready. With careful choice of type and paper [ see no reason why 120,000
or more could not be printed from ‘Monotype” metal of a standard which I have mentioned.
So why take plates?

“It may be argued that plate printing on “Art’
paper iz as good as type printing. "That is possibly
truc as with the sympathetic nature of *Art” paper
lesz impression and ink is required, but I am
speaking for the hook printers’ point ol view
whose general run of paper ts from Bulky Antigue
Wowves, M.F, printing to Super-Calendered and
in these types of papers printing from type is in
every way desirable.”

We told our visitor how ""Thy Servant a Dog”, by

Rudyard lGpling, had so swiftly caught and so long
held the public’s fancy that one reprint alter another
was demanded from Messrs, R, & R, Clark, and Tow
well the original type setting looked atter its 110,000
impressions. ““LThat,” agreed Mr. Lewis, "is an ex-
veptional case which reflects credit on all concerned.
But it is true that the tendency in this country, wheare
practically all the good beok werk is ‘Monotype’
set, is to get all one can out of the original type. T can
remember when it was considered phenomenal to
print 68,000 copies of a periodical direct from type.”

BELL 3841: ABCDEFGHIJKLMNOP
abcdefghtjklmnopqrstuvwxyz abedefgbikl
12845678902 (h )?! 128456789089
Above, 30 pt. This1s 24 point IKLMN&QRPQRS

¥ MONQIYEL BUIL, 30, 24, T4, [2 AND 1T PT.



EXPERIMENTAL APPLICATION QF A

NOMENCLATURE FOR LETTER FORMS

By Josepit THORP

II

This issue of the Monotype Recorder, being devoted to the description
and illustration of various book types, oflers an occasion for a renta-
tive interim application of the nomenclarure adumbrated in previous
issues—in licu of further theorising. The characteristic distinguishing
Jetters of Aldine Bembo, Bell, Centaur (with Arrighi) Baskerville, and
Fournier are described on pp. 11, 12, 20 and 27 of this number. Four

other faces are described in the following section.

The nomenclature will, [ think, be found in practice to allow
in many instances brief and explicit, as against long and eircum-
locutory descriptions, and certinly the use of explicit terms
docs help one to memorise the distinguishing letters of a given
type. Tt will allow of much more elaborate descriptions of any
particular letter, or of the general characteristics of a family of
letters (han I have here attempted. Here T have dealt only with
details and differences which can be appreciated hy the naked
eve in type of small sizes—say from 14 pt. downwards. Where
the magnifying glass is used, or where large sizes are under dis-
cussion, many refinements of differentiation (e.g. the structure
of lower-case serifs) could be successfully specified; and for
pl‘Dt"essiunuis—u-t}'pc—ldesigners, letter-carvers,  sign-writers,
bibliograpliers— this should be useful.

No doubt the attemnpt to secure brevity may have left in the
terms certain obscurities to be made clear by context. For
instance I have described the Baskerville Roman cap. O as
“Round: axis vertical.” Lhere are obviously in theory an
infinite or indefinite number of axes in u circle. But I think

L5

“axiy vertical” for Daskerville O and "axis
back-tilted™ for Bembo Q arg, if not stictly
acenrate, sufliciently intelligible in the con-
text, and give a readier pictute to the mind
than the originally supgested terms of “hori-
zontal stress” and “biussed stress”, One ses
“axis’” in fuct in the sense of a line dividing a
figure into rern symmetrical parts, and of the
two lines which fuliil thar defindlion the axfs
thatis vertical, or nearly vertical, is obvivusly
the one indicated.

The ready mental pletnre is important if
the nomenclatare is to he of use in conver-
sallon or lecture, in lewer or prinfed lexg
especially in the absence of any model of the
letter deseribed.

Tn the appendices to sections referred to
and the descriprions on the following pages,
the usterisks denote specially characteristic,
somctimes unique, [ormations,

Readers would render a service by point-
ing cut obscurities or illogicalities, and jor
suggesting clearer termsand sending them o
the writer ¢fo The Monotype Corporadon.

U ONOLYPE FOURKIER, 24, I8, T4, 12 AND TO PT.



