NIVERSITY | =

GOLLEGE ¢ 4, PERIOTEC

LONDON ;
AUGUST-SEPTEMBER Ig3o Jir ov | -

W\\
Book Production
Also: Illustrated articles on Mgr. PuxcH AND THE “MONOTYPE":
Our NEew OFFICES AT FETTER LANE: ELIMINATING RISING
Sraces: Another Group of TEcHENICAL QUERIES, &c. With two insets
UNIVERSITY
COLLEGE
 LONDON
LANSTON MONOTYPE CORPORATION LIMITED
43 Fetter Lane, London, E.C4
ERE AR AND e

Eg H & pg



The text of this Number of 'I'ue MONOTYPE
RECORDER 15 set in “Monotype” Imprint, Series
No.1o01,in8,9,10,11, 12 and 14 pt. The display lines
throughout arc 1in “Monotype” Caslon Old Face,
Series No. 128

The design on the cover s compused
entirely of * Monotype” rudes mitred
on the Miller Sazwv Trimmer The
wording is in Centaur, Series 252

Photographs of the 30 Books™ by Fox Photos,, Ltd.; of the New

Offices at Fetter Lane, and of “Mr. Punch’s ‘Monotypes’ ™ by the

Witherington Studio (the latter by permission of Messrs. Bradbury,

Agnew & Co.). 'I'he frontispiece, showing the Front Offiec, is by
Mr. Price of the Knock Studio.



AN ST & PASSOVER WA NOT BERT 1M

Ul THE FPEGTH

T 5 MLUEL

HENE HER duizad

ISRART.STRGE THE TIME

I. ESDRAS

CHAPTER 1

1 JHSlAS HIS CHARGCE TO THE 1ILIESTS AND LIVITES A GREAT

PASROVER 15 KEFT, 2 FIA DAATE 1A MUCH LAMENTED. 34 1115 SUC-

CEESORS, 55 THE TEMPLE, U1TY, AND PEOPLE ARE DESTROYED.
5 THE REST AR CARRIEDR LMNTO HABYLIMN.

NI JOSIASTIELD THE
fease of the passover in Jerwsalem unw hiz Lard, and affered the
passaver thie [marieenlldiy of the e month;

2 Taving sob the pricets aceording 1o their doily coarses, Euringr
avrayed in long gacments, o e Leaapls ol the Lard.
4 Aad he f;la.kc wibo e Levites, the boly mindseess of Tsrael, that
they shauld hallow rhemselves unto U Lord, (o sl the holy ark
eb'the Lord in che house that king Sclomon the sen of David had
husile:
4 dnd seid, Ve shall no more bear the ark upon your slouldors:
nowy (heredore serve the Lord your God, and minister unio his
peuple leuel, and prepare vew afier your families and kindzeds,
5 Aceording as David the king of Iicuel prescribed, and seonrding
to the maguificenee of Sclnon hiz son: and standing 0 the
wemple according Lo the several digniry of the Fonilies of you the
Lewires, who miniseer in the presenue ol vour brechren the childnen
of Tarnel,
G Ddler che passover in order, 2ud mabe reudy the sarifices fie
yeur brethren, and keep the pusover acenrding tn1he command -
ment ol the Lord, whizh was given unto Moses,
v And unta the pecple ther was faund there Josias gave thirty
thousaid lunbs and kids, and three thousand calves: these tiings
wae given of the kirgs allowance, arenrding as he promised, o
the peaple, to Lhe pricss, and o the Leviess,
§ And Helkiax, Zacharias, and Eyelos, the govemors of the -
pl=.da>we to the priesls for che passover two thowsand and six
hondred sheep, and three hundeed calves.
0 And Jeeontas, and Saonaizs, and Narhanacl his heather, and
Assabiae, and Ochicl, and Jovam, vaplains wver thiousands, gave
L] L
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The 5O Best Books of 1930

An Account of the Exlubition of the First Edition Club

T HE annual cxhibition of the “fifty best books™ arranged by the First Edition
Club and rccently cxhibited at No. 17 Bedford Square, London, gains in
interest and importance every summer. It represents to the printer what the
Royal Agricultural Shaw does to the farmer, or the Horticultural Show to the
gardener—the highest levcl of contemporary achievement in his particular
trade. It should be, and no doubt it is, every printer’s ambition to find his
name among the firms—this year there were twenty-ninc firms responsible for

the printing of the fifty books.

An exhibition of the best book printing done in any country during a given
year is always of great importance, for oncinay gauge the culture und standards

of any given period by tinding out what it tolerates
and adimires in typography. But the present ex-
hibition is vastly more important than a similar
one would have been even o decade ago,

For this exhibition, chosen by a Selection
Commilies of experts, proves

brought the finest typography within reach of
the average reader,

It is because of this universal inlerest in the
exhibition, as well as for the lesson it has for
cvery publisher and book printer, that we devote
this article to a few statistics and

beyond the shadow of a doubt
that a well-printed bouok is no

the vear of vital interest to every g,\'

J—
‘ FORTYV-FOUR

(¥
“ facts about the fifty hooks which
aretotravel through this country

longer thought of as a precious of the 50 Best Books and through the United States,
and expensive plaything of con- as representative of the best
noisseurs. The thing which were set on the British hook production.

_makes the Fifly Botish Books of C“MONOTYPE? The selection was made by a

g jury of experts who awarded

reader and lover of bouks 18 the
policy of the Selection Comnmittee in taking into
account, not only excellence of production and
design, but the relation between appearance and
price which can be called good valie. It is a very
unhealthy thing if the man with 7/6 to spend
mmst put up with an ugly book while the rich
man pays guineas for exquisite limited editions,
Something has happened in the past ten years
that has created a new and much healthier situa-
tion: for during that time the “Monotype” has

° points in the following propor-
tion. Out of a maximum of fifty marks, five
were allowed to paper; ten to typographical
design; ten o binding; ten to the relation 1o
price; und fifteen to general impression. The
purpose of the category, “relation to price,” was
to briny the cheaper bocks on te a footing com-
parable with three-guinea volumes, which neces-
sanily could afford more expensive paper and
binding. " General impression”included all those
subtle excellences of presswork, type, etc. that
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give a book consistency and “personality,”
through the work ol a craftsmanly printer.

Of the fifty books, forty-four were set by
“Monotype.” The remaining six were set by
hand—one in types cast on the “Monotype.”

