












GALLEY GAB 12

 Here is where the business is conducted.  The rolltop desk supports a barrister’s 
bookcase full of printing books, the computer is used for bookkeeping, etc., and 
the copier gets a lot of use, even though it doesn’t “fit” in a letterpress printshop.

Craig and Shirley Starr

This photo shows most of the length from just inside the door. It’s hard to get it all in a 
picture. You see two 24-case type cabinets of modern “utility” type with a sign press on 
top. Then you see the cabinets that came out of our kitchen when we re-modeled. Next 
beyond that is my Hamilton Composing Benches, with all my furniture and spacing at 
the back of the stone table. Beyond that, hidden in the picture, is a c. 1900 Victor 6x9 
hand press, which is handy for imprinting calendars, napkins, etc.  Then you see the “pro-
duction” press, a 1924 Chandler & Price Kluge , 10x15”.  Behind that is a 1880 patented 
Rosback Perforator, which makes a handy workbench when not in use.  Completely hid-
den at the far end is a c. 1900 GEM 23” cutter.

This  photo shows the rugged solid oak floor. 
There is one small window cut in the wall just 
behind the Kluge, and the two large win-
dows were installed beside the door after 
this picture was taken. At the very back end, 
there is a hanging LP gas furnace and an air 
conditioner. Both will do their job, and bring 
the temperature to a comfortable degree 
fairly quickly. The container has an aluminum 
outer shell, with about 4” of foam insulation, 
and 1/4” plywood on the inside. I painted it 
all white and installed 4 - 8’ fluorescent light 
fixtures and plenty of outlets.
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By Robert Trogman

It all began in 1944 with signing on as an ap-
prentice at the historic plant of L.A. Type.

Walt Gebhard and his wife were running 
a growing business and needed employees. I 
jumped at the opportunity to learn the type 
casting business while at the same time attend-
ing Linotype classes at Frank Wiggins Trade 
School in the summer.

I was indeed fortunate to have Don Winter 
as a mentor. He had recently returned from the 
Navy as an essential worker because 
he could set complicated mathemati-
cal formulas on the Monotype com-
position casters. The firm had con-
tracts with defense firms and yet was 
able to cast enough type to satisfy both North 
and South America. The thought of being 
around wonderful machines and experienced 
journeymen satisfied my 16 year-old curiosi-
ties.

The daily routine for me was going to high 
school on my battery-operated scooter and then 
ride to work at the foundry. I was a husky lad 
about 200 pounds and Walt put me through 
quite a body building routine by lifting some 
very heavy boxes of metal into the pig pouring 
crucible. After this chore he allowed me to go 
into the casting room and work on a Monotype 
display caster. Another one of my chores was to 
go to the local bar and fetch “Ernie” the Giant 

Caster machinist. He was fortunate enough to 
have a cot about 10 feet away from his machine. 
Meanwhile three material makers were pump-
ing away with the extrusion of strip material.

Historically, L.A. Type was recognized as 
the first foundry to cast Times Roman, a face 
that I was very bored of casting. The Monotype 
Company in England was able to export matri-
ces during the war because of the value of the 
printed word during wartime.

Walt had a practice of changing the names 
of these English matrices. For ex-
ample, Figaro was changed to Old 
Towne and Matura was changed 
to Pagoda. These pseudonyms still 
exist.

The plant was located underneath the Ger-
man language newspaper California Staats-
Zeitung that was under constant surveillance 
of the F.B.I. In those days the type cases were 
open to anyone who walked in the door. Usu-
ally on Saturdays printers came to set type and 
go to the scale and were “weighed out”. One of 
those days I noticed that a person came in an 
bought a pound of capital “B’s” and some num-
bers in Franklin Gothic – the same font as used 
on the B series ration stamps. The F.B.I. was 
notified and the next time he came into the 
plant he was arrested for counterfeiting.

Unfortunately, Walt Gebhard had quite a 
bout with alcohol and many a night I had to 

help his wife and go on a neighborhood search. 
He was a generous man and later on in life we 
were very close friends. Walt was divorced and 
later remarried. When he died she took over 
the business and Don Winter became the op-
erations manager.

I visited Walt when he was dying in the 
hospital and I was told to bring in a bottle of 
Scotch in order to ease his pain. He said that 
he regretted that we were unable to go to Eng-
land as planned and with tears in my eyes I said 
goodbye. His funeral was very flowery and the 
presiding minister painted a very angelic pic-
ture of Walt while the audience was snickering 
because the deceased was known for his exple-
tives.

L.A. Type  and Walt Gebhard deserve a sig-
nificant place in history of letterpress printing. 
I know how my life was enriched by my experi-
ences in the old building on Pico Blvd. between 
Los Angeles Street and Santee (once a printing 
center and now a garment district).

L.A. Type—winning the war

Don Winter

A SHORT HISTORY OF L.A. TYPE
For over 60 years the printers in Los Angeles 
were fortunate to capitalize on the assets of a 
company that began with a man in a station 
wagon picking up printer’s metal. One of the 
founders of Los Angeles Type & Rule, Walt Geb-
hard began a business during the late period 
of the depression, and then becoming a lead-
ing type supplier on the west coast for over 50 
years. In the late 40s the firm became known as 
L.A. Type. Unfortunately, the company ended 
up as an asset for sale to a lone bidder.
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