THE MONOTYPE RECORDER

I. PLANTIN, 110. See p. 23 (2) |

Cut by “Monotype” in 1914 after prints supplied by the Musée Plantin, Antwerp,
of types uscd by Christopher Plantin, 1561.
QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown
fox jumps over the lazy dog.
QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown .
fox jumps over the lazy dog.

Charactenistic Letters:

PACa
ONPaoy

Roman:

H heavy weight, slightly condensed: thick-line full-bracketed serifs.
O slightly condensed, axis slightly sloped back.

* P unclosed bowl.
A main stem overlaps, horizontal-sheared apex.

* C splayed vertical-sheared arm-terminals.
h head-serifs heavy, short, straight-bracketed, uncupped.

* a square-sheared head.

j short pointed foot (similar to Centaur, Fournier and Garamond).

Note disposition of thickest part of curve of bowl, low in ce d g,
high in b p.

Italic:

H normal slope and condensing.
O normal slope and condensing.

* O very flat scythe-form 1ail.

* N second stem overlaps at foot of third.

k very slightly sloped unbracketed serifs.
* 9 heads of stems almost meet.
*y almost horizontal tail and apparently extra-long first stem.

T



NOMENCLATURE FOR LETTER FORMS

II. GARAMOND, 156. Sez p. 24 (4)

Designed by Jean Jannon, Sedan, 1621, Cut by “Monotype” in 1922, (See p. 2.)
QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown
fox jumps over the lazy dog.

QUICK BROWN IFOX JUMPS OVER THE LAZY DOG; quick brown fox
Jumps over the lazy dog (% 3). Gstasatdd 12345678g0
Characteristic Letrers: TD G :imaze: q F P el CeD e cgp {’.’HI{

Roman: H medium line, very fine-bracketed serif, slightly cupped.
O round: vertical axis.
*T left arm-scrif points outwards, right arm-serif is vertical.
*D the curve of the bowl springs slightly upward from head of stem.

*G splayed sheated tetminal to upper arm; long inside serif to lower arm
terminal,

m note deep cupped head of first stem (as also 1).

a narrow, with vety small bowl and long terminal to head.
z sputred upptf arm.

¢ very shallow loop.

q note long pointed head of the stem (unique).

Italic: A exceptiopally wide, main stem vertical,
}” exceptionally wide, main stem vertical.
{ scythe-form tail with loop.

C G D note characteristic flattened curve at top of € and G and bottom of D,
¢ cxceptionally narrow,

g vety narfow bowl, triangular loop.
*s long, almost horizontal, introductoty stroke to bowl.

*& long loop (long axis almost horizontal), and tail tutned hack on itself
with ball tetminal.

*w first and third stems much hollowed.
*2 long descending tail turned back on itself (cf. & ).

7



THE MONOTYPE RECORDER
II. PERPETUA Roman and FELICITY italic, 239. Sez p. 25 (6)

Cut by “Monotype” after designs by Frie Gill in 1932,

QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown fox jumps over the
lazy dog. '

QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown fox jumps over the lazy dog.
Qu Qugy UUT 1234567890

The brilliance-of Perperua is due to (he relative fineness of its hair lines. Though highly indi-
vidual it has not, because of the very consistency and logical harmony of the design, and its classic
simplicity, many Dutst:m(ling letter forms. 'Lhe consistency is particu]aﬂy shown in the general
correspondence of the forms of the curves of the feet of Jj [ t, the head of a and the tail of @ ;
and, again, of the barbed terminals of C G S and .

In the Ttalic (Felicity) too there is a general and characteristic correspondence in the angular
junctions of the stems and the upper curve of the bowls in o d g g and of the stems and lower
curve ol the bowls in b p.

Characteristic Letters: B &4 C f I

The lower case letters extend above the cap line,

Roman: 1l hair-line, full-bracketed, horizental serifs.
0O round; axis vertical.
** E three arms equal.
S Hattencd arms,
h horizontal, hair-line full bracketed serifs (cf. Bell).
** 2 pothooked head.
* ¢ barbed terminal to upper arm,

f head terminal widely splayed and sheared along line which meets the end of the
cross-stroke.

r note unusual little flourish upsl'rukc at end of lug.
Note alternative U U and v y.

Italic: ¥ RD PR note rising grace stroke to heads.
h fine-line, sloped, finc-bracketed serifs.
* P9 note uPt'urned {eet.