Doubtless, the first thing noticed by a visitor
from another country would be that this was an
exhibition of fine typography rather than of those
extrancous (and costly) elements like illustration,
deeoration and fancy bindings which mean so
much to the collector and so little to the reader.
'I'he general tendency was to use good ftype-
faces, and make the most of them by means of
clean press-work, good paper, and more stdied
margrins and leading than were seen a few years
ago. 'T'his interest in the type-face, which might
be called the “soul” of the book, 1s only natural
in England—the present home of fine type de-
sign—amul the result is a more solid and bookish
collection, less self-conacinus and over-garnished,
than any other country could assemble to-day,
No fewer than ten of the fifty books—one out of
every five—were set in " Monotype™ Baskerville,
the most English and the most luminously
readable type-face in existence, How far we
have come from the days when this matchless
eighteenth-century type was handled in an
arbitrary “period” style! It mow lends itself
graciously to as many dillerent treatments as
there are designers fo use it from the stately
Apoceypha, published by the Cresset Press,! to
the comfortable simplicity of the Cambridge
University Press Letters of Sir Joshua Reynolds.?
“Monotype” Caslon Old Face might be expected
to retain its popularity, but this year we find 1t
bracketed for second place with “*NMonotype”
Tournier, each being used in eight books.
Fournier has now won its place as one of the
most satisfactory book-faces of our times. It is
crisp and brilliant without losing any of the
grace of the Old Style, and its adaptability 1nay

be judged from a comparison of such books as
Conversations eith Georpe Moore® {published by
Ernest Renn), the Mlustrated Pride & Prefudicd’
(Peter Davies), and the now famous Shakespeare
ol the Nonesuch Press,”

“Monotype™ Poliphilus was used for three
books, including the enchanting Nonesnch
Wallon® and the Apofosy of Socrales” ol the
Scholartis Press, in which latter it combined
with " Monotype” New Helleme Greek to form
a monumental volume, Of the two in “Mono-
type” Plantin, the Nonesuch Press’s complete
Donne® was decorated by unusual headpieces
made up of ordinary “Monotype™ rles. The
fact that this book of 994 pages, beautifolly
printed and bound, could sell for 8/6, is indeed
guold news to those who think that fine prinbing
should not be a luxury but the inherent right of
every book lover, " Monotype™ Garamond, a face
with a strong but not wearisome personality, was
twice used, once in an interesting book set by
hand at the ITigh House Press.

T'o the hook printer there is special interest in
the use of comparatively new faces, and 111 seeing
how they are handled by the designers. “Mono-
type” Perpetua, for example, has uniil now been
something of a “mystery” face, as apccimens
cannot be generally issued until all sizes of the
roman and italic have been completed. But an
advance showing ol what may well be cansidered
the most important development of modern iype
design appeared in the collection of essays by
Mr, Eric Gill, the designer of the face {(Ari
Nonsense and Other Essays, Casscll & Co., 21/-).
“Monolype” Lutetia, another new arrival, makes
a particularly magnificent debut in The Legion
Book, printed and published by the Curwen
Press, while “Monotype™ Centaur and Arright
are shown in The Trained Pronter and the
Amatewr,a book having the double interest to col-
lectors of being written by Mr. Alfred W, Pollard,

1 No. z71. Printed by the Curwen Press. 5 gns.

2 No. 17. Printed by the Cambridge University Press.
1c/b.

& No, 2, Printed by R. & R. Clark. ro/6.

t Nu. 24. Printed by Alexander Shand. 12/6.

5 Nuo. 46, Printed by the Cambridee University Press.
22/6 a volume.,

¢ No. 45. Printed hy R & R Clark. 5o/-.

¥ No. se. Printed by R. MacLehose & Co. 10/-.

¥ No. 43. Printed by Willlam Brendon & Son.



s

LAURENCE STLRNE
SECOND JOURNAL TC ELIZA

Hitherte known as
LETTERY SUFPOESED TO HAVE BLEEN
WRITTEN BY YORICK AND ELIZA
But aow shown to [ a later yersion of the

JOURNAL TO RLIZA

Transcribed from the copy in the British Muscwm
aud presented with ua Intoduction by
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CHAPTER X

B W T Y L W W

I‘r the summer af nineteen hundred and cleven
Slmt‘m CATE ilUlTlE oan ‘.UI'EH led\"e Wh[ch wWas P]O“
lenged further as an epideinic of mumps had broken
out on board the batleship during his ubsence, and
it was consideced undesitable by the anrhorities for
midshipmen who had nor had the diseasa 1o rerarn
until alt danger of infection had passed.

Thus he spent six or seven weeks ut hume during
the most beawiful weadher thar bas been known in
England in the memory of man. The sun rose in a
¢lear blue sky, bur the glorious hear was always
wempered by Lght breeces, which made sailing
possible. As the wrueks went by, the whole nspect of
the English countey clunged, and for the first time
the lundscape beeame painted with the brilliant
calours of the South. The leaves of aak a:d beech
thickened noticeably and took on the dark acd
polished green of the ilex, the cornfields were
splashed with vermilion in their zold, the froit in the
orchards were gold and scarler, whila the fringing

)

Loft: A page [rom THE STCOND [DURNAL T0 ELIZA, by Laurence Sterne, printed by the Curwen Press

Right: A page from =0 TovE, by David Garnely, printed by R & R, Clak,
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Two pages from STATISTICAL MECHANICS, by R, 1. Tawler, printed by the Cambridge University Press
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THE FIFTY BEST

and having been designed by the most famous
of American typographers, Mr. Bruce Rogers.
Published by ourselves, it constitutes the first
showing of a type which is sure to be well repre-
sented I next year's Tifty Books.

The books varied very much in size and shape,
and no ane style of imposition on the page wasin
marked predominance. Perhapa the maost hand-
sume pages were those which showed generous
margins around and below the type. It is very
difficult, as printers know, in imposing a small
type-area on a comparatively large page, to Lit
the exuactly beautiful position. Most books scem
to err in clinging a little tou close to the inside—
as the rules direct—and this is dull; the opposite
error, ol verging too far to the outer edge of the
page, 13 a worse one, for it gives a very flat
appearance. The spacing between words was
normal, with happy effects, The recent tendency
to crowd words together like passengers in the
evening tube is mercifully disappearing. Nor is
there the insistence on “the solid page,” always
casicr to lonk at than to read ; leading is now used
as an aid to legibility, and with due relation to the
length of the line and to the size and length of the
descenders of the type.

The title-page offers the book-designer a wider
scope for bis invention than the text, where a
curious design by canstant repetition must soon
appear unpleasing. The title-page is not limited
in the same way by the “fatiguability” of the
human eye, and the present exhubition showed, as
usual, a wide divergence of styles. Some title-
pages ntroduced colour, some borders, some
ornaments, some rules; some leaned to larpge italic
caps., and onc—with no very fortunale resili—
printed the author’s name in lower-case italic at
the very top of the title-page.,

Below we give a list of the fifty books arranged
by printers in alphabetical order, together with a
list of all the type-faces nsed. Our readers are
referred to the official cataloguc for full details as
tn the production of each volume and the method
of judging. In this conncetion it may be noted
that twenty-five of the fifty British books are
priced under a gusnes, that fourtesn were in the