#* g full x-height bowl, long straight stem, and large closed link.
Note alternative y y.

18



NOMINCLATURL FOR LETTER FORMS
IV. POLIPHILUS Roman, 170, and BLADO Italic, 119. See p. 25 (5)

Cut by “Menotype’ in 1023 from shects of the original Hyperotomachia Poliphili, Venice, Aldus,
1499, The Blado italic cut in the same year from patterns taken from works printed by
Auntonio Blado, Rome, 1520.

QUICK BROWN FOX JUMPS OVER THE LAZY DOG; quick brown fox

jumps over the lazy dog RYQUQuauiififift&t& 1234567890
QUICK BROWN FOX JUMPS OVER THE LAZY DOG; guick brown fox jumps
over the lazy dog YQUGARES [ g0 éf 1234567890

Characteristic Letters: Q C G:acgs EjK.‘QCG.’bﬂg}’

Roman: H wide; medium line, slightly cupped, light-bracketed serifs.
O full round; vertical axis.
*QQ straight vertical-sheared cail.
* C unique straight upward sloping terminal to lower arm.

¥ factened lower arm; with unuosually short vertical stroke to the terminal with its
serif diminished inside extended outside and small spur continuing line of the arm.

x x-height relatively small.
h very short “clumpy” headserif.
*3 narrow; very small bowl; blunt peinted head.
**¢ very narrow; very small loop.
#*q foot serif on lefi of stem only.

¢ unuswal unserifed and unsplayed terminal to lower arm.

Italic:  H slope only abour 127 O wide, 7 long Rar foot (like Bembo J).
E Three neatly cqual arms. * K tail descends slighdy below line.
QCG follow the Roman closely except that the ferminal of lower arm of C is spurred,

**), head scrif short, sloped and rclatively heavy, the second stem is wnusually pointed at
the top.

o bowl (and in b d p ) narrow and almost pointed at head and foot.
*¢ very narrow bowl, triangular loop, small blunt car.
*y horizontal cail serif (as in Bembo g, but with straighter second stem).

o



GRUCE RICIGI-ZI?:-Sj WORE 1IN ENGLAND

The maost famous American book dtsigner. e,
Bruce Rocers, was the first CONtEMpOrary typo-
ot:lphﬁ to have the honour of | bunﬂ' the bub]r..u ol a
paper read before the B1b110gr&1:hzul Sociery, and
this recognirion (by Mr. AL W, Pollard) made his
work ar ThE‘ R]V{‘rmﬂf‘ Presz faniiliar to all Fnolhh
book collectors. In 116 Mr. Rogers came to th—
:ﬂ.’ltl 'IT]L _[-OI' sSEVer '1l ‘Ff‘.(]T‘: C;U]._)PT ‘.’IRE'L-I r]‘]{‘ rvpogl 'll._J]]V
of the Cambridoe mersu‘v Dress. Some ch&rmmg
little books from this Pmor[ are prized by "B.R.’
collectors,

And it was on a later visit, made with the purpose
of supervising the re-cutting (with certain improve-
meﬂrs:) (}f hiﬁ (ENMTAUR r.}-*pr: at the wnrks of the
Moworver CorporaTioN LTn, that Mr. Rogers
began and carried our two of his most imporrant
bﬁokq The first of these, a translation b}' T E.
Lawrence of The Odyssey, was produced by Mr.
Rogers and Mr. Emery Walker in16-pt. Centauwr,
with head- -pieces drawn by Mr. Rogers.

The second m(mumunh[ book 1s thc: Ox{otc{
Bible in Centaur, which is now in progress. When
the techmical Pr oblems of its lar ue double column
page are realized, it will be seen that few more
seatching tests have ever been made of the full
xsthetic pnssihi]iticﬁ of the “Monntﬂjr:”.

1.4 PT.

A A R AT e S e B g A P e A TR B e S S e e S e s e T o ek e

_QGTIP::&g*ov.w |

G bewl suclosed.
I, 1,0, natable etension ef foot serifs to figér of the stems,
link, na lug.

g uery Jang

v angilar form, almost poinied pead and fout.

CITARACTERISTICS OF SERIES 252

“"MOMOTYPLY CEMTAUR & ARRIGTI

] O T*G

O aus sloped nowmbly backwards.

Bgey*|a
[ 7]
T short angular foot, small bulb terminal.