BOOKS OF 1930

price group of ordinary commercial editions
(7/6to 15/-), and that six were actually published
at prices under /6!
THE BAYNARID PRESS
{33) The Forbidden Zome, by Mary Borden. 6/-.
Monotype Imprint. Hlerymmaane,
WAL BRHENDOMN & SON, LT'D.
{43} Donue, edited by John Hayward. 5/6. Mono-
type Plantin. NoONESUCH PHEss,
BUTLER & TANNILR, LTD.
{0) Tw Fu, by Florenee Ayvscough. z1/-. Monotype
Caslon Old Pace. Carr.
BISHOP & GARRILTT
(47) Phatarch, Fol. I. 3o/-. Monolype Fournier.
NonNesucH Press.
CAMEBRIDGE TUNIVERSITY PRESS
[£1— s printers and publishers)
(51 Aspects of Bivgrephy, by Andre Maurois, 7/6.
Monotype Fournier.
(8) The Fighteen-Seventies, edited by H. Granville-
Barker. 13/6. Monotvpe (Oid Face.
(7} Letters af Siv Fosfur Reymolds, edited by F, W.
Hilles. 10/6. Monotvpe Baskerville
(&) Sragistical Mechanics, by R. H. Fowler. 33/-.
Monutype Modern Extended  and  Monuotype
Modern.
{(B—for other publishers)
(10) Teaticrshed] Casile, by the Marquis Curzon of
Kedleston and H. Avray Tipping. 5o0/-. Monotype
Caslon Old Face, Capr,
(11) Art Nomsense awd Other Essavs, by Eric Gill,
21/-. Monotype Peepetua, Casserr,
(150 The New Forget Me Not. 6/-. Monotype
Taskorville, Connex-5aNDRRION.
(48) Shakespeare, Vol. I1. 72 /6. Monotype Fournier.
MNoNEsUCH PrEss.
R. CLAY & SONS, LTD.
{16) A Fisherman’s Fog, by Major ;. L. Ashley-
Dodd. 1o/~ Monotype Old Style. CoNsTABLE,
{27) Tales from Hans Andersen. z guinesas. NMono-
Lepe Okd Style. Evcnelis & Macoosaip.,
(z4) The Pooms of Thomoes Rendolph, edited by
(3. Tharn=1rury. 30/- Monatype Caslon (01d Iacc.
ErcrELLs & MacporaLro.
'HE CURWEN PRESS
{A—us priniers avid publishers)
{z2) The Legion Beck, edited by Capt. H. Cotton
Mhnchin. 5 guineas, Monolype Lutleta.
(B—for other publishers)
{1) The Second Fornal to Efiza, oy Laurence Sterne.
21 /-, Monuvtype Baskerville. BELL.
{4) The Lady Wha Loved Msects, by Arthur Waley.
21 /-, Hund-set Walbaum. BLacEAMORE PREss.
(18 Tha IMary of a Wadman, by Nichalas Gogol.
3 guineas. Hand-set Lutetia, CressET PRES3.
{21} The Apocrypha. 5 guineas. Manotype Basker-
ville. CrrssrT PRESS.
{29) Catlli Carmina: The Poems of Carullis.
2 puincas. Monotype Daskerville, Davirs,



THE

{31} Book Clubs & Printing Socteties of Gi. Hritoin
& Irefand. 18-, Monotvpe Caslon. Fiesr Enrrios
Crus.
(qu} Indroduction to the Method of leonards da
Vinci, hy Paul Valery, 18/-. Monotvpe Baskerville,
RODKER.
R & R CLARIE, LTI
{(2) Conwersations with Geovge Moore, 10006, Moo=
type Fournier and Scotch Roman. Bea,
(12) No Love, by David Garnett. 7/6. Monotvpe
Fonrrnier. Crratto & WiNDUs,
(13) Baudelaive and the Svmbolisis, by Peter Quen-
nell. 7/6. ¥Monotype Fournier. Caarrn & WiNous.
{33) Retrospections af Dorothea Herbert, 7/6. Mono-
type Caslon. Hows.
{45) The Compleat Walton, by Izask Walton, 7o/-.
MMonotype Poliphilus. Noxesucu Press.
DE ILA MORE PREGS
(28) Selections from he Englich  Pleovition, by
Nichalas Culpeper. z/6. Monotype Caslon Old
Face. Da La More Press.
THE EDINBURGH PRESS
(28) The Life of the Deedl by Father Louis Coulange.
15/-. Monatype Fournier. Knowew.
THE FANFARE PRESS
(14) The Engravings of firic (7ill. 5 puineas. Hand-
sct Caslon, CLOVDRDON,
WILLIAM HEINEMANN, L1'D
(32) That Cupri der, by Edwin Cerio. 21/-. Mounw-
type Iralian Old Srvle. HEmmewmars.
HAZELL, WATSON & VINLY
{36) Earth, by Frank Townshend. 21/-. Monotype
Pastonchi. Knopr,
TIE IMIGH HOUSE PRE=SS
{pwinters and publishers)
(34) Hylos. The thirteenth Tdvll of Theokritos
renderad into npglizh verse by 5. Matthewman. 5/-,
Munulvpe Garamond, hand-sct.
LANSTON MONOTYPE CORTPORATION, LTD.
{prenters o publishers)
(300 The Tratned Printer and the Admateur, by
Alfred W. Pollard. Monotype Centaur and Arrighi.
MACLEUHOGLE & CO., L'1I'D,
(zo) A Mad World My Masters, edited by Ursula
Kentish Wright. 50/-. Monatype Baskerville.
Cresser Pruss,
(44) The Latin Povirart, by G. Rostrevor Hamilton.
18/-, Monotype Bodond. Nomesucn 'aess.
(48) Grasiella, by A, De Lamartine. 12/0. Mong-
type Gurumond. INONESUCH PRESS.
(so) Plate, Apology of Sacrates, edited by 1. L.
Blakeney. 30/-. Monetype New Hellanic Greek and
Poliphilus. SeroLarTia PRESS.
'THE NOMESUCH FRESS
(printers and publishers)
(42) A Phwality of Werlds, by Bernard de Fonte-
nelle. z25/-. Tland-zet Janaon.
OXTORD UNIVERSITY PRESS
1101 The Palace af Pleasure, by VWilliam Painter.
& guinecas, Monotype Poliphilus, CrossrT Pross,

R.
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From Tire PRIVATE TAPTRS OF JAMIS HROSWIELL (3¢C p.g)

(40) Marmy the VNpiowrcen, by Walter Pater, 1z
guineas, Monotype Garamoend, MaoMioLax,
(41} Fathek, by Willinn Becliford. 17/6. Monotype
Plantin, NosgsuaH Priss,

ALEXANTER SHANTD
(z4) Pride & Prepodice, by June Austen. 12/6.
AMonotype Fournier. Davics,

THE WESTMINSTER PRESS
(q0) Nhellsy's Lost Letters to Harrier, edited by
Leslic Hotson. 7/6. Monotyps Caslon Old Face.
Faper & FABER.
{27} rimen, by Leroy Macleod. 6/-. Monotype
Caslon. Kxorr.

THE WIITEFRIARS PRESS LTD.
{26) Safni, by John Presland. 12/6. Monotype
Baskerville. NoeL Doucras.,

WHITTINGIIAM & GRIGGS, LTD.
(3) The Fumorfapsubos Catalogue of Ihvonzes, by
W. Pereeval Yelts. 72 guineas, Hand-sct Old Style.
BExm,
(28) The Poems of William Caolling, codited by
FEdimund Blunden, 18/-. Monotype Baskerville.
Ercunnis & Macnowarn.

WYMAMN & SONS, LI
(17) The Art of Good Living, by Andre L. Simon.
25/-, Monatype Haskerville. Congrapie.



THE FIFTY BEST
CROSS-INDEX O PLELISHERS

. Ttrrr, & Sows, Loy, London.

Ewsest B, Torn., Toondon (2 baolks).

T'nr Bracikarorr Pamsa, Marton, Surrey.

Canmprance UsivinsiTy Press, Cambridge (4 books).

Jowarnan Carg, Lo, London {z books).

Cassurr & Co., L., London.

Crarro & Winoos, London (2 books).

DovcLas CLEVERDON, Bristol,

Corpex Sanpeason, LTo., London.

Cormranrr & Co., Lro., London (2 books).

TR CersseT 'aess, Lo, London (4 books).