T ‘L‘-U:_'}l JITITE E(_'l—lli_b SFL‘E'_—EI:I I-Il'le-:z .\SIOPECI T E_ei:t.

w nove sharp avgle af link, blunt sheared Iug.

¢ nattow, with upward .f.|np|'|13 har,

v tail-end splaped and horizonral-sheared.

] shoer angu]ar foer wich uniqus eurved toe,

ef. Guramondd z. Fournier J-

FPAGTS AROQUT CENTAUR

CLNTAUR was first cut in 114 to the designs of Mr.
Bruce Rogers by Robert Wiebking, of Chicago. [he
basis for the design is the roman lecter used in 1470 by
Nicolas Jenson. Mr. Rogers drew with a broad pen over
enlarged photographs of these letters, thus capruring
the spirit of a neble type while avoiding some of the
mmnsnalh awloward features of }cnmn s fount. The
complete fount (14 point} was first used in a book in
1916: a wansladon of Maurtce Guérin’s The Centanr,
privately printed by Mr. Rogers.

When the MonoTYPE CORPORATION was entru.sler;[
with the task of re-corcing chis face and thus purting it
at the dlsponl of all Pubfl%herq Mr. Rogers took 111::-
opportunity of altering several of the characters, so that
the “MCIHCILJVPC” v:arﬁior:, alter TTETY irial -.:ul.l.l'ng:;, 13
the finafly perfected form of Centaur preferred by the
designer to his frst privately-owned fount.

Ar this time (1928-30) an nalic, drawn by Mr.
Frederic Warde after the “chancery” type of Ludovice
depli Arrighi, was cut t accompany Centaur.

Centaur and Arzight are ™
face has long dmmdﬂ
but the re1=t1ve1}r small x-height means that the 12 pr,
(shown here} is apparently no .Lnrger than 17-ptr. Basker-
ville on 2 1z-pt. body. An exuemnely elTective lower-case
roman for larger display (24 wo 72 pt.)

I\riorowpe” Series 252 1 the
s, this obwelari ng extra leading.

I2 PT. ON I3



TYPE DESIGN: A LIVING ART

HE Twentieth Century has produced its own fine
type designs. In Englamd, Mr. Eric Gill’'s work

for the Monot}rpe Corpomtio_n_ has given us the delicate

but incistve Petpetu.a* roman and italic, as well as the

one sans-seril face which can be described as a normal

“serif-less roman’’. Holland has produced, in Mr. Jan
van Kn L'npen’s Lutetia, a very important book face with one of the most
charming italics ever cut {see p. 26).

From America we have had the Widfll}f'-l.lﬁcrul designs of Mr. F. W,
Goudy, Art Director of the independt:nt but allied Lanston Monotype
Machine Co., of Philadelphia; and the greatest American book designer,
Mr. Bruce Rogers, has enriched the modern printer’s repertory with the
noble CENTAUR type shown on this and the opposite page.

Curiously enough Centaur is almost the only “private press” type that
has been received into the canon of modern type design. So famous did this
type become, and so many were the offers made to Mr. Rogers for the right
to l‘epmduce it, that it may be consideted a great compliment to Bricish
letrer-cutting that the designer should offer this face to the Monotype
Corporation Ltd., and come 1o England specially to supervise the cutting
and revision of the punches.
~Those who would discover national or tempm'al characteristics in new
type designs may have a case where ephemeral publicity faces are concerned;
but a really good book face is one which was, is, and will be a good book

fElCE Wéfi?‘f’t’f?’—f—?ﬂd s IDH§ IIS—E)D-OllIS are '."Eﬁd‘.

* Perpetua is shown on pp. 18 and 235. The remarkably legible Gill Sans-Serif appears on p. 3 of our cover.
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THREE ANNIVERSARIES

Twenty years ago the ‘Imprint” began 1its short but influential
career. Its appearance marked the transference of mrerest, on
the part of British lovers of fine printing, [rom the “band-made
book™ of private (Limited edition) presses to the wider field of
what 1s called “commercial”, 1.e., econonucally justified, printmg.