T Comewrnd Press (Publishers), Lo, London.

Prree Dyavaes, Lo, London {2 booles).

Tow De T.a Mone Press, London.

NoeL DousLas, London.

F. Erencirs & Huen MacpoxaLrp, London (3 books),

Fapir & Faser, LTo., London.

Tue FiraT EDITION CLUB, London.

Wi, Hememary, Lzp., London and Tadworth,
Surrey (2 boaks).

Twue Hien Touss PrEss, Shatteshury, Dharsct.

Groawp owr, Lo, London,

AL A Exorr, Lo, London & New York (3 haoks).

LanstoN MowoTyrs Corroration, LTo., London.

Macwiiinas & Co., L., London and New Yorl.

T Nowasoen Priss, Taondon (8 books),

Jorrw Ronerm, Taondon,

T SchnoLarrrs Puess, London.,

Where not otherwise indicated, the above publishers

are represented by one hook each.

Concurrently with the Fifty Best Books of the
year the First Edidon Club is showing the paral-
lel exhibition of American Books selected by the
American [nstitute of Graphic Arts. A duplicate
get of each fifty books has been exchanged by the
two institutions, so that renders may be able to
compare the book production of the two coun-
tries. The first thing that one notices about the
American exhibition is a fact which is apparent
to all students of book production in the States,
f.e., that “fine” printing is still to a large extent
thought of us something apart from “ordinary™
work. T'he American connnisscur, if he wanis
fine printing, takes it for granted that he must

| G
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pay extra for it. This is proved by a comparison
of the price groups in the American section. Six
ol the hooks were privately printed and not for
sale; twenty-three were priced at over 40/-.
There were only thirteen in all priced at less than
a guinea (F5), and only four cost the equivalent
of 7/6 or under. OF course one must take the
price of $2.50 a8 the American cquivalent of the
26 book ; but even allowing for the higher price
level of American hooks, the frankly expensive
volumes outweiph the moderately priced ones to
an interesting cxtent. Another point to be noted
15 the comparatively large number of “biou”
baoks in the American list, thin vnlumes of less
than a hundred pages, which justify their high
price by some special attraction ol decoration,
illustration or binding.

Of special nterest is the mapnificent set ol
volumes designed by Mr. Bruce Rogers of the
Private Papers of Yames Boswell, printed by Wm.
Fdwin Rudge. The text is composed in English
“Monotype™ Baskerville, a type which 1s steadily
gaining popularity in Amcrica.

Meanwlile the Tifty Dest Printed German
Books have also appcarced, though they arc un-
happily not available as a collection in this coun-
try. A very charming catalogne has been printed
in “Monotype” Fournier by Poeschel & Trepter
of Leipzig, amd from this we find that while
hand-sct books still lead in numbers, “NMonao-
type™ setting runs themn very close in popularity,
and that only five books were set by all the other
methods of machine composition. Hand Iabour
is still relatively cheap in Germany, but every
year sees more {zerman books set in beauriful
“Monotype' faces.

The I'ifty Best Books have already done much
good in the printing and publishing world ;
wherever they are exhibited, they start people
thinking about printing. And it is upon the in-
telligent reader, in the last analysis, that book
printers must depend lor an audience which will
justify their fincat and most craftamanly efforts,



The “Serrated” Mould Eliminates
Rising Spaces

[Reprinied, by permission, from THE BRITISH PRINTER, because of ils importance to printers|
By [. A. Bcorr

SIR WALTER 5COTT, in one of his works, writes of “inconsistent per-
fections,” and that “nothing perfect exists.”” He spent much of his time with
printers, and it is quite probable that he acquirced these two phrases whilst
studying his productions being printed. Undoubtedly, one of the “incon-
sistent perfections™ was the rising spacc, which has troubled printers ever
since the invention of printing. It is not new, neither is it confined to “Mono-
type” type alone. It is only because most books are done on that machine that
it receives most of the blame. In a recent article in The British Printer a writer
gives this “dope’ to prevent the rising of quads and spaces:

*Iake up 4 solution consist- A serrated type is one which
ing of L 1b. of pearl ash and 1 _§ B ,, hasamimmte projection on the
I Dack; this projection fits into

pint of boiling water, Before | An
leaving at night, unlock the |

forme and with a brush apply
the solution hot and in such a

the nick and makes it impos-
sible Lor the spuces 1o rise.

solves a problem nearly There should not be the
way that it gets down between slightest hesitation in using
the types. Lock up the forme serrated types in machine com-
again and remove all excess makes the rising speace posed jobs, for there is no
solution from the face of the inconvenicnes when making
type with a damp cloth, In the corrections, Naturally one asks

“engineerng friwmph’’

i
 five centuries old, and

a thing of the past

morning, when all is dry, the * & such questions as: “What
forme will be ready to run.” happens in leaded matter?”

This appears to be fairly good, but —y ‘In turning types such as horders,
jobs canmnot always be timed to permit [ braces, etc.?” *'What about the com-
thia or any other formula to be used. positor inserting spaccs upside-down,
Every machine-minder has his own or round the wrong way (with nick to
story of “Ilow I stopped the rising rear)
quads,” The answer to all this is:

I'rinters who possess “IMonotypes” ~ Should the types be turned so that
havethe curein their own hands. They [ 5 I_ the projection is not in front of the
can produce serrated Lypes and spaces, nick, the projection is so small (it is
and stop for ever the “doping"’ of type actually .00z") that when the types
in the hope that they will cure the arc locked up, by the usual methed,
rising space trouble. the projections are crushed.

1z



THE “SERRATED MOULD ELIMINATES RISING SPACES

"This is proved by the following tests, of which

each cxplains itself:
COLUMN

LENGTHS

Trwa Brevier maulds have
been sclected and measured

___T\w; Brevier mwoulds have
beem selected and measured

to ensure that the body sizes
are exactly alize,

One mould is serinied and
the other i3 en oxdinary
mould.

“'he rules which are taldng
the place of Jeads will show

t0 ensure (hat the hody sizes

are meactly alike, Grere
Omne mould is scrroted and

the other i85 an onodinury

ol )

“The rules which arc mking

the [Iliif‘:l'i.l'.rf Teads will show

if there is 2ny difference Lis-
treen the lengths of these

if there is any Lillerence be-
twesn the lengths of these

two columng or if there s

two columms ar il there is

any irpegularity in the abign-
ment. P
“These two columns have
been cast on the machine
and the rules inserted by
hand, Thes column is cast
from the serrated mould
which 15: in every way—

any irrepularity in the align-
ment,

“These two oslumns have
been cast on the machine
and the rules inscrted by
hend, This columm s cast
Fron the oodinery mould
which & in every way—

BORDERS AND BRACER

This design, made up
frorm the fallowing typos
=51) 3 5| S Lwhich
Twve been turncd in all
direstions, proves thala pro-
jection un each type is not
derrimental to this class of
worl,

TURNKED 3PACES
This paragraph has been cast on the machine. All the
spaces ond quads have been lifted out and Teplaced with
their projections facing cach other—the projections are not

in front of the nick.

Theorelically, this showld upset the alisnment, but in
practiee this is not s, The projection 15 only roaz®,

Thiz serration is so minute that one short rub

on the stone removes it. The projection and the
nick are in the centre ol the space, therefore, ifa
space is iuserted upside down it will sull be
locked. 1t is easier to lift a page of serrated types,
since the inner types cannot slip out. There are
no inconveniences in making correclions on gal-
ley or in chase, and serrated types can be mixed
with typefounders’ type.

When the writer was suliciting expressions of
opinion from compusitors working with scrrated
types, many of them were unaware of the fact
that they were using such types.

I3

TURNED SPACES ANID LEADS3

"I'his puragraph has been leaded and all the spaces and
quads have been lifted out and replaced with Lheir pro-
jeetivns facing each other, "L'he projections are not in {ronk
of the mick. By lewding this paragraph every record lead will
have a projection bearing on each side of ft—so that the e
projections will equal ooq”. This severe test proves that
compasition by hand can he serregardless of huw thespaces
are inserted.

Using serrated types and being indifferent to
worn Turniture, chases, ete., or indifferent to
short quad lines, or badly justified linea, or tu-
oether with problems arising on fust-running
platens or printing machines must bea great asset
to the printer. Moreover, what a relief to the
machine-minder when he knows that the forme
coniaing scrrated types and his running time can
he accurately estimated. In many cases the run-
ning time is nearly doubled by space trouble, and
he knows that with serrated types the quads,
spaces and leads cannot rise.

ITow long will it be belore the advantages of
this small but imporiant perfection are realized ?

Nearly four years ago the writer had one ol the
first of the SERRATED MOULDS on commercial
work, and has since added twenty-five to his ex-
pericnce, The first test was 4 continuous run for
=130 hours, averaging §,970 cns per hour, the
speed of the machine being 140 r.p.m.

This mould is a triumph of cngineering, heauti-
fully ground and lapped to produce types to an
accuracy which is almost superhuman, and with im-
provements such as a long base, un which slides the
mould blade, blade support, equalizing lever, im-
proved uiling system, standard overall height—
which means thal the brdge will not require re-
adjustiment when changing from ome mould to
another, and fts [ixcd nick pin which has entirely
eliminated that trouble known as “metal under the
mould blade.” Another advantage is that this pattern
of nick pin provents typcs from jammingin the mould.

Lastly, every type the same height. A new un-
wearable steel couting (Stellite) on the mould anvil
climinates any “'height to paper” wear, so that no
matter how many sizes of types arc used in the job,
all heights will be “standard.”

Surely all this is an enginecring triumph and I
return to my first paragraph, where SirWalter Scott’s
“inconsistent perfections,” and ‘‘nothing perfeet
exists,” do not in any way apply to the “Monotype”
“serrated’” mould of to-day. J. A. S.



Our Guests from America

Two grcat Compuanics, scparate in ownership but sharing the same basic
patents, are re~;p0n~slhlc for maintaining the world-wide prestige of the word
“Monoty pe. ** Though the Lanston Monotype Corporation is as British in its
control as In its manufacture, it maintains the most cordial relations with the
Lanston Monatype Machine Company, of America; and as art knows no
frontiers, cach Company has been able to contribute some of its fincst designs
to the other’s gallery. The book printers of the States arc now making brilliant
use of our most famous faces. And typographers in this hemisphere, believing
Mr. F. W. Goudy to be the foremost originator of type designs in America,
welcomed the appearance on English “Monotype’ machines of the Goudy

faces, Mr, Goudy is Art Director of the American Monotype Company, and
Mr, Sol Hess, himsell a well-known printing and publishing circles, who,
type designer, 1s Assistant Art Dirce- withexecutivesof ourown Company,
tor. When, therelore, these two listenedwith interest o Mr. Goudy's
distinguished men came on a heli- gracefully informal acknowledge-
day visit to England this summer, ment of his cordial welcome,

and were entertained as puests of Deploring the excesses of some
honeour at a dinner given on July 15th late Luropean tendencies in display,
by the Lanston Monotype Corporation, Mr. Goudy ranged himself on the
the oceasion served not only as a tribute side of the classics in typography ;
but 4s a token of the mutual ideals which and that be could do so with justi-
unite the two Companics. The dinner, fication is witnessed by the unflug-
which was held at the Carlion Hotel, was ging popularity of his designs, and
presided over by Mr. W. 1. Burch, Man- the enthusiasm with which Goudy
aging Director of onr own Corporation, Modern (which is far from mcaning
and the other guests included Mr. Walter “Goudy Modernist’) has heen re-
Lewis, Printer to the University of Cam- ccived by book as wellas publicity de-
bridge, Mr. Williurn Maxwell, Past Presi- R0 duwimpras-  signers, Mr. Goudy's carcer has been
dent of the TMP. A, Mr, H. Whetton, @&y Covil Loxe  that of 2 man possessed, in the face of
Editor of The DBriish Printer, Mr. Stanley  many difficulties, by an all-conquering enthu-
Meorison, historian and designer of printing, Mr.  siasm for beautiful letter-forms, and both he and
Ralph Caslon, Mr. Percy Gossop, Mr. Alfred  Mr. Hess have won many friends on this side by
Langley, Mr.II. G. Clarke, Mr. George Reveirs,  reason of that enthusiasm coupled with true abil-
Mr. W. Tncker, Mr. Alexander Shand, Mr. J,  ity—as firm a hond of friendship between crafts-
Shand, and other names well-known in British men as ol cordiality between industrial firms,

4



Mr. Punch and the “Monotype”

1™ the year 1849 an artist named Richard Doyle (uncle of the late Sir Conan
Doyle) drew what was destined to be the most famous and the most affec-
tionately regarded picture in the history of British draughtsmanship. That
picturc is still being printed ; and {or one member of the public who could tell
you the name of its designer there arc ten thousand whose eyes light with
recognition and welcome at its weekly reappearance ; to whom it is a messenger
of merriment and relaxation. For Doyle drew the picture that stll appears on

the front cover of Punch.

To-day that roguish marionette and his dog Toby travel into lands which

the classic cover, 1s also the rea-

were desert and jungle when
Punck began its brilliant history
elrhty-rune years apo; for the
British Empire came to its full
growth later than the periodical
which binds the Timpire in
tHes of Tanghter. Mr. Punch had
his say, as a1 well-establiched
paper, about the American Civil
War, and to-day the Lost Colony
salutes him as an vnofhcial am-
bassador. During the Great War
itwas hewhosebanble of laughter

son behind many other factors of
the mauprazine’s success : namely,
that humour is conservative.

It 1s said that the worst handi-
cap for a reformer is a sense of
humour ;that the soft, and mirth-
ful, answer, turns aside righteous
wrath, and is the best defence of
the status quo. Certainly Puswh,
whose earliest contributors for-
ved many of their satires in the
white heat of protest against

most effectively countered the

“Song of Hate Against Ingland” circulated on
the other side of No Man’s Land. From Piceadilly
to 'Tasmania you will find him grinning hlandly
from Punch’s cover.