Ten years ago the "Fleuron” first appeared. Its seven
superb volumes contain a wealth of typographical research
and constructive criticism of book and type design, and the

wide practical influence of its policy 1S Only now fully apparent.
- o : Bl

This year the Nonesuch Press can celebrate its decennial
year of publishing fine books “for collectors who also like to
read”, and who, incidentally, like to buy beautiful books at the

low pri{:es pos_;sible with mechanical composition.*

A history of the "Monotype” programme which made pos-
sible these and other forward steps, 1s given m the followmng

“Pages of Typographic History”.

*All but a few of the Nonesuch hooks are machine-set; all but one of these are 'Monotype''-set,

2
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CHARACGTERISTICS OF sERrIES 10g
“MONOQTYPEY BASKERVILLLE
( As another Baskerville has vecently appeared, il way

be neted for quick identificatton that the falics of
Sertes 169 have normal kerns)

J*EGQQ g afet

J long flattencd foot turned up with ball
terminal.

j relatively shorter flartened foot, pear
terimingl.

E Lottom arm notably projects.
g unclosed loop, Q) seythe-tailed; ar Q

Adgypuw

A main stem vertical, pointed apex.

£ unclosed loop. j poithooked head.
£ long grace stroke to stem.

Italic I slope of stem r5°. Non-Eining figs.

“MONOTYPE? EQOURNIER

Fournier, like Baskerville, is a face cut during Lhe eighceenth
century, and a design which simplifies muny features of
old-face without attempting the sharpness of cut of the
Didot-Bodoni school. Yer a great difference will be noted
betweeen the two faces. Tor one thing, the condensation of
Fournier is such that a page of this arca in 11 pt. on 12 will
contain 28 more words than the sume page in Baskerville.

A comparison of the Lwo faces in fwelse point
A comparison of the two faces in twelve point

Pienre Stvon ForRMIER cut this face in 1745. He was
the author of a famous Manuel Typographigee, and his
activitics included experiments with music rype-cutling,
efforts to establish a nniversal point system, and vescarches
into the history of type-cutting.

"I'his jaunty and distinguishead roman and flic has been
justly popular amongst publishers in England and Ger-
muny since its re-entting, from onginal impressions, by the
Moworyre CorvonaTion Lo in 1925. Fournier is cne of
the faces exclusive to the “Monotype,” and has recently had
distinguished use in America. In Germany, also, it has heen
chosen for u umber of important haoks.

A book of specimen pages in ail available sizes of
“Monotype” Fournier (5-14 composition, 14-36 display)
15 now n active preparation.

CMONOTYPE' BASKERVILLE

Joun BaskervVILLE, of Birmingham, was a writing-
master and inscription-cutler whose experiments
with the printed hook were of profound typo-
eraphical importance. While Caslon had been
strongly influenced by the Dutch letter so generally
imported into England before 1721, Baskerville
broke with tradition and rellected in his type the
rounder, more sharply cut, letter that we admire
to-day on X VITI-century stone inscriptions. Like
Fournier’s letter, DBaskerville’s may be called
“transitional”, as it loreshadows the “modern”
cut and eliminates certain wayward elements of
the older italics, without seeming rigid.
Baskerville’s lirst book (for which a specially
smooth-surfaced paper had been contrived) was
printed in the new type, on an improved form of
press, with a new and improved ink, in 1751, The
1y pe did not come into commereial use in England,
and 50 the most “English™ of all type taces had to
lie latent for a century and a hall until the Moxo-
TyPE CORPORATION LTD. re-cut it in 1925, not as
a “period picce,” but as the best wide type for
modermn book-work. Since that day “Monotype”
Baskerville has retained its rightful supremacy in
English book printing.*
* For several years “Monntvpe’” Baskerville has hoen the fee most often

usedd in the “150 Books of the Yeur” in Great Dritain. § to 24-pt. comp.;

14 ta ya-pt. digplay.

CHARACTERISTICS OF SERIES 18§

| SMONOTYPE” FOURNIER

BAR : Bkar* i:
t flar foot.  h tumed-up toot.
B upper and lower bowls same size.

[ donble curved tail.

| o 7
& %
# long axis of the loop sluped notably up to the

right. . altornative z.

Ttalic H slope of szem 20°. Noa-fining figs.




THE MONOTYPE RECORDER
I-A FEW “MONOTYPE"” FACES SHOWING GRADATIONS OF “WEIGHT”

This is a “Monotype’” face in 12 point roman and {talic Composition FOURNIER 185
Thes 1s a " Monotype” face in 12 point roman and Iralic Composition CENTAIIR 253
'T'his is a “Monotype'” face in 12 point roman and lalicComposition "MoNoTYPE” casLon 128
Lhis 1s a “Monotype” face in 12 point toman  and Ttalic Composition GARAMOND 156
This is a “Monotype™ face in 12 point roman  and Italic Composiiion '~ BELL 341
This is a “Monotype” face in 13 point roman and Ttalic Composition PERPETUA 239
This is a “Monotype” face in 12 point roman and Italic Composition . ALDINE BEMBO 270
This 1s a “Monotype™ face in 12 point roman and Talic Composition DBASKERVILLE 16g

This 1s a “Monotypc” face in 12 point roman and Fialic Composition SCOTCH RoMAN 187
This is a “Monotype™ face in 12 point roman  and Italic Compesition IMPRINT OLD FACE 10T

This is 2 “Monotype” face in 12 point roman and Ttalic Clomposition POLIPHILUS 170
This is a “Monotype” face in 12 point roman  and Tralic Composition LIGHT PLANTIN I13
This is a “Menotype” face in 12 point roman and Ttalic Composition rononNT 135
This is a ““Monotype' face in 12 point roman and Italic Composition  GOUDY MODERN 249
This is a “Monotype” face in 12 point roman and Halic Composition PLANTIN IIO
This 15 a “Monotype” face in 13 point roman and Italic Composition VERONESE 59

II-THE SAME FACES (12 PT.) SHOWING RELATIVE LETTER WIDTH

ABCDEFGHIJKMabedefghijklmn GOUDY MODERN ABCDEFGHIFKabedefghijhlmn
ABCDEFGHIJKEMabcedefahijklmn ALDINE BEMBO . ABCDEIFGHIJKabcde[ghijklnn
ABCDEFGIIIJK Mabcdefghijkimn CENTAUR ABCDEFGHIRabedefohijklmn
ABCDEFGHIJKMabedefghijklmn FOURNIKR ABCDEFGHI ] Rabedefphijllmn
ABCDEFGHI]KMabcdefghijklmn PERPETUA (13 pt.) ABCDLFGH!]Kabedefghijkimn
ABCDEFGHIJK Mabedcfghijklmn poLipsiLus & BrApo ABCDEFGHIJKabcdefghijklmn
ABCDEFGHT JKMabedefghijklmn GARAMOND ABCDETGHI | Kabedefghijklmn
ABCDEFGHIJKMabedefghijklmn BELL ABCDEFGITIJKabedefghijkIimn
ABCDIFGHIJKMabcdefghijklmn “moxoryer” casron  ABCDEFGHI T Kabcdefghiikimn
ABCDEFGHIJKMabedelghijklmn,  BopoNT ARCDEFGHI JKabedefghijhklmn
ABCDEFGHIJK Mabedefghijklmn ~  tMprinT - ABCDEFGHITFK abedefghijklmn
ABCDEFGHITEK #abcedefghijkimn  PLANTIN ABCDEFGHT¥Kabcdefehijklmn
ARCDEFGHIJKMabedefghijklmn PLANTIN LiGHT ABCDEFGHIFKabcdefghijhlmn
ABCDEFGHIJKMabedefghijklmn — BASKERVILLE ABCDEFGHI ] Kabedefohifkimn
ABCDEFGHIJKMabcedefghijklmn ~ vERONESE ABCDEFGHIJKabcdefshijklmn

ABCDEFGHIIK Mabedefghifklmn scoren 137 4 BCDEF GHIT Kabedefahijldmn
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“MONOTYPE" FACES

This 15 how PLANTIN, 110, looks on
coated paper. fralic. Note that the stoutly
bracketed scrifs and rich colour of the face
prevent the “spindly” look which is given 1o
some of the finest old-face characters when
they are printed with the light impression
necessary for the proper printing of half-lones. The
sturdy designandrelative boldness of Plantin, coupled
with the exireme openness of the counters, makes this
type suitable above any other text-face for printing on
coarse news paper, coarcd paper, cte., and for oflset
reprocduction. This shwws the highly lugibl Sepeains of Pleasin .