Dovle’s was not the first pictorial cover drawn
for Punch. At first, strange as it may sound to-
day, each volume carried a new design; and it is
fortunate that in standardizing the last and best
of these the proprictors of Punch left us a legacy
of the “romantic period” in the graphic arts,
reminiseent in whimsy of the decorations by
“Phiz’’ and Tenniel to the early Dickens’ novels.
The reason why none of Punch's later artiats (in-
cluding the most famous namesin the subsequent
history of British comic art) ever laid hands on

15

social infustice, Punch who flung
Hood's Song of the Shire in the face of the com-
placently wealthy, very scon abandoned (as times
arew better) the asperities of the reformer and
assumed the quizzical smile of humour, a very
dilferent thing from salire, But there are over-
many professional rescucrs of civilization to-day,
and there is little enough quiet fun, We need not
search for novelty nowadays, it is thrust upon us.
We grow used to being “improved”; but the last
room in the house that we can bear to have re-
decorated is the nne where we settle down in a
favourite easy chair. We do not go as far as to ask
for the sarne old jokes, but we are loath to tolerate
chunge 1 what mnght be called the ovizard form
of our humour. Mr. Rohey’s lamiliar eyebrows
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reassure us that his new repertory will have the
careless rapture of the last, and Mr. Punch and
his Toby remind us that the last sixpence was
well spent on what caine inside that cover.

It is obvious, therefore, that a humorous
journal goes to a public that would resent any
obviouns and drastic changes of typographic style.
Such changes as there must always be, as print-
ing methods improve, must be largely confined
to hettering production rather than layout. Bril-
liant press-work and good spacing, for example,
are seldom conscionsly “noticed” by the average
reader ; he very properly takes them for granted,
though he is quick enough to complain at any
falling-off from standard. In its eurliest days
Punch could not he set from hrand-new types
each issue, but to-day it 1s so set; yet the reader
of old files mercly gains the impression upon
comparison that the pages look “tidier” to-day,
not that there has been any revolution in the
typography.

Yet Punch bas changed 1o form, 1o some ex-
tent. The two-column original number, n its
extremely small type, beeame the four-column
miracle of condensation that we remember s
enshrining the work of Charles Keene, Tenniel,
Phil May and du Maurier. A slab-senffed
“Egyptian" heading letier has disappeared, and
a larger body size, set to three-column width,
has now made reading easicr for a gencration
that travels in trains and waits for doctors in
dimly-lit roams. And the clarity and sharpness of
the actual type and immpression on Puncl’s papes
is to-day of a standard unknown to popular
journalism two generations ago; for every page
ol the text of Punck is **Monotype™ set.

The road to improvement lay, not in sudden
changes of layaut, but in making the most, with
hard separate lype and [acilities for accurate
correction, of a stvle which had become part of
the journal’s personality, Every printer knows
what has not yot been revealed to every young
“typographer,” that prusaic things like press-
work, the quality of metal, ink and paper, care
and accuracy in composition, are the solid ground
on which finc design must plant its feet if it is not

MONOTYPE

RECORDIR
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peper. | rkbee 1 then "plaped o o0
the “Moncrre! C3swr, wich amoomd-
onihpaes separses ypesand cempossethan
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to tumble tidiculously to the ground. And the
wit and humour in the columns of Puwnch are safe
against thosc interferences which put the best
joke at the mercy of inadequate printing.

¥We show, hy special permission, a reduced
facsimile of a page of Punch as set by the " Mono-
type,” together with a smaller reproduction of
the full-page advertisernent we took in the
July 2nd number of that paper—an advertise-
ment which we thought calculated to spread
information among the gencral public as to the
advantages of effective printing, and the better
service offered by uny printer equipped with the
“Monotype.” Uscrs of the “Monotype™ will find
that many of their customers in turn were among
the 125,000 subscribers who learned of the
superiotity ol the all-British ““Monotype™
through that displayed page.

Punch as an advertising medivm deserves
special mention—for onc reason becausc it is,
itsell, perhaps the most courageous advertiser
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Flirgt New Householder,
YULHE FOUE IOKRS FUHTHER {l[.U:‘Gr,'

“You've MOVED INTO THE WRONG HOUSE.

Second New Householder, V' WRLT, RE & SPORT, 0L} MAr., YOU TAEE THAT ONE™

HEREDITY.

| Wriendly relations betwsen crook and
detective are a cormmon feature of tales of
crime. |

DEIECTIVE-SERCEAXT Bir Monlagu
Moist, Bt., sat in the finely-decorated
Early Tudor drawing-room of his Park
Lane house talking to his wife.

The front-door bell rang and Lady
Maist went to open the hall-door.

The Muoists kepl no servantz.  Ser.
vants, they had found, cannot be
trnsted with seerets. There had been
a servant once, a dark-eved Spamard,
| who disappearced. The New York poline

had found him dwo weels laler on
i Forty-Second Avenue—dead.

A man stood at the door. e waain
evening-dress,  Une half of his face was
it by a streel lamp, the other half
by another street lamp, but not so
plainly.

My naume is Boog and 1 want to see
your hugband,” he said.

“Come upstairs,” she anawered, a
note of fear in her voice.

*Ts that you, Doog ™ said Scrgeant
Moist, when Boog entered the drawing-
rcom followes] by Luady Moist.

THIs I THE ONE I'M MOVING INTO.

THa1 s

He nnf:ir-.ed that the deteotive held in

hiz hand a small revolver, heavily
studced with joewels.

“You can't pull that on me. Moist,”
he sald smoothly, *Those aren’t real
jewels.”

ST know.” said Moist gﬂnl,]_l,'_ il
thought it safer Lo have them changed.
1 suppnoze you know,” he added, “that
van 're wanted at the Yard for the
murder of Fobert Taszell, the financial
magnate {7

“Mot my job,” said Boog.

“(n your honour? ™'

“On my honour.™

“Good ! said Moist, putting down
the gun. Turning to his wife he added,
" Boog ia the straightest crook T know,
I'm prepared to take hig word for any-
thing.”

“%’.’uu bet!” agreed Roog. His voire
wazs thut of o well-educated man. He
had, in fact, been educated ot Eton and
Cambridge as well as Harrow, Oxford
and Boratal. Everv line of his face was
culturcd. Only his parrow  shilting
cyes, so close together that they nearly
touched, bespoke his profession.

Detective - Bergeant 8ir Montagu
Moist, who was as famous in all the

linrapean rapitals for his social

élun a8
for his rerre in criminal investigation,
was quick to put his guest siill more
at his ease,

“"Can vou lend me half-a-crown?”
he asked lightly,

Boog tosserd a cain of that designa-
tion across the room. Moisre bit it and
put it in his pocket.

“We've had soine duels, you and [
he went on,

“We sure have!” rephed Boog, m
that soft well-brod aceent that only
Sandhurst amd  the Toner Temple
(omitted in Lhe previous list of placcs
where he had received his education)
eonld bave siven him.

“Remember that little show in
Warsaw " Moist continued, his eyes
lighting, with the memory. “It was
you wha pulled the sneak-fap on
Ceneral Numph, ch?”

“Do you thinl,"” asked Boog. with
a slighl gesture of eultured comtempt,
“there's another guy east of Chicage
who could bave got ten-cents™-worth of
lead into Zumpstein and given the
come-agnin-boys o all the cops in
Europe "

*1 thonght so; 1 always said so!™

“Tt sure is!" replicd Boog,

A lme reproduction of 2 page of Puech as sct on the “Monotype™ (original siee 237 5547
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asove: Mr. Childs, “Monotype”
keyboard operator at Messrs. Brad-
bury, Agnew & Co,, Ltd., composing
Punch

LEFT: The text columns of Punch
emerge from the caster under the eve

of Mr. Jenmings, caster attendant

ok %

Phatographs by kind permission of

Messrs. Bradbury, Agneww & Co., Lid.
(Lroprietors of Punch)



MR. PUNCH AND THE ‘“MONOTYPE"

amongr modern journals, and the shrewdest. The
deft capitalization of the paper’s prestige, the
constant stream of facts and figures as to resylis
that emanates from the office of Miss Marion
Jean Lyon, the advertising manager, has made
Punch stand in Empire trading where the Satur-
day Fuening Post stands in the States—as the
classic medium, a paper anxiously to be scanned
m every advertising agency in the world, Stu-
dents of typography will do well to bind the
advertising pages into their volumes of Punch,
for cven since the war they have shown vast
changes in display styles: the successive waves of
outline letters, Weularul ol posterish memory,
and the sans-acrifs are all faithfully mirrored, and
one notes how “Maonotype” Plantin gradually
gains ground through the success of certain
world-famous campaigns, until it arrives at its
present enviable popularity.

The introduction of the mechanical screen did
not ternpt Punch on to coated paper, su that only
the pencil drawings of George Belcher, and an
occasional illustration to an advertisement, stray
fromn the tradition of line work, And in this con-
nection it may be suid that a fascinating account
could be written of the effect upon line draughte-
manship of the invention ol the zinca, with its
new fdelity tu the original pen-suwoke. Artists
likc Tenniel and du Muurier had 1o work with
the conscinusncss that every stroke they made
would be followed or modified if it was too
dillicult—by the wood-cngraver’s tool. In the
recent exhibilion of original sketches by famons
Punch draughtsmen of the past, which was held at

g

My. Punch’s maguificent new offices at Bouverie
Street, this discipline of line is evident in the
shading, the absence of those casual scrawls that
the engraver would have to interpret. But when
an many other illustrated papers were using the
new photornechanical freedom to riot in washy
halftones and slap-dash sketches, the Punch
artists kept so admirably to the discipline of the
wood-cut style that the {irst line blocks are hard
to identify at a glance, and even to-day the
tradition persists ol clean-cut, workmanly
draughtsmanship, free from the wild gretesquerie
of comuc tllustration on the Continent. My, Punch
and most of his British contemporaries depend
more on the subtle humour of sceing paturalisac
people doing or saying funny things, than nn the
portraying of gnggle-eyed dwarfs to point the
jest.

Punch loretold, from twenty to forly vears
ahead, many of the imnovations of our day, from
wireless and underground railways to pillion-
riding and public bathing in the Scrpentine. But
even its cryatal-gazing, in the days when it num-
bered Thackeray among the contributors, could
not foresee the day when its text would be set on
machines shown on the upposite page; machines
that would ontstrip six hurrying compositors and
as many more wielders ol the type-moulds, and,
without the aid of hands, set pages of perlect
type. Mr. Punch, the “Monotype™ (which, like
voursclf, is altogether Dritish) salutes you, clicks
to attention under your compositors’ fingers, and
undcrtakes that your famous pages shall be as
bright as the thoughts they sct forth!



Technical Queries and Answers

Ouery—Iow arc the display words and lines
included in “Monotype™ composition, and why
do some display types spread over two lines and
some over three lines of text?

Anszweer —The pamphlet recently distributed
toall “Monotype’ Users upon “‘Unit Adding and
Lerter Spacing” explains much ol this class of
work. Matrices ol larger face desipn arc included
in the malrix-case, and these are cast with the
heads of the types overhanging the type body.
The overhang rests upon high quads in the ad-
jacent lines, the quads being composed at the
keyboard to allow for this. Usnally in case of
2-linc letters the large characters are composed
in the second line and the supporting high quads
are composed in the first line. The reason why
somc large types spread over three lines is be-
cause matrices are usually punched in the centre
(pointwise) of the matrix, and in 6-point com-
position a T2-point matrix would overhang three
points upon the first and third lines. In other
cases the large types (usually figures) are punched
erther further up or down (puintwise) upon the
matrix in relation (o the cone hole ; in these cases
a 12-point character would overhang the hody in
one direction only, and thus cover only two lines
of text,

- Query—What is the causc on the casting
machine of the pump acting at the end of 2 line
when the justilication wedges arc being posi-
tioned for the next line? Two unnecessary
characters are casl at the cnd of cach line.

Answer —This implies that the pump trip
tube collar (a49D1) has slipped along the tube,
on account of the sct screw nol having been
tightened suafliciently. If this had moved in the
opposite direction no type at all would e cast, as
the pump would be held permanently discon-
nected.
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Query —Is it advisable to use two qualitics of
metal on the " Monotype—one for type and one
for strip matcerial ?

Answer —For leads, quotations, clumps and
similar spacing material a softer metal than that
used fur type is quite satisfactory. On the other
hand there is considerable difliculty in keeping
the two qualities separate, as much strip material
is certain to be melted down with the used type,
It is, therefore, in practice more satisfactory to
cast everything in one standard quality of metal.
If type is to be subjected to long uns, and (he
lormes are to be kept standing fur long periods,
a specially hard metal might be used.

Unery—Could not keybars be made with
adjustable Iugs, so that they could be altered to
suit different matrix-case layouts?

Angwer —This idea is an old onc. Any such
scheme is not a practicable proposition, as the
time that would be wasted in preparing such
keybars for every job with a different layout
would snon cover the cost of 2 new set. Further,
until the type was cast there would be no
adequate check to ensure that a chanpge had been
correctly made. Ideas like thisare often suggested
to us, showing that the operator is more en-
thusiastic about his brain wave than ahout the
actual comunercial practicability of his scheme,

Query —In the "Monotype” specimen hooks
there is a note against cach fount. giving the line,
such as Series 39-8-71 set, Line -125. What does
this imply 7

Answer —It implies that the serif line in this
fount is -125" [ram the rear facc (pointwise) of
the matrix body. In the display founts above
12 point the “line™ given is the measurcment
from the rear of the type to the serif line., Thus,
for Series 5918, the line is given as -1948.



TECHNICAL QUERIES AND ANSWERS

Query —On a keyboard which has recently
been apportioned to me one or two of the
punches do not recede quickly, and I notice they
do not work freely in their guide. ITow can |
improve their action?

Answer.— Paper dust has accumulated in the
paper tawet punch guide. The rear halfl of this
should be removed and the grooves cleaned, The
punches will then descend quite [reely.

Ohery—My pump makes a loud knocking
naoise. ow can 1 cure it?

Angawer.—T'his is probubly due to incorrect
adjustment of the pump hody spring rod stop
nat (31H13), through not having heen taken
close up Lo the casting when the machine was at
220 degreca.

Ouery —What used (o be the average output
of a hand compositor ?

Anszoer.—1Jo vou mean corrected or uncor-
rected composition, and does “‘average output”
include distribution? Also upon what kind of
copyi Upon straightforward composition on
piece work, the average corrected output was
about 1,500 ens per hour. This did not include
distribution time allowance. At firms where the
“picce-stab™ rate was in cxistence a compositor
wits supposed to distribute, compose and correct
1,000 ens per hour throughout the week in order
to justify the receipt of his wages. This was often
so difficult. to accomplish that the T'rade Unions
fought against the system and finally it was
abolished. THstribution time would average
ahout one-third of the compaosition time.

The Passing of a K riend of Printing

T rimsarrow felt throughout the printing industry for the death
of Hibert Stherington Boodwin arose not simply for
the loss of an invaluable official, one who in his incessant
travels und tireless lahours welded together the scatlered
Alliances and fired comstruetive enthusiasm wherever he went;
it is also u sense of personal loss at the passing of a man with a
thousand friends.