SERIES 100, 12, 10 AND 0 1T,

Thisis “Monotvpe” SCOTCIT ROMAN
Scries 137,
beginning of the nineteenth cenlury. IL
was desivncd for nse on smovth-surfaced,

but not coated, paper.

a design originated at the

This 1s “Monetype”™ POLIPIHILUS, with it
decompanying fialic BLADO, Series 170 and 1719.
As Doliphilus reproduces the appearance of types
pressed into damp paper, 1t is legible but not
“right” on coated paper.

This is “Monorype” Bembo, Series No. z27u
This iz “Monetype Centaur, Seres Mo, 252
"This is “Monotype” Goudy Modern, Series 249

This is the “Monorype™ Baskerville face,
Series No. 16g. John Baskerville was Lhe
lirst to create a smooth-iimshed paper.

ON COATED PAPER

*MONOTYPE” BODONI, shown here, is
at its best on coated or calendered paper
for another rcason. it conld not have heen
eut with this sharpness of serif, as 1l was
cul in 1812 by popont of 'arma, had not
the paper surface familiar to Caslon and
his predeceszors been altered and mmade more smooth,
Bodoni is a |]ﬂhigr1 whirh, ceterss paribns, iy parlicu-
larly durahle for very long runs. The high propartion
of anlimony in pormal “Monetype”™ metal sconres
the full brilliance and sharpness of corner wod hair-
line which distingnizh this face, and “Wonotype™
extra tin=conlenl makes the type tough,

Surres 33, 12 s 10 e,

'I'111S is an interesting demonstration of th:,
superior printing quality of ° ‘Monotype”
o1, [IMPRINT, over the uld-face Terrer
trom wlich it was derived. Note the greater
x-height of the [mprint design, and the
slight increase of weight. Thh\t‘ltlngshouid
be compared with pp. 25 and 26, parts 1 in
cach case, for the behaviour of each face on
antigue and coared paper respectively.

THIS is “Monotype” Caslon, a faithful re-
pl‘odutLiou of the [irsl romun and f2adke desigred
by William Caslon in 1942, for wie on hand-
made paper. Compare with Lmprint, above.

This is *Monotype” Perpetua, Series No. 239
The Aine, sharp serifs automatically thicken en
soft surfaced paper. A remarkably adaptable

face, for this reason.

This is the “Monotype’” Bell [ace, Series
841, which has somewhat more stress and
is slightly more condensed than Baskerville.




CONTEMPORARY TYPOGRAPHERS wuo

- R R
STANTEY MORISON

ik augm‘atcr{ the prmmﬂt pra ctice

HAVE ACTED AS ADVISORS 1O ‘THE MONOTYPE
CORPORATION DURING THE FORMATION OF ITS BDOK REPERTORY

Mr. Sraniey Morison, whose portraic by Sir William Raothen-
stein is shown at the leli | has advised the Corporation since 1922
on the choice of histaric, and the commission of medern, type

designs, Hditor ol The Fleuron, 1926 30, author Four Centuries af
L [

A
Fine Printing, Type Designs of the Past and Present, The English News-
paper, and many other bocks. Aza t}fp:ngraphmg has excrcised a
far-r'mr:hing influence on the
st}'h‘. of the T.nglfsh boak. His

rescarches in calligraphy in-

of the “chancery” cursive hand.,

Mr. Erac Gicr, whose sell portrait {reduced [rom a wood-block
in the possession ol Mr. Douglns Cleverdon) is shown on the
right, was internationally famous as a carver of inscriptional
lettering hefare he became even better known as a sculpror and

wood enoraver. He has been retained as a t}rlnvcic-.nigrn'ﬂ‘ 10 the
fd

JOSEPH THORF

Corporation since 1924, Mr, Gill is
the author af many bools and, essays on
: )

art in its relation to lite, and has re-

cently started a private press with his
som-in-law, Mr. René Hague. ERLEG I
Mr.Bruck Rocrers” work in co operation with the Monotype Corpora-
tion is mentioned an page 20. Ile is (he most eminent of the madern
type designers  othersare Mr, Jan van Kriveen and Dr. Haxs Mag-
NERSTFIG  who have come Lo l_Eugfand to supervise the cutting of faces
tor the “Monotype”, Mr. . W, Goupy, Art Director of the independent
Lansten Monotype Machine Company, has in that capacity designed
several celebrated laces that arc available on ihe English “Monotype”.
Mr. Joseprr THoORP has written valuable articles for the Moxaryre
Recorper on the standardization ol the nomenclature ol letter [orms,
He is the author of that pioneer Lexi-book, Prinring for Business.