Represeatatives of printing organizations throughout the
world will have sent tribute to the memory of the late Secretary
and Dircetor of the Federation of Master Printers, and mem-
bers of the Monotype Users” Association will keenly fecl the
loss of their Secretary. Readers of THE MoxoTyPR RECORDER
will recall the inspiring messags with which Mr. Goodwin, sver
cagcr for the future of apprentices, led ofT our raining Scheols
Number in 1g27; and a brilliunt article, one of the lust [rom his
pen, wes published with his portrait in our Printing Industrics
Number. No one who has attcnded an important printing
function can forget the kind and deprecating smile with which
Mr. Goodwin, even in the last vear when illness and overwork
had taxed his courage, would bearn across a room, remembering
cvery mai by name. The Lanston Monotype Corporation oflers
its sincere condelences to the family of Mr, Goodwin and to the
Federation of Master Printers. One who never forgot a friend
amongst the thousands of Master Printers, employces and
apprentices who became his friends, he will not be forgotten in
the long memory of the printing craft.
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Our Brighter Ofhces

To many of our rcaders it will not

seem s0 long ago that the “Monaotype”

organization moved from Drury Lanc to the two
buildings in Fetter Lane, which were destined
to make that famous ' printing street” evenmore
famouis in the annals of typography. Yet that was
in 1904, when even the vision of those who first
realized the importance of automatic separate
type-casting could not have realized what the
“Monotype” would mean te modern printing.
Since that day, as everyone knows, " Monotype™
progress has been swift and unchecked ; and asa
consequence the two buildings which had seemed
so commodious at first began to seen unequal to
the growing demand of new business. Yet the
uniquely convenient situation in the heart of
T.ondon’s vast prmimg industry made a move
unwise. What was needed, and what was only
postponed through great pressurc af bu’::llln:"-b,
wis the scientific pEmmmg ol every available foot
of office space, and incidentally more attraclive
facilitics for welcoming and interviewing both
ourcuslomersandthe typographers, designersand
artists from all over the world who,sooner or later,
make it 1 point. to visit the “Monotype™” office.
On Good Friday of 1929, a destructive fire
ravaged the basement and ground floor of 43
Fetter Lane, and the subsequent re-building
gave immediate opportunity for thoroughgoing
improvements which have resulted in the con-
version into useful office space of two whole
foors which were formerly used for machine
testing and demonstration. Now that the re-
building, which has not interrupted office
routine, is completed, we trust that all owr
friends will do us the honour of paying a visit of
inspc{,ti_un to see how much more efhicently and
attractively the Monotype Corporation is housed.
Instead of mounting  flight of si.nr-., YOUL 10T
enter from the streetand th.ruugh a pair of swing-
ing dovrs into the general offices, a sketch of
which iz shown as the frontispiece facing page 5.
Behind a bronze grille, through which your en-
quiries are made, you Catch a climpse of clean-
looking steel partitions and generous vistas of
the frosted glass which [loods all the rooms with

daylight. Down the hall 15 the bookkeeping de-
partment. A smart, brass-buttoned pagetakeayou
up in the new lift, either to the general receplion
room or to the particular office where you have
your appoiniment. I the former, vou find vour-
self in 2 pleasant roovm, with a broad table on
which is a large selection of the most attractive
"Monotype’’-set perindicals and newspapers;
next door is the beautiful oak-panelled Doard
Room. The Managing Director’s room amd the
Sales Manager’s room (illustrated) are alse on
this floar.

O the floor above are the quiet and well-lit
offices of the Printers’ Machinery, Technical,
Colonial and Continental and Patent Depart-
ments, together with the Sales Office for repre-
sentatives, You will admire the clean, well-
ventilated Ronco partitioning with the special
frosted glass which is also used in the new offices
of the Underground Railway. The third floor,
made available by the new lift, contains the
spacious room of the Publicity Deparmment,
where printers arc welcome to consult our ex-
tensive files of modern printing and publicity;
and necxt to it another commodious room,
ocenpied by our ivpngrﬂphicaﬁ Adviser. Hcm
the finest new type-faces have their inception.
Diown the hall, pasc the prism-glass partitions
Lthat screen the lcu‘gz: secretarial and Ohing rooms
you can step out on to an iron balcony which
commands one of the most interesting views of
the old City of London.

Since the completion of the re-designed
offices, we have had the pleasure of personally
conducting many printers and cxperts on office
efficiency through our new rooms, and we have
received many compliments upon the success
with which the highest possible efliciency of lay-
out and routine have been combined with the
spirit of informal and persenal hospitality which
always has prevaled al 43 Ietier Lane, 'Lhe new
conditions will expedite our service to customers;
and just as a visit to our Works is the hest pos-
sible advertisement for the “Nonotype,” s0 a
vigit to our new offices will now demonstrate not
only how swiftly, but with what personal care,
business is transacted there.
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The

Lanston Monotype Corporation

LIMITED
43 Fetter Lane, London, E.C.4
Telephrone: Central 8551-5

FROVIMCIAL BRANCHES

BrisToL West India ITouse, 54 Daldwin Street
BIRMImMGHAM King's Court, 175 Colmare Row

DusLIN 3y Lower Ormond Cuay

GLASGOW Castle Chambers, 55 West Regent Street, C.z
MANCHESTER 6 St. Ann’s Passage

ATUSTRALTA
CuiNa
Ixpia

New ZEALAND
SouTtH AFRICA

OVERSEAE BRHANCIES AND MANAGERE
G. 8. Inman, 1757 Birrell Streel, Waverley, Sydney, N.5.W,
Lanston Monotype Corporation, Ltd., 17 The Bund, Shanghai
Lanston Monotype Corporation, Lid., 27/5 Waterloo Street, Caloutta;
P.O. Box 305, Bomnbay ; P.O. Box 336 Mount Roead, Madras

C. J. Morrison, 210 Madras Strect, Christchurch
Monotype Machinery (S.A.) Ltd., 1z Long Street, Cape Town

FOREIGN CONCESSIONNAIRES

Continenrtal Europs

Continental Monotype Trading Company Ltd., Dasle, their subsidiaty Companies and

Agents:
Amsterdam
Berlin

DBrussels
Paris

Rome
Helsingfors
Oslo

Continental Monotype Trading Company Ltd., Keizerapracht 142

Monotype - Betzmaschinen - Vertriebsgesellschaft m.b.I1., Kreuzberg
Strasse 30, 5.W.01 ’

3 {}uai au Bois de Construction

Compagnie Francaise d’lmportation “Monotype,” 85 Rue Denfert-
Rochereau

Silvio Massini, Via due Macelli 12

Kirjateollisuusasioimisto (sakeyhtio, Vladimirsgatan 13 (Agents)

Olaf Gulowsen, Akersgaten 44 (Agents)

We bep to remind our friends and the "I'rade generally that the name ' Monotype” Is our Registered
T'rade Marl and indicates (inthis couniry) that the goods towhich itis applied are of our manulacture
or merchandise. Customers are requested to see thar all kevboards, casters, accessorics, paper, and
other goods of the kind supplied by us bear the said legistered I'rade BMarly, syhich is a guarantes

thut the sume are gerlu‘irlev
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