[t would be impossible ro give adequate mention on this page of even the
most [amous printcrs, puhlisherq and others whose constructive
criticism and generous co-operation has forwarded the “Monotype” pro-

gramme of typographic reform and incurred our perpetual gratitude.
g P
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THE MONOTYPE CORPORATION LIMITED

43 Fetter Lane, London, E.C 4
Telephone: Cantral 835(-5

Reprascntatives of The Monotype Corporacian stand ready at any time to advise an methods of increasing output, special
operations, ete., of the "“Manotype™ and its supplies, and to furnish specimens, trizl secrings and advice on new type faces

BRAMNCHES
Bristal YWest India House, 54 Baldwin Strect.  Bristel 24452
Birmingham King's Court, 115 Colmore Row. Central {205
Glasgow Castle Chambers. 55 West Regent Street, C.2.  Douglas 3934
Manchester 6 5t. Ann's Passage.  Blockfriars 4880
Dublin 39 Lower Ormond Quay. Dublin 44667

CVERSEAS BRAMNTIHES

China The Menotype Corporatien Lrd., 17 The Bund, Shanghal

India The Monotype Corporation Ltd., 77;5 Waterloo Street, Caloutta;
P.O. Box 305, Bombay; P.O. Box 336, Mount Road, Madras

South Africa Monotype Machinery (5.A.) Ltd., Kodak House, Shartmarket and
Loop Streets, P.O. Box 1680, Cape Town

Australia 117 Birrell Street, Waverley, Sydney, N.S.W. (G. S. Inman}
* New Zealand 210 Madras Street, Christchurch. (C. J. Morrison)

CONTININTAL ADDRESSES

France Sccieté Anonyme Menotype, B85 Rue Denfert-Rochersau, Paris (XIV®)
Germany Serzmaschinen-Fabrik Monotype G.m.b.H., Kreuzbergstrasse 30,
Berlin SVYal
Helland The Menatype Corporation Lud,, 142 Keizersgracht, Amsterdam *
Switzerland The Monotype Corporation Ltd., 63a Maucnstrasse, Basel
Belgium ond Th. Deleau, 28 Rue Archiméde, Bruxelles (Belgium)
Luxembourg

Czechoslovokio  Ing. Robert Jockel, Kostelni ul. 10, Prag Vil
Esthonia, Latvia Kirjateollisuusasioimiste Qsakeyhtis, Kalevankatu 13, Helsingfors

and Finland (Finland)
Greece K. Trimeri, 16% Asklipiou, Athenes
Hungary Nador Lajos, Fute-Utca 27, Budapest
*lealy _ Silvio Massini, Via Due Macelli 8, Roma
Nerway Olaf Gulowsen A/S, Akersgaten 49, Qslo
Paland Anterprint Bronislaw §. Szczepski, ul. Szpitaina 12, Warszawa
Roumanic Henry and Emanuel Frinkel, Strada Smardan 4, Bukarest |

We beg te remind our friends and the Trade generally that the word “Monotype™ is our Registered Trade Mark and

indicates (In this country) that the geeds to which it is applisd are of our manufacture or merchandise, Customers zre

requested o see that all keybozrds, casters, accessories, paper. and other goods of the kind supplied by us, bear the
Fegistered Trade Mark in guarantee that these are genuine

G BRSNS - e e el R, o e il . i = e [ by



THE INSIDE COVERS ARE SET T BRIC CILL'S SANS-SIRIT, 262

THE TITLLE PAGE I8 IM “"MONOTYPE" PERPETUA [SEE P 14|

PERPETUA TITLING ["MONOTYEE" 258 IS USED QN P 2

SPECIMENS SHOWING TEE FULL RAMNGE WCOMPOSITION 6-24 PT., DISPLAY TO 72 T

]

OF ANY "MOMNOTYPE" FAC]

AMND PUBLISHLUERS

MAY BE OBTALNED BY PRINTERS

SET AND PRINTED IN ENGLAND
RY
THE MONOTYPE CORPORATION LIMITED
43 FETTER TANE

LONDON



